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THE MUSEUM OF FINE ARTS, BOSTON 


DAVID BONETTI AT THE MFAS EXTRAVAGANZA: 
LASTING IMPRESSIONS OF 
AMERICA'S FAVORITE IMPRESSIONIST 


Beating death 


The Senate comes alive 


by Scot Lehigh 


jettisoning principle to clear the sharper 

political crags, since he took office for his 
second term, Michael Dukakis has made one thing 
unmistakably clear: if the legislature puts a death- 
penalty bill on his desk, he will veto it. Still, he and 
his advisers have been understandably loath to 
have matters come to that. In a 1982 referendum, 
Massachusetts voters overwhelmingly approved a 
constitutional amendment clearing the way for a 
new death penalty; a principled veto by the 
governor, though it would no doubt re-endear him 
to some muttering malcontents on the left, would 
nonetheless fly in the face of public opinion. And 
perception being nine points of politics, that veto, 
distorted by the hot vapor of a campaign — 
particularly against arch-foe and self-appointed 
modern-day Draco Ed King — would do much to 
tarnish the thinking man’s crime-stopper image 
the administration has struggled so to promote. 


Airs critics sometimes accuse him of 


ee ere 


For those reasons, since at least last May the 
governor's office has mounted a low-profile but 
high-intensity lobbying campaign to kill a death- 
penalty bill working its way through the Senate. 
Last Wednesday, in one of the most riveting 
dramas to take place on the Senate floor in years, 
that effort succeeded. 

* 

The questions that the issue raises are among 
the most profound, and the most disturbing, that 
confront a democracy. Given this nation’s ex- 
perience with state executions, the governor has 
good reason to be against the death penalty. Most 
of the scientifically responsible studies show that 
executing murderers does little to deter other 
murderers. In part that’s because some 75 percent 
of all murder victims are killed by acquaintances or 
family members in fits of passion or sudden, 
unpremeditated anger — crimes that, since they 
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The bagging of 
an animal lover 


by Dave O'Brian 


n the balmy autumn after- 
noon of Wednesday, Octo- 
ber 2, crickets were chirping 
and butterflies were flitting about 
in the fields covering the narrow 
strip of land between Valler’s Beach 
and Ship Pond, in the Manomet 
section of Plymouth. A dozen 
swans graced this freshwater pond, 
which is separated from Cape Cod 
Bay by that stretch of beachfront 
property. At the beach half a dozen 
kids were laughing and cavorting 
in the waves. Significantly, there 
were NO HUNTING signs on all the 
utility poles in sight, and there had 
been no hunting around here since 
December. Ship Pond and its en- 
virons were quiet and serene on 
this October day. 
But 10 miles down the road, in 
Wareham District Court, the at- 


mosphere was tense. After de- 
ating for tWO"hours, a jury of 


four men and two Women had just 
returned a rather stunning verdict 
in a criminal case. Animal-rights 
activist Dorothy Checchi-O’Brien 
was found guilty of having as- 
saulted two hunters, pummeling 
one of them on this very strip of 
beachfront property last December. 
She was fined a total of $405 by 
Judge Richard Kelleher, and after 
pleading poverty was given two 
months to pay. Case closed. The 
hunters said they were pleased 
with this evidence that the system 
works. But Checchi-O’Brien’s sup- 
porters were in shock, and she 
herself was in tears. 

Throughout the two-day trial, 
her lawyer suggested there may 
have been ulterior motives for 
bringing the charges. “This case has 
been overkill from the beginning,” 
he said in his final arguments to the 


jury. 
He had a point. Defendant 
Continued on 6 
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THIS JUST IN. 


EDITED BY THEA SINGER AND JANE LICHTENSTEIN 


BLUNDER BUSES 


The MBTA has apparently lost six buses. You know 
the type: a dozen tons each of steel, rubber, and plastic, 
painted canary yellow, with a big black “T” on each side. 
The buses were last seen at the transit system's 
maintenance yard in Everett. They were among 50 
American Motors buses, built in 1976, that had been 
taken out of service and were being auctioned off for 
parts and scrap metal. 

Abato Truck Sales, of Jersey City, NJ, was high bidder 
on the six buses, offering to pay $15,293 for the lot, 
according to MBTA spokesman Timothy F. Gens. Abato 
paid a deposit of $10,800, but early last month, before the 
firm could pick up the buses, MBTA officials discovered 
the buses had disappeared from the Everett yard. 
“Where those buses are is unaccounted for,” Gens said. 
“Whether it is a paperwork error and they were taken 
somewhere else, or whether they were stolen, is being 
investigated.” 

Dennis Abato, owner of Abato Truck Sales, said he 
was unconcerned by the disappearance of the buses. “It 
was brought to my attention a few weeks ago that the 
buses were not available,” he said. “Maybe they used 
them for parts.” Abato also said the MBTA has still not 
returned his deposit on the buses. ‘‘There’s no hard 
feelings on anyone’s part,” Abato said. “If they send me 
back the money, that’s okay.” 

Said MBTA Police Chief William J. Bratton, “We are 
conducting an investigation.” 


VIN-DICATION 


In politics, as in life, what goes round often comes 
round. Former state rep Vinnie Piro, of Somerville, who 
feels he got screwed last time around, may be coming 
around again — or at least trying to. 

You can’t blame him for feeling screwed. Last year he 
gave up his cushy House seat and leadership post to run 
for the state Senate. On June 19, 1984, in the midst of his 
campaign against Sal Albano, he was indicted on federal 
extortion charges. Nonetheless, Piro beat Albano in the 
Democratic primary. With Piro due to face trial before 
November, Albano continued his quest through a sticker 
campaign. The trial ended in a hung jury, and the 
election ended in a virtual tie, making Piro undoubtedly 
the only pol in America facing both a retrial and a 
recount. He lost the recount, then won the retrial. 

But as fate would have it, Piro could find himself with 
the opportunity to recover the House seat he 
surrendered in ‘84, thanks to the political ambitions of 
the guy who took it and to the encouragement of 
another political loser with a couple of scores to settle. 
Word out of the 8th District last week was that Piro’s 
State House successor, Joseph Mackey, is leaning toward 
joining the large and ever-changing field in the race to 
succeed Tip O'Neill. Mackey wouldn't appear to be a 
first-rank contender, at least at the outset. But with 
active backing from former congressman Jim Shannon, 


MICHAEL ROMANOS 


Piro: return of the screwed? 


who is a protégé of O’Neill’s, his chances would 
improve. 

Among Shannon’s motives in encouraging Mackey, 
who’s competent and pleasant enough, is vengeance. 
Three candidates in the 8th — Senator George Bachrach, 
state Representative Tom Vallely, and attorney Vincent 
McCarthy — actively campaigned for John Kerry, and 
against Shannon, in last year’s US Senate donnybrook. 
These three were no run-of-the-mill Shannon 
adversaries: Vallely and McCarthy were key figures in 
the winning Kerry campaign. And Bachrach also 
managed the 1978 congressional campaign of 
Congressman Ed Markey’s brother John. John Markey’s 
opponent that year: Jim Shannon. 

Such is the fearful symmetry of all this. As Shannon 
seeks his revenge, thus does Piro get a chance at 
vindication. 


WAR MONGERS 


Heavy are the wages of war, combat veterans say. And 
surely the hotshots at Advanced Marketing Research 
(AMR), a Florida-based management-development firm, 
aren't the first to know that warfare raises wages. But 
with the company’s new seminar, “Marketing Warfare,” 
coming to the Park Plaza on November 6, AMR appears 
to be outdoing even the most brazen hawks. Drawing on 
the classic strategies of Carl von Clausewitz, whom the 
firm bills as the 19th-century Prussian “Advisor to 
Emperors and Kings,” plus the lessons of “2500 years of 
war,” the seminar will divulge how to “apply military 
thinking to marketing problems” for “big dividends on 
today’s marketing battlefields.” Just imagine: “next time 
you hear terms such as offensive, defensive, flanking, 
and guerrilla, you'll see dollar signs.” You'll learn how to 
“maintain the high ground,” “attack the leader,” exploit 
“tactical surprise,” and “win the battle for the prospect's 
mind.” You'll be privy to the secrets of security, 
diversion, and intelligence gathering. You'll even 
become a master of “allocating budgets among troops, 
weapons, logistics, beachfronts.” All for only $495 per 
executive. That's cheaper than a good coffeepot. 


E.B. WHITE 
1899-1985 | 


E.B. White died last Tuesday at the age of 86, coming 
close to but not quite fulfilling the exclamation of Harold 
Ross, cofounder and first editor of the New Yorker, 
where White worked almost since the magazine’s 
beginnings in the 1920s: “Don’t worry about White! 
White was the runt of the litter! Runts live forever!” 
White saw himself as the runt: the youngest of his ° 
siblings, small (5-7), and frail but possessing just enough 
pluck to persevere. This persona is revealed most clearly 
in his children’s books, especially the classic Charlotte’s 
Web. Wilbur the pig, the runt of the litter, is saved first 
by Fern, the small and thoughtful girl, and then by 
Charlotte, the spider with enough wits to spin words in 
her web and stave off Wilbur's death before matter-of- 
factly finishing her job of hatching her babies and dying 
herself. 

White was the master of all things small. He helped set 
the tone of the New Yorker through the bemused, wary ~ 
voice of the “Notes and Comment” section of “Talk of 
the Town” — that of the urban dweller looking 
cautiously around the city and the world and gamely 
hanging on. He was responsible for the newsbreaks 
(those column fillers comprising a bit of tortured text and 
a witty riposte) from 1926 to 1982. His most famous New 
Yorker contribution is a two-sentence cartoon caption: 

“ ‘It’s broccoli, dear.’ ‘I say it’s spinach, and I say the hell 
with it.’ ” His pieces on country life for Harper's, 
anthologized in One Man’s Meat, were only 2000 words 
each, but they became the standard for every writer who 
has retired to the land with chickens and a typewriter. 
He expanded William Strunk’s Elements of Style, but 
the “little book,” as Strunk called it, is less than 80 pages 
long. 

White wasn’t always content to stay confined. He 
turned “Notes and Comment” away from the 
speakeasies and toward the Depression, but gently. He 
wrote one ferocious book review, on Anne Morrow 
Lindbergh’s pro-Nazi The Wave of the Future. On 
occasion he floundered about, trying to become a “big” 
writer. He took a year off from the New Yorker to write 
a dramatic poem that he never finished. He himself was 
embarrassed by his later attempts to write deep 
commentary about world government, essays that were 
anthologized in The Wild Flag. 

But at his best — in such essays as “Death of a Pig,” 
“Once More to the Lake,” “Here Is New York,” and 
“What Do Our Hearts Treasure?” — White is both 
beautiful and profound. Without pontificating about the 
rhythms of life or our relationship to the big picture, but 
with quiet sentence upon quiet sentence, he constructed 
essays that are like clear waters in a small, deep lake; by 
the strength of their cumulative force they create a gem. 
To writers, and to readers, he gave both permission to 
worry about their lives and work and the mandate to get 
on with it. 


(Thanks this week to Charles Bloche, Richard Gaines, 
Jim Schuh, and Lisa Deeley Smith.) 


AP/WIDE WORLD 


Legacy 


PERSONALLY 


BY NEIL MILLER 


he first time I met someone with AIDS was a 
T couple of years ago, at a party in Boston. We had 

been sitting and chatting for half an hour or so; I 
don’t recall what we talked about. What I do remember 
was the moment he said casually, in some positively 
mundane context, ‘But that was before I found out I had 
AIDS.” It was a sad moment and a moving one. But for 
me it was, in a sense, a fortunate moment: a chance 
conversation at a party, a fleeting intimacy, provided a 
very gentle introduction to a frightening disease. 

For many Americans, the illness of actor Rock 
Hudson, who died last week at age 59, was an 
introduction to AIDS — albeit from a safe remove, 
emotionally and physically. The movie screen, after all, 
offers only a fleeting intimacy. And most moviegoers 
didn’t have to worry about Rock Hudson giving them 
AIDS through casual contact. The man I met at that — 
party invited me to dinner. He cooked, and I was 
concerned — at least a little. 1 didn’t know as much then 
as I do now about how AIDS is transmitted. 

When Rock Hudson died, I felt bad. Most of my 
friends felt bad, too. But the impact of Hudson’s illness 
and death was not really all that strongly felt in the gay 
community, There had been just too many others, long 
before we learned of him. As one man said, “I’m sorry 
about Rock. But it is hard to get too choked up about a 
movie star’s death when your best friend just got 
diagnosed with AIDS and you're terrified you may be 
next.” In the gay press, his obituary will be just one 
among many. When it was first revealed that Hudson 
had been diagnosed as having AIDS, Boston’s weekly 
Gay Community News ran the story as a short news 
note on page two. Maybe that lack of coverage was an 
act of defiance — “We won't be part of all the media 
hype” — but it also reflected something deeper: we have 
others more immediate and dear to grieve for. 

But everyone in the community recognized that 
Hudson’s courageous public acknowledgement of his 
disease was a major political breakthrough. It may be a 
commonplace to say so at this point, but never has the 
illness and death of a film star had such intense social 
and political ramifications or transformed public policy 
so completely and so rapidly. In the two months since 
the announcement of Hudson’s illness, AIDS has 
become a national priority; if it is not up there with the 
deficit and Star Wars, at least it is at the top of the public- 
health agenda. The media didn’t tofally ignore AIDS 
before Hudson, of course. But except in a handful of 
newspapers (including, to its credit, the Boston Globe), 


He 
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AIDS was never major news. New York City has the 
largest number of AIDS cases of any city in the US; until 
shortly after Hudson’s announcement, the New York 
Times almost always relegated AIDS to wire-service 
reports on inside pages. AIDS rarely made the national- 
TV evening news and was never, until Hudson, the lead 
story. Since reports of Hudson’s illness first surfaced, we 
have been saturated with AIDS news. And Hudson’s 
friend Elizabeth Taylor even made it chic to raise money 
for AIDS. 

Most important, since Hudson's diagnosis the federal 
government has begun to take AIDS seriously as well. 
Suddenly there is money available, not just for 
protecting the blood supply (read: the “general 
population,” or heterosexuals), but also for treatment 
(read: gays and other high-risk groups). On the day 
Hudson died, the US House of Representatives voted to 
double its appropriation for AIDS research to $190 
million. And last week, when James O. Mason, the head 
of the US Public Health Service, testified before a Senate 
subcommittee, Senator Lowell Weicker Jr. (R- 
Connecticut) told him, “ ‘Whatever you ask for [in terms 
-@£AIDS funding}, you can get.” 

iti the gay.community who have been 
campaigning over the past few years for a major 
governmental research commitment to AIDS, that “~~ ~ 
statement, though gratifying, is also infuriating. Why did 
it take almost 14,000 cases and 6000 deaths before a 
senator could tell a public-health official, “Whatever you 
ask for, you can get”? One can only wonder what would 
have happened if Hudson had not been taken ill, or if he 
had denied he had AIDS. And what then, if the next 
public figure who came down with the disease had 
denied it, too? How long would it have taken — how 
many more would have had to die — before there was 
national commitment to fighting AIDS? Such are the 
potential pitfalls of setting public-health priorities on the 
basis of their celebrity status. 

And there is, of course, a darker side to all the 
attention recently paid to AIDS: the panic, the hysteria, 
the barring of children with AIDS from schools, the - 
legislative proposals to test food handlers for the AIDS 
antibody, the calls for quarantine. It becomes 
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increasingly difficult to separate concerns about the 
public health from homophobia. The day before Hudson 
died, Diane McGrath, the Republican who is running 
against Ed Koch in the New York City mayoral race, 
called for the closing of all gay bars and bathhouses in 
the city. A persuasive public-health argument can be 
made for closing down bathhouses; the case for closing 
down bars is significantly weaker, and probably 
revolves more around fear and dislike of homosexuals 
than concern for their health. 

Hudson died without publicly acknowledging his 
homosexuality, though the press made his sexual 
preference quite plain. At one point I hoped that Hudson 
would announce that he was gay, and then castigate his 
old buddy Ronald Reagan for not putting enough money 
into AIDS research. | still wish he had done so, but that 
clearly wasn’t Hudson’s style. And his very private and 
nonconfrontational approach seems to have achieved 
his goals, anyway. The media paid little attention to his 
former manager, presumed to be his lover; in most 
people’s minds, if Rock Hudson was part of a couple, the 
other half of that couple was Doris Day. The public 
sympathized with Hudson’s suffering, but sympathy for 
him didn’t mean that his relationship with another man 
could be affirmed, even at the moment of his death. 

In an article on “Gay Culture Since AIDS,” which 
appeared in the Phoenix in June, I wrote, “As Boston 
launches its annual Gay Pride events this week, five 
years into the AIDS epidemic, there is hardly anyone in 
the city’s gay community who does not know someone 
who currently has AIDS or who has died of the disease.” 
Now, virtually every American knows someone, as well. 
The faceless disease now has a face. But it is not the 
ruggedly handsome face of Giant or Magnificent 
Obsession or even Pillow Talk that will be Rock 
Hudson's greatest legacy. Instead, that legacy will be the 
gaunt, haggard face of those poignant last days — the 
face that made so many finally sit up and take notice. I 
only wish we had treated those who went before him 
with the same respect and sense of sos ed that we did 


the Rock. 


FUGARD 


1 ON THE COVER 
Dave O'Brian on the dubious prosecution of a single-minded zealot, 
Dorothy Checchi-O’Brien, the animal-rights activist. And Scot Lehigh 
on the fancy footwork by Dukakis and company that made the 
Senate’s death-penalty vote go their way. 


4 LETTERS 
8 BROWN EYED by Jim Schuh 


Attorney William Weld. 
14 SPORTING EYE by Michael Gee 


So enough already of this talk about Al Davis and his mean, 
renegade Raiders: they get the job done in a fashion wholly 


appropriate to the game they play. 


who squat on their estates. 


| »—As the bribery case of landlord Harold Brown gets under way. 
deferise attorney Harvey Silverglate is once again pitted against US 


20 LAND WAR by Mac Margolis and Rick Hornung 
The government of Brazil urged all comers to battle the jungle and - 
homestead in the Amazon. But the result has been a frequently 
bloody war waged by wealthy landowners on landless peasants 


1 YOU'VE COME A LONG WAY, BARBIE by Leah Rosch 
Remember that blonde girlfriend you or your kid sister used to play 
with — the one with the plastic features, the pretty pink clothes, and 
a proportionally bigger bust and smaller waist than you could ever 
hope to have? The Barbie doll. now in her 26th year, is still as popular 
— and as pink — as ever. A look at the doll who's a legend in her 


own time. 
2 URBAN EYE by Nancy Webb 


6 NOTHING VENTURED by Francis J. Connolly 


If you saw a newspaper ad pitching a free lecture wherein you 
would learn in just one evening how to make millions in real estate, 
with no money down, would you attend? We did. for a night in the 


big-bucks world of Dan Lordan. 
7 PERSONAL FINANCE by Paul Bradley 


Figuring out just how much information about your personal holdings 
you should disclose to your spouse or spouse equivalent is a difficult 
decision. Some thoughts on which things might better be left unsaid. 


9 FOOD by Ariel Swartley 


Mother Hubbard's Multiflavored Personality Inventory Test helps you 
discriminating tastes. 


discover the hidden meaning in your 
10 RESTAURANTS by Robert Nadeau 


A visit to Sami’s Felatel and Kohinoor of India, two places that make 


a stand. 
158 THE PUZZLE by Don Rubin 
18 CLASSIFIEDS 


1 FIRST IMPRESSIONS by David Bonetti 


The MFA is about to open its hundred-work Renoir retrospective. 
which will give us a fresh look at one of the most familiar and popular 
of the great painters. The question is, will what we already know 


correspond to what we see? 
2 THEATER 


Scott Rosenberg unties Athol Fugard’s The Blood Knot; Carolyn Clay 
hums the story of Sullivan & Gilbert; and Skip Ascheim blows out the 


candles on To Gillian on Her 37th Birthday. 
3 STATE OF THE ART 


Kathy Huffhines looks at the state of four female artists on the occasion 
of the Women’s Music Festival ‘85 and two photography exhibits. 


Owen Gleiberman thinks Mishima gets lost in the translation; and 
Kathy Hufthines rubs elbows with two new Glenn Close movies, 


Jagged Edge and Maxie. Plus “Trailers.” 
6 BOOKS 


Sven Birkerts finds that Gregor von Rezzori‘s The Death of My Brother 


Abel is full of life. 
7 MUSIC 


Bob Blumenthal reflects on tradition and the individual Jay McShann; 
and Lloyd Schwartz scouts some local talent, including the Paratore 


Brothers. Plus “Live and on Record.” on page 8. 


16 HOT DOTS and AIRWAVES 29 OFF THE RECORD 

17 9 DAYS A WEEK PLAY BY PLAY 

19 LISTINGS 32 FILM LISTINGS 
ART LISTINGS 36 FILM STRIPS 


Credits; Michael Romanos (with News) and John Nordell (with Lifestyle). 
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CLIF NOTES 


To Clif Garboden: 

Thank you for your zing of 
“Hometown” (in “Hot Dots” throughout 
September). In an otherwise depressing 
week, your blurb cracked me up. It was 
so great to know that someone else felt 
as I did about that show, and about all 
the other yuppie attempts to depict my 
generation as a pack of partner- 
swapping, materialistic, empty-headed, 
beauty-conscious people. Your 
comments really made me laugh. 
Thanks so much for bothering to write 


and share them. 
S. McGee 


Brighton 


Clif Garboden’s “Hearing Dirty 
Lyrics” (News, September 24) does a 
disservice to Phoenix readers by giving 
credence to a witch hunt organized by 
Congressional power brokers and short 
shrift to the First Amendment, under the 
terms of which “poppers and rockers got 
away with a lot for a long time,” my ass. 
I question whether the Phoenix would 


_ take such a complacent attitude toward 


MICHAEL ROMANOS 


You are not a greaseball. 


this problem if journalists or other 
writers were under attack. Or is it okay 
with you guys if some creative people 
are censored, as long as the powers that 
be don’t piss on your doorstep? If so, it 
may interest you to learn that Jeff Ling, 
the PMRC’s consultant, has a sheaf of 
clippings from rock magazines that he 
believes also must be suppressed. But 
then, I forget that, by the Garboden 
standard, those of us who listen to 
Prince, Madonna, the Rolling Stones, 
and the Jacksons (all included in the _ 
PMRC’s Senate slide show) are just a 
bunch of “greaseballs,” whose rights are 
meaningless. 

Given the amount of space the 
Phoenix devotes to music, it’s odd that it 
has now run two pieces on this topic 
without doing the most elementary 
reporting. If Garboden had decided that 
the rights of greaseballs were worth 
protecting, he could easily have learned, 
for instance, that Ernest Hollings is 
anything but “not in on the gag,” since 


his wife is affiliated with PMRC, and 
that the record industry is all too willing 
to be “messed with” as long as its bid for 
a tax on home taping stays alive on 
Capitol Hill. And if he had managed just 
to listen to what the senators were ~ 
saying, he would have heard James 
Exon say not just that the hearing was a 
publicity stunt but that if Hollings could 
find a way to write constitutional 
legislation, he’d vote for it. He might 
also have stumbled across the staggering 
amount of information that suggests that 
what's going on here is a show trial 
designed to set up an industry-regulated 
blacklist. It didn’t take federal legislation 
to establish one in Hollywood, just 
similar “hearings.” Whether or not 
ratings are censorship, censorship is 
their avowed goal. 

Personally, I find this enormously 
frightening, and it’s shameful that the 
Phoenix gives such short shrift to this 
serious attack on creative principle. 
Remember, when they’re done with the 
records, the concerts, the radio stations, 
they‘re coming for you guys.next. Or, as 
my hometown band used to say: kick 
out the jams, motherfuckers, or get off 


the stage. 
: Dave Marsh 


Maywood, NJ 


Clif Garboden replies: 

The purpose of my piece was to cover 
and characterize the hearings, which 
seemed to be very much a well- 
orchestrated event designed to 
encourage acceptance of album ratings 
now, and acceptance of who-knows- 
what in the future. My reference to 
greaseballs was made after I had made 


. the distinction between artists the 


PMRC had repeatedly been railing 
against in the press (Prince, Madonna, 
the Stones) and those harder-core artists 
whose lyrics were presented in evidence 
(W.A.S.P., Great White, Impaler, and the 
like.) The PMRC’s tactic of the day was 


to shift emphasis away from the former. . 


and toward the latter. Likewise, the 
PMRC took great pains to renounce the 
idea of legislation, and that tactic was 
the gag that Hollings seemed to miss. 


TALK OF 
THE TOWN 


To Francis J. Connolly: 

I wanted to commend you on the 
article “Where’s Worcester?” (News, 
September 10), which I just finished 
reading. It was well researched, well 
written, very perceptive, and very fair. I 
think of myself as somebody who 
knows something about this town, and I 
learned a few things. 

I also wanted to comment on a few 
spots where it could have been a little 
bit better, but please let none of the 
points that follow detract from my 
feelings expressed above that this was a 
very good piece, indeed. 

Your reference to ‘This Is 
Worcester...” as an “old-fashioned 
booster campaign” is way off the mark. I 
can’t remember if you were here when 
TIW was taking place, but it bore no 
resemblance whatsoever to a booster 
campaign, except for a couple hundred 
bumper stickers. What it was was a very 
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commendable effort to draw people 
from all walks of life in this city into a 
broad community-planning process, to 
determine needs and priorities on which 
both the public and private sector may 
wish to act. The process itself may also 
have had beneficial effects in improving 
residents’ attitudes about their 
hometown, but certainly it can’t be said 
that TIW’s principal outcome — the 
enumeration of a variety of urgent 
community needs — was, boosterism. 
The list, in fact, was “what's wrong with 
Worcester,” not what's right with it. 
Your misperception, however, is one 
shared by some other folks in town at 


‘the time; it can be traced perhaps to poor 


communication by the TIW leadership, 


combined with a strong dose of cynicism 


on the part of some people who coiildn’t 
believe that the Steeles, Carters, et al., 
would fund and promote such a 
relatively open and critical process. But 
they did. 

My other area of comment is related 
to Worcester Airport. I’m actively 
involved in airport development, and 
therefore like to see all the information 
about it that’s published be as accurate 
as possible. The old saw that it sits on a 
“frequently fog-bound hill” is 
misleading, at best. Shorelines along the 
North Atlantic are also frequently fog- 
bound, yet Logan experiences few 
problems related to visibility. National 
Weather Service data proves peas 
conclusively that good airline 
scheduling can reduce Worcester’s “fog 
problem” to something affecting just 
over one percent of all flight operations. 
One of the scheduling keys is to 
“overnight” the aircraft in Worcester, 
assuring the morning departure. This is 
one of the strategies used by Piedmont, 
following their exhaustive study of the 
‘weather situation. Piedmont made it 
clear to us that they would never have 
decided to serve the field had they not 
‘been able to project an adequate 
percentage of on-times and completions 
(and they have one of the best records in 
the*business to maintain). Your brief 
reference to Piedmont, by the way, 
makes it sound like they are one of the 
many who have “come and gone.” As 
I’m sure you know, Piedmont is 
profitable in Worcester and committed 
for the long-term. And just recently, 
Empire Airlines announced jet service to 
New York, starting December 1. There is 
strong reason to believe that airport 
development in Worcester will take 
place, with or without the 
“comprehensive airport plan’ you 
describe as necessary. I am among the 
many who are working toward such a 

plan, but the aviation marketplace 
seems to be causing development to 
take place, even in the absence of a plan. 

Well, there are a few points to put in 
your pipe and puff on. Thanks again for 
an excellent article. 

Steve Marx 
Worcester 


OOPS 


Remember that Phil in Phlash photo 
of the Del Fuegos on the cover of the 
Arts section last week? Well, we got it 
three quarters right. But the file photo 
included a drummer who hasn't played 
with the band in some time. Apologies 
to current drummer Brent “Woody” 
Giessmann. 

Double fault: in our “Oops” of 
September 24, we still didn’t get right 
the price of a pair of dbx Soundfield Ten 
speakers mentioned in our Home 
Electronics section of September 17. The 
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NOTE: 


Phoenix contributor Harvey A. 
Silverglate, a Boston attorney who 
writes our “Brief Cases” column, has 
taken landlord and real-estate 
developer Harold Brown as a client. 


been eee > bribing a city official and lying to a 
| [ federal grand jury. Until the Brown 
case is resolved, Silverglate will not 
— — Wie write his column for the Phoenix. 
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sale Wednesday 
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and Teletron, 1-800-382-8080 
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Checchi-O’Brien: 
single-minded 
criminal 


Continued from page 1 
Dorothy Checchi-O’Brien did engage 
in some direct and confrontational 
actions against Michael Veloza 
and Stephen Tyler, the two 
hunters who filed assault-and- 
battery charges against her. But was it 
really necessary to bring her to trial? 
Checchi-O’Brien is a combative, single- 
minded crusader for animal rights, and 
her Beacon Hill lobbying activities for the 
better part of the last decade have been 
impressive and effective. But at the age of 
54, this woman, a onetime novice in a 
Roman Catholic convent who is all of 
four feet, 11 inches tall and weighs a 
mere 110 pounds, is not the likeliest 
candidate for felonious conduct. 

So what's going on here? “She’s 
dedicated ... and she can’t shut up 
about it,” offered Jack Atwood, her plain- 
speaking attorney. “She’s a big pain in 
the behind to the hunting lobby,” he 
added, contending that the charges she 
was facing stemmed from “a bias against 
this woman who has filed some 80 or so 
pieces of legislation, many of which may 
be interpreted as antihunting.” Last 
week, while Checchi-O’Brien was on 
trial in Wareham, the House passed a bill 
easing regulations on the licensing of 
handguns after many legislators received 
letters from gun owners. The letter- 
writing campaign was similar in method 
to those Checchi-O’Brien has undertaken 
so many times herself. Moreover, she is 
also a firm believer in direct action, such 
as organizing pickets, when she 


perceives that the birds and animals she 


loves are endangered. 

So it was, as the testimony in this 
curious criminal case revealed, that 
Checchi-O’Brien took direct action 
against Veloza and Tyler last December 
8. She and her husband, the former priest 
John O’Brien, both testified that they 
were awakened that Saturday morning 
when they heard guns going off on the 
shore of Ship Pond, which abuts their 
property. “I bolted out of bed, ran to the 
phone, and called the police,” she said. 
Then, she continued, she heard another 
gunshot, ran to the back porch, and 
began blowing a police whistle. It seems 
that Veloza and Tyler were over on 
Valler’s Beach firing their 12-gauge 
shotguns at the ducks and geese flying 
overhead. Veloza, in fact, had just killed 
a mallard and sent his hunting dog 
scurrying off to retrieve it. 

“There’s no hunting allowed here,” 
Checchi-O’Brien said she'd shouted. 
“This is a baited area.” She was referring 
to the fact that she’d been feeding the 
ducks and geese at Ship Pond for years. 
Because state and federal laws prohibit 
hunters from putting out feed for animals 
(or “baiting” them) in order to lure them 
in for the kill, Veloza and Tyler’s 
shooting at animals that had been fed 
(even though they themselves had not 
done the feeding) would, according to 
Checchi-O’Brien, constitute a violation of 


the law. 


MICHAEL ROMANOS 


“Call the cops,” Veloza had 
responded. 

“| did,” she’d shouted back, adding, 
“Get the hell out of there.” 

Which they did, but only because 
they'd finished hunting, they testified. 
Two police cruisers eventually arrived, 
and Veloza returned to the pond to 
“straighten things out.” Following 
several discussions, all concerned parties 
— Veloza, Tyler, Checchi-O’Brien, 
O’Brien — apparently went home 
satisfied. Or, to be more precise, 
everyone went home thinking his or her 
view had prevailed. The O’Briens told 
the cops their story about the pond being 
“baited,” explaining further that Ruth 
Lapham, who owns the land, had never 
given anyone permission to hunt there. 
(Lapham was sick and unable to testify at 
the trial, but Checchi-O’Brien passed out 
copies of a “To Whom It May Concern” 
letter from her saying as much. “My late 
husband, Otis S. Lapham, who was a 
sportsman and hunter, never allowed 
shooting of any kind on this property,” 
the letter read.) They testified that 
though they were satisfied the hunters 
would not return, on Sunday they posted 
a NO HUNTING sign on Lapham’s land 
just to be sure. Veloza testified, however, 
that he called Kevin O’Brien, an officer 
for the state Department of Natural 
Resources, whe said he'd find out if 


hunting was allowed at Ship Pond and 


report back to him. “I never heard back 
from the police or the Department of 
Natural Resources that I couldn’t go 
back,” Veloza said. 

At best, the ensuing conflict seemed to 
be the result of a dismal failure to 
communicate. Kevin O’Brien and Robert 
Studley, another Department of Natural 
Resources officer, both testified that they 
had visited the pond that afternoon and 
could find no evidence of the waterfowl 
having been fed. But under cross- 
examination they agreed that they hadn't 
bothered to visit the side of the pond 
adjacent to the O’Brien’s house, where 
one would imagine they’d have found 
evidence of bird feeding. “Some 
investigation,” attorney Atwood 
remarked. And Officer O’Brien conceded 
that the owner of the land had told him 
she didn’t want anyone hunting there. 
According to the hunters, however, no 
such message ever reached them. Officer 
O’Brien also testified that Dorothy 
Checchi-O’Brien had told him that “they 
were her geese, and she said she would 
do anything to stop the hunters from 
coming in.” 

Which brings us to the fateful Monday 
morning of December 10 — the day 
things got a bit out of hand. Veloza and 
Tyler returned to Ship Pond — along 
with dog, for’ 


aha 
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another morning of hunting ducks and 
geese. “This time we were a little inore 
on the ocean side, trying to stay away 
from the pond,” Tyler testified. But they 
never got a chance to fire even a single 
round, for the irrepressible Dorothy 
Checchi-O’Brien spotted them 
immediately. “My God, they’re back,” 
her husband remembers her shouting, 
whereupon she returned to the porch 
and once again began her whistle 
blowing and reprimands. “Get out, you 
no-good bastards. You don’t belong 
there. You’re trespassing. Get out,” 
Veloza recalled her screaming. Checchi- 
O’Brien, however, remembered her 
rebuke differently. “Get out of there,” 
she said she shouted. “This is a baited 
area. You can’t hunt that area. You're 
murderers. You're slaughterers. Get out 
of there.” One detail all those present 
agreed on at the trial, however, is that 
when the hunters didn’t move, Checchi- 
O’Brien threatened to smash all the 
windows in Michael Veloza’s brand-new 
blue Ford pick-up truck. But, she 
testified, this threat was only for effect. “I 
said ‘I’m going to smash the windows of 
your truck’ to get them away from the 
geese,” she said, adding quickly, “I’m 
against that sort of thing. I didn’t bring a 
weapon with me.’ 

The two stories diverge most sharply 
at the point when venue andthe 
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JERRY BERNDT 


MARK MORELLI 


O’Briens approached the truck. Veloza 
claimed in court that Dorothy Checchi- 
O’Brien had started using foul language 
and beating him on the chest. She 
testified that she’d never touched him 
and would never use such language. 
What sort of language? “She called me a 
fucking murdering son of a bitch,” 
Veloza testified, adding that she’d 
subsequently called Tyler “a fucking 
asshole.” But Checchi-O’Brien promptly 
denied that such words are part of her 
vocabulary. “Absolutely not!” she said. 

“Do you swear?” asked Assistant 
District Attorney John Kelley, who 
prosecuted the case. 

“I say ‘hell.’ I say ‘shit,’ ” she 
responded matter-of-factly. 

“Anything else?” Kelley asked. 

“ “Son of a bitch’ and ‘bastard,’ ” she 
said, “but that’s about all.” 

“When you get excited?” Kelley asked 
as his next leading question. 

“When I get angry,” she shot back. 

And yes, she had most definitely been 
angry on the morning in question. Kelley 
suggested that she might even have been 
“hysterical.” She agreed that that may 
have been so. “Madam,” he added, “you 
would do whatever is necessary to save 
the geese.” 

“Why not?’ she-demanded, “ 
you would do the same to save anything 
you cared about.” 


COD. GUNS « GUTS 


MADE AMERICA 
LETS KEEP 
—ALL THREE— 


Which brings us to Checchi-O’Brien’s 
alleged assault of Tyler, the 210-pounder 
with the 12-gauge shotgun. Although 
everyone agreed that she had expressed 
concern about Tyler’s continued 
presence on the beach, the accounts of 
what she said vary. Veloza quoted her as 
saying, “Where is the other son of a 
bitch?” Checchi-O’Brien, however, 
claimed she shouted, “My God, he must 
be ready to shoot the geese.” Then she 
ran off in Tyler's direction. Tyler testified 
that he saw her coming and just stood 
there, with his shotgun at his side. When 
she reached him, he said, she began 
punching him on the chest. “I couldn't 
believe what was happening,” Tyler said. 
He testified that he bent over to unload 
his shotgun, and as he did so “the 
woman was pounding on my back.” 

“Did you ever get on his back and start 
pounding on his back?” Kelley asked her 
later. “Oh, God, no,” she responded. “I’m 
not crazy.” She did concede that she had 
shoved Tyler. During his opening 
arguments, Checchi-O’Brien’s attorney 
called the shoving incident “probably 
one of the dumber things she’s ever done 
in her life.” But, he added, “that’s the 
case. That's the entire case.” And 
Atwood claimed she had done it in self- 
defense. She testified that she saw Tyler 
coming toward her and believed that his 
shotgun was aimed at her. “To me, he 


was holding it in a threatening position,” 
she said. Then, she testified, Tyler came 
within a few feet of her and pulled 
something on the side of the gun. She 
said that she doesn’t know about guns 
and had never seen one “up close” 
before, “except in the movies.” She said 
she was frightened. 

“Are you going to shoot me now?” she 
claimed she'd asked. 

“I'm going to teach you a lesson. I’m 
going to come back here and shoot all the 
geese,” she said Tyler had answered. At 
this point, she testified, she tried to push 
him away from her. “I pushed him back. 
He didn’t move,” she said. 

But are such actions criminal? And, 
forgetting the contradictory versions, 
even if the hunters’ account of events 
proved to be entirely accurate, had 
anybody been hurt? Although both 
Veloza and Tyler testified that they 
hadn't been injured at all, Kelley argued 
that Checchi-O’Brien had still broken the 
law. “The harm is in the act, not the 
result of the act,” he said in his closing 
arguments. For his part, Atwood implied 
in his final remarks that the criminal 
charges had been fabricated by Veloza 
and Tyler in order to penalize the state's 
most ardent antihunting activist. “They 
suckered her into going down there,”’ he 
said. “They suckered her into making 
some kind of shove.” (John O’Brien had 


Above: does this 
woman use fowl 
language? Below, 
outside the 
courtoom: the real 
issue? 


testified that Tyler shouted “assault and 
battery” twice after his wife had pushed 
him.) “This case was set up,” Atwood 
argued, contending that the hunting 
lobby was, in effect, challenging Dorothy 
Checchi-O'Brien’s right to free 
expression. He asked the jury to “give 
her a clean record so she can go back to 
the State House and lobby her heart out 
if she so desires.” 

She'll do that in any event, of course. 
One of her major concerns, however, is 
how much time preparing for the trial 
has taken from her legislative work. 
(Currently, a bill is pending on Beacon 
Hill that would impose a jail sentence on 
anyone who “interferes with the lawful 
taking of a wild animal by another.”’) 
Nevertheless, the jury took the 
prosecution's advice, apparently 
agreeing with the hunters’ version of 
what transpired, as well as the 
prosecutor's odd explanation of the limits 
on free ion. “Nobody can yell 
‘Fire’ in a public theater,” Kelley said, 
“and nobody can yell ‘Don’t kill the 
ducks’ and punch you and hit you until 
you stop doing it.” Dorothy Checchi- 
O’Brien was convicted of both assault 
and battery with regard to Tyler, but the 
complaints brought by Veloza were 
reduced to simple assault. To some 
extent, the verdict makes sense, given 
that everyone, Checchi-O’Brien 
included, agreed that she had at least 
shoved Tyler. 

Kelley had also asked Checchi-O’Brien 
if she'd told Veloza that “the real animal 
is him [Veloza], not the dog [in his 
truck].” “No,” she said. “I wouldn't say 
that. I wouldn’t insult animals.” Finally, 
Kelley ended his cross-examination by 
asking Checchi-O’Brien, out of nowhere, 
if she'd ever held “a deer funeral” on 
Crane Beach, in Ipswich. “Yes,” she said, 
simply. 

It was an odd question, but one that 
may have hit upon one more reason for 
this strange case's being brought, tried, 
and won. Atwood said the fact that 
Kelley asked the question gave him some 
insight into a possible motive behind the 
charges. “They [the hunters] are 
concerned about her effectiveness,” he 
said, adding that someone who would go 
so far as to hold a funeral for a wild beast 
obviously would make sportsmen 
uncomfortable. Kelley was more direct. He 
said he’d asked Checchi-O’Brien about the 
deer funeral because “it shows the type of 
woman she is. It shows the fervent, 
fanatical behavior of this woman.” There's 
a WELCOME, FRIENDS sign on the side of 
Dorothy Checchi-O’Brien’s Plymouth 
house, but the sign on her front door 
reads, WILDLIFE ALWAYS WELCOME 
HUMANS BY INVITATION ONLY 
Dorothy Checchi-O’Brien’s single 
minded devotion to a cause makes many 


of us a bit uncomfortable. And as last _ 


week’s events proved, that kind of 
zealotry is a crime. 0 
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Brown eyed 
The clash of the 
titans, part two 


by Jim Schuh 


hen Harvey A. Silverglate, an 
W attorney with a deep commit- 

ment to civil liberties, took up 
the defense of Theodore V. Anzalone, 
the move surprised many in Boston’s 
legal and political circles. Anzalone, the 
top political operative for then mayor 
Kevin White, was facing corruption 
charges; someone like radical Susan 
Saxe, not purported bag-man Anzalone, 
would seem to be more Silverglate’s 
style. 


But the alliance between Silverglate 


and Anzalone was successful, far more so 
than most people could have imagined. 
A federal jury acquitted Anzalone on an 


extortion charge last year. And though he . 


was convicted on a minor and highly 
technical money-laundering count, that 
verdict was overturned by the US Court 
of Appeals earlier this year. 

In the process of successfully defend- 
ing Anzalone, Silverglate also had some 
success in transforming Anzalone’s pub- 
lic image into that of a victim whose civil 
rights had been savaged by US Attorney 
William F. Weld’s long-running in- 
vestigation into Boston’s municipal bu- 
reaucracy. In a way, the Anzalone case 
dramatized the fine line between the 
prosecuted and the persecuted. 

Now comes Silverglate into the case of 
the United States of America versus 
Harold Brown. Boston’s largest landlord, 
Brown was indicted last month by a 
federal grand jury on charges he bribed a 
city building inspector and perjured 
himself in testimony before a grand jury. 
As with Anzalone, Silverglate appears 
intent on portraying Brown as the 
hapless quarry of the prosecutorial 
zealots who work out of the.11th floor of 
the federal court house. 

The Brown indictment, on the face of 
it, appears an unlikely candidate for a 
case that Silverglate predicts will be “a 
combination of the Son of Anzalone and 
the Son of DeLorean.” Brown is charged 
with paying a $1000 cash bribe earlier 
this year to Paul M. Folkins, the chief 
plans examiner forthe city’s Department 
of Inspectional Services. The indictment 


says the bribe was paid to secure a permit 
for the construction of a 64-unit, $2.5 
million apartment building on North 
Beacon Street in Allston. Folkins, having 
struck a deal with Weld’s office, was 
wearing a concealed microphone when 
Brown all®gedly paid the cash and 
received the building permit on April 29. 
When he was called to testify before a 
federal grand jury 10 days later, Brown 
denied ever having given cash to any city 
official; hence the perjury charge in 
addition to the bribery count. 

‘Silverglate, who agreed to represent 
Brown last week, says his brief involve- 
ment in the case has already convinced 
him of two things. First, Silverglate 
believes that federal investigators specifi- 
cally selected Brown as a_ potential 
defendant in the-Inspectional Services 
investigation. ‘There is no question he 
was pretargeted,” Silverglate says. “The 
only question is why. One possibility is 
they saw they had to go after an 
important person in the city. He could be 
a big trophy in a minor investigation.” 
(Certainly, among the municipal 
bureaucrats so far implicated in the 
investigation, Brown is the only one with 
the stature of say, an Anzalone.) 

Silverglate also claims that Brown was 
entrapped by Folkins. Silverglate 
characterizes Folkins as a ‘maggot’ who 
allegedly extorted money from Boston 
developers for years. “His reputation is 
horrendous,” Silverglate charges. “I 
don’t think there’s one [developer] in this 
city who wouldn't like to see him strung 
up for what he’s done.” 

Under the deal struck with the Flynn 
administration, Folkins has been able to 
retain his job for the city in exchange for 
aiding in the investigation, in which 10 
city officials and developers have been 
charged. Folkins has never been charged 
with any crime; Weld’s office has refused 
to divulge the details of its agreement 
with him. 

Although he maintains that Brown 
was entrapped by Folkins, Silverglate 
stops short of saying he will use an 
entrapment defense. “What defenses we 
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Weld: still seeking a trophy 


use depends on what we think we can 
prove, not necessarily what we think 
happened,” Silverglate says. “This case 
has some aspects that are so bizarre that 
the common wisdom about what kind of 
defense there should he just doesn’t 
apply. It is absolutely asunique case,” 
One reason that Brown and Silverglate 


may be disinclined to choose a traditional, 


entrapment defense is the perjury 
charge. To prove entrapment — that is, 
that a criminal act occurred only because 
of the involvement of a government 


agent — the defense virtually has to 
admit that the defendant did in fact 
commit the act. For Brown to 


acknowledge in court that he paid the 
$1000 to Folkins would leave him vulner- 
able to the perjury charge. In fact, one 
defense lawyer familiar with the cases 
arising from the Folkins tapes is con- 
vinced that Weld’s office specifically 


there are indications that, in the course of 
his conversation with Folkins, Brown 
made statements that are at least open to 
the interpretation that this wasn’t the 
first time Brown had made payoffs to city 
officials. One investigator, who declined 


 -« to be named, said that the question put to 


Brown in the grand-jury session was 
designed to be general. 

According to the indictment, Brown 
was asked: “Have you ever given any 
employee or elected official of the city of 
Boston any cash for any reason?” “No, I 
have not,” was Brown's response. That 


vague exchange will allow prosecutors at 


trial to use Brown's statements, which 
they believe indicate that previous pay- 
offs occurred, as evidence for the perjury 
charge. 

Regardless of Silverglate’s specific de- 
fense strategy, he clearly intends to 
portray the 60-year-old Brown as a 


“There is no question [Brown] was 
pretargeted,” Silverglate says. “The 
only question is why. One possibility 
is they saw they had to go after an 
important person in the city. He could 


be a big trophy in a minor investiga- 


tion. 


posed questions about payoffs to pro- 
spective defendants at the grand-jury 
session in hopes of forestalling entrap- 
ment defenses. “It has been a very 
careful investigation,” he says. 

Weld was unavailable for comment on 
Silverglate’s charges that Brown was 
selected as a target and then set up. But 
one investigator on the case maintains 

’ that the Folkins-Brown tape will dispel 
nfamitiar 


anv itlusion that 


Inspectional Services. “You don't think 
we indicted him just because of that 
single bribe, do you?” that investigator 
asked. 

Neither Silverglate nor Weld’s office 
has put the Folkins-Brown tape or a 
transcript of it into the public record. But 


victim. But if Brown is a victim, he is a 
wealthy and powerful one indeed. He 
controls a vast real-estate empire whose 
estimated value is in excess of $500 
million. His holdings are mainly in the 
city’s Allston and Brighton sections, but 
Brown owns properties throughout east- 
ern Massachusetts, New Hampshire, and 
Connecticut. Recently, he began selling 
off apartment buildings and investing in 


commercial property 


selling doughnuts in Moline, Illinois. He 
expanded that enterprise into a chain of 
stores, worked for a valve company in 
New York for four years, and then 
returned to his native Boston in 1956 to 
begin his real-estate business. Today, 

Continued on page 28 
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don’t involve a weighing of risk of pun- 
ishment, the death penalty would do lit- 
tle to prevent. 

Another argument, and one of the 
bases of the US- Supreme Court's in- 
validation of various capital-punishment 
statutes, is that a disproportionate 
number of those put to death are black, 
Hispanic, or poor. As Justice William 
Douglas once put it, “One searches in 
vain for the execution of any members of 
the affluent strata of our society.” 
Moreover, the victim's race, as well as the 
murderer's, seems to influence whether 
the death penalty is applied: studies have 
shown that in Florida, the murderer of a 
white man is seven times more likely to 
be put to death than the murderer of a 
black or Hispanic man. 

Finally, and most disturbing, is the 
utter irreversibility of the death penalty. 
Shortly after serving Socrates the cup of 
hemlock, Athens repented its impetuous- 
ness and erected a statue to philosophy’s 
first martyr. In more than 2000 years, 
society still hasn’t found a way to right 
such a wrong. And those wrongs keep 
occurring. The 1927 executions of Nicola 
Sacco and Bartolomeo Vanzetti, which 
took place here in Massachusetts, are 
perhaps the best known of such ques- 
tionable executions. But there have been 
a number of documented cases of men 
unjustly put to death (God only knows 
,how many other wrongful executions 
have gone undiscovered), and twice as 
many near misses. A list of just a few of 
the most sensational is enough to make 
one doubt the wisdom of using the death 
penalty. For example, in 1898 Massachu- 
setts hanged Jack O’Neil for murder, only 
to have another man confess to the crime 
some months later. In 1907 Nebraska 
hanged Neil Shumway for murder; three 
years later, the victim’s husband con- 
fessed to the killing. Five years after 
Maurice Mays’s 1919 execution by the 
state of Tennessee, the true murderer 
confessed. In 1926 Texas officials had 
gone as far as shaving Anastarcio Var- 
gas’s head in order to attach the elec- 
trodes, when another man confessed to 
the murder V. had been convicted 
of. Similarly, in 1932 Gus Langley was 25 
minutes away from being put to death by 
the state of North Carolina when his 
sentence was stayed; he was later proved 
innocent. In 1934 a Massachusetts jury 
was ready to sentence Clement Molway 
and Louis Berrett to death for murder, 
when the real killer confessed. 

On January 24, 1939, in New York, 
Isidore Zimmerman was prepared for the 
electric chair. His head was shaved and 
his pant legs cut at the ankles; he had 


Beating death 


by Scot Lehigh 


kissed his family goodbye before his 
death sentence was commuted. In 1962, 
25 years later, Zimmerman’s conviction 
was overturned after his attorneys 
proved that he had been framed by an 
overzealous district attorney. 


Dukakis: veni, vidi, vici . .. without a veto 


The stories go on and on. And such 
instances are more than anomalies from 
the distant past. After Texas first used a 
lethal injection, to execute Charles 
Brooks on December 7, 1982, the 


prosecutor who had sought the death 


penalty said Texas would never know if 
it had executed the man who actually did 
the killing. 

In Massachusetts the modern-day re- 
cord is almost as bad. Had the state had 
its way in 1967, Massachusetts would 
have executed an innocent man. In June 
of that year, George Reissfelder was 
convicted of felony murder. The state 
asked for the death penalty; the jury 


’ returned a sentence of life imprisonment. 


Reissfelder was released in 1982, after 
new evidence exonerated him. Similarly, 
in May of 1972, a state court convicted 
Lawyer Johnson of first-degree murder 
and sentenced him to death. Because of 
an error in the first trial, Johnson was 
retried, reconvicted, and ‘resentenced, 
this time to a life term. He was released in 
October of 1982 after a new witness told 


: police she had seen another man commit 


the murder. 

That support for the death penalty 
persists, in spite of its dubious effective- 
ness, the iftequity of application, and 
the demonstrated potential for grave and 
irremediable wrong, goes to prove that 
it’s more an atavistic revenge than an 
effective crime-fighting tool. Yet the 
issue persists as a conservative touch- 
stone, and as society has grown more 
conservative, support for the death pen- 
alty has actually increased. As the vote 
approached last week, nose counts 
showed that the death-penalty bill had 
the Senate almost evenly divided, with 
few prospects for changes. 

“This is not something members are 
likely to change their positions on,” 
Senator Patricia McGovern (D-Law- 
rence), chairman of the Ways and Means 
Committee, said the day before the vote. 
That's an observation any number of 
other members underscored. On an 
emotional litmus-test issue like this one, 
most members have an oft-articulated 
public position. And, when it comes to 
the death penalty, meaningful com- 
promise is impossible: 10,000 volts or 
5000, the end result is the same. 

State House watchers had a good idea 
where 38 of the 40 senators stood on the 
issue. At 19 for and 19 against, there was 
little room forchange. (However, at the 
time of the vote, one of the bill's ardent 
proponents, Senator William MacLean, 
was out of the country on vacation. The 
administration had worked hard to 
ensure that all anti-death-penalty 
senators were present and voting, to the 
extent that Senator Carol Amick of 
Bedford was flown from Greenfield to 
Boston in a state Civil Defense helicop- 
ter.) The two question marks were Senate 


‘President William Bulger (D-South Bos- 
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ton) and Senator Paul Sheehy (D- 
Lowell). In the past, Bulger has been 
known to favor the death penalty, but 
how hard he would press for it and 
whether he would vote (on most issues, 
the Senate president doesn’t) were un- 
answered questions. As a member of the 
Massachusetts House in the ‘60s and ’70s, 
Sheehy had voted for the death penalty. 
However, since being elected to the 
Senate last year, he had not declared a 
position. Thus he became the focus of 
attention. Sources close to the lobbying 
effort say that Catholic Church leaders 
had contacted Sheehy, urging him to 
vote against the bill. (Although insiders 
say it didn’t originally appear that the 
Church would take a stand on the issue, 
after. some urging, the Catholic Con- 
ference delivered a letter pressing 
senators to oppose the measure.) Some of 
that ecclesiastical pressure may have 
been prompted by the administration; at 
the very least, chief of staff John Sasso 
and Bernard Cardinal Law had spoken 
about the vote. 

Still, in the days before the vote, 
Sheehy had refused to commit himself 
“one way or the other, though he had 
expressed a concern about the constitu- 
tionality of the bill. 

Constitutionality has been an endur- 
ing problem for death-penalty propo- 
nents in Massachusetts, as the Supreme 
Judicial Court has been quick to in- 
validate death-penalty statutes. Before 
the 1982 constitutional amendment stip- 
ulating that no provision of the constitu- 


tion should be interpreted as disallowing . 


the death penalty, the Supreme Judicial 
Court had thrown out one death-penalty 
law, in December of 1976, on the 
grounds that it violated the Massachu- 
setts Constitution’s prohibition against 
cruel or unusual punishment. In 1984 
the SJC struck a death-penalty law on 
other grounds: in ruling the law un- 
constitutional, the court held that be- 
cause the statute required a jury trial 
before the death penalty could be im- 
posed, a defendant had a strong incen- 
tive to plead guilty and thus avoid such 
a trial. That incentive, the court said, 
represented an intolerable infringement 
of a defendant's Fifth and Sixth Amend- 
ment rights, as well as his state-guaran- 
teed rights to a fair trial. sinh) 
The debate on the bill itself was fairly 
predictable: the conservatives averred 
that it would dramatically reduce the 
crime rate, the liberals that it was 
ineffective as a deterrent and inhumane 
as well. One change over past debates 
was that Dukakis’s veto threat gave the 
anti-death-penalty forces a new argu- 
ment that the conservatives had to 


MICHAEL ROMANOS 


respond to: why pass something when 
the governor had already drawn the line 
in the dirt, particularly since everybody 
knew the votes for a veto override just 
weren't there? 

Because the positions were so well 


Bulger: deeply ambivalent 


delineated, interest focused on Sheehy. 
The first hint of how the Lowell 
freshman might vote came on a motion 
to reject the bill. Sheehy, who hadn't yet 
spoken in the debate, voted no, which, 
on this particular question, was the pro- 


death-penalty position. That vote was a 
tie, 19 to 19, and because of that, the 
motion to kill the bill failed. Thus the 
measure stayed alive. 

The next question was on giving the 
bill a preliminary vote of approval 
(technically called ordering the bill to a 
third reading). Usually, after such a 
favorable vote, the bill would be put on 
the calendar for the next day of formal 
session. But the previous vote had, it was 
assumed, shown the relative strength of 
the two sides; the question that remained 
was, would Senate President William 
Bulger step in to break a tie vote and, if 
so, how would he vote? Proponents felt 
he would vote, and vote with them, and 
were eager to press ahead. With many 
senators gone from the chamber, Bulger 
gaveled through, on a voice vote, a 
motion to start a second legislative day — 
effectively a motion to bring the matter 
up immediately. On the question of 
ordering the bill to a third reading, a tie 
wouldn't suffice to keep the measure 
alive. This time, it needed a majority, and 
thus the Senate president's vote would 
become the key. With the count standing 
at 19 to 19 and with Sheehy once again 
voting with the pro-death-penalty forces, 
Bulger instructed the clerk to call his own 
name. He proceeded to cast the vote 
necessary to send the bill to third 


readi 
The Beste then suspended the ruled™ 


once again, this time to take the final 
vote, called engrossment. But before that 
vote was taken, Sheehy stood and 
offered an amendment to ask the SJC for 
an advisory opinion on the bill's constitu- 
tionality. “It seems to me that in recent 
years, the real question is whether the 
legislature can draft a capital-punish- 
ment bill that is constitutional,” he said. 
“The real question is whether we leave 
here and tell the people that we voted on 
a death-penalty bill that we know might 
be struck down. We should get an 
opinion before we move this further.” 
Sheehy’s motion attracted little support, 
however, and lost moments later on a 
voice vote. Sheehy questioned the count 
and asked for a standing vote. When that 
confirmed the chair’s judgment on the 
voice vote, he let the mattes drop. 

That set the stage for the final vote, one 
the proponents were confident of win- 
ning; they had, after all, prevailed on the 
last important vote. Going down the roll, 
the proponents trailed by several votes as 
the call came to Senator Mary Padula, 
but that was to be expected. By 
alphabetical coincidence the con- 
servatives’ strength lies at the bottom of 
the Senate roster. Senators Padula, John 

Continued on page 12 
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Parker, Martin Reilly, Paul 
Sheehy, Joseph Walsh, and Rob- 
ert Wetmore, six of the last sev- 
en, would all cast pro-death-pen- 
alty votes to tie the tally, and the 
Senate-president would vote to 
put it over the top, 20 to 19. Or so 
the pro-death-penalty side 
thought. 

All went as expected until the 
clerk called, “Paul J. Sheehy.” 
“No,” Sheehy responded, loudly. 
Proponents stared in disbelief as 
the last few senators straggled in 
to be recorded. What had seemed 
a certain victory had become 
inevitable defeat. With Sheehy’s 
sudden switch, the count was 20 


_. to 18, and not even another vote 


by the Senate president could 
save the bill. 

Senator David Locke (R- 
Wellesley), Minority Leader John 
Parker (R-Taunton), and others 
of the betrayed rose to castigate 
Sheehy for his vote. Why, Locke 
demanded, squawking like an 
indignant mallard, had Sheehy 
twice voted for the death penalty, 
only to change his vote when the 
chips were down? 

Just as angrily, Sheehy rebuked 
the death-penalty forces for ig- 
noring his request to ask for an 
SJC opinion. Noting that the 
court would have ruled concur- 
rently and thus not delayed the 
legislative process, he rejoined, 
“If we do not know that this is 
constitutional, how can we tell 
the people that we gave them 
capital punishment?” 

Later, speaking to the press, 
Sheehy added that he had cast 
his first two, ostensibly pro- 
death-penalty, votes because the 
matter needed to progress to final 
consideration before the Senate 
could consider his motion to ask 
the SJC for an advisory opinion. 
By political standards, that expla- 
nation scans, but it’s nonetheless 
implausible. Everyone knew 
Sheehy’s was the swing vote; but 
in debate over his motion for an 
SJC opinion, he chose not to 
mention that he was prepared to 
oppose a death-penalty bill that 
was not heading for court 
scrutiny. Indeed, after Sheehy’s 
switch, Parker as much as begged 
him to offer the motion again, 
promising Republican support. 
Sheehy would not. Asked after- 
ward why he had not issued an 
ultimatum to get support for his 
motion, Sheehy said, “On that 
type of thing, they had to make 
the decisions themselves.” A 


high-minded sentiment, certain-, 


ly, but hardly one of a man most 
concerned with legislative re- 
sults. 

Asked afterward if he had been 
in cahoots with the governor on a 
crafty bait-and-switch scheme in 
which they suckered the pro- 
death-penalty forces into an early 
vote they would lose, Sheehy 
maintained, “I was not in com- 
munication with the governor or 
any of the members of his staff on 
this.” 

John Sasso wouldn't discuss 


whom the administration had 
lobbied, or how, other than to say 
that the administration had 
spoken with every member of the 
Senate. (Sheehy’s protestations 
to the contrary, this would in- 
clude him.) However, earlier in 
the day, Sasso predicted that 
things “looked very good” for 
defeating the death penalty, an 
outcome that obviously hung on 
the vote of the Lowell senator. 
And, when pressed, Frank 
Keefe, Dukakis’s secretary of Ad- 
ministration and Finance, ad- 
mitted that he had spoken with 
Sheehy that very morning. Keefe 
and Sheehy are old friends, 
dating back to the days when 
Sheehy was the city manager of 
Lowell and Keefe one of the city 
planners. “Did we discuss the 


death penalty?” Keefe respond- . 


ed: “Absolutely.” 

Senate President William 
Bulger’s role in the death-penalty 
deliberations, if less obvious, was 
equally provocative. His tie- 
breaking, pro-death-penalty vote 
on the third-reading roll call did 
two important things: it set up the 
critical vote, on which Sheehy 
switched, and by doing that, it 
helped give the administration an 
opportunity to get a majority 
Senate vote — if a razor-slim one 
— against the death penalty. As 
with everything else concerning 
Bulger, searching for his behind- 
the-scenes influence is like look- 
ing for footprints in a blizzard. 
And yet, on careful dusting, there 
is the barest imprint that leads to 
him. For one thing, even after 
Sheehy had switched his posi- 
tion, Bulger didn’t try to postpone 
a reconsideration vote until the 
following week to give the pro- 
death-bill forces time to focus 
constituent pressures on Sheehy. 
Had Bulger wanted such a delay, 
it’s safe to say he could have 
gotten it. 

By one informed analysis, 
“Bulger would have voted to 
break a tie for capital punish- 
ment, but was pleased with the 
outcome.” As a representative of 
one of the more highly evolved 
forms of political animal, Bulger 
would hardly have been in- 
sensitive to the fervently pro- 
death-penalty sentiments of his 
Southie hometown. Yet there 
were other, equally strong im- 
pulses, complicating his attitude 
on capital punishment. In fact, 
only two days before the issue 
came to the floor, Cardinal Law, 
under whose auspices the 
Church had waded in with an 
anti-death-penalty position, dis- 
cussed the issue with Bulger. This 
conversation may have been im- 
portant in firming up Bulger’s 
ambivalence, and thus his will- 
ingness to acquiesce to the ad- 
ministration’s efforts. 

Whatever the case with the 
Senate president, last week’s vote 
was a hallmark victory for 
Michael Dukakis. By threatening 
to veto a bill whose supporters 
could never muster the necessary 
two-thirds override majority, he 
laid their effort bare for just what 
it was: raw politics. And by 
engineering a masterful sting, he 
beat them at their own game. 0 
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the press box, going slightly 

bananas on every play. “Frank, 
Frank, get up to the hole, get up there! 
Motherfucker!” shouted Al Davis, man- 
aging general partner of the Los Angeles 
Raiders, to no one in particular. Davis 
cussed a blue streak on every play, 
finding something irksome even in the 
Raiders successes. “What are you doing 
down there, Sammy?” he called out in 
anguish, seconds before defensive back 
Sam Seale intercepted a Tony Eason pass 
and ran it back 38 yards for the 
touchdown that iced the Raiders’ 35-20 
win over the Patriots last Sunday. 
Sporting the last of the original duck’s- 
ass haircuts, dressed all in white, the 
collar of his windbreaker turned up, 
Davis looked like he’d somehow gotten 
separated from an a cappella harmony 
group back in 1957. He cut such a 
ridiculous figure that the reporters in the 
box were laughing at his outbursts. But 
none of the Patriot personnel or the 
scouts from other NFL teams who were 
present so much as cracked a smile. They 
have learned, from long, painful ex- 
perience, that there’s nothing funny 
about Davis and his Raiders. 

“The thing you have to understand 
about this organization,” said a kos 
Angeles writer who covers the Raiders, 
“is that nothing matte lutely 
nothing, if it doesn’t hatte with 
winning football games.” As Davis's 
press-box demeanor demonstrated, one 
of the many things that don’t matter to 
him is dignity. Some of his many critics 
have claimed that Davis has also dropped 
his integrity whenever it stood be- 
tween him and victory. If that charge 
bothers Davis, he’s never let it show. 
Instead, he boasts that his guiding 
philosophy is “Just win, baby, just win.” 
And though this attitude may not be the 
best equipment for the game of life, it 
does just fine for the game of football. 
No team in sports has won as consistent- 
ly as the Raiders have since 1963, the year 
Al Davis arrived to guide them. The 
passion for victory has made Al Davis 
rich and famous, and has brought his 
team three Super Bowl triumphs. Com- 
pared with that, what do a few “mother- 
fuckers” thrown around a press. 
matter? 

The Raiders are one of the few teams 
in the NFL with a definite public image. 
The image is of a band of 
villains, clad in black, and led by a mad 
schemer. Since the Raiders always seem 
to be stocked with veterans cast off by 
other squads, it’s assumed their roster is 
the Fort Zinderneuf of the NFL, a last 


F OXBORO — The evil genius sat in 


AP/WIDE WORLD 


refuge for desperate renegades. Since the 
team almost always leads the league in 
penalties, the Raiders are thought to be 
uniformly dirty players. The Raiders are 
suspected of being violent sociopaths 
both in and out of uniform, avoiding 


Davis: mad schemer 


ing eye 
_ Raiders of 1 the lost art 


Gee 


in maximum-security 
prisons only by virtue of their status as 
professional athletes. This view of the 
Raiders isn’t confined to fans of other 
teams, who enjoy loathing the Raiders. 
perhaps more than they do cheering their 


favorites; .it’s an image cherished by the 
Raider fans as well. To a certain extent, 
even the Raiders themselves are fond of 
their status as football's bad boys, though 
they know full well that the truth is 

Continued on page 19 
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Continued from page 14 
considerably more complicated and 
hence less entertaining. 

There’s no question that Davis is a 
schemer, and a brilliant one at that. As 
commissioner of the AFL in the mid ‘60s, 
he brought about the merger with the 
NFL through the simple expedient of 
signing several of the NFL’s quarterbacks 
to lucrative new contracts. Davis gained 
total control of the Raider franchise in the 
early ‘70s through a series of intricate 
legal and financial maneuvers that could 
fairly be described as stabbing old 
associates in the back. And, of course, 
Davis was quite willing to leave Oakland 
for the greener pastures of Los Angeles, 
even if it meant suing his business 
partners in the NFL and betraying the 
loyalty of the Oakland fans who’d made 
him a good living for 20 years. 

Davis, in short, has acted as a shrewd 
and successful entrepreneur in any field 
might, with an eye for the main chance 
and a forthright policy of putting self- 
interest first. His treatment of the Oak- 
land fans was reprehensible, but many 
business decisions appear reprehensible 
to interested parties. Ask the Quincy 
shipworkers about General Dynamics. 
Suing one’s business partners may not 
make for good will (one reason Davis sat 
in the press box here last Sunday was 
that he would not have been welcome in 
the owner's box), but it happens all the 
time. And, lest we forget, the courts 


- found for Davis in his suit with the NFL, 


found that it was the league who had 
violated the laws of the land. Football is 
Davis's business; that’s not true for the 
majority of his fellow owners, who were 
wealthy before they came to the game. 
What's so sinister about a man who is 
exceedingly good at his business? 

It is true that the Raiders go in for more 
scuffling and woofing than do a lot of 
other clubs. It’s a tragic fact that Raider 
Jack Tatum paralyzed Patriot wide re- 
ceiver Darryl Stingley for life in an open- 
field collision during a 1978 exhibition 
game. But the essence of the game of 
football is the violent collision of human 
beings bent on doing each other harm. 
Physical domination, aggression, pride in - 
combat — these are the traits that carry 
football players to success. I’ve never met 
one (well, except for a few kickers) who 
didn’t want to think of himself as rough 
and tough. If the silver and black gives a - 
new Raiders arrival a little extra swagger, 
then the outlaw image might be worth 


ER TRAVERS 


“Alzado: kind of embarrassed 


the many questionable penalties the 
team draws in the course of each season 
(in Sunday’s game against the Patriots, 
they were raped on more than one 
occasion). 

As human beings, the Raiders aren't 
much different from any other bunch of 
successful jocks. One LA writer ex- 
pressed his constant surprise that “the 
bunch of people I travel with and write 
about, a good group, are seen as such 
monsters. It gets wild. In Buffalo local TV 
even gave out the name of our hotel so 
the weird fans could come and throw 
things at us.” The tired, affable, insult- 
tossing men in the Raider locker room 
after the game Sunday looked like what 
they were: a winning football team, no 
more, no less. What's mysterious about 
the Raiders is how they have managed to 
be a consistently winning football team 
for so long. And that isn’t much of a 
mystery, either: it’s merely the consistent 
application of intelligence and hard 
work. Understanding their image is a 


little more difficult, because it involves 
our ambivalence toward the two values 
that are at the core of football: a desire to 
win at any cost and a willingness to 
engage in creative violence to attain that 
end. Without the idea of winning and the 
reality of football wouldn't exist. 
The cheerful acceptance of these 
fundamental truths is the reason they 
arouse so much emotion. They are too 
close to the soul of their sport for 
comfort. 

The Raider performance against the 


.Patriots was an object lesson in their 


formula for succeeding where their rivals 
have failed. Having lost their most recent 
game 34-10, to the 49ers (and their 
starting quarterback Jim Plunkett, in the 
process), the Raiders came to Sullivan 
Stadium as underdogs, a team with a 
crippled offense, an aging dynasty dis- 
missed by all the proper authorities. And 
throughout the game, they played like a 
team with a crippled offense. Starting 
quarterback Marc Wilson was terrible, 


com only nine of 19 passes for 162 
yards. When Wilson was injured, he was 
replaced by rookie Rusty Hilger. Hilger’s 
Cinderella story never quite got out of 
the pumpkin, as he completed only one 
pass out of seven for two yards. Of 
course, it was a touchdown pass, to tight 
end Todd Christensen, and as Hilger 
admitted, “In the back of my mind, I just 
didn’t want to make anything bad 
happen out there.” For most of the game, 
the Raider offense was a liability. The 
Raider who amassed the most yards was 
punt returner Fulton Walker, who was 
cut by Miami on Tuesday and helped win 
a game for the Raiders on Sunday. 
Walker's 25-yard punt return in the 


‘fourth quarter set up a Raider touch- 


down. His 111 return yards kept the QB- 
less Raiders out of danger. It’s well 
known that Walker is good at his job — 
he holds the Super Bow! record for return 
yardage. But 26 other NFL teams let him 
go; the Raiders picked him up. 

The Patriots actually led the game 
20-14 at halftime, thanks to punter Ray 
Guy’s fumble of a snap that Andre 
Tippett ran into the end zone. With a lead 
against a team with no quarterback, the 
Patriots’ chances appeared, superficially 
at least, pretty good. But 25 years of 
history were against them: the history 
that tells us it is the Raiders’ destiny to 
win when they shouldn't and the Patri- 
ots’ destiny to lose when they shouldn't. 
History was vindicated in short order. 

In glorious defiance of the current NFL 
trend, the Raiders are built around their 
defense. Had Lester Hayes not returned 
an interception for a touchdown in the 
first quarter, the Patriots might have 
been in control at the half. One of the 
spiritual consolations of playing defense 
is that in times of trouble, one can go 
back to the simple principle of kicking 
the hell out of everybody on the other 
team. Bereft of offense, the Raider 
defense took such solace in aggression 
that it won the game. 

In the second half, the Patriots had the 
ball nine times. Six times they punted it 
away, twice it was intercepted — one of 
those for a touchdown — and once they 
fumbled it away, for another Raider 
touchdown. The last-named play was the 
most instructive, for it showed how 
teams that take victory for granted so 
often grant themselves victories. Or, as 
Hilger said, “With the Raiders, you just 
know that somehow, somebody is going 
to make something goed happen 

To begin with, the Patriots had the ball 
on their own 11, trapped, as they were 
throughout the second half, deep in their 

Continued on page 28 
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Land war 


in the Amazon 


A bloody stalemate 
in the jungle 


by Mac Margolis and Rick Hornung 
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ILLA UBA, BRAZIL — 
V Twenty miles east of the 
closest frontier town, 
long after the asphalt has given 
out, a ragged assembly of wood- 
and-mud-wailled shacks stands 
by the roadside. A few chickens, 
pigs, and children stir in the dirt 
lots in front of the houses, most 
of which are empty. Occasion- 
ally, an overloaded lorry or a 
high-axled passenger bus 
lumbers down the rutted road, 
pitching up clouds of red dust. 
Six months of the year, this 
highway is impassable because of 
the torrential winter rains; during 
the other six months, it is pocked 
by holes large enough to swallow 
a truck. Always, the encroaching 
vegetation of the forest threatens 
to claim the Trans-Amazon High- 


A peasant: lured by the land and government promises 


PHOTOS BY CONCHA CUBERO 


way, a dirt ribbon cutting 3000 . 


The battle against the-jungl 


miles through the brush. The 
landscape hardly seems 
habitable, much less like some- 
thing that.people would fight and 
die for. 

Yet this cluster of shacks along 
the decayed highway is one of 
any number of villages that have 
sprung up in the Amazon rain 
forest. For years the government 
has encouraged peasants to jour- 
ney thousands of miles in search 
of land on which to settle and 
scratch out a living. José Pereira 
da Silva was one such peasant; he 
left a dried-up plot in the 
drought-stricken northeast to set- 
tle down here, in Para State, 
where he hoped to carve out a 
better life for his mother and 
seven siblings. In three years he 
managed to set up a small bar 
and grocery. 


ere evening, José da Silva, 
0 is also*known as 


and dozens of other landless 
peasants gathered together. They 
decided to occupy an idle corner 
of Fazenda Uba, an unkempt 
10,000-acre cattle-and-nut farm a 
few miles away. 
One morning several week 


ago, seven armed men climbed. 


into a white Ford truck belonging 
to the estate’s owner, Edmundo 
Virgulino. Turning down a log- 
ging road, the “pistoleiros” al- 
legedly hunted down and killed 
eight of the squatters who had 
settled ‘there. Unopposed by the 
police, the gunmen three days 
later swept into the village where 
da Silva’s grocery is located. After 
killing two more squatters, -in- 
cluding Black Ze, the gunmen 

Continued on page 22 


BLANK TAPE SALE *4.99 


with this ad rent any movies 


for $2.00 each per day 


OLY 


TET 


338-5066 
Mon.-Sat. 9:30-8 pm 


338-5066 limit 1 ad per customer 
Mon.-Sat. 9:30-8 pm 
Sun. 12-5 pm Sun. 12-5 pm 
A large and varied selection of VHS titles Tremont St. 


526 Tremont St. 


BNN TV-Cable Channel-A3 _ 


WOMEN’S VOLLEYBALL 
USA JAPAN 


$12.50 $10 $7.50 VIP CourtBox_$20. 


By Phone: 720-3434 
or 1-800-382-8080 


Presents: 


USA Voteybai Team 


OCT. 21 
8PM 


MONDAY TUESDAY WEDNESDAY | THURSDAY FRIDAY 
OCTOBER 7 OCTOBER 8 OCTOBER 9 OCTOBER 10 | OCTOBER 11 4 
5:30 NEIGHBORHOOD | NEIGHBORHOOD |NEIGHBORHOOD' /|NEIGHBORHOOD NEIGHBORHOOD 
m NETWORK NEWS: |NETWORK NEWS |NETWORK |NETWORK NEWS | NETWORK NEWS 
P Ted O'Brien Eileen Jones Ted O'Brien Ted O'Brien Eileen Jones H 
6:00 | TAICHI TAKE BACK THE _| TAI CHI; WE ARE THE CITY |LEFTOVERS 
Exercises; NEIGHBORHOOD PORTRAIT OF From Jamaica Plain | Repeats From 
pm —_|LIVE CONCERT _| Mission Hilll JOHN AIKEN Gr. Eastie TV 
6:30 ~|MADE IN DOR- MICHELANGELO'S | TAKE NOTE ALEPH DO-IN-SELF | 
pm CHESTER On Loca- | SHRILLER No. End | Music For Children | Sammy Davis Jr. MASSAGE 
tion. U. of Mass. Special Ed. Pupils Tension Relief : 
7:00 BOSTON HIGH STREET MUSIC ‘| SHELLEY'S INSIDE YOUR CARDIO PUL- i 
pm SCHOOL FOOT- Boston Street STUDIO SCHOOLS MONARY RESUSCI- 
BALL GAME OF Musicians Display Exercises For Early Childhood TATION instruction I. 
7:30 Brighton High vs. SMALL BUSINESS | HEALTH LINE 
j Latin Academy. SPECIAL EAST Anniversary 
wo Hours [Window | 
ong Pre VISIONES IRELAND ON RESEARCH INST. 
pm In Spanish THE MOVE FOR YOUTHFUL 
Dominican Festival irish Showband LIVING 
Held In August & Cottage About Food 
8:30 HAITIAN HEALTH | New Series On And Health 
pm ; Education Show irish Culture ~ 
In Creole 
9:00 NEIGHBORHOOD =| NEIGHBORHOOD |NEIGHBORHOOD /|NEIGHBORHOOD | NEIGHBORHOOD 
pm NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Ted O'Brien Eileen Jones Ted O'Brien Ted O'Brién Eileen Jones 


community television. 
We are committed to Boston and to the special needs of Boston 
neighborhoods. 


contractual fee for service. Call 424-7292. 


on Wednesday 
FESTIVAL,. Sunday, October 12, from 2 to 6 p.m. 


Boston Community Access & Programmi 


At 9:30 p.m. watch HEALTH NETWORK on Tuesday; EVERLASTING GOSPEL 
; and INTERNATIONAL VIDEO on Friday. Watch CARIBBEAN 


Hundreds of Boston volunteers and community groups now make their own 
TV programs on our channel, creating a city-wide network of alternative, 


We can also produce top a cable TV programs for your organization on a - 


ng Foundation, Inc. 
Boston Public Library « Box 286 ¢ Boston, MA 02117 (617) 424-7292 


Tapes 
@ In-House Newsletters 


@ Employee Seif-Evaluation 


@ Morale Boosting 


CREATIVE VIDEO DESIGN 
Realistic Prices for the Unrealistic 
Budget! 2” Beta/VHS Production/ 
Editing Center 

TIVE VIDEO° 
SIGN, INC. 


237 Highland Avenue, Needham Hgts., MA 02194 
che anit #56E off Pe 128, Parking wn rear) (017) 449-7496 


© Edited Conference/Training 


BEST COPY AVAILABLE 


| 
CENTRUM IN WORCESTER | 
i 
USES 
i 
| 
i 


Robert Fahey, Ed., Ph.D. 


Hypnosis Training Consultant 


CONTINUING EDUCATION 


Special Training Opportunity 


4 


DO YOU WANT TO 
BECOME A 
PROFESSIONAL 
HYPNOTIST! 


HSTI is again seeking qualified candidates and Working 
professionals for the next Basic Major Course of instruc- 
tion in Scientific Hypnosis and Self-Hypnosis. This Basic 
Combined course is for everyone concerned with the 
tremendous possibilities of self-improvement through 
hypnosis and self-hypnosis. Students will learn how to 
control stress and relax, motivate others, set goals more 
‘effectively and manage mental and emotional forces. 
This is a complete professional course with a film presen- 
~ tation, text books, and certificates awareded upon suc- 


cessful completion. 


A REWARDING CAREER IN HYPNOSIS 


‘“‘We took Dr. Fahey’s course and are now earning over $400 weekly. Last 
week we earned almost $1,000. We are profiting beautifully, and so are our 
clients. We were taught the correct ways to share hypnosis knowledge so 
that everyone receives peace of mind and more control over their entire 


life.” 


Marie DeVincentis & P. Blair Johnson 
Hypnosis Consultants 332-695 1 


“| took Dr. Fahey’s basic and advanced course and now with his help | am, 
during the fall and spring semesters at Quincy Jr. College and at Massasoit 
Communicty College, teaching my own course in introductory hypnosis 


studies. The extra money is great.” 
Brian Smith Sr. 
Hypnosis Teacher 335-5747 


“‘Every registered nurse should seriously consider taking these courses. | did 
and now I’m opening my own private practice. | learned a great deal about 
mind dynamics, dealing with people, and now, because of it all, | am helping 


people even better. | even got 7.3 contact hours.” 
| Kathleen Berninati, RN 
697-2752 


..Fruly a How-To Training Course... 
This dynamic NEW Master Course was specially prepared for the 
beginning student of Scientific Hypnosis and Self-Hypnosis. It is a 
clear, concise, down-to-earth presentation of the basic concepts of 
this philosophy, with special supervised practice sessions on how to 
produce the hypnotic state successfully and with confidence on 
others and self to put hypnosis to work in your life now! 


NEXT BASIC MAJOR COURSES 
Quincy — October 26 & 27 
Quincy — November 16 & 17 
Quincy — December 7 & 8 
Classes are limited to 10 students 


Pa TUITION COST — $395 


Registration now in progress 
Call day or night time 843-7314 
APPROVED SCHOOL OF HYPNOSIS BY: 


Massachusetts Hypnosis Society, Inc. 
MNA and LPNMA Accreditation Approved 


HYPNOSIS SPECIALISTS TRAINING INSTITUTE 
67 CODDINGTON STREET 
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meet some very special New: 
Englanders. Capture the 
jessence of the 

birthplace of 
with reporter, 
Bill Shields it 
J 3-part special 
J series report," 


Eyewitness News: 
_ Wednesday --Priday 6pm 


Continued from page 20 
vowed they would continue their 
carnage until the “posseiro” 
families had abandoned the area. 
“Ze never had his own piece of 
land,” said his widow, Maria 
Pereira da Silva. Seated in the bar 
where her husband had been 
killed two weeks before, she 
spoke in a sort of numb protest. A 
mother of five, she was seven 
months pregnant. Her children 
played on the dirt floor with the 
spent .38-caliber slugs that gun- 
men had pumped into their 


father. 
* 


From the time Portuguese set- 
tlers first battled Indians, land 
conflict has plagued the Brazilian 
backlands. Today the disputes 
are often struggles between three 
or four factions: large land- 
owners, who have burned and 
cleared hundreds of thousands of 
acres in their efforts to force 
agribusiness upon the jungle; the 
mercenaries who form roving 


bands of gunmen; the squatters . 


who wander through the rain 


matically. In 1971 the govern- 
ment registered 20 deaths in 108 
reported clashes. By 1981 the 
government statistics showed 91 
deaths. Last year more than 180 
died in about 1000 violent inci- 
dents. That is more than twice the 
number of fatalities reported dur- 
ing the guerrilla uprising against 
Brazil's military dictatorship. 

According to government of- 
ficials, the overwhelming ma- 
jority of the victims are squatters. 

* 

“There is not one of Brazil’s 23 
states where there is not acute 
land conflict,”” said Brazil's min- 
ister of Agrarian Reform and 
Development, Nelson Ribeiro. 
“Only a thorough-going agrarian 
reform can prevent the country 
from becoming, within a decade, 
an immense battlefield.” 

Ribeiro is in charge of im- 
plementing the country’s latest 
and most sweeping program of 
land reform, which proposes to 
settle 10.6 million. landless 
peasants by the end of the 
century. The program was un- 
furled under the unlikely banner 
of “peace on earth.” When the 
new civilian government of Pres- 


WINDHAM HILL RECORDS 


cards accepted. 


featuring 


Berklee Performance Center 


The Music 
O 
Windham Hill 


| Tickets: $15.50 & $13.50, all seats reserved. On sale now 
‘at: Berklee Box Office, Strawberries, Out of Town Tickets 
Harv. Sq., Jonathan Swifts, Ticketron, Bostix, or call Con- 
cert Charge 497-1118 or Teletron 720-3434. All major 


ment and forei 


forest in ragtag platoons; and the ~ident José Sarney anngumeed this 
various government bureaucrats plan, in May, the fazendeiros 
who are trying to ease urban immediately announced their 
overcrowding without upsetting plans to form “caixinhas,” pools 
the Amazon’s land barons. of funds to buy arms to combat 
“It is a very, very difficult the landless peasants crowding 
problem, because we have so_ into frontier towns while they 
much land and so many people - wait to secure a piece of the 
who are landless mixing with -promised largesse. 
families who have invested many All across Brazil, the battle 
resources in clearing away the lines are drawn. In the prosper- 
jungle. The families who have ous southern farming state of 
settled these large farms have a Parana, 2000 families have 
legitimate claim to the land,” said gathered along roadsides in an 
a Brazilian economist who is attempt to pressure the govern- 
trying to reconcile the conflicting ment into expropriating several 
interests. “These large families are huge estates. In response, one 
often working for or working Parana land owner issued a 
with the large multinational cor- challenge, saying, “Our guns are 
porations that bring foreign ex- — polished.” In the country’s south- 
change to our country.” ernmost state, Rio Grande do Sul, 
Throughout the Amazon, landowners bragged of their 
heavy machinery has cleared purchase of automatic weapons. 


«dense forest as part,of.develop:.,. ‘Theiage of t w ‘ow is 


ment projects that created planta- 
tions for rubber, nuts, beans, and 


over,” ‘said retht, 
coordinator of a farmers’ associa- 
cattle. One such project included tion in that state. Near the 
the creation of a cattle farm and_ country’s borders, thousands of 
airstrip that allow fresh beef tobe Brazilians who fled military rule 
frozen and flown daily to Italy, by going to Paraguay are now 
where demand for meat far ex- returning. Nearly 6000 of these 
ceeds local supply. “brasiguaios” have camped in 
Throughout the region, the shabby tent cities in Mato Grosso 
federal government and large do Sul State. They also hope to 
foreign investors are continuing a claim a piece of land. 
campaign to tame the jungle and + * * 
create businesses that will draw “In the last 20. years, 
the poor away from the cities and mechanized agriculture has ex- 
onto the land. The government pelled 29 million people, the 
has encouraged the search for equivalent of one Argentina, 
gold and other minerals, the from the countryside,” said 
construction of hydroelectric agronomist Geraldo Muller. The 
dams, and the harvesting of Brazilian cities have borne the 
lumber. Although these massive _ brunt of the rural exodus, but the 
projects threaten vital portions of government has tried to turn 
the rain forest (which is often back the tide. 


called the “lunggf.the,wexld,”’ . .. .During the military regime, the 
.Amazon was thought to be a 


because of the gxygen it sends 
into the atmosph@re), the govern- great escape valve for the swollen 
cities — “a land without men for 


investors con- 
tinue to forge ahead. Ignoring the men without land,” as a govern- 


ecological consequences, demo- ment slogan had it. General 
lition- crews have frequently Garastuzu Medici, the strongman 
cleared large tracts of land by of the regime, vowed to fill the 
using pesticides and herbicides jungle with settlers. The military 
laced with toxic chemicals, many government led the move to 
of which are banned in the invest billions in dams, mining 
United States and Western Eu- projects, roads, agriculture, and 
rope. forestry. In droves, the rootless 
“Sometimes we cannot think and unemployed were lured to 
of holding up these projects the frontier, but most were mere- 
because of the threat to the ly plunked down in the red dirt 
wilderness,” said a representative and left to fend for themselves. 
of Brazil's foreign-trade ministry. Although prospects for Amazon 
“The object is to attract investors homesteaders are gloomy, the 
who want to take advantage of flow of settlers continues un- 
our vast natural resources and abated and the government ad- 
help our country develop. At mits it has been unable to keep 
home, our people have to fight pace in terms of support and 
for survival. And in the inter- services. 

national economic community, 
we have to fight for survival as 
well.” 

In the Amazon, the battle is as 
lopsided as it is intense: 
“fazendeiros” — landowners — 
and their hired “pistoleiros” clash 


Laws for land reform have 
been on Brazil's books since 1946, 
when the country’s legislators 
drafted a Magna Carta calling for 
“the just redistribution of prop- 
erty with equal opportunity for 
regularly with “posseiros,” the ll.” In the four decades since, 
landless squatters who have land laws have been written and 
shucked desperation and planted rewritten, and patterns of land 
themselves defiantly on some distribution have grown steadily 
corner of land that is not theirs. In Continued on page 26 
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End-of-the-Season 
Car Stereo 


‘Sigcener is over, and so is the big car stereo buyine season. 
_. Asaresult, our car stereo prices are falling faster than the leaves. So 

if you want guaranteed lowest prices on New England's finest selection 
of quality car stereo, don’t miss our End-of-the-Season Sale. 


Nakamichi TD-300 digital cassette receiver with advanced trans- 
port, Dolby B&C NR, power cassette loading. $369 
Nakamichi TD-400 digital cassette receiver. Similar to TD-300 but 
with “crystalloy” head, auto-seek, digital clock $449 
Nakamichi TD-500 cassette receiver with motorized loadin 
transport, digital tuning, Dolby NR 569 


All Car Equalizers 


1 5% A good equalizer can improve the sound of any 
‘© system by contouring the sound to match the 4 


OFF!* interior acoustics of:the car, Tweeter's got ‘em 


If you buy your car system 
from and have it installed by 


Tweeter, we double the length 
of the regular manufacturers’ 
warranties. 


from Alpine, Kenwood and Yamaha 


System Six: Nakamichi TD-300 cigital cassette receiver 

with advanced transport, Dolby B&C NR; Nakamichi PA-200 
30-watt-per-channe! amp; Nakamichi SP-200 fiush-mount high- 
performance two-way speakers. (Exact system not shown) $749 


System One: Alpine 7150 am/Fm stereo cassette receiver 
with auto-reverse; Yamaha YCS-400 4-inch dual-cone speakers. 
$179 ar speakers 
of Kenwood KRC-2000 cassette receiver with digital tuning, ANRC 
ratings. One-ways, two-ways, three-ways, $199 
subwoofer systems— they're all on sale Kenwood KRC-626 cassette receiver with digital tuning, Dolby 
a * Top-rated brand names like Alpine, ADS, B&C NR —slides out of dash when not in use. Includes free handle & 
Oo FF H Boston Acoustics, Kenwood, Nakamichi carrying case $ 
eng to, Kenwood KRC-838 cassette receiver. Similar to KRC-626 but with 
built-in 16-watt-per-channel amp. Includes free handle & aca Y~ 
499 
System Two: Kenwood KRC-2000 cassette receiver with digi- 
aukaaae tuning, auto reverse ANRC noise reduction: pacers Alpine 7150 AM/FM Stereo cassette with auto-reverse. $139 Yamaha YCR 150 assette receiver with digital tuning, Dolby NR, 
KFC-103 4-inch cone speakers. $237 Alpine 7162 cassette receiver with digital push-button tuning, auto- $ 
seek, auto-reverse. $199 Yamaha YCR 350 cassette receiver with digital tuning, Dolby NR, 
Alpine 7263 cassette receiver with digital tuning, auto-reverse, $279 
16-watt-per-channel amp. $239 
: Alpine 7164 cassette receiver with digital tuning, Dolby* NR, digital All Be Ss 
Bi clock, pre-amp fader. $299 nzi ecu ri ity 
. : 
7165 receiver with edvenced digital tuner, 20% “Benzi Boxes” are Europeandesigned devices that 
B&C NR, digital clock. ‘© = SllOw your cassette receiver to easily slide in and 
System Three: Alpine 7162 cassette receiver with digital push- OFF! Out of your dash. When you're not driving your car, 
your stereo in the trunk! 
button tuning, auto-seek, auto-reverse, Four Boston Acoustics Al | Ca Am | ifi a 
BA704 4-inch dual-cone speakers. $287 r p i iers 
Alpine 8100 programmabie, computer-controlied multi-sensor 
1 5% caralarm system. Many features. Price when purchased and installed 
your c Choose trom ADS, with Tweeter stereo system — $379 Installed 
OFF! Kenwood, Nakamichi and Yamaha. Alpine 8120 programmable multi-sensor car alarm system with 
full-function remote control. Our best alarm. Price when purchased 
and installed with Tweeter stereo system — $599 Installed 
Alpine 3023 7-band gramhic equalizer with 18-watt-per-channel 
amp. ¥ = $99 *Does not apply to system or sale pricing 


System Four: Alpine 7263 cassette receiver with digital tuning, ee 
auto-reverse, 16-watt-per-channel amp; Alpine 3516 18-watt-per- 
channel amp; Alpine 6236 two-way front speakers; 

6205 6x9-inch two-way rear speakers. $409 


System Five: Alpine 7164 cassette receiver with advanced You'll find Tweeter stores at these locations: 874 Commonwealth Ave Boston 738-4411 Harvard Square, Cambridge, 492-4411 


Pawtucket Ave , Last Providence (401) 434-8900 Warwick Mali (401) 739-1900 
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playback on your home VCR . . . no in-between steps. 


New 
ProWonder Camcorder 


Deluxe colorcameraandVHS 
video recorder...all in one compact unit. 


Full VHS 
Compatibility— 
Uses Standard 
VHS Cassettes 


Built-in 
Microphone 


Electronic 
Viewfinder/ 
Playback Monitor 


AC/DC Versatility— 
Rechargeable 
Battery Included 


Playback Controls 


LCD Tape Counter 


Constant White 


Lightweight 


Design—Only 


6.2 Ibs. with 


battery 6:1 Power Zoom Auto Focus 


Lens 


Portable, Versatile and 
VHS-Compatible Simple se. 


shoot! 
RCAs new ProWonder is a VHS video recorder and camera in one 
self-contained unit. And unlike other camcorders that need special Uses full-size 
Full VHS compatibility—uses standard VHS cassettes for 


° Pl & recording versatility—review tapes moun view- 
finder, VCR, video monitor or standard TV*—and ProWonder 
can record from a VCR or video monitor. * 


¢ Deluxe accessories included—rechargeable battery, AC 
adapter, audio/video cable, carrying handle, shoulder strap, 


E *Optional RF adapter required for standard TV playback; 
. optional input cable required for external video recording. 


FREE 


Deluxe 
Carrying Case 
with Purchase 


$149 Suggested 
Retail Price 


Offer ends 12/31/85 


See your local RCA dealer 
for details 
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ompact Disc Players 
at compact prices 


THE BOSTON PHOENIX, SECTION ONE, OCTOBER 8, 1985 


4 Sony CD-5 Deluxe is the world’s smallest portable 
compact disc player. Available for home use with. 
supplied AC Adaptor and portable use with optional 
battery pack/case, the CD-5 has Sony’s Automatic 
Music Sensor, Music Search and feather-touch 


EXTRA!!! With the purchase of any compact disc 
player at the Coop, receive 30% off the original price 
on up to 5 Polygram Compact Discs in-stock in our 


Compact Disc Department, 2nd floor. 
COOPERATIVE 
SOCIETY 


controls. 

Reg. 299.95 NOW 239.95 
@ Sony CD-5 Battery Pack 

Reg. 49.95 NOW 39.95 
@ Sony CD-5 Headphone 

Reg. 64.95 NOW 54.95: 


Available at Harvard Square Coop, One Federal St. Boston, Children's Medical Center Coop 
and M.I.T. Student Center. Harvard Square open Mon.-Sat. 9:20-5:45, Thurs. till 8:30 p.m. 
Boston open Mon.-Fri. 9:15-5:30. CoopCharge, MasterCard, Visa and American Express 


If youneed 


gig or someone 
for a gig or 
audition, studio, 
instrument, or 


any music- | 


related service, 
tum to our new 


to place your ad, 
Call 267-1234 
(and ask about 
our guarantee!) 


BUSION 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


Amazon 


Continued from page 22 

worse. Today, two percent of the 
country’s property owners retain 
nearly 60 perzent of the arable 
land. Three hundred forty two 
land barons hold 118.75 million 
acres, an area larger than Cali- 
fornia. 

These large landowners, the 
“latifundiaros,” have enjoyed the 
benefits of roads, energy lines, 
and other infrastructure improve- 
ments implemented by the gov- 
ernment in the last half century. 
They now face the prospect of 
President Sarney’s land-re- 
distribution program. The gov- 
ernment has determined that 
these owners have kept 40 per- 


cent of their land out of produc-- 


tion and declared that the idle 
land is fair game for the new 
program. Also eyed by the new 
civilian regime are the 27 million 
acres owned by foreigners, many 
of them American investors. Both 


domestic and foreign owners of. 


large tracts have consistently en- 
joyed property-tax breaks under 
Brazil’s irregular collection sys- 
tem. Four million dollars of the 
taxes levied against the large 
owners last year remain 
outstanding. 

On the other side of the social 
and economic picture are approx- 
imately 11 million Brazilians who 
have no land or too little to eke 
out a living. Another four million 
Brazilians are “boia-frias,” mi- 
grant workers who travel in- 
cessantly on packed flat-bed 
trucks in search of seasonal labor. 

President Sarney’s program is 
a revival of the 1964 land statute 
penned by reformists in the 
military government. The 1964 
land statute was effectively 
buried by subsequent hard-line 
regimes, which came to. power 
primarily as a reaction to the 
growing clamor for land re- 


iNOW ule civu- 
ian government in Brasilia ap- 
pears to be serious about apply- 
ing land laws, owners have 
howled in protest. By the hun- 
dreds, they have descended on 
the capitol, lobbied state gov- 
ernors and legislators, and 
privately pressured for the ouster 
of one top agrarian-reform of- 
ficial. At a rally, 3000 large 
landowners denounced the gov- 
ernment program as “unconstitu- 
tional, ideologically nebulous, 
and economically unviable.” 
These owners blame communists 
and the activist Brazilian church 
for inciting squatter invasions. In 
response leading church figures 
criticize the plan as too moderate 
and argue for expropriation of 
estates under cultivation. 

“There are no unproductive 
farms here,” said José Miranda da 
Cruz, a cattleman from the 
Amazonian state of Para, where 
he owns 30,000 acres. “I warned 
the government that property 
owners are arming themselves. 
With or without blood, we've got 
to find a way to defend ourselves. 
The news of land reform 1 set, fire e 
to the region.” 

Less than six weeks ago, 
Ribeiro was forced to move his 
family from the Amazon river 
town of Belem to a house under 


armed guard in Brasilia after’’' 


three men kidnapped and beat 
his house servant, whom they 
apparently mistook for a family 
member. 

* * * 

Although most Brazilians of all 
social and economic strata wel- 
comed the end of military rule 
and the beginning of an elected 
government, the land-reform pro- 
gram has threatened to drive the 
elite back into the authoritarian 
fold. As the new civilian govern- 
ment tries to untangle the eco- 
nomic mess created by a runaway 
foreign debt, unemployment, and 
undercapitalization of industry, 
support from large landowners 


CALL NOW! 
1-800-322-0282 


and order Patriot Productions Ltd.'s 


DON’T MISS: 


DON’T MISS: 
Phil Collins: No Jacket Required - Sold Out 
Concert, or the Larry Holmes vs. Michael 


or Inside the NFL. 

DON’T MISS: 

Any of HBO's more than 50 films per month, 
special premiere films, concerts, sporting events, 
or major events and special programs. 


8 MONTHS OF HBO 
FOR LESS THAN $5 PER WEEK 
TOTAL COST INCLUDING FREE INSTALLATION: $150 


CALL NOW! 5-600 


The Terminator, Places in the Heart, Super Girl, 
A Soldier’s Story, Tightrope, Dune or The River. 


Spinks World Championship Fight, or 1st Ten, 


HBO COLLEGE YEAR SPECIAL 


and have HBO all through the school year - 
8 months of HBO for less than $5 per week! 
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Stores Be Open Special Hours 
Noon til Midnight Fri., Oct. 11 
Sat, Oct. 12, Oct. 13 
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cided to expropriate one 4125- 
acre spread and divide it among 
137 squatter families. (The initial 
plan had called for expropriation 
of the city’s entire 1.95 million 
acres.) 

Amid the tension and con- 
fusion, there are some signs of a 
temporary calming. After the 
massacre that included the killing 
of Black Ze, President Sarney 
dispatched agents from the Na- 
tional Information Service, a 
Brazilian secret service, to the 
traditionally lawless area; no new 
conflicts have been recorded 
since. The government coloniza- 
tion agency allocated nearly 
$500,000 for emergency relief to 
homeless brasiguaios. And, de- 
spite the ministerial gaffe at 
Londrina, the presidential decree 
convinced the Indians there that 
bureaucrats are trying to find a 
solution for the problem of the 


could help the administration 
face down opposition from the 
right. However, that support is 
anything but assured. 

“The government's precipitous 
announcement of the land-re- 
form plan may have cost the 
agrarian-reform plan precious al- 
lies, particularly in the elite mod- 
ernized farming sector, which 
wanted to hear about reduced 
interest rates, not land redistribu- 
tion. Brazil needs agricultural 
development, not agrarian re- 
form,” complained Olacyr de 
Moraes, owner of the 125,000- 
acre Itamaraty farm, the world’s 
largest individually owned soy 
plantation. “The government 
wants to solve unemployment by 
filling the countryside with il- 
literate and inexperienced 
peasants. They are inevitably 
going to fail. While the farmers in 
the United States are using com- 


puters, we are going back to the landless. In the village of 
hoe. This plan will send __ Itaipavas, the Amazon land agen- 
agriculture back to the Middle cy settled a 10-year feud last 


month, parceling out nearly 
11,000 acres to 51 families who 
had battled rich farmers for a 
claim to a giant cattle ranch. 
Amazon land-agency president 
Asdrubal Bentes has received $14 
million to settle 20,000 peasan‘- 
by the end of next year. But, 
Bentes confessed, “three times 
that number is needed for a 
solution.” 

In the meantime the gunmen 
have scared away most of the 
posseiros from Fazenda Uba, 
where Black Ze had led his 
group of squatters. The few who 
remain huddle about the 
grocery, passing time and watch- 
ing traffic on the dusty highway. 
No one talks much about 
agrarian reform these days. 
“Every time someone drives up 
here, my whole body starts to 
tremble,” Manuel Goncalves 
tells visitors. Marcos Ferreira 
Lima shakes his head and looks 
away, saying, “I don’t want even 
to dream of land anymore.” O 


Ages.” 

At first the government an- 
nounced that there would be 
only a 30-day discussion. period 
before it scheduled implementa- 
tion of the land-reform law tha 
had lain dormant for the past 20 
years. But then, taken aback by 
the fierce reaction against the 
plan, Ribeiro embarked on an 
intensive state-by-state lobbying 
effort to calm irate property 
holders. He promised a delay in 
implementation of the plan. 

President Sarney didn’t help 
matters when, in July, he signed a 
decree that targeted the entire 
city of Londrina for expropriation 
in order to resettle families squat- 
ting on an Indian reservation. 
The news, which rocked the 
town of 300,000, appeared in an 
emergency edition of the daily 
newspaper published at 1 a.m. 
The government, acting through 
Ribeiro’s ministry, subsequently 
branded the decree a mistake. 
Eventually, the government de- 
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Noon til Midnight Fri, Oct. 11 
Oct. 12, Sun., 13 
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=BESTCRUISE= 


New England's BEST 
Entertainment is on 
Boston Harbor 


SUMMER ENTERTAINMENT CRUISES 


Sunday, October 6 


THE 
WHITEWALLS 


Boat Sails at 2 p.m. 


Sunday, October 13 


JIM 
PLUNKETT 


Boat Sails at 2 p.m. 


Friday & Saturday, Oct. 25 & 26 


SPECIAL 
HALLOWEEN 


CRUISES 
Boat Sails at 8 p.m. 
Tickets can be purchased at BOSTIX, all ROKETRON' outlets and TELETRON 


Out of Town Ticket Agency (Harvard Square) 
TICKETS 


All Strawberries Locations 720-3434 
$93.0 $96," Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 
CASH BA RV * additional charge on some select cruises. 
_ More information Contact: 
= BESTCRUISE= 


BOSTON ENTERTAINMENT & SEASONAL TOURS 


_11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4265 


"Wednesday, "Oct 
THE FLIES & PLAN 9 


POUSETTE-DART BAND § 


Oct. 25 
Oct. 27 


4 


PART I: Saturday, Oct 
Live Video Taping 8 p.m 


“BOSTON’S BEST 
COMEDIANS” 


Oct. 


PART it: 
10:30 p.m. & 12: 


Sunday, Oct 10pm 


IKE TURNER & 


Monda y, Oct 7*9p.m. 


KK PROFITT & 
MODERN MAN 


Tuesday, Oct.6°9 11 p.m. 
“Seattle's First Family of Satire." 


UNCLE BONSAI 


9861 ‘8 "SNO NOILD3S "XINZOHd NOLSOS 


Thurs, Oct 108 Fn. Oct. 11 
| 
MAX CREEK 


_ Saturday. Oct. 128 & 11 p.m 


e Wicked One 

WILSON PICKETT 9 
special ts 

& The Sophisticatz § 


Sunday, Oct.138:30 & 11:30 pm 
(Open til 2 a.m.) 
THE FEELIES 


special guests 
Throwing Muses 


Monday Oct 14°9pm. 
Local Heroes” featuring : 
RASH OF STABBINGS 
CHILDREN OF 
PARADISE 


Wednesday, Oct. 16 
10RD pm 
“The Rebel Rouser’’ 


DUANE EDDY 
featuring Arlen Roth. Chns Cie, 
Jerry Jemmotie 
Mike Braun & Sandy Berman 
special guests 
The Whitewalis 


Friday 


Oct 18°88 lipm 


John Curtis & John Troy 


F Saturday, Oct 19 & every Saturday 
9 p.m. « Direct from Cape Cod! 


JIM PLUNKETT’S 
SHOW 
Sunday, Oct 20°8& 10pm 
Brazilian jazz with. . . 


WAZYMUTH 


Thursday, Oct. 24°9 & 11 p.m 


PAUL BUTTERFIELD 
BLUES BAND 
Tickets Available For 
NEW MANE 
7:30 & 10:30 Hot Tunal 
Guitanist/Vocalist JORMA 
KAUKONEN 

Tickets for Oct. 4 will be honored: 
9:00 tix honored for 7:30 show a 
29 From Texas — & 
2Z Tops's Favorite New Band: 
THE TAILGATERS 


OR 
(497-1998 


4 
| 
ROOMFUL OF BLUES 
THE IKETTES 
Nevard 
| 
. 
All seats reserved on sale at the 5 Pace 
Opera House Box Office, Nu- 
Featuring members of: The Fabulous 
% Thunderbirds, The Teddy Boys 
& The Leroy Brothers 
Oct. 31 with . 
NYLONS 
i Nov 3. BIG Twist 
Sg Nov. 7 JOHN LEE HOOKER & 
Nov. 10. SPENCER DAVIS GROUP 
BERKLEE PERFORMANCE CENTER Nov. 13... WAYNE SHORTER 
October 9th 7 _ ADVANCE TICKETS AVAILABLE AY 
cy’, 
= 
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Fall into Spit with RHYTHM BLUES Brown 


Hamilton Realty Company and 
is also chairman of the board and 
Rounder Recording Artists an owner of the University Bank 

Despite his personal wealth, , 
which has been estimated at $200: 
million, the divorced Brown lives 
simply, in a two-bedroom duplex 
in’ an apartment building he 
constructed at 1079 Com- 
monwealth Avenue. He begins 
his day with a game of tennis and 


Duke Robillard arrives at his sparsely furnished 
& the Pleasure Kings office clad in slacks and a polo 
shirt. 


Too Hot to Handle (3082) 
Brown's business dealings 
have been an odd mixture of 
aggressiveness and charity. On 
the one hand, he once hired a 
tenant to infiltrate a tenants’ 
j i organization. And he continued 
Keep listening for your chanc 823 Main St.. Cambridge to employ two workers after they 
Thurs., Oct. 10th were convicted of arson. On the 


p to win free tickets from 
oston’s New Music Source ‘ other hand, he traditionally rents 
_9:30 p.m, Call 661-8368 his at to 20 per. 


The Dynatones 

SBI Tough to Shake (9009) cent below the market values. 
Af M Albums and cassettes on sale “Me has also refused to raise rents 
for the elderly and those living 

pin i BOAT RAD; on fixed incomes. 
hier 4 0 at alll _Pesttharnies, locations If the stakes in the pending 
criminal case are obviously high 
for Brown, the case also repre- 
sents a climactic clash of the 
titans, Weld and Silverglate, and 
the conflicting interests they rep- 
resent — an all-out first-strike 
war on corruption, and an all-out 
Star-wars defense of legal rights. 
If Weld can convict Brown and 
make it stick, he will have finally 
bagged a certifiable trophy and, 
in the process, gained vindication 
for his effort. But if Silverglate — 
-who sees himself as defending 
the legal barricades against fed- 
eral prosecutors from Ed Meese 


IN ASSOCIATION WITH ASHOKA RESTAURANT lesiies MCLEAN 
on down — can do for Harold 


A “Festival of India Celebration with — 


a SHAN KAR, Sitar with special guests the Anzalone, he will have demon- 
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strated the risk to. our civil 


"ALL RAKHA, Tabia JORDANAIRES liberties that may ensue when a 
oe ae Elvis Presley’s former band prosecutor, in an effort to protect 
Fri.. Oct. 11,8 p.m society, targets individuals. 
’ - The trial of Harold Brown is 
$15.50 * $50.00 ee - scheduled to begin Novembite 13, 
$11.50 $13:50 a a Sat., Oct. 12, 8 p.m. but is unlikely to get underway 
$12.50 $14.50 — because of normal pretrial 
* Reception following concert at the & : $16.50 * $50.00 motions and delay — until early 
New Ashoka Restaurant at Faneuil Hall next year. 
to benefit Farm Aid Sports 
twith 
Avery special special evening with A week 


side of the field by the accurate 
coffin-corner punting of Guy, the 
only player at his position ever 
to be an NFL first-round draft 
choice. Punting is a thankless art; 


1984 Grammy Host of PBS’ after all, if the rest of the team 
Award Winner “JEAN SHEPHERD’S AMERICA” plays perfectly, the punter 

\ with special guest to play at 

Sun., Oct. 13, 8 p.m. kt 2 good 
Fri., Nov. 1, 8 p.m. punter is a necessity, and a great 

$14.50 $16.50 $11.50 $13.50 is 

* ever. u 0 

$18.50 * $50.00 $15.50 *$50.00 hat tee.” Guy sal of the 


anonymity built into his trade. 
“But then I realized it wouldn’t 
be a good situation if a punter 
was getting all the publicity.” 


Reception following concert 
at Cornucopia Restaurant. 


In Association with Selective Artist, 4 
. y inkless Guy kept 
“SUNSHINE SUPERMAN” STEVE REICH tig tie’ al 
with Musicians, day, until the “something” Hil- 
D ONOVAN Chorus and Orchestra performing ger expected happened at last. 
: The Patriots sent Craig James 


THE DESERT MUSIC’, ‘OCTET’, || and red Van Pet 


AND ‘DRUMMING, PART ONE” || bail. It 
JOHN SEBASTIAN - turf and was picked up by Raider 


linebacker Rod Martin (MVP, 
Super Bowl XV) who, unable to 
reach the end zone, said he “sort 
Mon., Jan. 13 — 8 p.m. of tossed it” across the goal line. 

Now a fumble that goes through 
$12.50 $16.50 


the end zone is a touchback, 
$14.50 * $50.00 


OF “LOVING SPOONFUL” & 
ROGER MCGUINN OF THE BYRDS 


going back out to the 20 in the 
possession of the offense. Before 
this could happen Raider end 
Lyle Alzado (ex-Bronco, ex- 
Brown, current Burger King ad) 


Best seats available now by mail fell on the ball to give the Raiders 


$12.50 $14.50 
Fri., Nov. 29 — 7:30 p.m. $16.50 * $50.00 


Send check or M.O. with self-addressed a 21-20 lead that might.as well 
St cketron, Harvard Sq have been 121-20, It was Alzado’s 

& Strawberries, Concert Charge 4 per, first TD in a 15-year career, and 

he seemed kind of embarrassed 

Continued on page 30 
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pecial Hours 
Noon til Midnight Fri, Oct. 11 


NIGH 


Fri., Oct. 18 


THE JAY MCSHANN- 
& GROVER MITCHELL 
BIG BAND 


ILLAPC IS COMING! 


First visit to Boston by 
internationally acclaimed 


CHILEAN FOLK ENSEMBLE 


Exiled from Chile, Iilapu’s virtuoso performances 
of Andean music in Europe and the Americas 
have earned them a worldwide reputation. 


SUNDAY, OCT. 6, 7:30 P.M. 


KRESGE AUDITORIUM AT M.I.T. 
Tickets: $10 & $8 

M.LT. Students: $5.00 

Other Students: $6.00 

Available at 408 Highland Ave., 

Somerville (Davis Square) Hours: 9-5 
“For further info, call (617) 623-1930 or (617) 253-3542 
CONCERT PROCEEDS BENEFIT CHILE PROGRAM 

‘OF THE AMERICAN COMMITTEE FOR HUMAN RIGHTS 


MEMPHIS SLIM 


See jazz section for complete fall line-up 


Open Sun., Tues., Wed. 7:30 pm till 1 a.m. 
Thurs., Fri., Sat. till 2 a.m. 


Valet Parking 
823 Main St. Camb., Mass. 
For Ticket Info call 497-8200 or 
Concert e 497-1118 Teletron 720-3434 
1 Ticketron locations 


Sat., Oct. 19 


DOC SEVERINSEN 
& XEBRO 


4 
1 


mone 


BARRY MARSHALL & 
ae THE ROCKIN’ ROBINS 


est (ine 


26 MECCO ST. BOSTON 461-1006 


Advance tickets now on sale at 
Box Office, Ticketron Str 


$961 "8 4380190 ‘SNO NOILO3S ‘XINSOHd NOLSO8 3HL 
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un., Oct. 13 
BOBBY 
_-BLUE 
; 
Thurs., Oct. 17 
urs., 
* 
y Popular Demand 
by calling Concert Charge at 497-1118 
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° size indoor swimming 


00. 
tennis 
¢ Racquetball courts 
Aerobics 
Wallyball 
Lounge 


THE BOSTON PHOENIX 


We feél-our. members are a sociable group 
an inviting place for exercise, recreation and relaxation. 


DEDHAM 
ATHLETIC CLUB 


provides a pleasant, stimulating environment where our members 
ies. can interact and pursue their personal goals. J 


JUST US OUT 


A whole new world of fun 


Dedham Racquetime Athletic Club 
300 VF W Pkwy., Dedham, MA 02026 


¢ Nautilus Center - 

Free weights 

«Roman spa. 

¢ Steam/sauna 

¢ Supervised pla 
* Sunbeds (extra cost option) 


Our club attracts men and women from virtually every walk of life. More than any other 
single characteristic, our members share a common denominator of fitness consciousness. 
of interesting people who have made our club 


and fitness can be yours. 


call 326-2900 


for further info 


Additional savings with this ad only — if you join by 10/15/85 


Tos 


friends 


Say goodbye to meeting in singles 
bars, health clubs or on_ blind 
dates arranged by well-meaning 


The Boston Phoenix is creating a° 
new, more effective, more reliable 
section of Personal Classifieds. 
It’s the place where you can meet 
hundreds of smart, young, suc- 
cessful people. People who like to 
do the same things you do. 
- Laugh. Dance. Do crazy things at 
the drop of a hat. Even people’ 
who love to do the same’silly ro- 
-mantic things you do. | 


1000 


successful people 


are free for 


who ‘know your type.’ 


next two weeks. 


The Phoenix presents its new Personal ads. 


And to prove that these new Per- 
sonals can introduce you to the 
kind of people you’ve been want- 
ing to meet, we'll run your ad 
absolutely free for two weeks. 

To get all the details and place 
your free ad, just turn to the 
Classified section in this issue of 
The Phoenix. 


THE BOSTON 


The Boston Phoenix Personals — 
it’s a better place to meet someone. 


Sports 


Continued from page 28 
by it. “I wish I could tell you how 
[ran 30 yards and broke a couple 
of tackles. That would really be a 
good story. But to tell the truth, I 
wasn’t really aware the ball was 
_in the end zone. I just fell on it.” 
The prosaic act of falling down 
was the play that won the game. 


Given this striking evidence that _ 


fate was once again their ally, the 
Raiders began to dominate on 
both offense and defense — as 
offensive tackle Shelby Jordan 
(ex-Patriot) put it, “just tighten- 


chin straps, going to 


work; back.” 
After Seale’s touchdown, even 
Davis stopped. worrying. Once 
more, his team, his creation, had 
affirmed his reason for living. 
Since the stakes are that high, it’s 
no wonder he screams. 

The players who did the most 
to win this game for the Raiders 
were ones who had been either 
discarded by other teams (most 
notably Walker, Alzado, and Van 


pal) or drafted by the Raiders to 


of disbelief from otkat NFL 


teams (most notably Guy and © 


running back Marcus Allen, who 
had 98 yards on 21 carries, 
outgaining the entire New Eng- 
land ground game). There’s a 
myth in the NEL that good 
players are hard to find, a myth 
teams use to excuse their habitual 
failures. The truth is that good 
players are easy to find, if you 
look hard enough and are willing 
to pay the price. Davis looks 
‘harder than anyone else, and he 
pays top dollar. Raider All-Pro 
defensive back Mike Haynes 
used to be Patriot All-Pro de- 
fensive back Mike Haynes, until 
a contract dispute led to his 
joining the Raiders. When Davis 
moved his franchise to Los An- 
geles, he said he did so not just to 
make more money for himself, 
but tg makesmore money to 
spend on winning more games. 
That may not be the only reason 


the Raiders moved, but surely it 


was part of the reason. In a league 
where many owners worry about 
costs first and winning second, 
the Raiders are about the closest 
thing to genuine free agency the 
players have. Just last Tuesday 
the Raiders acquired’ Pro Bowl 
linebacker Jerry Robinson from 
the Eagles, after a contract dis- 
pute. The Eagles’ owner, Miami 
car-dealer Nelson Brannan, 
thinks NFL players are too ex- 
pensive. Accordingly, he’s stock- 
ing his team with less expensive, 
and less talented, players. That 
cheats the fans almost as badly as 
moving their franchise away 
does. 

There are a lot more Nelson 
Brannans than Al Davises in the 
NFL, which is why the Raiders 
will continue to be successful. 
After four games of the season, 
the Raiders, like the Patriots, 
were 2-2. But after Sunday’s 
game, while New England play- 
ers and coaches behaved like 
men summoned to a_ state 
funeral, the Raiders, secure in 
their inner knowledge that vic- 
tory is normal and defeat is the 
fluke, giggled and joked. For the 
Patriots, a good year is when you 
make the playoffs. For the 
Raiders, a good year is when you 
win the Super Bowl. Held to a 
higher standard by their mono- 
maniacal owner, the Raiders 
more often reach that standard. 

The spectacle of a group of 
men who'll do anything for 
success is not always pleasant, 
and is surely no lesson for society 
as a whole. But the Raiders are 
not a model for society as a 
whole; they are a model for the 
world of pro football, and in that 
little world, they are exemplary. 
What, after all, is the point of 
being involved in a business that 
requires a fanatical dedication to 
victory and an acceptance of 
shocking physical violence, if you 
don’t plan on being good at 
it? 0 


| 
| 

| 

| 
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Underbelly 


“DON'T FEAR THE REAPER” ‘BURNIN’ FOR YOU” “GODZILLA’”’ 


Thursday, Oct. 17, 1985 
Tickets $6.50 $7.50 


25 NECCO ST., BOSTON 451-1905 


: DOORS OPEN AT 8:00 P.M. 
‘TICKETS AVAILABLE AT: 


RECORDS & TAPES 
TICKETRON « NEWBURY COMICS 
OUT OF TOWN CONCERT CHARGE 497-1118 
THE CHANNEL BOX OFFICE 
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CONNOLLY GOES FOR THE GOLD * SWARTLEY POPS A TASTE TEST 


3HL 


$861 ‘OM1 NOILO3S ‘XINSOHd NOLSOS 


America's § 

favorite doll, 
pink and 

professional 

at 25 


by Leah Rosch 


See page 4 
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WIDE-OPEN 
SPACES 


She has a pink swing 
hanging from the beams over 
her A Street studio. She wears 
a ballooning white jumpsuit, 
chic as a Vogue model's outfit, 
but actually a $5 purchase 
from.Somerville Lumber, 
something to wear while she 
paints. She is talking to 
someone on the phone, saying, 
“You won't have any trouble 
recognizing me, I’m — 
striking.” Her name is Vera 
Struck, and she lives and 
paints pictures in a lofty 
wooden-floored space in the 
Fort Point section of Boston. 
Another artist, Ilana 
Manolson, rents space for her 
printmaking on Melcher 
Street, in one of the 19th- 
century factory buildings 
whose facades follow curves of 
the street. Manolson’s latest 
prints are images of shattered 
houses and boxes ripped apart 
at the seams, images of “inner 
and outer space,” reflections of 
her state of mind — she 
moved her studio twice and 
her home three times in four 
years, running away from 
office conversions and 
impossibly high rents. There 
are about 300 such working 
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artists scattered in the studios 

above factories and Weekend, October 19 and 20. 

warehouses along Sleeper, 

Farnsworth, Pittsburg, collective efforts through the | people,” as Struck says. It’s 
Stillings, Wormwood, Binford, | Fort Point Arts Community also an ty to see and 
Melcher, Summer, and A (FPAC) of South Boston. . buy their works at lower-than- 
Streets. The Fort Point areais | Saturday and Sunday, October | gallery prices. And it’s a 

one of the last in Boston where | 19 and 20, FPAC sponsors the | chance to get firsthand 

artists can find affordable and | sixth annual Open Studios knowledge of one of the city’s 
appropriate living and/or work | Weekend, an opportunity to hot issues — the displacement 
space, largely because of their | “see that artists are real of artists by high real-estate 


Exhibitionist tendencies: Fort Point artists like Tom Cooney open lofts to the public during Open Studios 


and urban development. 
e FPAC office at 249 A 
Street and an information 
booth outside the nearby 
Boston Children’s Museum 
will supply maps .to all the out- 
of-the-way, up-the-stairs 
places where artists will be 


waiting with their 
photography, ceramics, 
sculptures, fiber arts, prints, 
and paintings. 

Open Studios lasts from 
noon to 5 p.m. October 19 and 
20. For more information, 
contact FPAC at 423-4299, 


THE PRICE IS RIGHT 


If the first cold nights of autumn send visions of fur coats 
dancing through your head, and the cold morning light 
reminds you of your bank balance, you might consider 
browsing through a shop in Arlington called Something Extra. 
Owner Bobbie Hunter, who used to be a fashion coordinator 
at Saks Fifth Avenue, takes pride in the fact that her boutique 
is “not a vintage-type store.” Instead, it’s a place to find 
relatively new used women’s designer clothing and furs. 
Nothing in the store is more than two years old, Hunter says. 
The selection of furs takes up about 10 yards of wall space. 
There's coyote, fox, mink, racoon, muskrat, and seal, which go 
for between $100 and $2000. Hunter says the average price for 
a coat is from $400 to $500, though she has some stoles for less 
than $100. None of the furs or other clothing seems to look 
too dated, thanks to Hunter’s classic sense of taste. We 
rummaged through the racks and turned up a cozy red and 
blue plaid full-length holiday skirt of mohair and wool, with a 
Lord & Taylor label, for $28; a bulky-knit, fancy-stitch sweater 
in bright olive for $9; lots of good tweed skirts and suits; and 
dresses designed by Judy Hornby and Giorgio Sant’ Angelo. 
The location is not quite as chic as the merchandise, but the 
prices are worth a trip. 

Something Extra, designer clothing and furs, 474 
Massachusetts Avenue, Arlington Center. Phone 648-2400. 
Open 9:30 a.m. to 5:30 p.m. Monday through Saturday. 


PHOTOS: JOAN SEIDEL (STUDIOS), A. LASALLE (FURS) 


Affordable luxury: ie Hunter and one of the furs from her Arlington shop 
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PHOTOS BY JOHN NORDELL 


PEACEFUL 
RETREAT 


Another New England site 
that becomes particularly 
attractive in autumn is the 
Wayside Inn, one of those 
quintessential historical sites 
so obvious that it’s often 
overlooked. A tour of the two- 
story frame inn where Hi 
Wadsworth Longfellow, 
Louisa May Alcott, Nathaniel 
Hawthorne, and Harriet 
Lothrop once visited is just 50 
cents, or free to those who 
have just had lunch in the 
inn’s dining room. Lunch is 
_— on tables covered in 

wn and white gingham, b 
‘the light of ivory-colored : 
tapers set in stone crocks, and 

is brought to the table by 
waitresses wearing green puff- 
sleeve dresses and white 
pinafores. The cocktail menu 
includes a “Coow Woow,” said 


Maybe you thought fall on October 31. The village is 

began last month with the the kind of place that brings 

autumnal equinox. New the traditional sights and 

England, however, has its own | smells of autumn to life, 

calendar. Fall begins in earnest | recalling a time when the fall 

here the second week of chores involved a lot more 
‘POctober — peak foliage than cleaning the gutters and 

season, when the moisture, storing the air conditioner. 

temperature, and frost factors Established in 1790 as a village 

converge to make the golds dedicated to the Shaker 


their most golden, the scarlets 
spectacular. The season's 
colors and weather have us in 
the mood for some serious, 
full-fledged autumn activity 
like heading off to Hancock 


Shaker Village before it closes, 


principles of common 
property, pacifism, equality of 
the sexes, and separation from 
the rest of the world, the site is 
now a restored museum 
community on 1000 acres of 
farm and woodland. There are 


to be America’s first mixed 
drink, a blend of rum and 
ginger brandy. A New 
England pot-roast lunch is 
$6.25 and comes with a basket 
of warm corn muffins made a 3 
from cornmeal that is ground | A stop by the Wayside:,Mary’s little red schoolhouse 
on the premises and available 
by the bag in the inh’s gift curtains in a’second-floor. is available, along with the 
shop. Beyond the dinihe room, | hallway. Outside the inn, a cornmeal, in the Wayside Inn‘s 
the inn’s attractions include a | few hundred yards down the | gift shop. 
framed 1832 letter from road, is the little red The Wayside Inn is on Route 
Lafayette, a parlor where schoolhouse where Mary 20 in South Sudbury. It’s open 
George Washington is Sawyer’s little lamb kept all year, Monday through 
supposed to have visited, some | showing up for class. The real | Saturday from 11:30 a.m. to 
wonderful old maps, and story of the real Mary and her | 8:45 p.m. and on Sunday from 
exquisite crewel-embroidered | real lamb is well worth $1 and | noon to 7:30 p.m. 
lots of barns with farm animals 
in them (no petting), a poultry 


house, an ice house, an herb 
garden, a tanning house, a 
blacksmith’s shop, a buttery, 
an apple-cider press and a 
“Good Room” where home- 
made baked goods, jams, and 
jellies are sold. Visitors are 
encouraged to allow 
themselves at least. two hours 


SOURCES 
SAY 


Some retailers predict that video-cassette recorders may be 
available for less than $200 at Christmas. Play-only decks are 
already priced at about $160. . . Sales of books for children aged 
two to six have increased every year for the past five years, 
bringing publishers more than $80 million in 1984, up 20 percent 
from the previous year. “ Aspiring middle-class parents don’t 
mind spending money for good books,” according to Boston 
publishing -house president David Godine. “They consider that a 
priority. If you're worried about your children getting into 
Harvard Law School . . . then you want to provide them with the 
best opportunity to learn to read.” . .. Grocery stores should be 
able to offer rain checks to customers when the supply of an 
advertised product is gone, the Federal Trade Commission 
suggests, in a proposed rule change. Under current rules, food 
stores have to keep sufficient stock of advertised items or face stiff 
fines. The FTC says the excess inventories cost consumers $57 
million a year. The rule change would still prohibit stores from 
deliberately understocking advertised specials . . . Sales of all dolls 
except Cabbage Patch dolls have fallen at least 50 percent this 
year. “Business is so bad, it’s sad,” says an officer of one of the. 
smaller doll- and toy-manufacturing companies. “All kids want 
now is what they see on TV.” . .. Watch for property taxes in 
Cambridge to rise along with property values. The city has 
recommended tax increases of $150 to $250 on most one-, two-, 
and three-family houses, $25 to $100 on most condominiums. 


* 


Good news for video-display-terminal users: the units don’t 
cause cataracts, according to a joint survey sponsored by Mt. Sinai 
Medical School and the Newspaper Guild. Moreover, in 
September the Harvard Medical Newsletter reported that VDTs 
cause no unusual stress. Other studies indicate that the common 
VDT-user complaints about eyestrain, backaches, and neckaches 
may be due to non-VDT factors. 


Cambridge officials have put a cap on any additional liquor 
licenses in Harvard and Central Squares. New establishments that 
want to serve liquor will have to get a license transferred from an 
existing establishment . . . Also in Cambridge, the Wursthaus 
restaurant, in Harvard Square, has won its battle to serve patrons 
at a cluster of outdoor tables immediately outside the Harvard T 
station. The outdoor restaurant will be open through the end of 
October. Other Cambridge businesses claimed the tables created 
too much congestion in the area . . . Several suburban malls — 
Liberty Tree in Danvers, South Shore Plaza in Braintree, and 
Arsenal Mall in Watertown — now have their security guards 
wearing blazers instead of uniforms and are calling the guards 
“customer service representatives.” Mall operators say they are — 
trying to get away from “quasi-military” security personnel and 
create a more positive, helpful image . . . A recent poll by the 


for touring the grounds and American Hotel and Motel Association shows that returning 
buildings — an entire morning | satisfied business travelers don’t particularly care about price but 


or afternoon would be better 
still — and to wear 
comfortable walking shoes. 
There’s a lunch shop, and 
picnic tables are available for 
bring-your-own meals. 

Ideas for other fall outings 


do care about larger cakes of soap and fluffier towels . .. Congress 
and the Department of Commerce may get together this fall to 
change the law that forbids federal labs from cooperating with 
schools and businesses. A change in the law could free $17 billion 
annually in federal research and development funds and could 
mean a boom in new high-tech ventures . .. Massachusetts 
becomes the 15th state in the nation to require automobile drivers 


near Greater Boston are sure to | and passengers to wear seat belts or face a $15 fine. The new law 


be found in two Appalachian 
Mountain Club books: 
Country Walks Near Boston, 
by Alan Fisher, $6.95, and 
More Country Walks Near 
Boston, by William Sheller, 
$6.95. Both are available at the 
Globe Corner Bookstore, 3 
School Street, Boston. 
Hancock Shaker Village is 
five miles west of Pittsfield on 
Route 20. It’s open seven days 
from 9:30 a.m. to 5 p.m., 
Memorial Day through 
Halloween. Admission is $6 


. for adults, $2 for children ages 


6 to 12, free for children under 
6, $15 for families. Call (413) 


takes effect January 1. Violators won't be fined unless stopped for 
some other motor-vehicular transgression, like speeding . . . 
Maine's public-safety commissioner reports that crime in the state 
is up 7.2 percent in the first half of this year, an increase for the 
first time in several years. 


As the number of judges and court cases rises, there is a 
growing need for court reporters. Courts unable to find 
permanent reporters are hiring freelancers. Average starting pay is 
between $15,000 and $17,000 a year. In the current market, 
freelancers earn more. . . If you're a lawyer, you can compare your 
salary with the national median determined by a Midwestern 
consulting firm — $56,400 . . . In 1953, 35 percent of the 
nonfarming labor force belonged to a union. The 1984 figure was 
just 19 percent. Union membership losses since 1975 have been 
the steepest in this century. Unions of public employees and of 
service and food workers, however, have seen membership 


443-0188 for more information. | increases . 
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PHOTO (BARBIE) BY JOAN SEIDEL 


for me to accept, but I must confess: I love Barbie. 
Yes, Barbie as in Barbie doll. 

I was six when we first met. Perhaps I was an 
unusually impressionable child, but when Barbie 
showed up at my birthday party in 1960, I realized 
immediately that my life would never be the same. She 
was wearing a strapless zebra-striped one-piece 
swimsuit (the fashion industry had yet to discover the 
term maillot), black slip-on stiletto heels, gold-hoop 
pierced earrings, and white winged sunglasses. Her 
brunette hair was pulled back in a bouncy ponytail, and 
her bangs were tightly curled. She had on the most fatale 
‘50s eye make-up and poppy red lipstick that matched 
her nail color. 

Even at that tender age, I knew that Barbie was 
everything I could ever hope to be: beautiful, 
voluptuous, with long, thin, shapely legs and enough 
cleavage to send Raquel Welch in search of implants. 
She even had the uncanny ability to spend an entire day 
in heels without looking wilted. 

But what I’ve most admired about Barbie all these 
years is her fabulous sense of style. Her wardrobe, even 
way back in 1959, was to die for. American women may 
not be aware of it, but we have Barbie to thank for the 
concept of mix-and-match separates and for proving 
that the right accessories indeed make the outfit. Several 
years before pillbox hats became Jackie Kennedy’s 
trademark, Barbie was wearing them — along with 
single-strand pearl chokers and wrist- or elbow-length 
gloves. The clutch purses she never went without 
completed her definitive haute couture look, Audrey 
Hepburn, Cher, and Joan Collins notwithstanding, 
Barbie is the all-time consummate clotheshorse. 

In the 26 years since her début, at the 1959 New York 
Toy Show, Barbie has become a classic, a cultural icon, if 
you will, and not simply because of her ever-chic 
wardrobe. Panache aside, Barbie epitomizes the central 
themes of the idealized American Dream rhetoric on 
which (for better or worse) most of us were nurtured. 
She’s glamor and money and success — on top of being 
beauty incarnate. 

Barbie appeared at a time when America was reveling 
in postwar prosperity. She was a symbol of gracious 
living for the new decade — extravagant and chic but. 
without airs — and she fell right in step with what we 
perceived as our Camelot era. Moreover, she was the 


T his is not something I’m proud of, and it's difficult 


_ original teenage jet-setter — every outfit (each of which, 


until the mid ‘70s, had a dreamy name) told a story: 
Barbie trotting off to Paris, Barbie on holiday in Rome, 
Barbie summering in Newport. Barbie wasn’t merely a 
doll, she was the harbinger of a new lifestyle. 

As Americans in the late ‘50s and early ‘60s flocked to 
suburbia to buy their own homes, Barbie acquired her 
first dream house — a suburban ranch-style structure 
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complete with barbecue pit, carefully trimmed patio 
shrubs, an exposed-brick wall, and a fireplace in the 
living room. Her dream kitchen and dinette, which had - 
to be purchased separately, featured all the modern 
conveniences, including a frost-free refrigerator and a 
separate oven and stove-top range — all, of course, in 
Barbie pink. Barbie's residence put Beaver’s prototypical 


- American house to shame. 


By 1962 the automobile had taken its central place in 
American culture (reflected in the unprecedented 
number of cars — 60 million — registered that year), and 
Barbie was careering about town in a hot pink Corvette 
convertible. And, in keeping with the status quo two-car 
family, Barbie added a racy hot rod to her garage the 
next year. 

A generation of preteens swooning over sappy love 
songs promising everlasting devotion crooned by heart 
throbs such as Pat Boone, decked out in his famous ivory 
suits and scuffless white bucks, we were confident of the 
fact that Barbie would be relentlessly faithful to Ken, her 
steady beau since his appearance in 1961. In the Barbie 
world of perfection, there was no room for depressing 
thoughts. Barbie's life was one endless fun-filled prom 
night. 

She made being a teenager look like a dream instead 
of a developmental crisis and stood out as a 
representative of America’s preoccupation with innocent 
sexuality. Like teen idols Annette Funicello and Frankie 
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Avalon, who at the time were cavorting on the sand in 
fun-in-the-sun movies such as Beach Party, Beach 
Blanket Bingo, and How To Stuff a Wild Bikini, Barbie 
and Ken were engaging in good, clean fun. A sort of 
teenage Doris Day, Barbie epitomized the look-but- 
don’t-touch good-girl credo, a forerunner of Marlo 
Thomas's cute, wacky, but eternally pure character in 
That Girl. A barometer of the times measuring our 
desires, values, and pristine mores, Barbie was, above 
all, fantasy entertainment. Looking at the world through 
her baby blue eyes, we never even considered that the 
American Dream would, in the end, elude most of us. 

It goes without saying, of course, that in addition to 
her symbolic values, Barbie has been an extremely 
successful business enterprise. The most popular doll in 
history, she almost single-handedly made Mattel the 
world’s largest toy manufacturer. Headquartered in 
Hawthorne, California, Mattel has licensed subsidiaries 
in at least 12 countries — including Canada, Japan, Great 
Britain, France, Spain, Italy, Mexico, Brazil, and Peru — 
all of which manufacture “ethnically representative” 
Barbies (well, ethnically representative inasmuch as the 
Barbies of this country represent the American female). 

Last year alone, sales of Barbie, her numerous friends, 
and assorted Barbie paraphernalia brought in an 
estimated 40 percent of Mattel’s $881 million, according 
to the company’s 1984 fiscal report. The company 
designs approximately 60 new outfits a year for the doll 
and produces about 20 million items annually, making 
Mattel the fashion industry's most prolific manufacturer 
of women’s wear. 

Last year some 14 million Barbie dolls were sold in the 
United States alone, and over the past 26 years, 250 
million Barbie dolls have been sold around the world — 
staggering figures when you consider that Parker 
Brothers — the other toy manufacturer pushing the 
American Dream theme — has sold only 90 million 
Monopoly games worldwide since the game was 
introduced in 1935. 

Having just entered her second quarter-century, 
Barbie is as popular as ever. Although the American 
Dream has undergone some transformations over the 
years, Barbie has marched onward unscathed. Perhaps 
what's most relevant about the Barbie fantasy formula, 
however, is not its various ingredients but what it tells us 
about ourselves. 

* 

Barbie was designed in 1957 and patented in 1958. The 
Mattel company, founded in 1945 by Elliott Handler and 
Harold Matson (Matt for Matson and el for Elliot), 
originally manufactured picture frames and pr 
to doll furniture (made from frame scraps) before taking 
the gamble of introducing the first teenage fashion doll. 
Handler's wife, Ruth, noticing that her daughter and her 
daughter's friends played more often with fashion paper 


. dolls than with three-dimensional baby dolls, came up 


with the design for a reasonably priced shapely teenage 
doll with stylish clothes and realistic accessories. And so 
Barbie was born. She was named forthe Handlers’ 
daughter (Ken, naturally, was named for theif'son). The 
doll originally had the surname Roberts, but it was 
dropped almost immediately. 

Barbie owes much of her lasting appeal to the 60-plus 
members of Mattel’s design, development, and 
marketing staffs, who keep her forever current, though 
never on the cutting edge of contemporary culture. 
Appearances to the contrary, Barbie is not a cultural 
pioneer. The designers have chosen to play it safe by 
attributing to her only those behaviors, attitudes, and 
activities that mainstream society has already embraced. 


} 


i 
: 
> 
Nek 
Le 
| 
3 = 
a 
‘4 
— 


For instance, Barbie was never a hippie, never went 
punk, and you can bet she'll never become a Madonna 
wanna-be. Although Barbie has had no less than a 
dozen careers in her short life, most of the early ones 
were clearly “women’s work”: she was a schoolteacher, 
registered nurse, stewardess, ballerina, and fashion 
editor. But there have been departures, such as when she 
became a veterinarian, a forest ranger, and, in 1965, an 
astronaut. But for the most part, these were fantasy 
professions, nonthreatening to the cultural mores of the 
day. 

In her leisure pursuits as well, Barbie has mirrored our 
cultural obsessions. In 1981 she was heavily into disco — 
a little late but nonetheless stunning in her gold lamé 
costume. That same year, riding on the success of the 
movie Urban Cowboy, Barbie went Western with 
cowboy boots, a five-gallon hat, and her own palomino 
named Dallas. Reflecting the country’s fitness craze, 
Barbie got a 10-speed bike in 1975, an RV and camping 
gear the same year, and a catamaran in 1976. In 1980 
Barbie came out on roller skates, and last year she 
hooked into the aerobics craze, decked out in a slinky 
Lycra outfit, leg warmers, and a matching sweatband 
and toting her own workout book. 

Today Barbie is quite possibly the tiniest and probably 
the most well-off yuppie around. She is an executive 
(exactly what kind of executive is inconsequential) and 
she has her own computer, attaché case, business and 
news magazines, calculator, and credit card. (The 
American Society of Professional and Executive 
Women recently saluted Barbie for finally getting down 
to some serious work.) Ever the individual, however, 
Barbie has not succumbed to wearing running shoes 
with her pink business suit. 

As Barbie’s many careers and avocations were 
reflecting some of society's changing perceptions of 
women, her physical transformations were mirroring 
society's changing notions of youth and beauty. Her 
hairstyles for one, have had to change to keep her au 
courant. After the ponytail, she passed through a bubble 
cut, a page boy, a side-parted shoulder-length flip, long 
straight hair parted in the middle, and a shag cut. 
Currently she wears her long thick mane 4 la Brooke 
Shields. And as for the bod, though the years have been 
kind to Barbie's 11-inch frame (she shows no cellulite 
or stretch marks, and that missilelike bosom continues 
to defy gravity, even though she’s never worn a bra), 
she has undergone four major face-lifts. 

In 1967 Mattel gave her a completely new visage. 
Gone were the bedroom eyes and the severe make-up, 
pale complexion, and square jaw of the original Barbie. 
In their place came a soft, rourid pink-complexioned 
face, a slightly larger, more puckered mouth, and wider 
eyes set more closely together. Her straight bangs and 
long straight hair added to her innocent, youthful 
appearance. In 1971 Barbie once again had 
reconstructive surgery, this time to center her focus. The 
change managed only to give her a vapid stare. 

Three years later, in honor of her sweet-16 birthday, 
Mattel gave Barbie delicately tilted eyes and slightly 
parted lips, and in 1977 the company redid her face for 
the last time to date. Now Barbie has a round face with 
just a hint of dimples, twinkling almond-shaped eyes, 
and a broad Miss America smile displaying almost a full 
row of upper pearly whites. Today’s Barbie doesn’t even 
look like a distant relative of the 1959 original doll. 

» 

As much as Barbie herself reflects the shifting themes 
of contemporary culture, it’s the ever-burgeoning cast of 
Barbie friends and family taken together that truly 
mirrors the societal attitudes of the past 26 years. Ken, 
for example, clearly had to be created, because in the 
early ‘60s a young woman needed an escort before she 
could appear in public. And Midge, introduced in 1963, 
appeared on the scene because Barbie needed a best 
girlfriend. 


Barbiemania: Two of the Barbie collectors’ convention fashion-show entrants 


In 1964 Barbie gained a kid sister, Skipper, 
the values of the traditional family of the baby-boom 
years (though no one questioned why Skipper lived with 
her big sister rather than with their parents). Ken 
acquired a buddy, Allan, because in 1965 there was 
something not quite right about a guy who hung around 
only with girls. 

Then, in 1966 Barbie's British cousin, Francie, made 
her début, in response to the British rock-and- 
roll invasion that was mesmerizing American youth. 
Barbie and Skipper’s younger twin sister and brother, 
Tutti and Todd, appeared next, a continuing testimonial 
to the baby boom. 

The year 1967 was the peak of the psychedelic-fashion 
revolution. Since Barbie's image would have suffered if 
she'd gone mod (she didn’t get her first groovy tie-dyed 
outfit with fringe trim until 1971, well after the look had 
entered the mainstream), cousin Francie’s far-out friend, 
Casey, sporting gold lamé hot pants and one long 
dangling earring, joined the gang. Mattel got carried 
away that year and introduced a black version of 
Francie, who was overwhelmingly rebuffed. Even 
adolescents, it seemed, understood that one’s 
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pigmentation doesn’t change with the shifting tides of 
fashion 


So in 1968 Mattel — still clearly intent on displaying 
Barbie's liberalism — gave her a black friend, Christie, 
who was patterned after actress Teresa Graves of the 
television series Get Christie Love. In the doll world, at 
least, interracial relations had taken a giant step forward. 

In 1969 Ken, who hadn't been produced for almost 
three years, returned to the shelves with a huskier, 
better-developed body. The next year he got a black 
buddy, Brad. In 1972, just about the time that Miami was 
grappling with becoming a bilingual city, Barbie came 
out speaking Spanish. (Just four years earlier Barbie, in 
a Talking Barbie incarnation, had mastered English. 
Among her first words were “Let's have a costume 
party.” In 1975 two more black friends, Cara and Curtis, 
were introduced. For a sheltered, bourgeois white girl, 
Barbie was making great strides. 

Ken’s clean-cut image was now too square for the post- 
Woodstock generation, so in 1973 he grew a long shaggy 
mane and a beard, moustache, and sideburns — 
all of them removable. In 1974 Yellowstone Kelley, 
Continued on page 12 


Never the fast lane: a vintage Barbie out for a spin with the ever-faithful Ken 
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aking money, rich people like 
M to tell the rest of us, is easy — 
just find the right product, and 
the rest is simple. I hear that all the time, 
and it always reminds me of the advice I 
got from my big brothers when I was 
growing up. Hitting .300 is easy, they told 
me — just keep your eye on the ball, and 
the rest is simple. As a lifetime .246 
sandlot hitter, I have always felt entitled 
to my share of skepticism. 
Dan Lordan might change my mind, 
though. Dan Lordan says that making 
money is easy, and I am inclined to 


believe him. That's not just because his . 


publicity material says he “went from a 
truck driver to controlling millions of 
dollars worth of real estate, starting out 
in his spare time and with no cash.” It’s 
not just because he is a glib and polished 
salesman and a frequent guest of radio 
talk-show host Jerry Williams. And it’s 
not just because when I met him he was 
wearing a suit worth more than my car. 

It’s really because Dan Lordan has a 
great product. Lordan sells the American 
Dream: big bucks, sure success, and a 
halo around the future. And he makes it 
sound simple as hell. 

I've always wanted some of the dream, 
so a week and a half ago I went to hear 
Lordan’s pitch. I was, I will admit, a little 
uneasy about this whole proposition. I 
hadn't really understood Lordan’s quar- 
ter-page ad in the Sunday Globe — the 
one that promised me I would learn how 
to “buy real estate with no money 
down.” In my old neighborhood, when 
you bought something with no money 
down the store manager called it shop- 
lifting and then called your parents; the 
application of this technique to the real- 
estate game struck me as a tad imprac- 
tical. The ad also said I would learn how 
“to stop paying income taxes forever,” 
which, given my religious convictions 
against suicide, seemed unhelpful. 

Still, | wanted my piece of the dream. 
Since the price of the lecture was right, 
which is to say free, I made my way out 
to Dedham, joined a crowd of 450 other 
seekers of the dream, and found out from 
Dan Lordan just how easy making 
money can be. 

* 

The Holiday Inn in Dedham is the last 
place under God’s bright sun to hold a 
gathering of fortune seekers. This is not 
intended as a slur on that totally 
respectable institution, which like all 
Holiday Inns is a perfect hologram of 
hospitality. It’s just that I had gone there 

‘to forge my mortal hopes into a brighter 
future. And Holiday Inns do not inspire 
hopes for the future; they only inspire 
accountants. 

The rest of the audience didn’t seem to 
mind the surroundings, though. They 
were intent on the dream, and Lordan’s 
exegesis thereof, which they all under- 
stood far better than I did. This was a 
relentlessly earnest crowd, mostly white, 
largely blue collar, and entirely devoted 
to delving into the mysteries of secon- 
dary financing on rental property. For 
me, it was disorientingly like a return to 
college — all those eager faces bent over 
notebooks, pens scribbling furiously, 
voices laughing on cue at the professor's 
little jokes, and minds easily grasping the 
most subtle nuances. I scribbled furiously 
too and wondered how best to cheat later 
on. 

Lordan seemed at home at the podium, 
sprinting through his material, pausing 
only occasionally to ask some obvious 
questions and receive the obvious 
answers spoken in unison by the au- 
dience. This, too, was a bit disorienting, 
because the answers weren't the least bit 
obvious to me. I wasn’t, thank goodness, 
alone: when Lordan asked the crowd the 
number of months in a year, I was 
overjoyed to hear a nearby voice 
murmur, “Four.” My elation died when 
Lordan gave the proper answer as 11; his 
subsequent explanation, which I ac- 
cepted in the same spirit as I once had the 
Immaculate Conception, did little to allay 
my fears that the dream was slipping 
beyond my grasp. 

Not everything was quite so confusing, 
however. Some of Lordan’s pronounce- 
ments made eminent sense, even to me. 
“When the real estate is no money 
down,” he observed, “anybody and 
everybody can afford to buy the real 
estate.” Well, yes — this was what I was 
here for, and no money was precisely 
what I would be able to put down. The 
only problem that I could see was finding 
somebody who would let me do that, 
without calling the state police. And on 
this point Lordan was encouraging. 

The idea, he told us, is to buy only 
rental property — apartment buildings, 
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Selling the dream: financial adviser Dan Lordan 


Nothing ventured 


The no-money-down 
American am 


by Francis J. Connolly 


three-deckers, and the like — and then 
use the rents you collect to pay off the 
mortgages you took out to buy the 
buildings. And, he made it clear, it’s im- 
portant to deal in plural mortgages: if 
you play your cards right, you can get, 
‘Say, 75 percent from a bank and most or 
all of the remaining 25 percent in the 
form of a second mort 
son who is selling you the buil 
Voila — no money-down real estate. 
All this sounded wonderful, as far as it 
went. The only problem I could see for 
myself was the small matter of getting all 
that financing in the first place. It is, 
unfortunately, a well-known fact in 


from the p 


banking circles that my credit rating, if it 
could be called that, ranks somewhere 
down between those of Bolivia and the 
Weimar Republic; as a one-man debtor 
nation, I have been forced to conduct all 
loan transactions with a consortium of 
investors from Providence who sport 
bulges under their armpits and frown on 
second mortgages. The dream, it seemed, 
was not for me. 

Nor, perhaps, for many of the folks 
who flocked to the Dedham Holiday Inn 
along with me — at least those who 
wanted the dream for no money down. 
Several realtors have subsequently told 
me that the Lordan Method — which is 


’ but one variation among a broad array 


of real-estate strategies now flooding 
bookstores and lecture halls — is a clas- 
sic case of a perfect theory that often 
falls short in practice. 

“The key to no-money-down plans is 
secondary financing,” one broker told 
me. “If you get the secondary financing 
from the seller, you're all set, but if you 
don’t get it, you've got to front the money 
yourself — which means it’s not no 
money down anymore. And getting that 


secondary financing depends on a lot of 


things, like the tightness of the market 
and the kind of presentation you're able 
to make. Obviously it’s a lot easier for 
somebody like Dan Lordan to do all that 
than it is for the average Joe off the 
street.” 

Or, as another realtor put it: “Any plan 
like that is great advice, in the sense that 
buying a lottery ticket is a good business 
deal. If you know the number ahead of 
time, of course you buy the ticket and of 
course you win. If you don’t, there's 
absolutely no guarantee that things will 
work out.” 

These concerns did not appear to 
trouble most of the audience, because 
they knew that Dan Lordan would tell 
them how to skip around those little 
difficulties. They listened attentively as 
Lordan outlined some other key 
strategies for real-estate magnates on the 
rise, most of which seemed to involve the 
application of economic thumbscrews to 
tenants. 

“Those wonderful tenants — I love 
them, once a month,” Lordan declared, 
to appreciative chuckles. “What you've 
got is a building full of people more than 
willing to pay that loan back for you,” he 
observed before launching into a dis- 
cussion of how to rectify the negative 
cash flow of a prospective . 
“What do you do?” he asked. “Raise the 
rents,” came the reply from the audience, 
which by now was getting the message. 
“And why should you raise the rent 
when you buy the property?” he then 
asked; this time the audience did not find 


. its voice. 


“Because expect it,” Lordan ex- 
plained. “Don’t disappoint them.” More 
levity ensued, while I ran through a silent 
Hail Mary in the hope that my landlord 
might never get within howitzer range of 
Dan Lordan. 

All of this was informative, of course, 
but that’s all it was..Lordan had not really 
begun to sell, the American Dream; he 
had only hinted at it, given a broad 
outline of how the hopeful might snare 
the brass ring. When he really began the 
pitch — when he really showed me how 
easy making money can be — it wasn’t 
hard to pick up at all. 

To make money, after all, you need a 
method, and Dan Lordan has one all his 
own. It has made lots of money for him 
already, and it might make lots of money 
for other folks, too — but only after it 
makes even more money for Dan 
Lordan. That's because it costs $495 to 
learn the Lordan Method ($745 for a 
married couple), which comes out to just 
about $100 for each of the five seminars 
taught personally by Dan Lordan. . 

For $495 Lordan will teach you how to 
get around all those problems you might 
have in finding bank financing or in 
negotiating secondary financing or in 
dealing with those lovable-once-a- 
month tenants. Or at least he will try, and 
if you manage to screw up the deal after 
you've taken his course, he will guaran- 
tee to buy back your p: after one 
year and give you a five percent profit. 
He will also offer you one heck of a deal 
on some condominiums he’s got, avail- 
able only to students. 

As far as I know it may be a wonderful 
bargain; certainly a lot of folks in the 
audience seemed ‘to think so. After the 
lecture — and after almost an hour of 
fielding questions from the lingeri 
faithful, who flocked about the podium 
in the manner of disciples attending the 
master — Lordan at one point said he 
signs up about 150 people for each set of 
seminars on the Lordan Method. Multi- 
ply that by eight sets of seminars a year, 
spread around Boston and Long Island 
and southern New Hampshire and may- 
be Philadelphia next year, and it's clear 
that the Lordan Method works for 
somebody. 

Dan Lordan thinks it can work for 
everybody. “Sure, over the years a lot of 
people in real estate have gotten the 
reputation as snake-oil salesmen, and 
there are some like that,” he admits, “But 
this is a serious course. Maybe somebody 
could go up there and try to bullshit his 


way through two or three seminars, but 
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ost people would agree that 

falling in love is easier than 

staying in love and that one 
element that decides the success of any 
relationship is sharing — the willingness 
of a person to involve another in his life 
and experience good and bad, big and 
small. Yet most couples seem to confine 
their sharing to their personal lives, 
treating their professional lives as sov- 
ereign territory. There seems to be a 
general agreement that in a relationship, 
sharing personal matters is beneficial, 
but sharing a professional agenda is 
difficult or even destructive. Less of a 
consensus exists, however, on the issue 
of the extent to which details of one’s 
personal finances should be shared with 
one’s partner. Many legal and financial 
experts advise couples to tell all; others 
believe that caution is in order. 

Perhaps it’s the nature of the beast that 
causes disagreement; your personal 
finances involve both professional and 
personal aspects of your life, and, as 
noted, we have conflicting ideas about 
sharing each of those areas with loved 
ones. Your income is derived from your 
’ professional life — most likely a job — 
and what you do with that income 
greatly affects your personal life. Indeed, 
to some extent your spending and saving 
habits reveal the kind of person you are 
and how you order your life. 

Deciding how much you should reveal 
to your mate about your personal 
finances falls into the same category as 
things like deciding whether you should 
make a will or how much life insurance 
you should carry — issues most people 
would rather not think about as long as 
the relationship is in good shape. Yet it’s 

when something goes wrong — a death 
“or a break-up, for éxample — that the 
 consequericés of disclosure come to the 
fore. Whatever befalls the relationship, it 
is important to understand the results of 
sharing your financial information and 
then to decide, while the relationship is 
running smoothly, how much you want 
to share with your partner. 

The main rationale behind with- 
holding financial information is that a 
person won't try to claim something he 
or she does not know about, according to 
Mary Coughlan, consumer educator and 
paralegal at the New York State College 
of Human Ecology at Cornell University, 
which distributes information to the 
public on various consumer-education 
and housing issues. In the case of 
married couples, “some spouses may not 
trust each other,” Coughlan says. “A 
man may not tell his wife about a 
building he owns, thinking that if she 
doesn’t know about it, she can’t claim 
any of it if they divorce.” Or, she says, 
people marrying for the second time may 
’ want to hide assets from each other to 
insure that children from a first marriage 
will inherit the wealth. 

The trouble with this rationale is that it 
doesn’t hold water, legally speaking. It’s 
true that if your spouse doesn’t know 
about that secret bank account you 
stashed away for your kids, for example, 
he or she can't raid it after you die or are 
divorced. Yet it’s difficult to guarantee 
that these secret assets will always 
remain secret, and once they're dis- 
‘covered, the legal machinery to stake a 

claim moves ahead. To believe that you 
can successfully hide assets from a well- 
paid and highly experienced divorce or 
estate lawyer is an ill-founded notion. 

If you die, only a will can prevent your 
spouse from winning legal rights to your 
assets. Children from a previous mar- 
riage would have little claim, and any 
claim they wanted to make would have 
to be pursued through the courts, a slow, 
unpleasant, and expensive process that 
would almost certainly be more trouble 
than it’s worth. 

Your chances of successfully hiding 
assets if you merely divorce your spouse 
aren’t much better, according‘to David 
Lund, an attorney with the Boston-based 
law firm Ward & Lund. “Should some- 
one make a claim, and it gets to litigation, 
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there’s something called a disclosure 
process,” Lund says. “Simply put, the 
process demands that you reveal all your 
assets. If you hide something, you're 
in big trouble.” 

Unmarried couples don’t face the same 
legal entanglements when they split up, 
and unrevealed assets generally stay in 
the hands of their original owners: that 
bank account of mad money is yours, 
period. In fact, it’s the known assets that 
can cause disputes during a nasty break- 
up, according to Lund. “Let's say your ex- 
lover holds a job in Boston that pays 
$17,000,” Lund says. “After you break up 
he claims that he turned down a $40,000 
job in Portland, Oregon, last year be- 
cause you had said you'd support him 
from the rental income of a beachfront 
house you have or from the dividends of 


your 12,000 shares of General Motors 
stock. Now he wants compensation. He 
would have a weak claim, even if you 
had actually promised to su him, 
but it could still involve an expensive 
lawsuit.” 

Of course if you hadn't revealed those 
assets in the first place, the claim couldn't 
have been made. Since you weren't 
married, the disclosure process used in 
divorce cases wouldn't apply; you 
wouldn’t have to worry about your ex- 
lover discovering your assets later, after 
you've both gone your separate ways. It 
is simply easier to dissolve a relationship 
when the two parties aren't subject to a 
formal, legal arrangement — which is 
what a marriage is. 

That doesn’t mean you should keep as 
much as possible hidden from your 
lover, but as an unmarried partner you 


Deciding how much you should 
reveal to your mate about your 
personal finances falls into the 
same category as things like 
deciding whether you should make 
a will or how much life insurance 
you should carry — issues most 
people would rather not think 
about as long as the relationship is 
in good shape. Yet it’s when 
something goes wrong — a death 
or a break-up, for example — that 
the consequences of disclosure 
come to the fore. 


have more leeway in what you choose to 
reveal than you would as a spouse. If 
you're married it’s hard to keep things 
hidden, because almost any asset gets 
mentioned on your income-tax returns in 
some form. You'd have to report the 
interest from a bank account, for exam- 
ple, or rental income from a building. 
Even if you held a dormant piece of land, 
you'd want to deduct the property taxes. 

Of course you don’t have to record 
deductions. And you and your spouse 
can file separate tax returns, so he or she 
won't see your financial records. Both 
actions cost money, however, since 
married people filing separately are 
subject to a higher tax rate. In short, 
hiding assets from a spouse is a difficult, 

ive task. 

If you're unmarried, hiding is easier 
because you each file separate returns. 
Even then, there are some assets you just 
can't hide from your lover — even if it's 
only the clothes on your back — and to 
protect those assets in the event of a split- 
up you need a relationship contract that 
will spell out what's yours and what's 
your lover's. If you're going to get 
married, you might consider a prenuptial 
agreement that achieves the same effect. 
Again, to see that your assets are 
transferred according to your wishes 
after you die, you need a will. : 

Regardless of what you call these 
documents, “the state recognizes written 
agreements,” Lund says, so you will 
more likely gain protection than lose it 
from disclosing your assets to your 
spouse or lover. Even in Lund’s example 
of the lover who wanted to be supported 
from your rental property or stock 
dividends, producing a signed —— 
stating that the asset is solely yours 
would quickly squelch that claim. 


Of course not every break-up is bitter, 


and not everyone who withholds finan- 
cial information from lover or spouse 
does so with devious intent. In some 
instances, one partner may believe that 
the other can’t cope with financial 
responsibility or doesn’t want to be 
bothered about it. According to Cornell 
University’s Coughlan, this is more true 
of older couples, who were raised during 
a time when husbands handled all 
financial matters and wives knew 
nothing. Coughlan is all in favor of 
couples’ keeping up with the times in this 
respect and sharing financial responsi- 
bility in the relationship. “Because 
women tend to outlive their husbands, 
most women will eventually have to 
cope with the financial realities of their 
lives, whether they or their spouse wish 
it so or not,” she says. “Women should be 
prepared to take on financial responsi- 
bility before widowhood, because it 
becomes even more difficult if new skills 
have to be learned while mourning the 
loss of a spouse.” 

If you die and are unmarried, your 
family would probably handle your 
estate. If you want your lover to be the 
executor, you have to specify that in your 
will and disclose the assets of your estate. 

It’s important to know that disclosing 
financial information can also help two 
people get through other crises, such as 
accidents, Lund says. He believes both 
partners should have full knowledge of 


each other's assets, even if one person is — 


uninterested in financial matters. “Sup- 
pose you're in London on a business trip, 
get hit by a car, and spend six months in 
a coma,” he says. “If only you have 
knowledge of your assets, how can your 
lover take care of things in your absence? 
If you were married and controlled all the 
assets, what would your spouse do? How 
would that person live? 

“Disclosure doesn't have to be a big 
deal,” he continues. “I know there are 
arguments pro and con, but you can limit 
the negative risks with a legal agreement 
that would create a mechanism for a 
break-up — what happens and who stays 
with it [each asset}. You should draw up 
this agreement early in the relationship, 
when things are going well. People are a 
lot more reasonable then.” 0 
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PAté Homemade Soups Hot Entrées & Seasonal Spr 
* Delicious Salads Assorted Sandwiches 
¢ Fresh Fruits e Espresso « Apértifs, beers & wines 


Harvard 


Breakfast through late supper 
190 Newbury Street at Exeter 
Boston « 536-0095 


Open Monday - Saturday 8 AM-11 PM 


“It's one of our favorite restaurants. 
And we enjoy Cory’s in Dedham as 
well as Cory’s of Lexington.” 


“What I find astonishing is their salad / 
bar. Such a generous selection of the } f 
crispest, freshest vegetables, 

dressings and salad fixin’s around.” 

“Excellent wine list! Someone there 

really knows their wines...” 


“It’s a wonderful place to take out-of- 


town visitors. The service is so 20 Waltham Street 
genuinely friendly, the setting is Lexington 861-7549 
elegant but very comfortable, and the Evening Valet Parking 
food is marvelous. I particularly like 

their seafood dishes.” and Rte 1N, Dedham 
“Yes. I find Cory’s an ideal place for Entertainment nightly ee 


business lunches and dinners. 

Judging from the others I see there, 

obviously many of my associates 
too!” 


for reserv ations 
Lunch 11:30am-2:00pm 
Dinner from 5pm 


“I had an exceptional Veal Marsala 
there...” 


Our clients tell it as they see it! 
And their favorable comments keep 
us reaffirming our commitment to do 
all we can to assure your complete 
dining pleasure. 

Come and be delighted by Cory’s. 


Then, let's hear from you, too!. 
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HARVEST 


“Almost every 
person has 
something secret 
he likes to eat.”” 
M.FK. Fisher 


HARVEST RESTAURANT - 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 


Let them eat 


(cooked medium rare, of course) & salad bar & homer | 
freshly baked bread & baked potato & a carafe of buf 
dy wine & a slice of fudge cake and even the angrie 
the rebels will toast to the Queen’s health. How oftelay 
you go to a restaurant, spend $10 - $15 on a meal andy 
leave feeling hungry? that is not the case at Newbuff 
Our Sirloin steaks weigh at least a pound, our salad 
offers seconds, thirds and fourths, the baked pota 
huge, you get a loaf of homemade bread with dianer, 
if you are still hungry, have some of the free brownie 
dessert. So the next time your friends get restless, t 
them to Newbury’s and discover the restaurant whicl 
kept Bostonians and their stomachs satisfied for the 
forty years. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-01! 
OPEN NOON TO MIDNIGHT 
FREE PARKING AT GARAGE ON NEWBURY ST. 
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PAté « Homemade Soups « Hot Entrées & Seasonal Specials 
Delicious Salads Assorted Sandwiches Cheeses 
¢ Fresh Fruits e Espresso « Apértifs, beers & wines. 


Harvard Book Store 


Breakfast through late supper 
190 Newbury Street at Exeter 
Boston 536-0095 


Open Monday - Saturday 8 AM-11 PM 


“It’s one of our favorite restaurants. 
And we enjoy Cory’s in Dedham as 
well as Cory’s of Lexington.” 


“What find astonishing is their salad 
bar. Such a generous selection of the AY 
crispest, freshest vegetables, 

dressings and salad fixin’s around.” 


“Excellent wine list! Someone there 


really knows their wines... ” 

“It’s a wonderful place to take out-of- 

town visitors. The service is so 20 Waltham Street 
genuinely friendly, the setting is Lexington 861-7549 

elegant but very comfortable, and the Evening Valet Parking 

food is marvelous. I particularly like 

their seafood dishes.” and Rte 1N, Dedham 

“Yes. I find Cory’s an ideal place for : ee 326-3618 

business lunches and dinners Entertainment nightly Tues-Sat . 
Judging from the others I see there, 
obviously many of my associates all for reservations" 
“Tha. K 80 too!” Lunch 11:30am-2:00pm 

a had an exceptional Veal Marsala Dinner from Spm 

ere...” 


Our clients tell it as they see it! 
And their favorable comments keep 
us reaffirming our commitment to do 
all we can to assure your complete 
dining pleasure. 

Come and be delighted by Cory’s. 


Then, let’s hear from you, too!. 


untill Atard wae at Co fbriceio: 


Capriccio 


ristorante 
for reservations: 
965-83 10 
Newton 


828-8170 
Yanton 


he likes to eat.”’ 
M.FK. Fisher 


Let them eat steak... 


(cooked medium rare, of course) & salad bar & homemade 
freshly baked bread & baked potato & a carafe of burgun- 
dy wine & a slice of fudge cake and even the angriest of 
the rebels will toast to the Queen’s health. How often do 
you go to a restaurant, spend $10 - $15 on a meal and still 
leave feeling hungry? that is not the case at Newbury’s. 
Our Sirloin steaks weigh at least a pound, our salad bar 
offers seconds, thirds and fourths, the baked potato is 
huge, you get a loaf of homemade bread with dinner, and 
if you are still hungry, have some of the free brownies for 
dessert. So the next time your friends get restless, bring 
them to Newbury’s and discover the restaurant which has 
kept Bostonians and their stomachs satisfied for the last 
forty years. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT ) 
FREE PARKING AT GARAGE ON NEWBURY ST. 


HARVEST RESTAURANT - 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 
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graceful, meditative style of the 18th 
century, “Tell me what you eat, and I'll 
tell you who you are.” We of the 20th 
century have to give scientific method its 
due. Therefore we invite you to get out 
your pencils, record your answers to a 
few simple questions, and discover your 
own Food Personality Type. Of course, 
the décision as to whether to submit the 
results to your present employer is 
entirely up to you. 


personality 
taste test 


Is what you eat 


7. Chocolate cheesecake is 
a. a crime against nature. 
b. the best of two worlds. : 
c. seldom transcendent but worth 


pursuing. 
8. The best coffee is made 

a. with spring water and home- 
roasted, freshly ground beans. 

b. in a shiny espresso machine in a 
little café that has marble-topped 
tables and pictures of Italian 
soccer stars on the walls. 

¢c. in a machine capable of turning 
itself on just before the alarm goes 


off in the 
Inventory Test Te who Section III: 
ion I: 


In each category pick the statement that 


most closely to your 


a. Nothing becomes a lobster like 
boiling sea water. 

b. The wilder the cherry, the sweeter 
the juice. 

c. It’s never a mistake to order a 
plain grilled chop in a fancy 
French restaurant. 

2. Tradition: 

a. Serving chive cheese with lox is IY et Mu 
the compromise of a timid soul 
unable to face up to a slab of 
onion. 

b. I always butter my bagel before 
adding cream cheese. 

c. Sweetened cheeses aren't so bad. 

3. Individual Talent: 

a. I always shell my own shrimp. 

b. I always use heavy cream on my 
corn flakes. 

c. I never eat at a place called Ma’s. 

4. Morality: 

a. Thai food that doesn’t bring tears 
to the eyes is inauthentic. 

b. Cocoa skins are probably good for 


‘ou. 
salad with miniature 
marshmallows and a sour-cream- 
mayonnaise-maraschino dressing, 
will eat it if they are sure no one is 


ment by a young urban professional: “I'd 
rather eat mediocre food in a great room 
than a wonderful meal in a place no one 
goes.” (Hint: explore the relationship be- 
tween moral fiber and bran fiber.) 

B. “You are what you eat.” Comment, 
drawing on historic example. (Hint: trace 
the literary and sociopolitical develop- 
ment of this idea from Eve to John 
Belushi in Animal House. 

C. Explain the simultaneous recent rise 
in popularity of sushi and cocaine. (Hint: 
expound on the known sinus-clearing 
properties of green horseradish.) 


Scoring: If you find yourself drawn 
mostly to A answers, you're a Purist, 
confident that there is a best in this 
uncertain world and that you're just the 
soul to recognize it when you see it. 
Speaking of souls, whether their incor- 
ruptibility takes the form of sophisticated 
gourmet dining or a rigorous health food 
regimen, purists have no doubt that their 
gastronomic lifestyles are based on 
sound moral judgment. 

B boys and girls (I'm speaking of 
answers, natch) — you're the Romantics 
in the crowd. You let your emotions get 
tangled up in your dinners. Although 
you suspect the purists may be right 
about the connection between eating and 
morality, you keep letting your taste 
buds sweep you away. 


watching. 
5. Philosophy: Mostly Cs? Practical you. You know 
a. Brown foods are better for you what you like and what you're not going 
than white ones. to waste time on. Other people think you 
b. The above statement is truer for have the palate of a Neanderthal, and 
c than for rice. sometimes you do. But you're too hard- 
pS a to. eggs and 5 headed to be blinded by fads that can 
mushrooms it’s a distinction that a. an abomination. c. last night's unfinished pifia col- _fool a Purist and too hard-hearted to be 

exists only in a_ brainwashed b. yummy, but then, I’m not from ada. troubled by Romantic guilt. 

consumer's imagination. Texas. 5. Whipped cream should The months ahead: As _ Libra’s 
6. Value Systems: c. okay, but what I really like is the a. hold its shape balanced dietary influence begins to 
a. Too many cookgs-spoil the broth. spaghetti. b. melt over the sides of a slice of | wane, beware of stepping off your scales. 
b. Toast crusts make your hair curly. 3. Ice cream on Indian is cake and sweep the surrounding The advent of Scorpio, ruler of food 


c. Kind words butter no parsnips. 
* 


Section II: Practice 
Complete the following statements with 
the answer that best describes your 


pK Pizza crusts should be 
a. thin and staunch. 


a. a barbarism, as the Joy of Cooking 
so rightly recognizes. 

b. a problem, in that the exact 
proportions of cold Haagen-Dazs 
to hot pudding are impossible to 
determine until the second help- 
ing, and sometimes not even then. 


c. good. 
4. More flies are caught with 


plate like an incautious curtsey. 

c. be sweetened. 

6. When scrambling eggs 

a. slow cooking is imperative, in 
order to achieve the proper 
tapiocalike consistency. 

b. a few crusty brown patches 
actually make a nice textural 


additives and hidden calories, will make 
Purists glower, while feeding Practicals’ 
and Romantics’ worst impulses. But the 
Purists will have their revenge under 
Sagittarius, who always shoots his own 
game. Not until Capricorn, that goatish 
omnivore, takes charge (just in time for 
the holiday season), will Romantics, 


b. thick and crunchy. addition. Practicals, and Purists be able to share 
c. easy to fold. a. honey. c. it is not necessary to mix yolk and ~— the same table in any sort of har- 
2. Beans in chili are b. vinegar. white before the egg hits the pan. = mony. 0 
NIW RESTAURANT 
BOOKCASES 
INDIA PALACE = “4 


Authentic Indian Cuisine 


Get a free ad. 


SEE THE CLASSIFIEDS 


quality hand-built furniture 


Discover our complete 
line of lighting fixtures. 


out 152 Mt, Auburn Street SECTION IN LIFESTYLE 
NowoPEN | WHEEL WORKS REMEMBERS THE BEST 


1985'S HOTTEST SPORT BIKE 
MIYATA “310” reg. :3077 NOW 


Ric FINAL 1984 MIYATA CLEARANCE 
Original Dishes MIYATA “Sport 10” reg NOW 
Authentic Mexican KRYPTONITE 
MIYATA “610 NOW 5329% 
Luncheons — $2.95 | || MIYATA STREET. 1335s NOW § $2085 
(1S Servings From) NOW $24. 95 
Dinners from $4.95 er makes an 
Complete Take Out Service 
WHEEL WORG 


OPEN 7 DAYS A WEEK 


_The Boston Phoenix Classifieds. 


CONSIDER IT SOLD 
WHEN YOU SELL IT THROUGH 
THE PHOENIX CLASSIREDS 


If you want to sell your stereo, camera, 
computer, car, furniture, or fur coat, don’t 
spend more money than you'll make from the 
sale. The Boston Phoenix Classifieds are read 
by over 400,000 readers every week — 
readers who may be looking to buy what you 
are selling. 


Best of all, when you run your ad for 
two weeks, if you don’t sell it, we'll 
keep running your ad FREE until you do. 


One of the few guarantees in €& 
ife. 
To place your ad, call 267-1234. 


Mastercard, Visa, and American Express 
accepted 


THE BOSTON 
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Restaurants 


Meals on wheels 


Sami’s Felafel and 
Kohinoor of India take a stand 


Kohinoor of India, 39 Brattle Street, Harvard Square, Cambridge, 
864-4470. Open daily 11 a.m. to 9 p.m. All credit cards. Beer and wine. 


Sidewalk-level access. Two hours 


free parking at University Place 


garage with validation; $3 check minimum for parking. 


Sami’s Felafel, opposite 300 Longwood Avenue, Boston medical area, 
no phone. Open 24 hours daily. No credit cards. No liquor. Sidewalk- 
level access. No tables; takeout only. Does not take pennies. 


by Robert Nadeau 


ait a minute there, Na- 
W deau. What do you 

mean, “does not take 
pennies”? My bill was $12.17. I 
handed over a $20 bill, a quarter, 
and two pennies. The counter- 
man took the bill and the quarter. 
I got back a five, three ones, and a 
dime. I tried again to push the 
two pennies across the table. The 
counterman said, “We don’t take 
pennies.” This is an honest col- 
umn. My expense form is for 
$12.15, even though the receipt 
reads $12.17. Sami’s felafel stand 
does not take pennies. Nor do I. 
How can they do that? Volume 
sales, I guess. 

Sami’s moved this year from a 
trailer on what is now a Chil- 
dren’s Hospital construction site 
to a more permanent-looking 
stand next to the Gardner Build- 
ing, on Longwood Avenue. Its 
loyal fans have followed it 
around the corner, and so should 
you if a 24-hour felafel stand 
seems at all useful. At all useful? 
Are you kidding? Some days I'd 
die for a good felafel at noon. 
Okay, relax. I'll fill you in. Sami’s 
is a takeout stand operating from 
a kitchen the size of a diner’s. 
Somehow, it produces a menu of 
Middle Eastern sandwiches. in- 
cluding felafel ($2.05), kafta 


($2.30), shish kebab ($2.65), hum- 
mus ($2.05), baba ganoosh 
($2.05), tabouli ($2.05), and libani 
($1.90). The last is a kind of 
farmer's cheese traditionally 
made from yogurt. There are also 
charcoal-broiled hot dogs. There 
are also combination sandwiches. 
Eleven combination sandwiches 
seem to cover everything, though 
the mathematical permutation of 
seven fillings is 21 combination 
sandwiches, is it not? 

The efficient reviewer can cov- 
er the menu, that is, sample all 
the fillings, with three combina- 
tions and one solo sandwich. 
These sandwiches are stuffed 
with a salad and rolled up in a 
thin bread made by splitting the 
leaves of a pita. The result is a 
shape like that of a fat, one- 
pound salami. The felafel-and- 
hummus combination ($2.55) is a 
dynamite sandwich. The felafels 
are fried racquetballs of chickpea 
mince, not too spicy here but so 
full of herbs they are a pea green 
color. The hummus is a fine, 
lemony butter with a lot of 
sesame . flavor, not as much 
ground-chickpea flavor. So the. 
combination sandwich makes a* 
fine synthesis, and a finer lunch 
or snack. 


. ($3.05) is even better, mostly 
because Sami's. gets a nice 
charcoal flavor into its kebabs 
while keeping them tender 
enough to eat in sandwich form. 
The baba is as lemony as the 
hummus and, though not very 
smoky, makes for another sand- 
wich with intriguing counter 
flavors. Kafta and libani ($2.50) I 
found to be a lesser combination, 2 


mostly because I didn’t think 4 
much of the kafta spicing. There a 
are dozens of kafta recipes from & 9 RS. 
Turkey to Pakistan; this one 3 


tastes as though the main season- 
ing were minced grape leaves. So 
you have a_ sausage-shaped, 
minced kebab with a flavor of 
grape leaves, inside a cream 
cheese and salad sandwich. Nah, 
next time I'll get a straight libani. 

Tabouli, my odd sandwich out, 
is an unusual version consisting 
of mostly parsley and less than 
half bulgur wheat by volume. It 
certainly reminds you _ that 
tabouli is a salad, but it gets lost 
in a sandwich. I'd eat it with a 
fork or spoon, then finish up the 
bread. Sami’s sells plain salads, 
packed desserts, soda, drip cof- 
fee, and a few other things. And 
they don’t take pennies. 


The Kohinoor is also a stand, 
actually a stand on wheels, but it 
is indoors, inside the historic 
Cardell’s cafeteria. The owners, 
who also operate the two Ashoka 
Indian restaurants (in Quincy 
Market and on Mass Ave near 
Central Square), have retained 
the cafeteria operation, with its 
all-day breakfasts and “Welsh 
rarbit.” And they also kept Bud- 
dy’s Sirloin Pit, home of the one- 
pound steak with all the trim- 
mings for $7.95. I do miss Buddy, 
a fixture of the Square with his 
John Birch Society tracts and easy 
banter with campus Marxists. But 
Cardell’s/Buddy’s is a_ historic 
monument and must be 
preserved. Think of Kohinoor as 
a tourist-service stand within 
Cardefl’s and you can happily 
combine the atmosphere of the 
cafeteria with lively Indian food. 

In fact, Kohinoor has some of 
the better Indian food around. It 


the limits of its menu, it is as good 
as Ashoka, which is very good 
indeed. The mixed appetizer plat- 
ter, a strong point of the two 
larger restaurants, is fine here. 
The mixed pakoras, a kind of 
onion fritter, pick up a little more 
grease and a sprinkling of fresh 
coriander between Central and 
Harvard Squares. But the chicken 
pakoras, which are like tandoori 
strips, are just as tender and spicy 
as you please, and the vegetable 
samosa, that big potato turnover, 
survives the trip in fine condition. 
The dips are simplified to the two 
best: the sweet-and-sour 
tamarind sauce and the hot onion 
“salad.” The side order of mango 
chutney (75 cents) is a milder, 
fruitier pickle than I had at 
Ashoka. 

Many customers will want the 
vegetable dinners ($4.50 with 
basmati rice). I can recommend 
both the creamed spinach — 
actually sag paneer, that 
is, creamed spinach with bits of 
cheese, and rather spicy — and 
the mixed vegetables, which are a 
yellow curry color but milder 
than the spinach dish. The rice is 
genuine basmati, with the earthy 
aroma; however, it’s colored 
bright yellow. 

There are about eight main 
dishes, and my two were terrific. 
Chicken tikka massala ($6.75) is 
chicken tandoori sliced into a 
creamy stew. Though the dish is 
quite spicy, it’s exquisite, with a 
lingering coriander flavor. The 
chicken takes the appearance and 
texture of overcooked lobster 
claw meat but tastes better. Lamb 


chunks of lamb in a tomato- 
based sauce, medium hot. Dishes 
are offered as mild, medium, or 
hot, and the descriptions are 
reasonably accurate. The main 
dishes bring a choice of side 
orders. Usually, that will mean 
rice ($1.50 alone). The only dish 
that showed any weakness was a 
vegetable-stuffed paratha ($1.75), 
which was just too greasy, 
though of impressive size. 
Service at the Kohinoor stand 
is reasonably quick even though 
main dishes are prepared in the 
kitchen. A very kind woman runs 
the ‘stand at lunch and makes 
sure her customers are well 
served. The overall atmosphere 


sleepy. You can read a foreign- 
language newspaper or discuss 
Heisenberg’s uncertainty princi- 
ple over chicken tikka massala 
just as well as sausage and eggs 
or Texas toast. 

It might seem that an Indian 
stand would stick out at Cardell’s 
the way Lou Reed would at the 
Farm Aid concert. But there was 
Lou, saying, “It’s a great pleasure 
to be here at Farm Aid. Great 
pleasure. Remember this when 
people who want to censor re- 
cords come around.” And then he 
did “Walk on the Wild Side.” You 
could see Kohinoor taking the 
mike at Cardell’s and saying, “It 
is a wonderful pleasure to be here 
today at this cafeteria. Please 


remember this when the people ~ 
who want to restrict immigration , 
.come arpund.” And then serving 


up Spicy fried appetizers with 


DINING 


Shish kebab and baba ganoosh _ain’t London or Delhi, but within do piazza ($6.95) has a number of that great tamarind dip. Oo 
unusual gourmet 
EAT IN TAKE OUT NEW! 
Tandoor sim“! || VIET-RESTAURANT || | CHICKEN & RIB 
Fast Food Beer and wine (formerly Minh’'s) BAR BEQUE 
We specialize in the finest authentic Includes House Salad and Baked Potato vara Ana Senn, 
FINE INDIAN CUISINE 23 Beacon St. 723-5363 Vietnamese food. as 
1345 Mass Ave. Boston, MA 02108 Luncheon Specials sf 
Heights free soup and choice of 
Pr et ED EDO beer, wine, or soda. Fog As Long As You Can Waik! 
Fridey and Saturd APANESE CUISINE Boston, MA (Chinatown) 
1tam. to 10:00 p.m. Closed Sunday 424-1138 | | Take-out — 350-6615 
and Dinners Lunch | 1:30-2:30 p.m. | 23 Huntington Ave. Boston wage yy me 
curries and a variety of sandwiches 10:30 Dinner MC, Visa, Diners Chub [ 4 
Sun 500-1030 TRY OUR FAMOUS SUSHI}. 


900 Beacon Sit., Boston 


WE DELIVER 


247-3666 
7 days 6:00 p.m.-9:30 p.m. 


“Appetizers 
Cuisine is a must.” 


“Food exceptional . . - service and hospitality attentive . . « Cooked to order . . 


seasonally fresh .. . mesmerized.” 


* *& & “Blam Cuisine is sure to develop 2 powerful following.” 


SERVING LUNCH DINNER 
Mon.-Sat. 11:30am-3pm Mon.-Sun. Spm-10:30pm 
961 Commonwealth Ave., Boston 1 Block from B.U. Bridge 
254-4335 


Shin Colsine 


THE TASTE OF THAILAND 
are superb... this restaurant 
amount of beauty for thoaye and ploncure for the Slam 


— Robert Nadeau, The Boston Phoenix 


— Barbara Rochatka-Riley, The Tab 
Robert Levey, The Boston Globe 


JACOB WIRTH CO. 


Restaurant ° 
Established 1868 


33-37 Stuart Street « Boston 
338-8586 


RESTAURANT ® CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET 


823 Main Street, Cambridge, MA 02139 497-7200 
Monday thru Saturday 11:00 a.m. to 11:00 p.m. 


Boston temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
. Luncheon Served Daily. 
Ample free parking. 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 
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WELCOME 
TO 
NEWBURY 
STREET 


RICHARD ROTHSTEIN D.M.D. 
SAMUEL SHAMES D.M.D. 


MASSACHUSETTS AVENUE 


DIVA 


EUROPEAN CLOTHING 


297 Newbury St. 
Boston « Amsterdam 


Fine new and vintage European clothing 


a HEREFORD STREET © 


featuring Boston's best selection of tweed 
coats and leather jackets 


Newbury 2. 1. Diva 
Dental European 
Associates Clothing 


424-0990 


© GLOUSTER STREET 9 


+ FASHION HEADWEAR & 
Complete your wardrobe at Marco’s.Choose from 


LAPIS 


236 NEWBURY STREET 


BOSTON’S STORE FOR 
ECLECTIC MEN’S 
& WOMEN’S DESIGNS 


CUSTOM TALORING. 


o FAIRFIELD STREET © 


Lapis 3. 


o EXETERSTREET © 


Custom Sweaters 
170 NEWBURY ST., 266-6112 


5. Conrans 


Outrageous 6. 
Yarns & Custom 
Sweaters 


DARTMOUTH STREET © 


Sig AL 
A 


114 NEWBURY ST. (2ND FLOOR) 


All Men’s & Women’s Haircuts 

Sham and Blow | Sunburst, F: or Perm 
Dry compiimentary 6 os. with Haircut Finish. 
bottle of Paul Mitchell or $ 95 

Nexxus Shampoo! 39. 

$6.° OFF (reg. $64.00) 

(reg. men $16 

women ) 


Valid for 1st time customers only with this ad. 


the latest in headwear for men and women. 
Specializing in European design & custom 
headwear. Now to complete the look — we are 
selling handbags, belts & brief cases. 
217 Newbury St. 
267-5929 Boston 


everything furniture, lighting 
and housewares to kitchen accessories. 


. Come to our store opening sale on 
Wednesday, November 6th at the historic 
of Exeter and Newbury Streets. 


We believe in affordable 
prices without sacrificing style! 


This week 10% off 
cotton dhurry rugs 
for your new dorm 
room or apartment 


Worlds 
~ 


J Salon 7. folkart + clothing 
CLARENDON STREET Astrid Zofia) 
EUROPEAN SHIN CARE 
8. World's 
Hale Cutters & Stylists 
o BERKELEY STREET © 
In this day and age, it’s 
ee more than just a luxury. It’s 
Peter & a necessity. 
ees The special kind of salon that meets your 
. every need from head to toe 
© ARLINGTON STREET 2 
20 Newbury Street (3rd Floor) 
Boston, MA 02116 


266-2422 


536-2977 


‘ 
| 
DENTAL : 
ASSOCIATES 
‘ 
newbury 
boston, ma. 262- 
02115 0106 
2 
LEONARD CORMAN D.M.D. 
Fashion 
Accessories 
ing Array of 
Patterns, custom Mon., Wed., Fri., Sat. 10-6 
ttern Tues. & Thurs. 10-7; Sun. 12-5 
custom sweaters. Free 


WN 
Feel ABouT YouRSelF. 
BlooD 
C2 
5 Blood donations are needed every day to save lives. 
od Contact your local hospital or community blood bank today to ensure 
8 that blood will be there tomorrow for those who need it. 
oO A message of the American Association of Blood Banks, 1117 North 
19th Street, Suite 600, Arlington, VA 22209. 
= (703) 528-8200 
= 
oO 


CRIMSON 
TRAVEL 


has the best travel values! 


Weekly Friday Departures From Boston 


¢ 1 79 
QUEBEC CITY! 


sgh sightseeing and 
Choose from 2, 3, or 4 nights 
Includes Round-trip 
jet. transfers, hotel, ac- 


commodations, 
sightseeing and more. FROM 


WASH. 


A Super 3 Days ¢ 2 Nights 


THE BOSTON PHOENIX, 


nights hotel. 


_ For aL—O—N-—G WEEKEND!! 
i Depart Thursdays * Return Sunday 


w/2 Adults 


Includes Round-trip 
jet. transfers, 

Class accommodations 

at the First Class Sir 


For A Week or Long Weekend!! 
Depart Weekly Sept. — Dec. 


includes fore Fit 
jet. transfers, 
Class accommoda 
at the Oceanside 


For 1 FABULOUS WEEK 


$429 


Includes 
jet. transfers, and ac- 
commodations for a 
week. 


Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St., 
Harvard 


Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Barbie 


Continued from page 5 

equipped with a sleeping bag 
and camping gear, was in- 
troduced as Barbie’s back-to-na- 
ture friend. In 1980 a gentrified 
Barbie, who had already moved 
into an upscale studio apartment, 
‘got a dog to go with her new 
urban lifestyle. Beauty was not 
just any dog, however; she was a 
chi-chi purebred Afghan hound 
— a symbol of one with ample 
discretionary funds. 

In 1983, as wedding bells once 
again became de rigueur, 
Barbie’s new friends, Tracy and 
Todd, tied the knot. And this 
year, in an effort to capitalize on 
the current “baby boomlet,” 
Barbie befriended the new Heart 
family, comprising a mom, dad, 
baby girl, and baby boy. 

* * 


Clearly, the Barbie boom 
knows no bounds, In fact, she has 
become a cherished (valued emo- 
tionally and monetarily) collec- 
tible, celebrated for the past five 
years at annual Barbie collectors’ 


conventions. Last July 250 of her @ 
adoring fans from almost all 50 & 
states (including one couple from 2 
Boston), Canada, and Puerto Rico § 


gathered at the Airport Hilton > 


outside Detroit in Romulus, 
Michigan, for a three-day tribute. 
The average age of the partici- 
pants was around 50, and though 
the women vastly outnumbered 
the men, there was a definite 
showing of impassioned male 
Barbie collectors (the men were 
younger and much more stylishly 
dressed than their female 
counterparts). 

The convention was nothing 
short of Barbie-mania. Barbie was 
everywhere — ‘her profile 
adorned programs, convention 
pins, and posters. She may be a 
tiny doll, but to these conven- 
tioneers she was larger than life. 
Middle-aged, apparently in- 
telligent women giggled and car- 
ried on. They knew they looked 
silly, but they were having too 
much fun to care. Their 
enthusiasm was contagious. Be- 
tween programs, growing 
numbers of women clustered in 
the hotel lobbies to drink coffee 
and “talk Barbie.” 

“Barbie is so exciting. She 
brings out the little girl in all of 
us!” exclaimed Pauline Minnick 
of Wayne, Michigan, who lived in 
Chestnut Hill 40 years ago. “I’m 
absolutely fascinated with 
Barbie,” said Marie Kropiwnicki 
of Winchester, Massachusetts, 
who remembers playing with 
Barbie as a child. “She’s some- 
thing every woman wants to be. 
You look at those outfits, and you 
can just imagine how much you'd 
love to be wearing them.” 

“Oh, Barbie's so wonderful!” 
cooed Susan Manos, whose near- 
ly 3000 Barbie dolls make her 
one of the most famous Barbie 
collectors of Michigan. “There’s 
an indescribable aura about her. 
Isn't she just perfect?” Her voice 
swelled with adoration. Manos’s 
college-age daughter, Carol, was 
also at the convention. Given the 
older Manos’s strong tie to 
Barbie, one had to wonder 
whether Carol didn’t feel a cer- 
tain jealousy toward her plastic 
“sister.” 

By most airport-hotel stan- 
dards, this Hilton wasn’t bad. The 
mauve-and-burgundy lobby 
showed the manager's attempt at 
contemporary interior design. But 
the sofas were Naugahyde, the 
tables and settees of imitation 
Formica, and the wall hangings 
looked like they'd be more at 
home in a doctor's office. Barbie 
wouldn’t have been caught dead 
staying in a place like this. 

These collectors (many of 
whom had upwards of 1000 
Barbies, some claiming collec- 
tions nearing 5000 or 10,000) had 
come not only to salute Barbie 
but to buy, sell, and swap Barbie 
paraphernalia, to enter their dolls 
in the annual Barbie Doll Com- 


* “petition, and to ogle at some of 


the rarities in their colleagues’ 
collections, some of which had 
been acquired since the 1984 
gathering in New York. Whereas 
most participants were dressed in 
“civilian” clothing, two women 
made continual appearances in 
large-as-life versions of vintage 
Barbie fashions. 

One was traveling with her 
hair stylist (he, too, was a die- 
hard Barbie fan). Her hairdo was 
a variation of Barbie's page-boy 
cut one morning, something re- 
sembling the bubble cut the next, 
and in between she wore falls 
and other assorted hair pieces in 
an effort to replicate Barbie's 
ponytail and other longer cuts. 

The other woman had clearly 
done some serious sewing in 
preparation for the weekend. Her 
piece de résistance was a 
meticulously detailed outfit that 
duplicated an unusual 1965 en- 
semble of Barbie's called Poodle 
Parade. It featured a khaki knee- 
length sheath dress with a cot- 
ton-candy-pink border around 
the neckline; a car coat trimmed 
in pink and covered with 
diamond designs in khaki and 
white; a sheer pink head scarf; 
tortoiseshell winged sunglasses; 
and an outrageous khaki hand- 
bag with a fluffy white poodle 
appliqué on the front. This young’ 
woman, who also wore her hair 
in the original Barbie ponytail 
style (curly bangs and all), drew 
countless stares from hotel 
employees. No doubt they were 
wondering how Barbie had al- 
lowed herself to get so large. 

The first official highlight of 
the convention, the “Around the 
World Barbie Festival,” was the 
fashion show held on opening 
night. To the tune of “Around the 
World in 80 Days,” some 20 
women and men dressed in 
handmade costumes duplicating 
those from Barbie’s and Ken’s 
international clothing collections 
sauntered one by one down the 
runway. In her hands each of the 
women held her Barbie “twin.” 
Viewers were treated to Barbie 
and Ken in Switzerland and 
Mexico, and to Barbie in 
Scotland, Ireland, Holland, 
Alaska, Spain, France, and India, 
among other countries. With each 
walk down the concourse, the 
room reverberated with oohs and 
aahs. Yves St.-Laurent should 
only have it so good when he 
unveils his new creations. 

Miguel Sanchez, a handsome, 
well-developed collector from 
New York, absolutely stole the 
show. He appeared in Ken’s 
Hawaiian get-up: bare chested, 
he wore only a tight Hawaiian- 
print sarong, a lei around his 
neck; and a’-straw -hat.-In one 


The doll the decades cannot improve 


hand he carried a ukulele. The 
original Ken had never looked so 
hot. 

The next day’s activities began 
in the sales room, which, given 
the plethora of goods, must have 
rivaled Mattel’s entire Barbie 
warehouse inventory. Each table 
was piled high with boxes of 
never-opened clothing spanning 
two and a half decades of Barbie 
and Ken transformations (articles 
in their original cellophane-and- 
cardboard boxes command re- 
markably high prices), miniature 
accessories (Ken’s two-toned 


-bucks, circa 1963, were going for 


$5 a pair on one table), and scores 
upon scores of dolls both in and 
out of boxes. A 1959 “number- 
one” (two subtly different models 
were issued that year) Barbie (in 
mint condition and still in the box 
— MIB, or mint in box) can go for 
anywhere from $1000 to $1800 — 
incredible, when you realize that 
in 1959 she cost $2.98. Used 1959 
Barbies cost between $15 and 
$500, depending on how much 
play she’s withstood. 

Those collectors not manning 
sales booths scurried around sort- 
ing through multitudes of items 
in hopes of discovering a real find 
or some little object they needed 
to complete an outfit. Hordes at 
Filene’s Basement have looked 
more orderly than this group 
did. “Oh, here’s the pocketbook I 
need to complete ‘London 
Tour,’” one woman squealed in 
delight, forking over $4 for a one- 
and-a-half-inch piece of white 
vinyl cut and stitched to resemble 
a woman’s handbag. 

Shirley Larsen, a California 
collector and dealer with three 
grown children, was elated to 
find a MIB Red Riding Hood and 
the Wolf costume from the Barbie 
and Ken Little Theatre Collection, 
circa 1963. “I’ve been searching 
for this ensemble in mint con- 
dition for years,” she said excited- 
ly in a Betty-Boop-like voice. “I 
can’t believe I’ve actually found 
it.” The fact that she paid close to 
$200 for the clothing set, which 
included Barbie's blue-and-white 
polka-dot dress, red cape, white 
stockings, straw basket with red 
gingham napkin, and Ken’s cloth 
wolf-head mask, Granny nighty, 
and hunter's cap didn’t seem to 
bother her in the least. “Before I 
left for the convention, my hus- 
band told me he hoped I'd find a 
real treat for myself. Well, this is 

One of the main draws in the 
sales room was the Billy Boy 
Barbie doll. Billy Boy, as he calls 
himself, is a 25-year-old Paris- 
based surrealist jewelry and 
fashion designer — and an avid 
Barbie collector. A native New 
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Yorker, he grew up absolutely 
fascinated with Barbie and all 
that she represented. In tribute he 
designed a Barbie doll get-up in 
the image of his live idol, the 
legendary European model Bet- 
tina Graziani. Billy Boy's Barbie 
wears a slinky black crepe dress 
with glittering gold-metal 
chain-link necklace, earrings, a 
bracelet, black strapless very high 
heels, and black nail polish and 
black sunglasses — the last two 
items are Billy Boy’s personal 
trademarks (bear in mind that 
Mattel’s color for Barbie has 
always been pink). Her long 
blond hair is tied back with a 
black satin ribbon. She comes in a 
sleek black box numbered and 
signed by Billy Boy — only 10,000 
such dolls exist. They sell for $100 
each and are available only from 
Mattel France SA. 

_ Sarah Sink Eames of Boones 
Mill, Virginia, who possesses 
probably the world’s largest 
Barbie collection — it numbers in 
the ten thousands — is an ac- 
quaintance of Billy Boy’s and was 
taking orders for the doll at the 
convention. Although it seemed 
like it would be difficult to enjoy 
Billy Boy’s Barbie all boxed up, 
Eames said she would never 
think of releasing her. “Oh, no, 
Barbie stays in her box,” Eames 
declared in her slight Southern 
drawl. “I have no intention of 
taking her out. You don’t need to 
play with Barbie to appreciate 
her. She's kinda like a piece of art 
in that way.” 

Michael McDonnell, a doll col- 
lector and IRS revenue officer in 
Los Angeles (“The doll world sort 
of balances out what I do for a 
living”), is perhaps the foremost 
authority on Ken. McDonnell has 
been collecting Ken and_ his 
outfits for 15 years — almost half 
McDonnell’s lifetime. His 1000- 
plus Barbie family collection 
comprises only 50 early Ken dolls 
(the later, larger Kens don’t inter- 
est him that much), but each one, 
he says, is “in perfect condition.” 


_ He is missing only two’early Ken 


outfits (that means he has close to 
100 fashions and at least that 
many accessories dating from 
1961 to 1966). He was hoping to 
find some of the missing pieces at 
the convention. 

“It’s the attention to detail in 
those early pieces that really 
fascinates me,” McDonnell said, 
referring to the blind-stitched 
hems, hand-sewn buttons and 
zippers, and lined jackets. Even 
the labels in Ken's sports jackets 
are hand sewn to the coat’s inside 
front panel — exactly the way 
designer labels appear in men’s 
jackets. Said McDonnell: ‘That 
meticulous detail is symbolic of 
what a perfect life Barbie and Ken 
had.” 

A Hawaiian buffet dinner was 
held that night in honor of 
Barbie’s and Ken’s many trips to 
the islands. Conventioneers were 
encouraged to don Hawaiian 
garb, and most did. “Don’t you 
all look marvelous,” exclaimed 
convention organizer Margaret 
Haley, a sweet-looking gray- 
haired woman, from the podium. 
“Are you all having a good 
time?” Haley’s guests applauded 
and cheered in response. 

After the luau (which featured 
entertainment from a 
professional dancer in a grass 
skirt), the competition room was 
opened for a viewing of the 
ribbon winners. The contest had 
22 categories, among them Mint- 
in-Box Bathing Suit Barbie, 
Barbie Number Ones and Twos 
in Early-Era Outfits, Talking 
Barbie, Hand-sewn Ethnic Cos- 
tumed Barbie, Rooted-Eyelash 
Era Barbie Family, and Errors and 
Oddities in Dolls. More than 150 
dolls had been entered. Clearly, 
here was Barbie at her best. 

An MIB Barbie Color Magic 
Doll (a 1966 Barbie who came 
with tiny nontoxic packets of dye 
for changing the color of her hair 
and clothes) won for Best of 
Show. A_ Spanish-speaking 
Barbie (who went mute years 
ago) won first place for Talking 


Barbie. First place:in Ertoes! and: 


Western Barbie. (Barbie is too 
sophisticated to have ever been 
marketed as a carrot top). A silver 


convention’s last day, partici- 
pants gathered for a question- 
and-answer period 
“Non-Technical Mechanics of 
Repairing and Preserving 
Barbies” conducted by 

Larsen, who, with her h 

operates a mail-order doll-repair 
service. Given its anatomical ori- 
entation, the discussion could 
have been taking place at a de- 
generative-disease seminar. 
Collectors debated solutions for 
removing the green stains that 
have been known to plague the 
ears of early Barbie dolls as well 
as what to do with legs that no 
longer bent, how to prevent hip 
parts from melting, how to re- 
move the residue that covers cer- 
tain models after a number of 


wink and pucker. 

The convention finale in- 
cluded a gala banquet, presen- 
tation of the competition awards, 
and a Barbie video show. Every- 
one attending received a 


. The participants reacted with 


her sizable Barbie contingent). 
Other participants’ spirits seemed 
to lift a bit when they started 

next ‘s Barbie con- 


discussing 

vention, which will be held in 
May in Phoenix, Arizona. “This 
was only our second conven- 


ODYSSEY 


tion,” said Marie Kropiwnicki, 
who had driven to Detroit from 
Massachusetts with her husband, 
Tom. “But we're hooked. I hope 
to go to Phoenix. I wish there'd 
be more interest back home so 
we could form a Barbie Doll 
Club. That way I wouldn't have 
to wait so long to get my fix.” 


It was heartwarming to see 
Barbie surrounded by such de- 
voted and adoring followers. Cer- 
tainly she deserves such fanfare 
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brown spots. But I don’t care, I'll 
gladly take her back — infirm- 
ities and all. Not only is she dear 
to my heart, but let's face it, even 
though she no longer looks like a 
million bucks, someday she may 
just be worth that much. Oo 


Ventured 


Continued from page 6 

there's no way he could get 
through all the things | have to 
cover in these seminars. This is 
just providing a service for an 
expanding market — for all 
those people out there who are 
aware that they want their piece 
of the pie.” 

He might well be right about 
that: certainly, his presentation 
seemed completely aboveboard, 
and it’s probably as good a way 
as any to track down a slice of the 
American Dream. But that’s just 
the Lordan Method as it works on 
real estate. I'm more impressed 
with the Lordan Method as it 
works on all of us who want the 
dream: quite simply, by selling 
us the dream itself. 

I wanted to make sure I'd 
learned my free lesson properly, 
so I asked the obvious question: 
is there more money in real estate 
or in teaching people how to 
make money in real estate? 

Dan Lordan smiled, and then 
he laughed. “There's a lot of 
money in both, I guess,” he said. 

I guess so, too. I drove back 
from Dedham, in my car that’s 
worth less than Lordan’s suit, and 
I thought about finding a method 
of my own to sell. I haven't fig- 
ured it out yet, but I think the rich 


people are right. It’s easy. 0 


338-5066 


Mon -Sat 9°° am-8 pm 
Sun. 12 pm-6 pm 


526 Tremont St. 


South End, Boston 


Convenient on street 
between Clarendon & Berkley Sts 


Jason Back... 
FRIDAY THE 13TH PART V 


FRIDAY THE 13" 


new beginning 


THE FINAL CHAPTER 


A PORTABLE 
VIDEO CASSETTE PLAYER 
$7.95 per day Mon.-Thurs. 
$9.95 per day Fri./Sat./Sun. 
$24.95 weekend rate Fri.-Sat. 
$39.95 weekly Mon.-Sun. 


Ahora con nosotros 

peliculas en espafiol para 

uds y estreliando artistas 

como Mario Moreno 
“Cantinflas”; Jorge Negrete, 
Mario Almada, etc. Y otros mas. 


A large and varied 
selection of 
VHS titles 

¢ All major credit cards 
accepted 
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DIMENSIA 


the world’s most advanced 
audio/video system. 


My, 


Dimensia Command 
Center provides direct push-button 
control of Dimensia components 
from your easy chair. Included with 
Monitor-Receiver which acts as sys- 
tem’s central switching intelligence. 


SystemLink is Dimensia’s 
unique interconnect system. Allows 
you to connect most components in 
“daisy chain” fashion as shown above 
instead of running all connections 
to amplifier. 


Rear Jack Panel on 
Monitor features input/output jacks 
which link all compatible devices. 
You can access several audio/ 

video devices remotely, and Monitor’s 
“intelligence” will do the rest. 


On-Screen Displays 
make operation easy. These color- 
coded displays enable you to check 
tHe status of any system component 
and even prompt you when further 
instructions are needed. 


Get started with the Dimensia System shown above. 


26” diagonal Monitor-Receiver 
RCA’s exclusive Full Spectrum 
chassis processes 100% of the 
audio/video signal including stereo 
TV. Interacts with other 
components to give you complete 
system control. Choice of oak or 
ebony finish. (DVM2600/2601.) 


VHS Hi-Fi Stereo VCR 

Superb performance from five 
video heads, two audio heads, with 
stereo sound that approaches 
compact digital disc quality. Remote 
programming with on-screen cues. 
Jitter-free special effects. (VKT700.) 


AM/FM Stereo Receiver 

50 watts per channel (RMS 
minimum rating, into 8 ohm loads, 
at 20-20,000 Hz, with no more than 
0.05% THD). Memory for up to 16 
pre-set stations. Graphic equalizer 
with 5 bands. (MSR150.) 

$ 


3-Way Speaker System 

11” polypropylene cone woofers, 4” 
polypropylene midrange, 1” cloth 
dome tweeters. Air suspension 
design. Frequency range: 35-20,000 
Hz. Choice of oak or ebony finish. 
(SPK375.) 


SPECIAL “STARTER SYSTEM” 


Other Dimensia components available include: 


@ DVM4000/4001 40” Projection Monitor 
®@ MVR975HF Convertible VHS Hi-Fi VCR 
© MSA200 100-Watt Integrated Amplifier 
© MSA100 50-Watt Integrated Amplifier 


@ MAT110 AM/FM Tuner 
@ MGE160 Graphic Equalizer 


@ MCD140 Compact Disc Player 


MC VISA* AM ExP 


© MTT130 Top-Loading Turntable 


MTT135 Front-Loading Turntable 


@ MTR120 Auto-Reverse Cassette Deck 


VCR CASSETTES, VIDEO DISC SALES & RENTALS 


CONSUMER ELECTRONICS SHOWCASE 
IN FELLSWAY PLAZA 


491 RIVERSIDE AV 


lastent Credit To $750. Ask Details! 
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The Puzzle 


#466 Ring mastery 


This week's puzzie is pretty minimalist. We've simply tossed a 
bunch of identical white rings (notebook reinforcements) onto a 
black background. 

How many rings did we use, including the examples? 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #466, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligibie. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each > 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #464 

Last week's puzzie was a ‘‘fethtivail.” The character on the 
screen was the David Letterman (though many people thought it 
looked Dan Rather or Monty Hail). Winners outnumbered losers 
26 to 18. 

For those of you interested in such things, we created the image 
by reducing a head shot of Dave by 65 percent through a line 
screen, and then enlarging the picture by about 250 percent. (That 
gave us what looked like TV scan lines.) Then we cut the picture 
into horizontal strips and moved them all over the place. Next, we 
lost the original picture, which meant we had to move ail the strips 
back again to prove our solution. 

Larry “Bud,” give these ten folks T-shirts: 

1) Clement R. Biais, New Bedford 

2) Amanda Goldstein, Brookline 

3) Douglas Howlett, Somerville 
4) Linda Clark, Littleton 
5) Pattie Lane, Boston 
Brad Hamlin, Andover 
7) Dick Carey, Lunenburg 
8) Jim Lambert, Laconia, NH 
9) Randoli Swann, Lakeville 
10) Kenneth Sole, Durham, NH 


St 
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IT’S ONE THE 
GREATEST 
PLEASURES 
WINE LOVER 
CAN ENJOY. 


Frank Prial’s 
“The Topic is Wine” 
6:40 PM Monday through Friday 


y 


NEW EN TANTS CLASSICAL MUNU STATIN 


Brought to you by Valbon wines. Valbon Red, 
Valbon White and Valbon Rose. 
From Bouchard, Pere et Fils. 


All oak beds 
on sale from 


$139 


37 Medford St., Somerville 
(call for directions) 


547-1213 


URETHANE 
FOAM 


Wholesale-Retail 
Mattresses for bunks, 
. vans, sofas, seats, 
Station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
Stitching service available 
2° 4 6" 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
M% 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 


NOTE NEW ADDRESS 
Any thickness available 


NATIONAL FOAM 


RUBBER 


Meicher ag 
Boston Mass. 02210 
542-7982 


Get a free ad. 


SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 


USA 


Mon-Sat 1000am 
Sun 1200-7 00pm 
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Alone 
is Not Enough! 
—"W3C/1 104M 


GIVES YOU A RADIO MAGAZINE 


BOSTON SUNDAY REVIEW c fascinating summary 
the past week's activities in and out of the world of Bos 
News. music. talk and listener participation are all j 
blended by WBCN’s talented news department 
Investigation. information, entertainment: we 
special taste of why the week ends here on FM-104. 


EVERY SUNDAY, 7AM-NOON 


BSR LISTINGS — Sunday, Roctober 6, 1985 


An Interview 

with John Delorean 

A Debate 

on a proposed ordinance in Cambridge to ban the sale of 
sexually explicit materials. 

Chiropractic Advice 

from Dr. John Panchick 

Orson Welles 

biographer Barbara Leaming 

PLUS: 

Job Squad . . Appreciate your money . . Chef Robaire . . 
Dr. Rick .. The Cosmic Muffin . . Tank on sports 


coo 


000 


Produced by WBCN News 
Gna hosted by 
Mat Schattfer with Katy Abel 


oo OOO Gg 


FOOKING FOR YOUR BIO BREAK? 


ton Phoenix now has a special classified section 
Gevoted exclusively to Music and the Arts. It's the first 
place to look if you are looking (or booking) auditions, 
gigs, studio space, acting, dance and music instruction 
or want to-buy or sell tec 
It’s all here, in one easy 


Don’t miss Music and the the 
Boston Phoenix. 
To place your ad, call 267-1234 


AMERICAN EXPRESS, VISA, and MASTER CARD accepted 


For Working 
Professionals 


Call now! 
617 929-8600 


or meet our representatives at 

The MBA Forum 

Boston Park Plaza Hotel 

October 11 (12-7 pm) and October 12 (9-3 pm) 


IS YOUR HAIRCUT 
A HAMBURGER??? 


“| don't know — something bothers me about having 
my hair cut by people who claim to be the McDonald's 
of the hair world." 


The mass production concept that makes fast-food businesses so 
profitable is difficult to apply to a haircut that involves the artistic 
endeavor — individuality, emotion, sensitivity — and you the 
client. The idea here at Carol's is not to “clone” the haircut but to 
give each client a hairstyle that fits their style. 

It takes years of experience to produce a good cutter. That’s why 
we at Carol's only hire stylists with experience. You will not find 
inexperienced people working on you at Carol's. 


At Carol's there are no extra charges for making an appointment 
with the hairstylist of your choice. In fact we encourage our clients 
to visit with the same stylist so that they will have a good picture 
of your total image. 


We're not just a haircutting salon. We're the number one per- 
manent wave and haircoloring salon in the Boston area. 


Carol's is not a fast hair chain. Both owners are available to insure 
that our clients receive the quality and service we are famous for. 
Quality at no extra charge. 


We all have to watch the purse-strings these days — come to 
Carol’s and let a professional style your hair. It doesn’t cost any 


co. 


HAIR CUTS START AT $10.00 


1702 Mass. Ave., Cambridge 


We carry te line of professional hair products. Redkin, , ENINGS 
Nerons, Paul witchell KMS, Matrix, and other professional hair 547-9436 OPEN EV 
products to choose from. 
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VINTAGE 
SERVICE 


For Your Driving Pleasure 


STRETCH LIMOUSINES-SEDAN 
FORMALS 

UNLIMITED MILEAGE 


_ Available to Your Company With or Without Our Chauffeurs 


Black padded leather interior-telephone-color TV-side-chrome Available with: your chauffeur and your gas: ($10.00) Ten 


console-bar-tape deck-tinted formal separation-moon-roof. Dollars per hour 
Available with our chauffeur and our gas: ($20.00) Twenty 


1985 Black Stretch Cadillac Dollars per hour plus 15% gratuity 

Dillinger & Gaines Fleetwood Featuring: ‘ 

tape deck-inted All One of a Kind Show Cars 
1983 Champagne Cadillac Stretch For That “Special Occasion” 
Maloney - Featuring: Brown 1950 White Cadillac 62 Special 


wainut console-bar-tape -tinted formal 6 Passenger 
i This Cadillac is only available with our chauffeur and gas: 


ey A Red padded leather interior-color TV-side chrome con- = 00) Twenty five dollars per hour plus 15% gratuity. 
sole-bar-tape 


deck-tinted formal separation-moon roof. 


All of our stretch limousines can be rented through your company 5 Passenger 

with or without our drivers/gas: 

($20.00) Twenty dollars per hour up to 5 hours 1932 Black Rolis Royce Towne Car 
1517.60) doers per hour 6 hours or more 


($225.00) Two hundred and twenty-five dollars for 24 hours 

cin tended 1941 Black Formal Cadillac 60 Special 
51600.00) One thousand six hundred dollars for 2 weeks 

($3000.00) Three thousand dollars for 1 month 5 Passenger 

$5000.00) Five thousand dollars for 2 months 

($500.00) Five hundred dollars deposit on ALL rentals of 1 week or more. 1948 Maroon Packard Convertible 

With our chauffeurs and our gas: $25.00 Twenty-five dollars per hour plus 15% 5 Passenger 

gratuity. 


With red leather interior: fully equipped for your driving pleasure. : : otf: [ 
This Jaguar can be rented through your company with or without tins 
drivers/gas: 2 + 2 Passenger 


00. 00) Two hundred dollars for 24 hours, unlimited mileage 


.00) Three hundred dollars for 48 hours, unlimited mileage 
($900. 00) Nine hundred dollars for 1 week, unlimited mileage 5 Passenger 
You can also rent this car by the hour for $17.00 per hour with a a 3 hour All of our Vintage Limousines can be rented by your compan 
minimum, plus gas and insurance. with our chauffeur and our gas for the low price of ($250. 


ilable t. 
gas: $25.00 Tv -five dollars per hour 15% Two hundred and fifty dollars for 4 hours of riding A 
$ Over 4 hours: ($60.00) Sixty Dollars per hour. 


gratuity. 
LOOK FOR OUR NEW STRETCHES & FERRARI TO BE 
ARRIVING SOON!!! 


Call 


JEFFREY FURST 
LIMOUSINE SERVICE 


186 Brookline Avenue 
Boston, Massachusetts 02215 
617-267-4079 
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2 CLASSIFIED DISPLAY 536-5390 
c 
w 
a 
ERSONALS 
= 
4 
° 40ish, athietic, intelligent AAA grade SJM 26 politically me: ‘ary = Affectionate, sensitive, ro- 
23 year old female the 25 words or jess? impossi- “nics guy” Spanish mantic, handsome SJM 31 in 
| PERSONALS foltowing percena! bts, Yeo Fm an beauty for loving friend/iover/confidante. _satyristic. About you: petite, human services. Enjoy local 
professional SWF, 34, and and come prec. Let's enjoy music and insatiable for music scene, cooking, danc- 
to precios. youre companion similar inter- ticing Spanish which I'm dance ond sorcerer's apprentice. Send ing, foreign Sime, long walks, 
wore cava. pat fost, bend 4104 Box 4930 Box C Cambridge caring relationship. Bx 4474 
Z | not cultivate, not reaitionship of a and all lifehasto 2 Attractive SWF 48 yr old DWF, good-look-  Asedvark wishes to meet Aftectionate .., Good- 
| There syed high steppin nature. Althoug take the risk of not Attractive SWM's 204 10" ing. aim, Boston area, platypue-SWF 90, aware, Academic, 30%, thes Wavel, looking 142. 
the colors of mu beauty is 80 much more than knowingwhether ornoti'm@ , Caring man 50-60. content, attractive, creative, , skiing, restaurants. Love movies, 
5 = complimentary skin deep send @ recent blonde or brunette. Box Voie’) ooking . To share movies, walks, seeks S/DWM 27-37 witha theater, movies, classical woods. Seek ving 
| Seeking, for serious consider: 3076 meals and afiec-  Caim, nature to jump music, ‘progressive politics woman for 
SWF, for thle ation Box 3662 — ing relations /aupport. | like the in leaf piles this fall with. Box seeks very attractive, witty, Box 1975 Cambridge Mass 
Z | Box 4969 27, SWM seeks SWF with dry slim SWM 6, beach, late night talke, active woman more inter- 02238. 
fo) 24 words or less is impossi- oS a Sam. 31 years rock ing, holding on now-where ested in career than kids. “ilectonata, Waly. gente F 
19 year = bie. SWF attractive, slim SWF to are you? Box 4737. to Box 4669 35, nurse, singer, photogra- 
© | to near from youl I'm tun, But’ dosen't mind if | don't. conversation. Free calcuus interests and them sks att Academic mais, 61. math,  pher, vegetarian, nature: 
4781 ox sports, dancing ‘and emotional help in new begin- seeks kind, aware, energetic 
24 year old musician 6'3" 30S, Attractive professional _ing. Send photo with letter Bx 4923 ning. Seeks slender female,  M to share 
= dark complexion, outdoor woman seeks strong, open- Box 4835. 30 also re-starting (for whatever commitment, 
Sole, trim single man, 32, eppreciates allking of music, bright, shapely, pretty JF, minded man for love end soulmate, You're Of past), wanting 
biologist, seeks 1 strong, in- ooking for witty F 22 with 22-32. | love Sports, arts, 13 iets explore. PO Box — businessman with sense of S/DWM, , 32-36, midwest Box 30112, 
t, sp common interests. Box 3517 3136, Boston 02101 humor. Harvard Lincoln, NE Affection, 
sexist, unconventional 24 year old musician yr single Father, movies. Seexsintelligent cer- pressive; love folk, Active DWM 42, 140 lbs, an Asian oF white woman 
seeks honest, sincere F who ing F. Box 4893 Box 612, Man- — enjoys nature, music, peo- plentfy 
ing. Box 4809. loves kids, ——URTURING chester MA 01044 ple, ocean, x country, laugh- 
ist ad would like to mest looking for witty F 22 dent, funny, teacher counselor. Love RELATIONSHIP Academic male, 61, meth, loving Love chocolate, science flc- 
M 26-38. Please common interests. Box 3517 enthusiastic, straight- sic, theatre, dancing, touch- _F 35, writer/counselor, sen- science, siender female Box 2125 tion, and silliness Box 4648 
be politicall left, into music, impose!- forward, feminist, Y ing. Box 4600. sitive spirit healing from past emotional help in new begin- —— Ttand 
ive 25 words or less? * proto- wounds, inner explorer, per- ning. Seeks slender femaie, Active outdoorswoman cream 
I'm very attrac- ble, Yes I'm an attractive seeks 40 year old 300 Ib No Shore centive also re-starting (for whatever sought by professional probably 
tive SF. Box 3596 professional SWF, 24, and = simitar F. Box man female for , bright, affectionate, reason or past), wanting SWM, 35. it would be ane ee ws 
male romantic, vulnerable, inde- academic _persult, modest go hunting together this energetic, smart, has great 
22, nice mature, SWF Please- If you're a SWM 28 years old male likes: ndo1 «Pendent & dependent in midwest Box 30112, fall and cross country skiing laugh, a frequent 
regent. Zromantic, tover of slender women, ae | am? Box 3601 quantities seeks loving Lincoln, NE this winter. Box 4584 vary 
be holding hande, waking shar: 47 Accompany me to Tokyo, Active retired man witruck  alented, musical, athletic, 
sic, travel, movies, take the risk of not ing the beauty of the uni- Ww with warmth wit and depth for substantial rela- maybe Send. Telpel, ont camper and sheperd dog and a non smoker, W/B/Y 
Celtics. Want tomeet knowing whether ornoti'ma verse. POB 123 Nahant of mind tosahre laughter, fall tionship. | am hurting but Must like new music ye needs companion  j'm 51, W, have most of the 
4375 haps establish a caring rela- healing. Can you help me seeking Female 23+ 
tionship. Bx 4915 learn to trust again? Box $55, Boston 02134 other out over lunch. Box recipe for fernane alfredo 
4299. Box 4985 
world while seeks female, 
THE GUARANTEE No advertisement containing a phone number and/or loving, caring men who share senees of humor. Box 
Purchase a guaranteed advertisement for two consecutive weeks in address will be accepted in the Personal or Person to to oo this route and esowhat oe 
Misbehaven-Caring, 
advance (those categories that are guaranteed are listed in bold type + Pergon columns. Only Phoenix box numbers or Post Office happens. Box 4585 pone Bh gp yt pom 
in the Classifieds Index) and we will keep running the same ad free as box numbers may be used Actor/writer, SWM 40, Son Eanmnaber, SoNGEEDIA 
long as you call each week on Mond Tuesday or noon . smart, good looking, funny, enjoys jazz, movies, sports, 
4 by left Ofeminist, non- food, zo08-Savin my love for 
Wednesday to renew the ad. Missing a week voids the guarantee. To All advertisements must be accompanied by a full name, | ‘stty._ Proteminis!. non intelligent, compatible SJF 
tional drugs, into 23-34. 


begin renewing your ad, call 267-1234 during the week of the ad’s address and telephone number. 
second appearance. 


if 


telligent very attractive SWF but too shy 
4541 Professional SJM, 27, enjoys 
CLAIMS FOR ERRORS AND OMISSIONS ; ADVERTISEMENTS WHICH MUST BE VERIFIED = ae ee 
The Boston Phoenix accepts no liability for its failure, for any reason, Telephone numbers will be printed~in the Peoplé “Section “in gree 22-29 ‘withy ‘similar 


3 


to print an advertisement and shail be under no liability whatsoever commercial advertisements only. These telephone numbers must be’ (Budweiser Greseer 
for any error for which it may be responsible beyond liability to give--verified weekly (before 6:00 PM Wednesday) by the advertiser. If (Levi's). 30 year old non- 


the advertiser credit for so much of the linage occupied by the line ad is not verified, it will not appear in the paper. Failure to verify smoker seeks similar female pod ng hy Fb 
advertisement as is materially affected by the error, provided that The a display ad will result in automatic assignment of a Phoenix box | {0 (Mlendship. No Suuape® ig into Springsteen end 8 
Phoenix is notified by the advertiser of such error in an advertisement number. 3854 pmrplamapnny ae becky tar 
within seven days of publication. Adam lies naked under the will anewer ail. Photo a plus. 
no 
Are you Eve? Write to Box ALL THE GOOD ONES 
COPY REGULATIONS Advertisers may pick up box number replies at the Phoenix Classified 295, E Falmouth, MA 02536. ARE T 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies are Adam lies naked under = te ak mig he la 
The forwarding of an ad is construed as an acceptance of all held for 4 weeks after the last insertion of the advertisement. There is pap Pow a mrs them Boy--t'm into Innocence and 
the rates and conditions under which advertising space is at 8" $11.00 box charge per advertisement. There is also a 4-time | Are you Eve? Write to Box that's herd being Gay. Um i 
weekly mail-out service available for $17.50. 295, E Falmouth, MA the where | 
the time sold by The Boston Phoenix. country 
The Phoenix reserves the right: The Phoenix is expressly authorized, but not required to open and 32, keen sailor. senaitive,ro- sided and am many y poopie 
To revise copy containing objectionable phrases inapect Eny material directed to Phoenix boy number and tof 
; . ~ discard, or otherwise dispose of, any flyers, unsolicited tical, bright, uninhibited yet to encounter someone 
* To reject in its sole wy ven any advertisement on advertisements, and the like. , women to shere We and han enough tor me. Not 8 
account of its text or illustrations Telephone inquiries will only be accepted between 11:00 AM and 2:00 | 20#t pm yy 1 
* To determine correct category placement. PM at 267-4437 ADVENTUROUS me, not being 
SWM, 25. LIFE: the ultimate blonde and | 
experiment. Enjoy @xplo- now I'm attractive-but that 
Use this form to fill out your Classified Advertisement. tion, “experimentation, dosen't matter. | Beau, 
PRICING YOUR AD non-commercial commercial ic, beholder) end | prefer some- 
INSERTION DATE $3.00 each 75 10-35, hor ore com: one bigger and 
Lines J $4. Box 4754 
CATEGORY {minimum 3)} prot SUF 27, Love Affair of 
“Entre Nous” $3.50 with eclectic affection the Some. pe dream? | 
Print one letter in each block. Leave a space between words end a separate epace for punctuation. Caen @ the mountains, be —————— 
Each 7 Point Light Headline $5.00 36.50 trerigued by the on mov- 
HEADLINES Each 7 Point Bold Headline $7.25 $10.25 jes abd theatre. We needn't 1,000 
Each 9 Point Bold Headline $2.50 $11.00 Box 008 required for interesting 
L | Each Capitalized Word $.60 $.80 or 
rsd The Boston Phoenix Box Numbers (weekly) $11.00 pickup cee ure, honest happy times. Box 4680 
1234 §6 76 9 10 1112 13 14 15 Telephone Verification” $7.00 ethnic food, skiing, dancing, attractive 
“Applies to line advertisements in Massage and Escort section jazz end We. Box 4534 terman with. Box 4765. 
: Name: __ yet introspec- greatty ] 
Boe ful. Witty yet arty. dependent woman for } 
Te place an edvertisemont using Belmont 02179 from you. Box 4837. 
please section Affectinate, sincere, slides cute 
123 4 5, 6 7 8 9 10 11 12 13 1415 1617 18 19 20 21 22 23 24 
Bank Exp. Date Seeking 22+, slender. be 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Sioneture and very — mart, enuggiish. Box 
a Opportunity to meet 
MAIL TO affectionate, creative SM creative, intelligent, goofy 
lover of life who happens to 
CANCELLATIONS AND CHANGES De SUF, 32, teacher, writer, 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Pheoanix BOSTON, MA. 02115 . heart and brain = ding windeurfer, always 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be =" ma, caso” «growing. Box 4740. 
accepted until 4 PM Tuesdays. ; Amiable.interesting, 55 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed Aftectionate, bright, 
advertisement OFFICE HOURS: siderate, dance-loving, Piey tennis, 
F, 25-357 Gentle, mon lookalike. 
Mon. 8:30 a.m. - 7 p.m. "squash, plano, ski, beach, 
DEADLINES Tues. 8:30 a.m. - 7 p.m. kissable, ong fogged M 36. 
Copy for Advertisements which must be verified Wednesday, 12 noon Wed. 8:30 p.m. - 7 p.m. Rok B mon, «for OWF 38-48 — 
Copy for all other Adverti Thursday, 4 p.m. Thurs. 8:30 a.m. - 6 p.m. TV. educated, trimiy~attractive, 
wie Guarantee renewal Wednesday, 12 noon Fri 8:30 a.m. - 5:30 p.m. Von. good wit, nappy. enjoye far 
Telephone verificath Wednesday, 6 p.m. Sat. 10:00 a.m. - 4 p.m. Box 
Changes and Tuesday, 4 p.m. 
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The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. . 


Boston 723-4244 
Hi 749-5700 
Frami 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
In New ire call: 

Nashua  (603)882-8732 
Salem 893-9293 


Attractive, sexy and career 
minded, financially and 
otherwise secure SWF, oa 


panionship 
romantic friendship. Tell me 
about your self. Box 4722 


Beautiful, vibrant, female 26, 
social worker intellectual in- 
trospective yet inaffably 
playful. interested in the arts 
and phsycology seeks 
charming humanistic un- 
conventional male for com- 

and fun. Box 
4919 


person to bike, talk, and 
walk with. I'm a Nabokov fan, 


if an ad does not 
list a 
P.O. Box with an 
address, please 
direct 
all correspondences 
as follows: 


Phoenix Classifieds 
367 Newbury St. 


Boston, MA 02115 


DWM 30, attorney, ivy 


WF 23, 
you like whipped cream, irish 
cotie and 


WF 28 heavy seeks WM 
18+-22 for Atari, eves, 
enjoyable company and 
Scrabble send phone + 
photo if poss. Bx 4470 


WF seeks tall good 
athletic 


with 
with one wild and crazy gal. 
Box 4834. 


Wherer is Zaurie? MIT 
aduate; architect;! author; 
; project . Let's 
meet. The “six months” are 
over. Box 4665. 


White female, looking for an 
attractive white male compa- 
nion between 20-25. Only 
letters with photos will re- 


TON LAWYE 
COPS PLEA READY. ewe, 
30, 5'8, runner and novice 
tennis player, sks inspired, 
energetic prof man with 
character and it. Friendship 
first. Box 4947 


Boston Newcomef, SWM, 
21, adventurous but alone, 
seeks city exploration com- 
panion. Bloom County, na- 
ture, R.E.M., Twilight Zone, 
Twinkies; creative,humor 


one child, warm. Sensual jWM sks same for friend, SJF seeks human man, over- graduated, entrepreneur, 
seeking DWM with same jo more enjoy outdoors- intricate and deep, but sin- accomplished, so- » music, cooking, 
qualities. If you are ready for beaches travelling. 6’ cere. Must be att, prof,  cialable, affectionate; seeks © new music, art, literature, yoga 
an exeiting monogamous 165, dark hair, trim beard, creative, ong term and over vivacious, attractive, witty —— ene and under 35 to 
Let's green eyes. Bx 4927 5 feet, | am. Box 4849 Coreen sens culture etc. Box 4911 ATTENTION! 
College educated SWM 29 seeking youl Sttection. Box 4062 1. GM 36 Sft 10in, 155, blond 
Bright, attractive, seeking petite SF 20-35, willl- a SWF, 20, bionde, blue thng , above aver 
SWM, 36. ing to try new things, for eyed, college student look- DWM 32 seeks F 25-40 for © Enjoy looking under rocks, = jooks, reading, films, 
and unpretentious. Passion term relationship. Picture ing for an honest good look- romance, travel adventure. going back to sleep, working backrubs, fitness, seeks sim- 
for travel and ocean. Enjoys possible all letters ans, no ing male, 24-30, to Does a night on the town in- ee eS ar aes lar, good shape, non- 
Attitash, Nickelodean, lob- smokers. Box 4698 arts, movies and dining. terest you, possible com- its forms. SWM, 26. Send smoker, for friendship and 
attractive, trim, overwhelming 
earth, professional SWF 3 Determined DWM 35 1905'11 non-smok- = ton, MA 02114. responee 
Box 4935 top hang out with. I'm silly, Witty. intelligent 23 yeet ing. cone business, home, Erausion, 23, personais 
stubborn, intelligent, pretty, Seeks a tall professional jikes all sports. Seeks F Se GM dark complexion promotion has 
t, curious SWF, 33, 5 7 170. Can we dance & ~—‘With ethics 23-30 who hates = 20-30 siim, attractive possi- . Enjoys art, music, telligent, discreet non pro- received, the classified 
seeks eclectic crazy/wise today, forever? Box ae ae Se ble long term ing Boston. Seeks miscuous and varied office ls 
man to share play, work, fan- . fail in England and stim- honest, sincerity a must educated/intelligent male interests sucks friendly guys now open 
‘ ulating conversation. Letter, Box 124 PridesCrossingMa. with sense of humor. Box 18-30 to talk, laugh and Saturdays from 10 a.m. 
Box 1880, Jamaica Plain Ce ee he ee ee pnone & photo please Box 4891 fun Box 4912 - 4pm. for your 
seasons by the ocean. 3546 DWM 36 6ft 3in, seeking tall, = ere 
professional 30's, sensitive, attractive, down to earth, SOUGHT , David, 22, 6’, 155, convenience. 
Bright upbeat WM, 26, has seeks attractive SF, DF. 40, Sft 8in, slim, affec- and quietly exciting female. Extremely attractive tractive, sincere, intelligent 
pleasing appear: rong for exploring. Are _‘tlonate, funioving, intelligent Fireplace romance, male, 34, inde- student, seeks M 
personality, attitude. you 7? Box 4340 candienight dinners, fun, |, non-con- enuine, for friend, 
and eclectic tastes. Loves kind M , tall, spirited, song, music await you desires to meet a dis- area. Bx 490 
rainy nights, dancing Senecee ou bright not preten-  Pigase write. Box 4316 tinctive lady to share dinner, First Ad. 
and tcon- gastronone, adven- adventure, and a 
versation. Seeks stable, at- turous, well rounded, gutsy ply. Box 4615. OwsM, wide range of interests. Box 
tractive F 24-28 for mutual F, with culinary pr to DUF 37 attr, bearded art student 3769 . - 
and term roman- share in creation and de- —, designer seeks S/DF, non- gee | _~ 
tic adventure. 4416. struction of food energetic, yuppie Fair looking Carubea male 
successful liberal journalist, friends, music, seeks honest, fair dancer, any race for rela- 
get thx for avid rele. bearded, energetic, based on Intelleo- "Who's. Kidding 
fable F counterpart (who Celtics , SWF, 31, man 35-43 for close Sor an and emotional com- 
knows/cares about the dif- professional, would love to _—tionship Box 4683 intelligent ones  Patabllity. Box 4712 — GWM 23, 5°8, 140 ibs, brown 
between, say, Will meet season ticket hoders DJF, 42, warm/wary, humor. energetic with liberal Female WASP, 50's, tall, scientist 37 seeks in- prt tap mae ge = 
and Wills) Photo. Box 4777 © one tee Se ironic/romantic, politics. Beach. Movies. blonde, successtul career, teresting man, same tual, intelligent, centered, 
Brilliant, brainy/bawdy seeks bright, Dancing. Box 3710 unencumbered, Southwest class com- well educated, health con- 
single, extremely interesting, Tock «humane, pro-feminist M to DWM, 39 writer, grad stu: 
Country physicist lik theology, 
with highest schol- ond puto, Ganting ond share movies, jazz, folage, dent, honest, and ship. PO Box 571, Boston, chology, pesce and 
fast driving, wants an attrac- fudge etc. Box 4544 rural back- 02125 . Seeks to 
, ex-Harvard, would woman with ground share 
contact wih congenial regu: tovequate win: Box 1800, DONTTOY WITH FERMLOVERS 
lar female, 18-40. Box 2029. — Concord, NH 03301. MY AFFECTIONS & r Box 4769, SM 30 actor, warm, sin- ; Box 
Cambridge, MA 02238. | won't toy with yours. Over- Ship/relationship. . cere, caring, is looking for - 
Crazy, spontaneous, un- weight DWJM 40 seeks DWM, 42, 135, 5° 6°, non SWF 25-30 to share a film, male 32 non-smoker GWM 23,5’, 140 ibs, brown 
ble, very honest intelligent 25-40 F for enjoy @ play, attend con- hair, eyes, beard, 
JF 22-30, 5'7"+. tractive slender female and wh i meeningtu Box 4994. female for dates, good times tual, intelligent, centered, 
this SUM 27, via Box 331 well educated, health con- 
Wellesly Hills, 02181. for going wild. Sen7: photo 2. italian Swampscott, MA 01907. profes sional . inter- 
Bukowski, Foetus. Richard and definitions. Box native, non ested theology, music, psy- 
, John ene, rock n JM 33+ 
— with the monotony of my ite. Ma 02968 Box 4243 MIT) into running, skating, Box 4900. 
California girl, 22, likes litera- athletic non- : laughs. 
ture, turtles, funky, shoes — relationship Box smoking S or MF, perhaps in DWM, 43, 6’, 180 ibs, Financial Leg 4 Italian 
Seeking young, healthy similar situation, for discrete smoker. clean 
European type. A ac- Creative, intense, multi. relationship. Join me for l00kling for special lady. formar 
memen! Bx faceted (spiritual to foxy) for @ visit area towns, be siim, attrac- Enjoys music, homour, photography, travel, in- pearance 
So new age F 27 seeks similar {0 8 country inn, Or even Per. tive and classy 25-50, share , work, natural foods. t conve some, ambitious, seeks simi- 
Candielight 4 blag times. Box 788, 80x 4778. fun and lot of other lar 21-35 w/ varied interests 
Whit rowth, fashion, ethnic New York or Paris. Together penne 
x ing, seeks tr lat ue recapture the eperk of FIRESIDE CUDDLER attractive WF, a must. 
more. Box romance now missing in our 45 gentle, warm, Tall, sensuous, successful: bon 
Wilson. Its lonely ri lives. Box 3727 happy, seif-realized, more than woman, rm 
need to share, you telligent, sensuous lover mother. Tired of " , 6'2, 180. Nice, 
wy you SWM, Do you have a smile & life, dance, love to go out(Truffaut, Jelly roll to dizzy. look- 
tive seeks intelligent attrac- love to laugh? Then this seeks woman of soul Glass, Motown, Serban); —_ing for SF friend in happy sents ; 
CAN WE TALK SWF, 22, biondhaired,  likeorientationtosharelove. ove to stay home(Mozart, early 40’s who dig3 main- 
WM 25 enjoys trying new am 25. Box 4766. Grand Marnier, and stream acoussstic sounds. not perfect, but then, 
Greate  wente end laugh OWN 46,6 11" big 200 ibe, ong Sey eatin dou. Box 4008 
times and quiet mo- masc and clean seeks short, ' GWM 23 6° 1° 160 
ments too. | have good sense pening woman to add spice _— with you! Boix 4581. masc clean, good build and love biond/biue, Harvard 
to share with WF. a 4 i Do you like holding hands, discreet man for eee mee — verse interests seeks warm. ate student seeks 
than let's moet Box 4400 handsome, bright, psy- Some, romantic. 
bed? Are you a professional 3 chologically secure, 
CAPE Cultured, matured, SWM 28-40. If so, Let’s get terests: Streep, 
DWF, 40, attractive, Asian, male 35, 5'8. Brown- together. Box 4774 OWM 46 handsome, JM 35+ tor passionate com- Maupin, “Wilander, 
educated, energetic, eyes, fair complexion. inter- kids and alot of to relationship. Box Kinski, Verdi, Kandinsky. 
ested in female friend of 00 you love jazz and Jewish is there anyone who can cute, intelligent. Loves Box 4796. 
tractive, tall DWM, 35-45 taste style. Available for cooking? I'm an identify with me. PO BOX 4026. 
who has children, is sensi- drinks, dance, dates and dis- singer/saxaphonist ing 129 W. Boxford Ma 01885 a, eS Great books, real jazz, and , 23, professional, 
honorable, slighty, macho, cussions, weekends only. (or DWI 40.6.1” kes classical tar Intersets who's very at. MaMies? SUF, ney 
emotionally sharing, finds 50% 495 Boston culture together.Gox Music, interested in ractive, muscular. sensitive: town. Ityou'd be awittycom- _sitive, masculine, inteligent, 
peace, beauty in nature. In- Curious female would like to 4830. panion to explore the romantic, adventurous, 
terests include classical mu- why you are cokes warm saneitive witty, health con- 
sic outdoor activities city life thus, Al explanations consid: Do you, SF, 20-40, att, intel, reply ch and at- 
No heavy drinking or smok- ered. Write c/o Box 1880 Je- Solvent, photo. Great party! Thanks, David. tractive? If so, why not write? 
ing Box 476 Sandwich, Ma maica Plain MA 02130 brown Flawed baid brunette seeks All photos 
professional GWM 30 22. Enjoys sports, movies scien- women freak air Must be seen S ion ‘mahvelous’. Box 4702 GWM, 24, 5' 
5°11 160 good looking straw- and dining out. Seeks attrac- _—tist? Box 2029 Cambridge, Ay 148ibs, good looking 
berry blonde with moustache tive SF to share love and son. Green eyed SWF, successtul 
seeks similar professional laughter. Photo heips, but n 4252 Folk and Didion and sincere, searching for a 30+ clean seeks same for 
WM for friendship/ not necessary. Box 4276. Le n fant politics. writ- man to share maybe relationship 1 
. Box 694 Hyan- brother! Attractive, DWM 66 Wf you are a lady ing. . camping in Maine, fishing off Write Box 4336 ist ad. 
nis 02601. Cute, outgoing, SWF, 22 who £8, new to who is attractive, honest dreaming. seeks SM ome 
loves to dance, sail and ton. ing Vermont Box 4876 
seeks 20-35, for steady rela- Sout her desires; an inter- = 20-30. t Be Shy " (Cat 
wm CARPE DIEM fe laugh, in. 645 esting man would like to Stevens), write 4476 Green eyes, smile, GWM, 24, 6 230 good looks 
, 37, 5°9, dark hair, easy-going 4 : meet you. Successful exc. warm ,outgoing, SJF, 38,fit : 
tractive, extensive residence 90°07 Box 8688 virile non-smoker enjoys Former Cosmic music, ‘nan 22-40, to 
= DWE 30's trim, pretty, parent dancing, dining, weekend A outdoors, quiet times too. bund « le witht PO Box 414 
deep love of Me, hes omy 1 Cute DWF 46 seeks trips. aione in nice tionship, with intelligent, ‘Seeks non-smoking roman- Topsfield MA 01963 
or 2 hours per week to de- unattached heterosexual earthy man 30+ into music, home in suburbs. inter- cheerful, nature loving ii. male Box 4422 as 
vote to unconventional =p, SWM 47-58 art, movies, kids nature ested? Box 3633 Female. I'm W ’ GWM 24, 6ft, 156ibs, 
friendship. Seeks WF, 24-34, is not heavy compassion. North GUTSY brown/blue, sks friend 
with similar time , for romance. Box Shore and phone rm 811170 oe, Brite, attractive bik wn 26, 18-28, straight acting, clean, 
ee 4 please. 4449 inghe lorcester Box slim '5’8 with herpes likes enjoy music. Po box 931, 
and it's paradoxes. Box Honest Free you contemporary country wmu- Acton, MA 01720 
Cute, short, kind SWM 30, OWF, 34, Real Estate Bro- one. 
Central eastern Ma, SWM ker, din meeting ate, ambitious, no kids. looked. Taurus (SM, 26) ooking GWM, 24, 175, 
24, Pysics major, like to into new wave & inter- man with similar interests educated -35 needs new age suger seeks brite, ye 
party, camp, have intelectual national music would like to such as: music, travel, coun- non-smoker for casting to herpes. clean cut seeks tali 
write PO Box 453 7 haired Boston pe feel that save you from Reagan. Box ness prefere- for fun and men 
Station Shrewsbury,MA area. we would DWM middie age, 4976 bly. Box 4434 
01545. SOF lal please write me. Box 3476 eon Friendship possible rela- | GWF 19, sks F with inter- Box 4746 
Central N.H. GWM 37 6'1" ~—japsid Protestant, PhD, OWF, 38, seeks unattached sensual pleasures and tionship? Masculine 4 pen GWM, 24, straight-acting, 
cist Cray Smoker, older siblings) seeks Male, “any race for sup- friendship. P.O. Box Donate Gian tan Lote tak, and get 
times. Seeks other 30s to man open to laughing, danc- spiced with jazz, dancing, Dww = nome sports tennis pe | + aa each other. Enjoy * movies, skiing, 
grow and share @ laugh with in-depth talking, and travel and . PO Box GWM 
165 tbs, professional, warm, OWF, activist, com- Box 4334 of, feelings. Handsome seeking female timiat Swi, 25, OR, 155, blond, 
“caters capeaten average height weight to be- — munity/people > Easy going, masculine and pearance and lifestyle. Likes love to meet you soon Box lve eyes, good-looking, 
intelligent, very out 4951 maybe ‘cute,’ student, lots of 
humorous, alive the chance of doors woman work but likes to play, few 
friendship, more. Box 4384 nature et tov wipe, country y GWE 23, Adventurous, preconceptions about re- 
Charming, witty, erudite lady Search . Respond you Phone and photo ( : mo. dlonde, green eyed, an- iatonships, seeks 
desires tall, dark, with a letter, picture, phone te ~must. Let's meet for a om drogeneous, psych major 
Jewish 7 self-directed, com irind 2054 sks to meet charismatic, at- discreet, A 
me when | get tke thie municative man, Fun, athletic, spontaneous, tractive GWF who can offer Let's discover what books, 
Box 183 Cambridge 02139 to progr casual, attrac- & food, sports we like, explore 
er. Heavy, outdoors)? . Easy going. tive educated, romance. letter. Box 
Chet/Entrepreneur needs but shapely. Prefer WM over Main St. Worcester MA .tooking for easy go- 4977. sibilities. Write 
friend L 49 for dinner and movies. 01610 ing warm, gentie woman. similar wo" + for GWF 36 Mitte likes substantial; I'll reciprocate. 
Drink, smoke, swear in hor- Possible relationship. Box age Box 871, Middleton, or more. | ine PO Box 654, Cambridge 
rible shape. |would appealto 4429 30's, college educated, 01040 comedy, etc.. Take care! Box feeding, class 02238. 
much than Dating and or - searching, ally enigmatic, eligible 496! tive, quiet unless fighting for GWM 
Bx 4256 eral, verbal, SWM seeks extraordinary, man, late 30s, tra- justice. Seeking relationship seeks man in western 
tired? too. I'm Mitch quiet, reserved, non-serious hanti patheti ditional (Mozart, with a openminded 
‘ous and classic ro- Jewish, healthy, int .  funner, non-athietic. Like enlightened, etter 4 yet modern (Memphis, woman Box 4553 lationship. Conversation, 
mantic-maie 24 hing attractive, caring,5ft 9in, music, animais, , elegant, erudite, Vice), all the Boy Scouts vir- 7) _— classical music, 
for that pretty young lady. | pawplpenn ey om hme | kids, city, ocean. Non- |, exotic tues plus a tew vices, wants a GwF ane soak theater, movies. No drugs or 
am @ music producer, G4. for a special SWF. Bo emoher physically for ogi exhil- Prince Charming for smoke. Box 4791 
copywriter, former Boy , blond, erating, euphoric, elysian mance (anc intimacy). Let's 
Chubby GWM, nice person, OBL french horn. Best Offer. 4652 mont. Box GWF please drop me a line me 
seeks another special guyto 9-5, Kevin Energetic SWM 20s seeks Box 105 Worcester Ma lationship. nversation, 
dining, 2 DWJF beautiful, sensuous, attractive adventurous non- me with the exctic. 1614 Wterature, 
music, walks and quiet petite, classy, smoking female 25-35. Who Box 4914 Waa theater, No drugs or 
times, personality means DBM, 44, seek full figure female. Seeking mate 38-45 enjoys local music, cham- G _— smoke. Box 4791 
more to me than looks. PO woman of any race. 35 mile to must be pagne, and romantic eve- George the Perfect. Man , boyish 
Box 1009 Boston MA radius of Ft. Denvens. , fan- Will only answer those SWM 20 seeks more under- advertise, seeks _, See rons or cat 
02205-1009 Box 187, Ayer, physically with photo, Box 3502 standing SWF and cure tor (Mt. Right's overrated) 18-30 y 
Y LADY Decidedly different SWM Photo required. Box 4378. the hiccups. Box 4840 telligence, te, direction. share 
CLASSYLA seeks SWF friends DO YOU? Gamble $.22 Box 3858. fu times. PO Box 627 Alliston 
White female, 28, tall, Aw/Boston into funk, film, Do you have boundiess GET PHYSICAL Ma 021 
shapely and sensuous, 30, 5’ 6°, 145, OWM. 37. full time single energy? SUF 24 in human 32 GWM 18-24 needed for so- 
selectively seeking one non-smoking, engi- Parent. active selt-employed — services enjoys global travel, good looking, trim and with a suc- GWM 26 5° 10° 145 brown 
dae neer/musician out- athletic. Looking to meet at- Costes curly hair br eyes seeks long 
good Sincere females rin 
doors, sports, kids. Box  tuai/transpersonal growth, meeting new relationship. P.O (wa 35 rite, lets talk PO | cuous masc honest sincere 


rendezvous. Please send 
short letter with number to 
contact to Box 4779 Thank 
you! 


seeks similar or compatible 
lady friend. Box 4662. 

OW\M, 37, likes music, thea- 
ter, quiet times, seeks bright, 


1489, Bos Ma 02205 


GWM 18-30 wanted. I'm a 
successful Cod busi- 


nmessman (WM27). Dinner? 
Talk? Walk? Lifetime? 


warped, impuisive, tolerant, 
. Wi int t, attrac- of the moment) looking fora and to attractive 
ahms avert non- friends physicist brown. | like all the usual Friendship first, possible re- served into 
tive, extravert, funny, no new . Box 4319 share them. Box 4628. tor diving. but mostly mighty "any served into 
want of a Skep ir- DWM 37, seeks independent _— tennis, windsurfing, love, ro- my bell rings. if any of this for friendship possible rele- 
ae mee __ relivant.Tall wi 29 wants Dorchester-Neponset $183. SWF oe walks, conversa- ance, skiing, reading non appeals to you, please write Ma 02205 tionship. in closet? Take @ 
pian. feisty women. tion, dinner, and music. Lets _ fiction, friends, hik- Box 4732. 
ist or string player. 163 tak. Box 4244. Ing, traveling. Box 4387. 


< 
2335 
“ges 
Se 


bo 
t, 


enviorme 
younger ¢ 
maybe m 
preferrec 
GWM 40 
same 18+ 


PO Box 3 
01701 


f 
Bright attractive OWF, 33, Clean athletic, handsome 29 _ Desparately seeking humor, English M, 26, musician, in- Gi 26 Asian qoodiooking in. 
LE! 
PRED. 
TRS SCE 
Call 
Together 
Manchester 624-4552 
Portsmith 436-3906 
an Big noee that’s my flaw slim 
ie WM 25 seek slim WF 18-25 
ee who enjoys movies, hugs 
drives, intimate time 
alone. Nose not important 
Bs Box 4668. 
BIKE RACER 
Tall, dark WM seeks special 
aspiring gourmet cook, and 
photographer in black and 
ai white. Interested in being my 
Bee model. Box 3767 
WANT TO 
a RESPOND 
i 
ar Thoroughbred woman with 
ate beauty, brains, heart seeks 
tall, handsome, athietic, 
* soulmate, 35-48, versed in 
ie . psychology, humanities, and 
tea the arts for passionate com- 
a mitted relationship. Box 126 
Newton 02195 
a let's get together Box 4848 
WF easy-going, 5'2 105ibs, 
a 23, recently divorced, no 
kids, looking for professiona! 
a type for sincere compa- 
ay nionship and fun. into music, 
: Box 4237. 
: 
laughs 
Payite, 
ceive a response. | love ten- 
fe nis, the ocean and romantic 
: evening. Box 4815. 
cone 
sir 
jes, com 
mance. 
Roxbury 
3 
—= but lone 
Ecletic ini 
1 dening, 
basketba 
CULINARY DELIGHT can keep up witn me please UT 1-31 NO Incks. BOX 
| 
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m 
2 
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g 
: 
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| 
- 
| 
: 
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j Successtul.siim WM 30 con- 
26, wants per, $M 27 Blonde, eyes 
P tionship with 4" Handsome, ited F for dating. if you have 
40, fit A SINGLE sonal relation n entrepreneur preter 
Plainclothes Bohemi Spencer, going 5 with woman. * bor .con- free time when you'd prefer 
Why trained musician, ; ing, fine dining in and out, ne enjoys movies, music, child(ren) seek sensual raged, music, —_ into city, outdoors, culture, chang this 
' 8”, 150 Ibs., attractive, Q ding, tennis, ra- travel, dining out, the ocean 5 let, good sport, progressive music. Supermarket madness, 
gamble on witty, end or quetball and 4903 outdoor and the otherwise Box Box Box 4286. 10-08 who 
blind dates? joys fine wine, movies. 4879 SM, 33 healthy. educated, on Cape 
and NYC. Seek seeks Oriental compassionate, thoughtful |. 30 yrs old, 
ra 38 who some F to share mov- assertive PO 
vou! First rate pate: oe oar career minded = Quiet guy looking for young 23. Must be and compatible ests seeks bright SF, 30’s Box 
} . ; . music, old and tive open-minded in a dream by 02050 
i membership Photo optional to help him out of his like good clean fun, AMBC jes, meals, ‘and life in attrac woman ender 408 
Box 4037 shell. Box 4525 = student. Box 4821. with poten- 
i, slim, pretty, SWF, Quiet, SWM 26 into y female tial. Box 4563. educated sometimes eccen- 
Looking for SWF 20-30. Im SEEKING FEMALE. mala, | the 10 dance, SIM, 30, professional hand- kes horses, beaches 
ic. , warm, ofessional. 
poe al pet nly tall, artsy, sense of humor. Pho = wane much Pinto the — al with same Enjoys sports, theater, din- in- under stand "you 
outrageous adventures, jon | travel to Out, movies, travel seeks female 27+ tor loving without asking. Man, 90, 
ntu 
friendship, ‘there. open, sponse. Box 4816. Si 22-26 tionship. Non-smoker sexs woman any age who 
rock, and sports. Box 4457. Need man and maybe = warm, kind & passionate 42 Single white female elationship. Send 4701 needs a gentie —- 
; — ar to conte ooo. You must be S or DWF 26/35 for single white male 22. ous f 4748. and a good hugging, 
PLUMP SWF you? Munch independant, pretty, slender, interests include photo. Box 4745. Smet. dark, smal, but 4 Fell 
1956" model, seeks lunch? Box 4711 Coats Open to movies, letters with SJM 30 appreciate fered much but loves much. come out when it's quiet. Fell 
SWM, 1950 model, seeks boats and travel. Open home. Only who, like me can dedicated to me 
‘seen in major media REAL NICE likes children, photos. Box 4813. the somewhat offbeat. | am King, grow universal Box 
ionship. SWM-30's see possible. Box Single tomele, the same. Life is too wisdom 
the PK enioys focal ton, Photo interests incude skating. shor. enjoy Mt YOU are qualtas and you own took. 
-ETW@R sail- vertibles, animals, cook- music. sdventurous enough 10 have Uranus in first hous very 
N ing, be sincere, nice swer this ad, you may be one time hippie, post yuuple. 
ing, » tennis, mov- ing, please 4 ot Willing to settle for clude t on tn one! Reply to Box Natick SM Asian 5ft 6in engineer I'm liberal, warm, witty, and 
247-3800 ies. Seeks intelligent, looking wit wpe Clouseau. SWF, 31, bright, number. a ox 01760. into jogging, bicycling, mU- —itious, a good dancer 
professionalSWM hymor Box 757 W Hyan- facited, secure seeks  ton/Cambridge Area. seeks in- live music (blues, 
All locations $0-48 with similar interests. nisport, Ma 02672 S/DM 26-40. Shere 4014. SJM 32 sks who enjoys atractive SF who RAB), outdoors, books 
Box 4520. Real woman sw arts, walks, Sunday paper Single White Male, 30, would music, long walks, bg 7-4 appreciates humor, cept SF), art etc. | wish 
THER! Pretty blueeyed biondeSWF wears heels with skirts, cappuccino. tran Box 165 sk a meaningful relation with 
OH BRO slender, non-smok- with jeans. appreciated for fun times. PO write PO box 01863. 
of hung romantic, soft- —ciose to a ‘10’ can't 4370 Salem, MA 01970. Discre- person Ma 01701 = mind, big heart, 
sitive, warm, — surprise you. sensual, athletic, _ tion. sensi- ease. Box 4274. 
up on former loves, cars, spoken, Enjoy long first, SWM. Box 4530. Sensitive, SJM, 32 yrs old, warm,emo- — seeks energetic, ‘SF tities. please 
terisms white male, 23, 5", fun loving 
common sense and sense ing. well done 90's. to party ox 4226 couse of amor, expresses, le vol rohective, Please include phone 
of art (movies, camping, mu- Add absurd dashes of unpretentious. Seeks SJM 5° 6°. Bx 4639 4967. aaron 
"‘m blonde, petite and to offer. Box Serious and silty. v similar qualities. under wave guys please 
not Madogpa oriented, SWF, 53, and wi ta, 6.58, 88-5? SIM, 34, professional, into Southern belle, Jewish Wave 
have talent’ in music.) Good Pretty, smart, 26, wi 9. movies, biking, camp- wanderer seeks goodlooking 19, 9, loves 
. Box seeks kind, intelligent, S/DWF 25+, intelligent, caring, non- SJF, 27, petite, attractive, in- skiing, Seeks attrac- fun man 26 and up. Since sw . 5 
Biond completely and enjoyi smoking female 22-90. to tre, everyone lies about thelr Bauhaus, A.E.M., Faure, 
4270. friendship, appreciates to send Danceteria, antique jewelry, 
NOW IT’S MY TURN iage Box 4346 - ups these Fil at- tionship. Let’s have fun phot Letterman, N.Y.C. 
33, seeks above Fenaissance be gemousty more together. Box 4614. South Shore DWF, 29, day seeks SWM 11° 
en, F, 33, to 20 8 
wrong 42, work dish”, bring home the fanime/eas fo sults, honesty slim vely pretty looking 10 pretty, educated. tor” SWF 21. looking for 
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oO ’ mance photo. 36, 5’ 11, 190 MBER 18 4319 4321 
and photo. Box 4664 ; OwM, 20-40, for NU 43 
5 Very handsome and inter- slim, possible long-term role- CURRENTLY 4328 4329 4331 
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GWM WM 28 into the beau- teresting young pre well edjusted 3705 ane 
into bars, drugs, for attributes; bright not prejudioed or Box 3708 3 
gentle, 747- music and doing and _marriage 3712 3715 3717 LATEADS DON'T USE 
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- 100 Nahant, MA 0 hand holding and long ro- 4g 0009. 3761 3762 3763 -$10 per hour experience often necessary, a 
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THE BOSTON PHOENIX, SECTION TWO, OCTOBER 8, 1985 


LECHMERE 


HERE WE GROW AGAIN! 


Lechmere’s general offices are growing as 
our company grows, and you can grow with 
us. We have a number of excellent career 
opportunities available now, including: 

¢ Accounting Clerks 

¢ Customer Service Representatives 

+ Advertising Production 

¢ General Clericals 

¢ CRT Operators 

Collectors 

¢ Telephone Sales 

Security Guards - 


Secretaries 
. and other office positions 

We have both full-time & -time hours 
available for experienced & entry level 
peers. We offer a competitive salary & 

efits package, including generous store 
discount. Please call for immediate 
consideraiton. 


LECHMERE 


DWO, 
Expanding Food Service 
Seeks the following positions: 


¢e BAKER — Prefer full-time 
position. Must have 
experience. 

COOK/WORKING MGR. 
— Flexible hours and 
experience required. 

SALESPERSONS — 
Part-time or full-time hours 
available. No high pressure 
sales. Established clientele. 
¢ OFFICE HELP — Light 
office duties, pleasant 


Tracy Williams phone voice, flexible hours. 

935-8320 X379 

275 Wildwood St. 

Woburn, MA 01801 PLEASE CALL FOR MORE 

An Affirmative Action/Equal Opportunity DETAILS & APPOINTMENT 

Employer M/F Do not call between 
11:00-2:00 p.m. 
491-2224 


STOP 


LOOKING 


We have 100 secur- 
ity opportunities. Full 
Time/Part Time/Weekends, 
Daytime/Afternoons/Nights. 
Uptown, downtown, all around 
towns and even the Technology 
High Rise/High Tech. 
You name it we protect it. 
Op supervisor positions 


available. 


customer service operation and 


excellent opportunity for sales professionals 

who have what it takes to succeed in a tele- 

marketing environment. 

We offer complete 
benefits, 


company 
portunities. 


So grow with call Mr. T 


NEW 
ENGLAND 
RARE COIN 
GALLERIES 

Rare Coin 


$6 per hr plus company ben 


OWN OFFICE. 334 Mass Ave. 
(across from Symphony MBTA) 
12:00 p.m: to 5:30 p.m. MF 
by sedan OFFICE. 66 Canal St. 
(across from Haymarket MBTA) 
9:00 am. to 6:00 p.m. MF 
or call 742-1250 


SINCE 1932 


89 DEVONSHIRE ST., BOSTON, MA 02109 
An Equal Opportunity Employer. 


LECHMERE 


EARN 
EXTRA We are Nature's Jewelry. arapialy growing | |! POStitions Available AUTO CAR 
opportunities at our friendly Cambridge SALESPERSON 
office. One of these positions could be for 
INCOME — Learn the Record Distribution 
SENIOR SECRETAR 
Two years related experience, ities business from the ground up. $35-50,000 
oe en Coe We are growing and need hour- PER ANNUM 
If you are an 18-year-old man or MAIL ORDER/CUSTOMER ly personnel to staff our Re- 
older, and in good health, consider SERVICE REPRESENTATIVE cord & Tape Distribution Cen- 
participating in one of our 2 day | || sxe, Wewmeen If you are ambitious, aggressive 
m 
clean rooms with VCR. Experi STAFF We offer an excellent starting <ci¢-motivated, and wieh to join 
movies, and earn sidelines money for’ DATA ENTRY OPERATORS wage, a competitive benefit one of New England’s top auto- 
your time. Study space provided for Full and Part-time. 50 wpm. Data entry package, including generous mobile dealers, we would like to 
ss Call pare eer. ability endienpertence in the arene of store discount and the chance [|| talk to you. We offer a com- 
esearch, weekdays een 9 and 5, accounting or inventory preferred " h benefit pl. com- 
to find out if you can qualify. company car and 
Conveniently located on the Green skills. We will train. E is not a re- 
line in J.P good orgenizational vancement opportunities. more. Experience 
are We offer encationt ot starting pay, a complete quirement. 
to public You 
ATE ge BN to stop in to complete an application, Call Tracy Williams Contact: 
aim.-5 pam., oF call Debra Leon oF Alice 935-8320 
Onde. 275 Wildwood St Robert 
Woburn, MA 01801 
Nature’ Jewelry 
| LECHMERE BOCH MITSUBISHI 
Cambridge, MA An Affirmative Action/ 
"Medical & Technical Research Associates MIF 
Look your best! 
Media Opportunity _ A sharp, professionally typeset 
Yow resumé will set you on the right 


communication skills, organization 
designed for the career minded om as it provides an overview of the company with the 
opportunity for promotion/transter after 6 months. Full time, immediate opening. 

package. Apply in person, between 9:30-11:30 a.m. Monday, October 7 to Pam Noon. 


Production/Graphic Arts Opportunity 

paste-up and/or typesetting. provide opportunity for typography, graphic 
arts, camera operations or production management. 

Send resume to Katy Coble, Production Supervisor 


Creative Typesetter 
Full time, flexible hours in typography 


on. for individual with one-two years experience with 
computerized or systems or 


train a fast, accurate typist. Send resume to Robin 


Dougherty, De 
Circulation Representative 

Expanding dept. needs energetic & responsible newspaper rep . Position involves — 
wholesale and retail outlets as well as monitoring sales promotions of New po owed aigest 
weekly newspaper. Full time: Fri. - Tues. Must have own car. Send resume to 


Personnel Director. 


Sales/Marketing Assistant 
Innovative person needed for unique positon combining marketing, sales 


administrative support for Department Previous sales &/or 
Apply in person Mon., Oct. 7, 9 a.m.-noon, 3rd floor 


Staff Accountant 

Entry level position peo exposure to a wide variety of functions. Amy yore 
include coordinati jonthly closings, general ledger reconciliations & cash receipts. BA or AA in 
accounting requir Excellent opportunity offering a solid foundation for career growth in a dynamic 
work environment. Salary: low to mid teens. Send resume to Tom Olsen. 


Phcen 


100 Mass. Ave. 
Boston, MA 02115 
OE/MF 


track for the right job. Present 
yourself to your best advantage 
and create a lasting impression. 


Our price is only $25 and we 
keep your resumé in our com @ 


puterized filing system for one 
year, making updates easy and 
inexpensive. For prompt serv- 
ice, call 536-5390 or just walk 
in. It’s that simple! 


100 MASS. AVE 
(Third Floor) 


Typography 


WE HELP YOU LOOK GOOD 


We 
2¢) 
> * 
n: 
| You've probably seen our ads here before. 
Maybe often enough to wonder why we keep 
: on advertising. 
it’s because even though we're the world’s 
Sant largest rare coin investment firm, we're getting 
larger still. 
= Business is great, and we're in the process of 
- |_| 
| 
PURLIGOVER 
| 
vee 
} 
} 
inter, 
- 


. 
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apart 


ih 


ys, 


267-9838 da 


ask 
4-7pm-wkds/anytime- 


eve Carole Ann. 


19/1, 12/1 oF 1/1. 


§ 


E 


1979 Pretude 


LINCOLN VERSAILLES 


$500-$550 CALL 
apt 
situation 


fiz? 4] 
iz 


723-7621 
Quiet 
seeks 
mate 


ii 


PW.PS PS, 


rec, snotires inc, 


Monte Carlo 1960 T. 
AC,AM/FM, 


maint 
$ 


4000,491-5242 leave 


Dodge 
NEW ENGLAND'S DODGE TRUCK 
& VAN CONVERSION CENTER 


suspension) 
* Deluxe front heater 
* Dual horns 
2 High back vinyl captain's 
chairs 
* Snack tray with cup holders 
* Ceiling finished in fabric with 


* Temperature & fuel gauges 


* 5300-ib. G.G.W. (H.D 
* 16x30 Bay window 


HALOGEN HI-BEAMS 


RANGE RAM VAN 
* 225C.1.D. “slant six” engine 


drum rear 


| 32 
58 
lig 
Hike 


Chassis Features 
* B150 109.6 wheelbase LONG 


¥ 


CAL 6155 


‘THE LEASING 
PROFESSIONALS 


OVER 250 DODGE 
TRUCKS AND VANS 
TO CHOOSE FROM 


234 WORCESTER ST.. WELLESLEY 


=) 
x 


V-8 318 


THT: 


dy 


4 


i 


i; F 


fl! 


893-5148, Kevin M. 


Call 


ie 


Safe neighbhd. $500. 


628-9583 eves/wkends. 


elect. 
Call 


16,000 mi. new 


A/C; stereo cassette 


iy 


coupe. 


TOYOTA CELICA 1985 


but runs weil. 
condition, 1 


664-3323 


a 


THe 


it 


tust-pri. Great Car. 
$4000 Call 


150 


128 237 


. Miie West of Rte 


ON ROUTE 9 


CHEVY MONZA 80, 30K, Sentra, beige, BOSTON/MISSION HILL. 6 J.P. Near car ine. 3 bdrm a GAMBS/SOMERVILLE 
auto PS, AM/FM, sunroct, 1004 Sanwa, beige, mi, good shape, very BOSTON/MISSION Near car 3 ome GW carpenter iooking tor io 
exc cond. Call Sharm eves mi. -0. tiable, $1500 or bo. x reap $250 767 
643-8056 bundings 734-4200 RE BROOKLINE rm ine hes Woman or | to share 
REE TLE 601974 REALTY Prectices int uel" Rant for with tam. F onty $285 inci household $ 
FLORIDA DATSUN 77 2008X auto, auto, no rot or rust, mint ‘opportunity child care possibie. vie Shr kit, safe neigh. 629-2384 6:30-10:30pm , 
MUSTANG terlorvexterior, no. rust, BOSTONSOEND 522-7088 tor Alen anytine. CAMB/SOM for 
with am/fm cassette stereo 523-4218 eves. nego. This will A chic 1 or drugs buses oe, 
$1000 call 268-4291 afer barn in an comm, APTS. WANTED Bina” 30-18.” clean 620-2005 tm 
ugue FIA BRA vw 73, men 484-5626 & 484-2843 
LIKE NEW 1961, 4dr, 46k miles, new en- cond. BRIGHTON prof M 29 sks 1F — Estad 6 p camo 
Ford Escort wagon 1962. Sey, Prox Call Mary 666-2991 any time 
Tan/tan. One wee 471-0280 evenings. vw BUS 19 of leave message 
good condition. 4 dition, many 
$5005 oF 8.0. Cal Radi cond. some. rust cream $1000 CLEAN, QUIET 
or 
46-6392 b color, new top, 4 VW CLASSIC Fem non- or 
or 174-0807 eves beetle, rebuilt : 
770-1942 $24 apt in Camb/Brkin/ 
973-6216 eres, $300-$500 mo 
85K midwest car loaded 460 A wh 
Must vol $0800 357-0674 gy 
| 
27 nonemkr 
mother & dogs ok nonsmoker quiet 
| | HONDA CIVIC: 1986, auto. VANS & 1 
OLDS CUT color, $699. 969-0068 9-5 TRUCKS Brookline area. 
teak auto trans, $3900 944-0963 ing marbie rep Eve wated ran 
| $1500 or best offer. 94 CHEVY 810 PICK-UP gleamin | 
324-7080, 12-8PM. stil have room. Box 4068 
HONDA Civic 
White 90) 
Power Wi 
Conditioni 
matic; Sq 
Excellent 
$119 
” 
ono The S.L.D. van conversion : 
snow 
YMOUTH CHAMP 750/ 
stick radio $1750 Bougtt new in 84. BETTY GIBSON Luxu 
PONTIAC 81 4 Gr, grand -1178. ssetremontst HOUSES Vv - 
or bo, 1100 this LAKE 
FOREIGN miles AM/FM/cass, excel sons, never transported, 
cond radiai/snows. One  criginal owner, just never All sizes and prices for now 
Tors WW SGUARE BACK. owner ove records, $2960 or snowed enough in South | — 10/1, 11/1. Great selec- 
= bo 1-839-2656 or Eastern Mass. Very tion of nice clean apts. Rentals by the e Buy or Lease rh 
Jon, 1-480-0873 dable. machine. Gali | Lassoorno gh 
1974 MGB. Renault Le Car 1983, SOK 282-5769 003-267-8150 or Witte for 
dition, tor highway miles, excel. cond. commen REALTY more information J.C. Realty 
Saab 96 1973, collect cond, roid, or bo. Call ohn | Ave. | 
bro. "Galt "367 od mater Mach, par HOUSEMATES month 
10pm, 738-469 maint KAWASAKI 440: 1963, 13,939 “a 
$2500 ask $1500 734-7687. only 1300 mi, SOMERVILE/CAMBRIDGE = = 
Saab 99€ 1972 Body od bike, bet drive, new in ~-~ _Del. Price 
cond. nds cltch 600 or best $1400, 661-9286 bdrm 2 fire modem, Bath, $328 
oot. NEW KAWASAKI 85 VUL- Sander 964-8772 $219 $10,512 
reliable. $1500 SUBARU wagon, sound CAN VN700: V twin, cost 
Call 527-3276 needs some work, $3400 w/ side bags, 2000 mi. 
cel cond, low CHELSEA Sbr eat-in kitch w/ % utils. Call 
extra. inci bidg nr water $530+ util 1 : 
bo before 9pm cessette chapman  Fust- REAL Now no fee 227-8060 © tw 
1979 HONDA w/bik side molding dr DORCH bdrm cosy and no smoke near T $3604 
w/orem rt querde & ESTATE sunny, $450/month heated. 254-4901 after 6pm Jackie 
1982 HOND TovoTa ceuca at 002 APARTMENTS bar atin Victorian 4-speed overdrive transmission 
speed. dr coup, white, 5 apd, am/fm "roomy a pr home. 75 per mo Cah tm 
fer, Call 631-0125 everange — 300-4479 East Boston new apt @bdrm $187.50+h is chp Call 
{ shocks, $4500 or T On Over 646-0502 9-2 or 10-12 QUAD HEADLAMPS WITH 
Ask $4006 406 81738 ; or 266-0743 HIGH PARK , Clean, 7 house: OW: Cigarette lighter 
522.3644 after, 10PM joc, 10 ming to 80.8. $2367 641 sidewall 
cer No rot, needs TLC 9500 And others steel-belted radial tires 
$1000 Cait Frank 469-2751 TOYOTA CELICA 1078 GT RESVIOR RE 277-0034 ARL HTS: cpl sks M/F to * 35-galion fuel tank 
Toyota Celica GTS, 62 dis to T. Conv Deluxe carpet trim 
or 
. 6 rm 3 bdrm nr Ari 
7? 2000 sq of Apartments, houses, 
tak epace, modern | ang condos for rent or 
_ | sale — nice selection. 
REMIS PLE. 
623-2530 
st 
BRIGHAM CIRCLE 
| 24 drm to 4 bdrm apts i ay 
on. Call now! AAA Realty Center 
497-9501 
37 RENAULT LE CAR: Navy T SR5 htchbk 1984 exc DOME REALTY ie 
to FLA. Call 254-6247 TOYOTA STARLET. spt aval 10/1.  ALARGE SELECTION OF 1985 res 
5 spd, AM/FM cassette, cond, semi- chapman lock, $600 + util. 738- 7160 case apt 3 bdrmir.dr. Mod 
$6000 or bo. TOYOTA SUPRA 63 Laype. 522-1224,or 522-9671. ARLINGTON 
_ eng, $10,500/bo. smokers or kids, maybe 
BMW 2002 1075 excellent 4-oy1 speed, A/C, BEACON HILL 
condition, rebuilt motor, Y Professional M 33 seeks M/F 
Call 19 eves. hou: Somerville: 4% rma, modern room mate for sunny 
test 1971 WAGON col kitchen and bath, wail to wail two bedroom apt. 
sell best offer. 581-8028 VOLVO 1971 $550 unheated elevator, own bath 
BMW 2002 1975 with new good. Geoe car. | stat Avail 10/15. Call 623-6903 room. exoatent location, 
or best offer (617) 526-1059. 7-1 1pm 
BMW 72 2002 Green, Weber = Volvo 1972 145 new clutch, any RS, u 
carb, new heed, stereo-de- starter, exhaust, gost that 
acting S000 some rust. $600. 262 an WNERS, 
TRANS |... 
74. 4 spd trans, 
v.d unit, com- 
jortened drive c 
in easity $500 iv 
72 = a 
GON 75 | 
ndable trans, 
$2500 asking 
en ~ BEVERLY FARMS 2 prots to 3 
FM, heat! Best inet 442 1789 745-6186 betore 10pm 


Concord-prot/non-smoker © NEWTON CORNER Indep as Allston M ske M/F 23+ to BEAUT LG APT ORIGINAL ORIGINAL 
to share home w/SM perent M/F 26+ to shre quiet 3bdrm 1. You ety 4 Dorch next to Shawmut T. MATCHING MATCHING 
& child. $350+ uti. Call David = apt frpi, w/d, near bus, no house, and me. 2. Be neat we ane arts ATES ROOMMATE 
371-0582. pets, $290+ 964-4109 and Boston's 1st and most ex- Boston's ist and most ex- 
DEDHAM: To ben $350 complete. And be able for ing, many extras. inc! enced roommate serv- Boston sare. 
beaut -4 335-82 ‘ears 
Needed Nov 1 to share a Exchange 
© | F.32, scientist, semi-veg, in- NEWTON COR. Spac 7 1m WILMINGTON w/im+ tf F 247 for ig coop 
| tol of smkg, aware, warm: apt, Sbron tet tem res Looking for GWM roomate ine lg Experienced in the AVOID 
© | sks hsehold or 1-3 othersto area, sks 2 mature prof ea $250 TOOKING FOR $300 per mo heat & park.inc. — food, no more pets, right roommate for Boston 
a hse. lat/Lin vic. by = women, non-smkng, veg or = Farm House on Jor 3564 no pets. Call Michael at no smoke. util inclu. busy professionals. FLY BY 
9/1. To $425. 894-0231 eves. semi veg, no pets, nr Trans. —_—Plus half utilities. A ROOMMATE 277-0206. (leave mess. dur. Leave msg at 731-5281 ‘ 
Framingham protF to shr 254-3198 pisivmes_| WINCHESTER: 2M, SF, TRY THE day or call eve. 6-10). 
© | bdrm a/c home, frpice, ig NEWTON CRN 3F/2M sk 28-39, sk 1M 27+ for. med area: F 
non-smkr, no pets, prof M 27+ with gd sense of ORIGINAL!!! WANT TO ROOMMA TE 
© | Pike '& stores. 872-7628 lack Conv to Call SERVICES!! 
HARVARD & tennis. Shr food costs & Smokers/pets. 729-0766 MATCHING TOA 510 Comm, Ave. Kenmore Sa 
| seek prot M/F 30+ to share chores. ROOMMATES INC. BOSTON busy F. - PERSONAL 266-6172 In order to protect 
people. Acres of woods, fire- shr 10 rm hse, prch, ne train, Q tbr to shr misled: 
z $200+. 7 1 an Anniversary am 7 8-5 
$235/$470mo M/F no Mat 
2 land, etc. $350+ util NEWT" Boston Mission Hit: rm in if an ad does not emk/pete re | tone 
"WF 27-96 look- large house. Split rent of - for fall list a P.O. Box buses 864-2308. | consumer contact: The 
tu | HULL 3rd rmmte 30+ to shr ing for 5th to share first floor . No smoke or pets. <a pretentious must 1k with an address, CAMB 2 gr. students 30+ 
JOrm hm wiengineer & artist of large house. Park’ 332-0208. please direct seeks rmt for 
>< | $250+ utils. 925-4573 No pete and non-emoxer  W NEWTON Brookline all correspondences | Fond. leon, 482-9190; Attorney 
5 preferred. $260 per month. Ms in. mid 30's sk Srd_ for Coolidge Corner follows: —— | General's Office, 
HULL housemate/border 965-3907 = as AREA: 1F 727-8400: and 
ii | wanted, direct water view, Bill at 964-5184 till 11pm BOSTON S.END. GWM to 
| leave message. dent 25+ male or female for BELMONT F 25-30 wanted $462.50 inc! all. Serious Box #. oe 
victorian independent BOSTON for large 3 bedroom on only after 6 wkdys 542- q , CAMB/HARVARD SQ Prof F Bs dhg 
Indep, household lovely location PHOENIX line, porches, fireplace, Phoenix Classifieds seeks non-smoking F to | Selecting 
O | prof, or grad std, 30's to shr one minute walk to Green basement. Available 10/1. BOSTON S. END ND 2 non- 367 Newbury St. share sunny modern 2 bdrm service. 
snr T $4501 line Eliot stop. 325 per month CLASSIFIEDS: $260+ 489-1604 Boston, MA 02115 apt. § min to Sq, $332/mo, Choose 
© | utli. Marion 522-0773. Gall evenings WE GUARANTEE have 4 people. Roger the “Right” 
ier to 
prot M 30+ for ige 2br 2tam 643-8562 


. pets. Seek 


serv- 
bacco/critters. 522-5739 ice. 20 of the © 
DONT PANIC! iblic. 2s fee Cambridge-Harvard Sq 
GWM 26 needs non-smok- 
ing rmt for 3 br apt at Huron- 


MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 

Fos lean comp has . State, Greater Boston, and i 
oa. porch Brookline Chambers of Commerce. $25.00 fee. 


Register NOW 734-6469 
nonsmoker 26+ to share 2 br 


v 
n 


quiet, neat person for2 ROCHESTER hr S of Boston 
acres, 30mins i 


son for hse in quiet neigh, 1 or 
mile from yh TAL VIRGO SEEKS 9 | 
LEX ProfM son 16seek M/F 
& ch 30+ 2rmclean ROC 
quiet wa stv n’emk MUNAL LIVING AND AMATCHIS A 
util 861-7236 John 
Looking for GIG? Looking MESSAGE MAG ONE 10/5-10/15 PHONE CALL AWAY i 
musician? See 28+ to share beautiful 
Category in Music & the Arts CALL. INTERVIEWING MATCHING ROOMMATES! 4 newt 
classified department. wens. 1. Protects your bdrm apt with cple & 2 cats after 6, 524-2589 
Aron’ 2. Maintains your confidentiality ne Harverd & Inman 
LYNN/LYNNFIELD 2F wid to 3 als Important roommate info Yer, laundry fecl, JP 
w/d, off st prkg, non-smkr it appears. Because the peo- mati its clients = pete, 
kids conv 4ooking for are. CAM Maskd Cat int non-emkf. 
fo ite, 128 $9007 fated with The Roommate Crandon’ + F wer 
since Cal i a JP she apt w/F art pret F 28+ 
MAGNOLIA us at 262 R i : ofessional 18-60 $266 intrni/ Artsy: bdrm w/ study -studio avail 
introduce you! 2. Students wicm Pat 876-3022 Nov 1 $180+ util & sec no 
private, modern, 3 to  Sharon- Share 3. CONCORD ake ‘Pets, cigs 524-1603 
/male ‘ON 
persed, house prot. 30 $500 All Straight, Bi, gay LEXINGTON . F 
and applianced’ Nov. 1. 329-7700 x3 191, 784-4108. 5. Couples/single paren 44 5pm. T. $275+ util. 371-0862 eves resid. ngbrhd, nr Rts 2 & 128, - 
$450. Jim 525-3363 anytime. SOS jewish Peasy ext Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30 a.m.-5p.m.; Sun.: 11a.m.-5p.m. Confused by al the room. $280 + ute. 662-8268. 
$215+. 625-2518 fusion...... There is only ONE non-emoker. Yard, porch, 
4M seek 1F BROCKTON roommate that offers a gueran- —bemt, 2 baths 
pt Davis Shared food, chores, some meals. § = month inci rent & util. On bus been doing this since 1962 5 
You cannot be denied semi- mutt os unis SPACES We enjoy icecream, video, jing, nice area off street park- room avail in and we do It well. So well in housing ane ieee. = 
tect 17 supportive indep tk. pret Prot, Few the city. Most of our business 
end) sk 1 F 26+ share semi-veg 30+ as rmt for rg aging apt 25+ please. 1 bik to T.$325 by referrals from satiefied 
your rights te Ige sunny 2 fir apt $215+ (ood. chores, some mosis. w/2 cats, & jazz lover. Kim includes heat & util. Leave people. They 
666-8358 ‘Nancy BROOKLINE We enjoy lescream, video, 232.0117 eves. message 267-0140. something you don't, But Ne 
that is publicaly offered} 628-9267 Washington st. and or kids, please. $225+ BROOKLINE Longwood, 1 BRGHTN: 3rd pers to mi Gort despair, we're etl $375/mo incl ht + 
its. a victorian house, Grad 6pm. 
hew on your 7316 3 before Sam or line $250/mo ine! heat 1/1 smok, mature, quiet DEDHAM F w/child, pets, 
smk/no more pets. (Have spr prof woman or grad stud to my Brighton area near T 
{Q Parking space for rent or share lovely apt. nr T. SAI ohr S275+ Oct 520-7682 $300/month call 732-1193. 
SO. NHWINDHAM GM ook. Circle. Commonwealth) wimom & chi SAFE F to ohare MED Tutte, TF fo ghare 3 
ing for prot to Strathmore Rd. area. RLING = bdrm rere, 25+. No pets. 
MALDEN apt to share «share large comfortable Call 232-5153 prkng. eer red ine, pret 
tum todo 9Feat wooded location, Garage une $206 Call 767-2022, Nice area loo TAU 3 br apt 
minor repair, sheetrock, (as 10pm 524-5058. Cal Ma Bos High Conscious Ind Sunny 
321- tains, beach ARLNTN: 3 F/M wanted to ATTENTION! BRIGHTON. 1F seek if to Fe preftoshareabesutig7 w 
min). $250+ utils SOMERVILLE near Bartlett § shr 5 bdrm hs, nr T, pkng, share 4 bdrm semi-coop rm apt ait utt inc wash 300-1078 
N. CAMB 1M 25+ to shr 6 603-434-8768 St. Seeking space, garage — $180-240/mo. Call days for houses. Of ot, ar T evel Now tele $800.00 mo No Smoke 
bdrm, semi veg coop, no . pref Cail Lynda Robin 895-6602, or Brooke 282-5455 . roommate 
smk/pets nr Porter T, good SUDBURY: Looking tor M/F. 1. $212 + call 787-0609 allowed MELROSE 
rent, 547-6089. WINTER DRCHSTER/SAVIN HILL: Wanted. 2 bdrm apt n 
. w/2 M prof, 25 yrs, $350+ BRIGHTON CTR Rooms for students, Port. $325+ util. Sarah, dys 
NEW COR, X-bus, 2F's, utils. Call afi 7PM 443-7809. STORAGE to QaTet WAP... Due to the rent in Victorian House in- Proressional/etu 489-4482, eve 665-7 169 
Two female roomates fer available for car imalist musician. 15 x 30 ft overwhelming response rivieges, util inclu MILTON: F. 26+. nonemkr 
Oak Sa. work ~4356 $55-65)wk. br $300+, nr T, 
S208, $225 ull. + ne Oct move-in 492-9987 the personals 11/15, 782-9139 Call Eve. 
om — has BRIGHTON GM seeks re East , Near T, 3 prof 
Carolyn 783-0932 after 7am promotion 
NEW HLDS IM/1F prot F ROOMMATES BROOKLINE 2F seek 1F, | the classified | sponsible roommate tos look for 4th, 25-36 yr old, no MISSION HILL Smom 12y0 
7+: 3br hse; walk to WALTHAM: Female, Bisex- | RRR REE 25+, to share apt. near T and 4 share 2 bedroom apt. $322 + Approx. $200 mo. he natured 
T/shops: resp itdly no ual, non-traditional? Desire a $155 + LOW stores. No smoke/pets. office is now open %4 elec 437-9386 648-2729 F non-smoker $175inc 
smk/pet 11/1 969-1618 eves UTILITIES Saturdays trom Prot F 25-35 to F206 seeks same to share 
NEWTONVILLE BC law area. pment b | Good bedroomonsec-  —--- - - 4p.m. for your share 3bdrm apt, rent and nice 2 bedroom apt in JP ‘seek F to share 1 bdrm apt 
Prot F sks similiar 25+ to Waltham: F rmt wanted. ond ficor of 3 family hse. Backbay/Fens F28+ to shr convenience. pg: Aa teed non availabe. = 
cory. hat. in quiet Bet 1. Cal wS64-4050 x254. Nov. 524-0412 oven NAHANT wid 24 hes 
inc all 392-5260 ne pete, of Dorchester; Avail mid Nov. $300+maid BRIGHTON share 3bdrm apt RMT WID sw 
in 128, 4 to bus & T. w 
wid. Prof, neat, resp, 27-38 wood fre, 2 sunny F/M-Share vary 2 Avail 11/1 thru Sept w prot NATICIOWELLSLEY. Look- 
$230+ 964-9541 non-sm. ull! tons of storage and b condo w/many teat rent nego. 1-884-6200 any- to shy 
899-6 169/ 1-563-6114 wked yard. Avail im Call for comt in quiet, grac F pret time Tom. quaint 3 br 3 Satie 
56 Fenway-medical to RT's 9, 1 
aw NEWTON CENTER WATERTOWN F wid 11/1 for 288-0256 keep trying! mg BRI outgoing. in loving, Ferway-medi area on T. easy 
kg yd, near T Indep MF wie We bring, porch, meer $262+ 10 share 
BC Law Nov 1. Call 392-4634 $200+utl 926-5627 $276 incl uth. Avail 19/1. Cali BEACON HILL BAI/CLEVE CIRC 1 prof F CAN sasygoing ‘resp 
Professional M 33 seeks M/F 1F rmmate 24+ COOL 
NEWTON CENTER: 4F, 2) WATERTOWN: M/F for ALLSTON: 4th rm, M prof. .room mate for sunny Sonny apt 6960 indiv prof or grad MorF 25+ UP No drugs, 14 util 628-9686 
spacious two bedroom apt. it. es ok 11/1 Call to share 4br Indep heehid con yuppies, 
pets. Lovely hee, nr T, townhouse, Friendly, Ave Fireplace, elevator. own 566. 1386, ater 6pm ‘Faso 
pets. Lovely hse, nr T, of 4, 1/1 ea 
immed. 969-3793. easy 107 $285 929-1477 immed. Brian 789-4871 E. $000" Cat 723-0800 bd 24-8401 eves, or 585-0243 Grad stud aks apt to share.  Prkng, nr pub $380 
or duplex cook, 
for 28+ non. WATERTOWN: Openings in “pret Veg. non 217.3717 Dave, 2F ak or rom. 
2F-1M Ikng on; gay/lesbian heehid, preter 542-0100 x 262 no pets $155+u 
dep. BAKLN off Beacon. F prot, dont 2bdrm Prkng, nr pub trans $350 in- 
923-2480. No sex calls. . Hull looking to share 1 776-7888 
527-2510. t quiet 26+ to share mod 2 , cds ht 
WAYLAND Country home 2 ALLSTON: Roommate 2 bath apt Mod BAKLN/ COOL COR seeks F 4 
NEWTONVILLE sg! par w/1 = rmmts to shr, musicians needed for nice 2 br apt off elevator,own bath _kitch, mowv, cable, a/c, rmmte 24-30 yrs. to share 3 from Boston by either ferry, Newton saab tem anere 
child sks 1 M/F to share 7 rm 2 trplcs, $400+ room, excellent ‘location, balcony, Indry, seourity. Non bdrm apt. or car. inc. ali 300+ util 2 br 
Vict. stu _prird 358-6228 Call Jim or Paul 254-6860. = Call 723-9386 after 5 tT, $200 inc util. 1/2 mths deposit.  jeave message 244-3758. 
Call eves, 969-7664 ayland shr spacious multi- M/F 25-35 } 2 . NEWTON Prot M/F to share 
level hee abr 2° ba, pool, 2- bdrm apt. Must be BKLN IM/F 287 prof ot pots iden GOOLIDGE CRN JAMAICA PLAIN prot F 30 parm tovely house. Quist 
Ocean Se car , sun rm, fam rm, quiet, neat. No pets, non- stdin for spac 3 bdrm near T 3165 2 ut 731-4 Couple sk nonsmking F for fears ptetepienly wey residential area near T. $400 
laundry, Prot 26+ no uel, Meat. No, Paw, $350 incl everything. house in quiet area wiutl. and parking. Call 
emk/pets. $425 653-7751 734-1941 aft 12 noon Wiese lv message. 965-0955. 


| 
INC. 
a 251 Harvard St. 
Brookline 02142 
resevoir-10 mins to Sq, ir, dr, 6) eV 
study, w/d, ftrpl, 
$425+utils/mo Ph 266-6113 
Pp Kevin. 
= CAMBRIDGE/HURON share 
2bedroom in — 
Quist house wth 
| 
fe od Camb $225+ util 861-8737 old home in woods & country 3 | 
LEXINGTON need tor2per- 763-3509; 205-7063 
~ 


| by Dr. J. C. Willams. ON COMPANY 5 
44/F 28-40 to share bath tickets. Aa result, make ING IN PER- INTRODUCTIONS 
TH ot season ad on tenis and SPECIALIZE Ne i 
newly renov on DEAD “1 Time Fee 
NORTH ENO: Prof F, sunny 2 renov inside & 0622 HEALTH TIX Oo nowt Only YLSTON ST 
36, must be to (27) 4th. Please Send check 02167 (617) 731-4000 
9-5PM 354-3300 x35, also you strest (increase personal PRICE Worchester Nov. to: — Lifetime 
6-10PM 7. have my time smoker, on redline “Cassette tape-L call Alan 522-5603 RESOURCE DEV Membership 
80% leave Call day® $7.95 check or money for aan. — 
48 Stephen 60/month. to: Howard Straits tickets GIGANTIC COPIES 
NEWTONVILLE M 25+ to WEWTON. T & Pike share Send  OWERS Co. 401-765-0143 anytime. Attention 
TCHING share 4bdrm, 2bath apt, 2nd, and Gan P.O. Box 477, dept Ory ‘cor. Boston. ‘815 — Professional 
TE: 3rd fi of house. kitchen or 732-2229 Hewlett. NY 11 - FIRST TEN 3 \onmeste and Discreet E 
$28 tos 734-0480 or prof/grad student, RENTALS Grater Dentis Grate CA buffets ree Sty 387-3370 (617) 
$32-9360 or 332-6079 Sup Center’ BO chews. de chad 227-3004. 
SM25 GM26 10pm. condo sleeps 6 Box 2002, tistry for ickets. Call SOKLINE 1295 778-1378 
1GM41SF arts oriented, hith Vt. Luxury in tub. 02269. seli me tic : 267.7 a 
and THE BOSTON Avaliable, Feb16-22 1086. ACADEMIC Open Est. 1978 
ITs Mex. roed partner? TRA = Accepted 
looking to share INTRODUC HEAD: Condo Advertise in the = Prepayment pt 
in Boston NEW HEAL ICO, HILTON Phoenix Orient, Nepal, Round-the- ALWAYS ON 
1 282-6700 x27, AND 6, . We're proven wert, Freq SUNDAY AT SINGLE? 
45 seeks editing 5 person 
looking to share apt in SERVICES LAKE FLORIDA Prot . Lets 15,000 on fe — writing ters at 81 that special 
Boston ares by DISPLAY PAGE. WINMIPESAUKEE MISCELLANY Box search. 500 page catalogue Royston Street teat, way. Cot 
conveniently season WorsterAdFram- | udential) is 
Call Dawn at £62-8700 x27, 4 pedroams. 10 STR FOUND 8 Copying. LOW COST. 
9-5. page for information dentists and LO ST: F socks F K) 07030 printing. DATI QUE INC. 
r 
apt. Pt Laat in the eren of 70 Cal 371-0082 eves. 12-8 Gall the Cops at 
ner, disposal, micro- of- . found call 2 Call 267-9267 - 
fice . Phone Tony Stacy 
cary. | mile foe apace CORES Lo- 
944-64 27, x14 35mm color 
F apt on Park Dr. $375mo+. 965-8587, Boyiston HEALTH & 
or Prudential) State 
Per macrobiotic a veg Congress (neat, State 
% Fone’ s) 481-0233 COUNSELING 
INDALE 2 WM age 800-2004 oh Gorn Schoo Sty 67-3370. One options 
hare x Tr 
527-5164, 601 Boviston Or Grossack 
bérm call tt renov., St (Copley $9448 VENTURES 
apm 327-4647 now $986 AD IN 
t. 604-5608. St (at Coondge enings 
: Wanted two 731-6775. Open ev 
Wasted: tao WALTHAM prof F Sana aay Open Sunday RELAXATION 
off-street park- looking for to share 28a8 y's Reduce stress before exams. 
ing, and townhouse $300+ utilis 
323-2516. (00'e) ok oe . Ding rm ivg 11 x 16 1/2 in UTTLE FLO 477 
Single prof yr old, wn TO minutes. Zoom lens NY 11687 
lingual $275mo all. aval ERE DO you enlarges up EVENING 
need 2 rms w. 899-1456 eve. WH duces 
t chrome 
So End 2GM seek rmmte tor MEET Avaitabie at COPY COP, members 
3 bdrm duplex apt (work) 653-0494 a the chance 815 Boylston St. (op- Openings ; 
gpg Prking Watertown: 1 F seeks 1F for Here posite Sloan, 
Gall 24 -109 dent you've been waiting for! of 815 Boylston Brookline 277-9455 
10am-2pm. Avail = street. $325+ util. 92. ~ pS to serving the atheist communi- SURROGATE 
or TERTOWN 2 prof F & i xclusively needs as HERAPY 
SEAL INS to share duplex nr Atheist Partners is dedicated that will cater to your 
EQUIPMENT? See no smoking or pets. ly introduction agency share your 
the Arts $208+ 928-5625 ty.. We are the only | the to meet others 
TERTOWN Prof F ek a single atheist. Don’t pass up 
Sow wicat utils. Avail 11/1 ALL Call today to receive 
+ to Watertown/Beimont . 
Gr 2 arm your information project 
mo incl ht/utlls +. 924-6678 aft 7. §27+4415 
SOM DAV T,2F wntd apt. ig bdrm 
Prot 
$250, mo inci ht/utile WATERTOWN fam, enc 
hardwood floors, 
SQ F 26 sks on bus ed 
or to smoke/ pets. 
shere 358 Resumes-Papers-Repo 
lv mesg, 401-8799 eves prk WATERTOWN prof F 307 to PER and 
av gunny, 2 bdrm freplece, HEALTH For rent Nov. services. Accutype, 
room hardwood Roors, parking, no or longer Fe Genera 
Cory house ee. T 924-1 office. can 306-0460 eves 
WATERTOWN: Prot M she WINTER ment. Private medical 
cluded $2 25+ to sha ORAGE 1755 Beacon CARE! 
art latertown spacious 2 bed _for winter. ‘Resumes / Cover See our ad under Rational 734-0623 
jes tp room for (LA) OC We pay each, Typing 2534 Gopreasion.. shyness, tows 
Ty, min to Reasonadie and 
F roommate and do. Ava. mid Dec to Mar postage Send 254 probleme, and 
SOMERVILLE 10-5 $375+ /mo. Call 2 Victor A. reading to: by Appomntment since 1964 
mont, convenient, location ork: Avall on WZBC 90.3 FM onWed's Seaton. oat 14 23-8261 — Rational Living. 734-0823 
ment, convenient on WZBC 90. disco 323-826 
available October 1, $275+. WELLESLEY M/F 25+ to Holic And 
pl $360 ince ute no SUBLETS Up. Call Pick 247-0102 ores RESUMES THEIST 
woman 4 J typeset 
Av. No oe WEST NEWTON ute. Cal 790-1099 for cat lovers. LANGUAGE Bapers ene P. moms. 12:30 
Sot 40-40. . Free St. (op- Kathryn 
bdrm. duplex con neste tonants tor tapi 10-12 weeks old. Call Dedicated  Brookine 277-9486 
264 1/nights, 128 and M-Pike own needs Both avail 85 Frankiin St. (near ingles in 
near for other. Phd, atching sing PERSONAL 
28 + 2M/F need P Sq 492-8520 Seen 267-3314 one Beacon St. munity. Low cost, 
1/2 util. Cail 776-1964 to 5/128 BRIGHT apt, Aval 10/1, Call 938-0066 MEDITATION (Copley Sa at confidential. Call parchology . Call 086-006 
fam sks October Rets. avail 262- Boyiston Street 
sks M bdrm in house. Greyhound Malo tree to the Thuceday 8pm Call = 
smoker, nice. $275/mo 306-8809. NEEDED other CHARMADHATU SUD- suudents. Coben. Forws 
11/1 625-7465 eve Call 305-5045. end 2-8 pn, MONTHL ANSWERING 
Young Prof fem.to share VACATION OPEN HOUSE WED SERVICES 
roommate for sunny, ‘Catone SKIIN wet of 107, ca THOSE STUPID 
3 br apt nr inc. heat. rent more intormation Ay 
Pru. 321-6622. Newport, Ri. Spec ocean brochure. 515 ANS MACHINES 
incl. Call 267-0191 or days views, firepibeaut. furn.,ex- Nermont Newton Don't no what to say po 
492-88 16 (Leigh) ROOMS traordinarily 482-7974 617-965-2827 say It tor 
mate. Bob ‘share. Cail 
venient to T. 247-2806. No 11/1 to 5/1 $675/ Meditation, Kundalini 
$350 p/mo. Dishwasher. rooms & studios priv & share BULLETINS 66 1-3 188 evenings. ; Vega, Hatha Voge, and 
choice of using AY, ski condo, Retenstion ak” 
of dive yan $125 weekly 266-7276 RE 3 — 2, SERVIC 
you choose? The BEACON HILL corms $595 Cat 404-4089 anda institute. 7 
p renovated. 367 Copied. reduced oF ertarged to 2 $533 CIBACHROME 
Because it's taster, HILL on bene SUGARBUSH-MAD PRINTS 
end patane if you had the SEACOM ILL poste you nt 25-40 te she Warren, VT aki 
or  Renov landiord & | Copy Cor. BosTON mdm kitch,  trplos, 
a work 307.9087. Conon Views just off 100. $600 Edger Cayce Study Groups nutes. Zoom jens allows 
it's & “St. (newt. Nov 15-May 15. 497-0819 at COPY 
course! Why? Because BED Frankhin A. for season, or Jeff Doug Avadabie 
had a choice 451-0233. 260 Call Dave 1-475-3870 COP, 815 Boylston (op- 
at St.) 227-3164, Frankton 
and one that home (Copy y vee wherge make d,.and man- | St) 
aight. WT. $27 Beacon modern Chaiet near career 351-0283, Open evenings 
which would STON SOUTH END age gr EMPOWERMENT and Saturday Open Sundays All locations 
Reem | 818 Gorton ily people. WORKSHOPS Ca 12-8 at 615 Boylston Street 
kitchen washer/dryer Gerry 232-0500. 
gency. 1002, Cal 10-35, $405 /enare 
2-4679 today. Work 
smarter, not harder! 
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HEALTH & COUNSELING SERVICES 


Free Pregnancy Testing CAMBRIDGE BOSTON The Counseling Group 
Referral for: SOc 
CENTER BIRTH CONTROL private who Baldy Brian M her, Mas arthe rwin, 
¢ Abortions to ‘s Harvard 576-0889 
ESTING. laminaria rom $160.00) Coupe, Group Therapy — 
PRENATAL CARE Tubal Ligation “Call Days, Evenings, and Weekends for 
Across the street ‘rom the STERILIZATION Cervical of charg "4 CAMBRIDGE WOMEN'S 
Boston Public Library WORKSHOPS 278 Elm St., Somerville at the following 
“ oar ten WORKSH 617) 776-6660 Belmont 489-2888 * 3yrs. exp: fitting cervical caps 
Bo Globe ictly nm P; iety, | All Insurance and Baystate 220 concord ava st Corner Concord 
DEEP NON-VERBAL THERAPY 
MASSAGE guarantees 
GYNECARE DIABETES VOLUNTEERS NEEDED mane 
Our Tenth Year of Caring Massachusetts General Hospital and Joslin Diabetes Center fom Body Mind. Ale emanig new 
A are seeking volunteers for a Diabetes Study supported by the Boston Mag tor many chronic 
536-3300 National Institutes of Health. Candidates must be ages 13 to 39 Loos, Nopative Feelings & Phobias with 
and have Insulin-Dependent Diabetes for 1-15 years. During 
LOW COST PREGNANCY BLOOD TEST this 5-0 exper: care. supple, and insulin 7 
be 
FIRST TRIMESTER ABORTION _ be provided at no cost. Eligibility requirements must 
Counseling and Family Planning Services me 
Locat © Generel Anesthesia IF INTERESTED IN BECOMING A VOLUNTEER FOR THIS IMPORTANT unique programs 
Saturday & Evening NATIONWIDE STUDY, CALL FOR DETAILS. 
MGH DIABETES RESEARCH CENTER (617) 726-1847 “Call SHC (since 1978) 
Tua JOSLIN DIABETES CENTER (617) 732-2661 731-3033 


542-5188 


Weekdays 10 a.m.-9 p.m. 
Confidential Services by 
Convenient Downtown 


PROFESSIONAL MENTAL HEALTH SERVICES: 


Individual, Couples and group Ps: 
Out Groups for Men and Women 


Services for Incest Survivors and their Allies 


's Group 
Alcohol Education Services 
Certified Drinking While Intoxicated Education /Counseling 
Work hildren of Alcholoics 


Married Men's Group 
Counseling for People with AIDS and AIDS Anxiety: their lovers, familes and friends 
Sliding Fee Scale/Insurance Accepted * 
A LICENSED MENTAL HEALTH CLINIC 


Serving the Since 1971 
tion. *All insurance claims 


GLCS is a non-profit corpora’ filed under CSI. 
NO ONE DENIED SERVICE FOR INABILITY TO PAY 


Psychotherapy Referral Network 


DO YOU WANT 
TO CHANGE YOUR LIFE? 
We'll Find Th t Therapist 
"To Help You pis 
PRN is the link to many of Greater Boston's 


Finest Psychologists, Social Workers and Psychiatrists. 
(617) 492-4443 


Emotional First Aid 


You’re struggling with a difficult personal issue. 
It’s draining your energy, time and attention. 


You'd like to talk with someone who would help you 
look at your situation more clearly and handle it more 
constructively — but... 


You don’t want to review your entire life history or be in 
therapy forever. 


Here is an alternative: practical yet sensitive problem Because with some matters it's dealing with 
privacy that counts. 
solving with a counselor who combines active, skilled Fred 
listening with effective methods for personal planning -Reaanants Tadeatlin e self esteem 
and change. * Birth Control 
“Female Phyicians love and 
~ relationships 
Giving private care for less than 
To explore further, call clini cae Don’t you deserve e stress and 
tl ? 
731-0060 anxiety 
. Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
Debra Whitestone, L.1.C.S.W., Ed.D. POLARITY 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) ae Sanietenan 
Strategies for - Complete GYN Exam AVAILABLE 
40 Court St., Boston 2 + PAP Smear PRIVATE INDIVIDUALIZED 
(Government ) + Birth Control Counseling PROGRAM 
723-5225 + Diaphragm or One Cycle of Birth — 
Control Pills $ 4 5 00 associates (617) 366-6207 


New England [ 


Relief for the woman with 


PREMENSTRUAL SYNDROME 


PVS is a comples disorder with varying 


symptoms: depression. anviety. bloating. 
weight gain. and food craving. His impor- 
tant to understand female physiology to 


diagnose and treat PMS, 


Why suffer when New England PMS ix 
here to help? 


232-6332 


1297 Beacon Street. WA 0216 


Get Acquainted with Us 
Before You Get Acquainted 
7 with Each Other 


A private practice devoted to 
reproductive medicine. 


M.A. Ms. 


OFFERS A 
BODY AND MIND 
APPROACH TO 


SEXUAL 
PROBLEMS 


| | 
| 
| 
a4 A humanistic, collaborative aproach to 
interest 
GAY AND | BOStOM A23-9673 
LESBIAN Thom Clinic 
COUNSELING 
SERVICES & Couple Therapy 
Individual & Couple Therapy ~ 
N 318 Dartmouth St, 222 
apy Boston 4 
262: 
roup for LesbDian rarents 
Worthy of Contempt 
< 
thet convent ahd sheet 
other difficulties. For a compassionate & col- t 
laborative approach to therapy at reasonable 
call days, evenings & weekends. 
Inverview(s) of therapist w/o charge. 
492-2821 Belmont 484-3344 
PRETERM 
1842 Beacon St. Brookline 
ot Teen counseling Se habla Espafol j 
4 Lifuorks 
| 
§ 
) 
| 


—— 
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REHEARSAL SCHOOL OF | MUSICAL PIANOS: 
/ ' songs recorded on 16 track SPACE CONTEMPORARY | INSTRUMENTS dition. $450 or b.o. Call 
\ Sound proof-24 hrs. - Suzanne 442 
security-loading dock MUSIC & EQUIPMENT POR SALE: Bought-Sold 
| Private instruction | "FENDER JAZZ BASS slg ike newt Rented-Moved 
W AUDITIONING 186 Brookline Ave., in all instruments, neck, between 6-10 pm. Serviced 
Room 210, Boston . BASSISTS .. 267-4079 or 566-5901 voice, theory & original electronics, clean For Sale Ibanez JZZ gut Rebuilt-Tuned 
7 For: 1) al songwriting. sound, priced for quick sale. $425; polytone minibrute 
folk rock pop ; Highest ual $350. Steve 825-4297 or amp $200 excl 
me band to hit loca! scene, clubs TOP $$$ PAID ‘9 q 762-8437. : $600 Cali 617-641-2131 
Estab energy 10p 40 Goes covers, Le: old and Private, Od. review Baby Grand Piano: Cable- - Grends 
, D.J., or sur- i bass cheap 
chowy band + rmb Sks multi new wave ciassics, r&b plus collections. Will pick wae — Nelson, ae Sey bass in good con- Uprights 
Keys..uith vocals. Gerry dance revue, college gigs. 527-5532 Day & Evening case, original Wories, con- hon, $228. Call Mark days Spinets 
Estab working & equipment, space, 12-inch TOP RANKIN’ Classes Bi Amp 16 channel stereo - 
, musicians 2 F voices to board & road case Poole 
form rankin reggae band of caurese in lin. upright for rent asap, $30 per $99 & 
hm, 338-3073wk groove-minded _ future music to ex- ear 400 w/ case $400, + ‘ 
plore other galaxies. Cail restoration Altec speaker cabs Lowest 
id for for appointment: 254-7000 Josiah of The Meditations SPECIAL GUEST w/separate , Pp i 
top 40 act vocals a plus So (John) or 625-9776 (Mike) 783-1837 Calzone case $125. Call GUITARS FOR rices 
Shore area Call 479-0813 days; 787-3615 (John) eves. 775-6314 ALE Highest Quality 
F LEAD SINGER / TRUE JAMES MONTGOMERY SAl 1968. 
‘SONGWRTER w/ big Ld wd OF THE JAMES Lee Paul Spec.-1966, Phang 
to replace ‘Blecho Gt MONTGOMERY BLUES telson, Gretsch 
matic infl: Hynde, BOSTON BUYERS 
style org RAR BAND Chet, Rick 12 
Davis, | bd. Mary 522-8621. Taking a limited etc. 783-9491, 
oriented band. Have amount of students. FURST 
player and keyboard For club info & more & Exchange" _costic gir $375 or bo, might 
Female back up vocalist player. Call Brian 776-6164 fo nopedene work’ programs Call Steve 617-262-031 trade for elec, 
Boston, MA 02134 73 $500 524-1947 
Some id. Dan 272-9177 Or Con 703-0008 TERE remote ba Hammond B-3 wvene 186 Brookline Ave., 
Female lead vocal with ex- Call 267-4079 Cape, but can arrange Boston 
needed immed for 3 ‘or 449-3914 VOCALIST road $500 or b/o. Violin 2 _ilivery. 945-0751 ex 
, GB band. Have From NYC seeks est or set up , ~ 
1-40, GB to cound 287-4079 
Call Norm 458-4128 PERC/DRUMS orig interviews & audition $300 or b/o. Acoustic bass HAMMOND ORGAN: Leslie 
MVOC WNTEDC te sks perc dance band must be 186 Brookline Ave. cab w 2Gauss spkrs w/ SVT rs. . and 
T-40/orig band Elec drms dr mach a must. Call > Boston 02215 7080 12-8PM. | 566-5901 


. Must hv exp & 
mod chops. Lv mssg 
247-2229. 

Guitarist and keys F/M 
wanted for 


band call Becky 244-7448 or 
Joan 527-1821. 


perience 

dustry contacts. 

Professionals only call 
-8095 


PRODUCER 
ENGINEER 


if ‘re looki f 
you're 


or 

many credits (on vinyl) for 
or studio 

Danilo at 
leave 


/Synthesist seeks 
vocalists/songwriters for 
Project collaboration 
wi potential 


SPACE 


and transportation. Under- 
committment. Call 
Dave 783-9282 or 232-5153 


Keyboard player needed for 
duo lounge work in southern 
NH area. Standards to T-40 
603-434-6503 


i 


528-1943 


KEYBOARDS 
group sks 
multi-keybrd, bk/up voc 


GUITARISTS 


ig pros onty! Call 
ari/Charilie aft 6pm 
251-4897. 


CABBAGE 
PATCH 
PIANO 

SALE 


Free authentic 
cabbage patch 
dolls with each 


186 Brookline Ave. 
Boston 


267-4079 


‘Open 8 to 8 
seven days 
a week 


Local and Suburbs * household — offices 
D.P.U. License 24779 


. Call 
Bob 497-4881 


Lead guit w/vocais 12 
yrs.exp sks wrkng band. All 


Styles, great equip, 

PA avail 518-393-3110 

Lead Singer/Frontman 
for 


Powerpop 
band. Stage presence and a 
attitude 588-6853 


Rock/R&B Band w/horns 
seeks Bass Player. 
Orig/cover w/Southside 
Johnny, Van Morrison, J. 

old soul, Motown in- 
fluence. Call 272-7699 


DRUMMER WANTED 
HI-ENERGY ATR, RTB 
BAND GROOVE MORE 
IMPORTANT THAN 


@ must. 
Seasoned, all original hard _— serious drummer, wedo 
LEAD SINGER rock band seeks vocals.  inais - poprock. Serious 
you can dance as 8S —_ 879-6729 ask for John; aft 284-6490 
haircut hunk band Can 6PM. Steve 872-7842 
Wes 739-7040 ‘ wanted, M or F for 
Singer wanted wor F INSTRUCTION 
LEAD VOC. AVAR... songs. Oldies to recent ive voice lessons, 
Top-40/gb band. cover Must have trans. Call Paul -teacher, relaxat'n etc. 
from Kenny 699-9391 Free ist lesson. 721-1355 
Perry. Have eq. 
range. 682-6548. Smiths R. Parade Soft Boys SONS 
6C’s Trash. DRUM LES 
LIVE cymb! | basher Reason 
with and’ 321-4611. Gene 942-1242. Leave 


perience. 247-2388 eves or 

423-1726 days. Ask for Jim 
LOOK NO 
FURTHER 


For remarkable 
pro-audio/video. Boston 
Buyers Service, Steve 
262-0311 


chops, and be willing to 
travel. Salaried, full time po- 
sition. Call (207) 772-9009. 


MULTI INSTR 


* Lam talented perc keys guit, 
have 


gd equip, much exp, 

orig, demo. U R loc metro 
Bos band w/gigs. Cali 
Shrimp 497-0202 Iv mess 


Mult) keys + vox looking for 
p/t work gb or clubs exp pro 
good equip Call Richard 
391-5115 eves 


JBL 4628 PA SYS 
$900pr. 
6 cabi- 


DBX165 Comp 
750 Amp $625 Roi TR9OS 
$485 DBX 
163 $100 8ch Rock- 
tron NR 6x10 r cab 
Chickering grand 6ft Foes ea $900 M 
‘eac 
, New action. $425 Tapco Mixer 
227-2357 days. Hifi too 876-3958 
Rosewood w/celestions exc. cond $400. 
Music Man HD130 130 watt 


492-8031 leave # Michael at 266-0787. 
lessons w best DRUMMERS 
teacher in town: bdwy, Black imperial 
etc. 266-1231. brand new. 9000. 
STEVENPERRY 
other styles. Technique, ear For digital 
tr. improv. theory, reading, ‘electronic 
“SOUND” 524-2412. set. Less than six months 
old, West German made; su- 


740-rock Some travel. JAZZ GUITAR cal abuse. Call Toby Hail 
Variable rates of , from instruction on utilizing the 527-5518. Lessons at your 
no equip to the A & John Mehegan Method home or mine. 

truck. 745-5796 617-325-9339 

Tenor sax wi strong vocal = MUSIC AND TECH- 

band. We have, good st. NOLOGY CONSUL TOM 


ION ABOUT DENTAL, 
pf AND OTHER SERV- 


THE SCOTT WHEELER 
BAND sks mature pro drum- 


of transp, and income. 
all 878-1850. 11am-11pm. 


cian. 
Randy, 445-4389 


REHEARSAL 
SPACE 


AVAILABLE 
$250-325 24 hour security. 
Call 783-9282 or 232-5153 


277-1527 


spkrs+new soft 
tubes $500. 567-1526 ian. 
‘68- 100 watt 
Head. condition, 


quential circuits kbd 


Tama acustics guitar 
Call Don 648-4385 eves. 


MUSICIANS 
When you need pro- 
audio/video P.A. or keys new 
or used at great prices call 
Boston Buyers Service, 
Steve 262-0311 


System-PVY AR600B, 
Acoustic, 807 spkrs, 
monitor, Shure Mics, stands, 
cables. $1000 or best offer - 


Call Stefan 


RHODES 88 piano 
$400 or b.o.; 2 12 
cab: $200 or b.o. 969-7808 


GR-700 
GUITAR 
SYNTHESIZER 


With custom Kubiki 
Kahler 


| 


equipment & 
seperately. 
584-8422 Lv message 


= 


$450 AIWA ADF-350 
Cassette Deck Mint $200 As- 
sorted Small Horns, 15°’, 12” 


eee 


Want to rid of ee otd 
Chuck Berry albums? 
Adveriise it in Phoenix. 
SAXAPHONES 
Selmer: sax and 
Conn Alto both overhauid 
also repairs done. Call Rich 
247-9141 9-5 leave message 
SIMMONS SDS 7: Excellent 
condition, fess than 1 
old, $2500. includes 
stands.926-4178 


look 
lon: Cali Dave 
or 232-5153 . 


HEAR 
SPACE 


AVAILABLE 
$250-$325, 24 hour security. 
Call 783-9262 or 232-5153 


STUDIOS 


To share-visual artist's 
ft eon 


9 
| 
| sale. 
| JD Furst 
& Son 
Piano 
/ Company 
| 
ist w a’ . 
803-673-6614 «Gt gig ready-study Jazz Pi- g 1000W tuner, 
band w. reh sp, airplay & in- avail 876-0956 preamps. Will sell singly or 
: as package. All offers con- 
Pro drummer avail 4 FT sidered. 391-3689 
wrkng band. Band must 
booked. Brad days 872-8100 Storage SELL 
Moving and Inc. | 
2 —_—_— Lows & MF-1X Horns. Exc. 
GUITARIGT - SONG $350. Or best offer CallDen- = Ts Octobans-four drums 
WRITER AVAILABLE — nis Gays: 206-0080 eves w/stand. New Heads & 
oriented songs, studio ex- i Must Koro ‘amaha 
é Top 40 & oldies, steady => DRUM MACHINE TASCAM-38 
work, good pay, good equip mess 926-5703 BRAND NEW 
Prof well connected org rock sacrifice for $1875 with box and papers 
Wes Guit/id vocs needed for a | musc sk exp drummer + ‘ anytime Best educated over 
R&R band/video 60 style. keys Mod sound, equip + im- $1800 only. CAN 964-1402 
80's edge. Call Jim at ape nae We have 10 wack 4 and leave message. 
Guilt king for orig band. Pop- 603-673-1447 JUPITER 6 with 
-wave- punk. case loads 
exp, equip, trans, gd attitude REHEARSAL \ 51700 or $4608 tor Extremely quiet, used only 
or Best of- 
+ 8 trk. 460-9790 — ny OFS Weve the studio. 
synthesizer $4200 ‘all fer. MCM Recording 
wots local exp Ske AVAILABLE 738-4604 
rock bnd. Need talent, &  $250-325, 24 hour security. THE BOSTON PHOENIX 
drive to make it! Have origs, Call 783-8282 or 232-5153 \ INTRODUCES A NEW AND 
. Dave 422-7369 COUNSELING SERVICES 
& Red Co nt Dave 422-7360 for “renearsal apace! Wil Low rates — days, nights, or weekends. 
Merle want to board geer. Contact David at ess ABOUTDENTAL, DIET AND 
Investor seeks partners for Ludwig snare, Zildjian have been 
recording ‘studio, venture. Hor Ong Had hock a bals, hardware & cases. Call 
Have equipment need fa- person content with playing 247-1826 tom, wine red #173 109638. 
: cility. Lv message 926-5703 rhythm. Quality vocals, im- Peavey amp 65 watt tube ex- Aiwa ADSSOOU 3 headed 
ton! Pros call 323-6129 eves. and at- Peavy tri-flex PA 
KEYBOARD $976 301-4554 boxes. Must sell. A steal at 
PLA VOCALIST SELLING YOUR CAR? Piano - Baldwin concert about Sknmone or 
sd x | For emotional new music. 9 piece ti WANTED | AUDIO Advertise in the Phoenix | grand ca 1960, very good sider trade. 254-0866 call 
Please, have look, pro gear Classifieds. It's guaranteed. condition, $10,000 Murray before Spm. 
male . net $250. BC Rich YAHAMA Studio Piano. Ex- 
— PRODUCTION FOR electronics $800. Randy  gwned 2 1/2 years. Call 
bande pVOGALIST WANTED BASPEREOR SALE... 387-2169. EXCELLENT Georg 262-2551. 
other & MUSIC Classic old Rickenbacker for don't buy in a store CONDITION. NEVER YAMAHA DX7 6 mths old like 
3 i South Shore club. 825-5005. have rehersal space WORKSHOPS $450, and Fender-precision —_untit you check these out! USED OUT $1200 OR new w/toot pedels breath F 
A nude: Hom offers an intensive course inj $275 Call 437-7576 Synths midi, w/manuais ail BEST OFFER DAVE extra 1900 or bo 
24-traCk FeCOrding Bt cond. akai ax80 w/case 
ese aha Bowie Stones Police Collins of Boston's top 24-track BASS GEAR Sros roland msq $100, 853-3478. 635-2709 
instrument dios. @ hands-on One loaded $205: mar 10-bend $40. = 
Zappa_Doubling proach + smaii classes+stu-| with 15” JBL E140-clean items practically new! Cali MUSICAL 
; reqd. Gr opt for ex F/T pro. . Ps 782-8157, dent projects + reasonable . $275 or bo. Moog Now! 459-0048 
Call 264-4233 btwn 6-10pm tuition instructors recog- Mint with road in SERVICES 
Multi-keys wanted for F/T by the Comm. of Mass.| joud $100 call’ Steve 204-1680, 826-6722 spec: 
; ee ae Dept. of Education. 762-8437 or 625-4297. cellent condition. $150 days $75/nite for 12 ch pkage 
noon- 10pm) 688-7462 CELLO MUSIC/TECHNOLOGY 
628-7787. $2150 will talk Marshal instruction, Electronics, 
recording project, Wanted guierst fo RICK BERLIN 277-4372 leave message 
Call Nick 266-8231. power metal band in the voice Lessons. Avoid Vocal Ross 12 ch stereo mixer nus. 437-9254 By Appoint- 
Long hair and marshalls a technique. Call afternoons spkrs $699. For, pair Ross 
inal rock band. Pros only must 275-5964 524-2412 monitor $75. Senheiser mic PROFESSIONAL 
SAX/FLUTE $249. Allg cond. 026-0553 STAGE LIGHTING 
Let my 14 years of SMALL P.A. FOR RENT 
professional playing and FOR SALE 5000 watts, all equipment is 
teaching experience en- new, compact, and light- 
courage you to develop your weight. Equipment is avail- 
own abilities. $10/% hr wor all able with or without oper- i 
ator. $100 with, 
a secutive . Musicians, 
: this Is one of the cheapest 
‘eat ij es: 
Rershalt cab. $825 or wil = 
seperate. Call Rick 321-6920 
ff @x- Smati PA Peavey XR600 RE AL 
. versatile players. ave Guitar, bass private instruc- rs _w/covers 
Max 247-0709 harmony also avail Classical or Pop. Refine your pads, 1 percutter and 12 Sidewinders in cab w/ cover 
Btles Stones. Max able. sense of style, accentuate chips, plus all Tama $250, or $85 each. 2-12” 35 
hardware and Whirlwind w/ celestial in cab w/ cover, Channel Expander 
cords.Top competitor to $150, or $36 each.DOD 565 Mod. and 
bo. Call me collect and leave $25, Stomp om 23. JBL 4311 Studio Control Group olestab Bkline Artists 
message (603) 652-4566. Aft 125. Call David, Monitors $450/Pr. 2 JBL seeking studio space to rent : 
LYRICIST/SINGER 6PMSerious inquiries only. 1-837-0832, keep trying. 4682 2° 120w Drivers or buy-references — 
FENDER PRO REVERS Amp Mesa_boogle mark 2B 60 w/2350 90 depress Horne in 
serious about your | on best offer Stereo 400w Power AMP 
condition or cond. /bo, studio share 
career T.M. 536-1320 BU Peter 522-3190 4x12 slanted bottom $350 JVC KD-2 Port. 
THE BOSTON PHOENIX MIT/BERKLEE Alumnus. mur 10 band Cassette Deck High Quality 
Major New England ‘band INTRODUCES A NEW AND 437-0254 By Appointment PIANO have plumbing. Call Jack 
seeks career minded key- EXPANDED HEALTH AND Only. MC/VISA. mint ‘condition $180, $228 Dennon DCD-2000 286-4804 
Teacher kenwood 10 band per side Player Top Of The Line Reg. Loft Space 4 rent. 1200 sq 
AND COUNSELING SERV. Ives, jazz, classical, pop all frm. Dave 762-871 stereo eq used once $140. yours Aitec —_North ite. Poss livein 1 per- 
ave < 
PIANOS TUNED an = Moog Taurus bass pedais Consoler & or w/Remote. 1-528-9162 
siver good $428 obo. coi *con's1500 RE SO. END loft space, 
or b.o. Around Mint Con . 
= or 894-6148 George. Anytime. VOX 477 Quarter Track Ror 1. Notive in 
Jazz Po, | = 
mer w/vocais. We are a new marshall head, slant 
| = — PT Cambridge based 4 pe po Classical master volume $75 Spkrs Call 391-1988 and iv 
| po mes. or 395-3103 aft 8:00 
bridge n.T. 661-8964 


then lust “being used"! Any 667 Washington St Boston's onginat mas I MAILBOXES ae) COUNTS 
sugg.? Box Beacon Brookline in 1871 cen mest Introductions 
BIWM 30 sks Bi or married Convenient, Open 24 hours 
WM 18-30 4 jo sessions yore tial, to rent @ private mailbox per day z 
wrote PO Box 278 Beverly discreet. wom Faneuil | 7 per week 
For into. call 247-1801 566-4480 taarnet 24-hour security 
24 Hour 
FEMALE PHOTOGRA- 
LADY Answering Service a 
wenes Weare ining? now MORE, | Available 
mature sucessful Qay ads, easiest replies, low- Reasonable rates 
camera, wilpay wel. ade, low ‘costs, Giecretion. Cost. and inte: || 186 Brookline A 
Can travel. Send calling Box 1562, Plymouth, info, ads: 69 Mase Ave. tion. Current oad ve Serving’ all oO 
card. Gina Box 3763. MA, Phone number if #265P Boston 02115 Bos- ‘on m 
Dad 45 gives jeans Gown | Ga Tang MWM 25 61. 190 267-4079 w Engtan 
boye 18-32 Box Kens who relishes foot fetish. tore- GWM. 36, reg guy. 9d looks, 
more Sta, Boston MA 02215 BUDDY’S . PO Box 491 Southwick brn hr & brd Y.™aSC —giwa, | am 37, good look- a 
attr, tun, |New England's hugs, tafe, share. box 4742 Glove. Senative wih varied 
considerate, and very very iLargest, Hot- 
odiscreet. Visits . ’ COUPLES ser 
men new to scene. 731-0332 test, and mos MAIL body, enjoys theater, the 
share occassional eve onthe SUCCeSSful dat- Hot tubs Nudity NOTICE scriptive about yourself in 
hairy, blonde, well built . — replies to an ad 
mt, | lesbians. dieasures No pros, and | | Should be directed 8 
Amateur Photographer successtul, professional, sin- New England to a Phoenix ADVERTISERS: 
‘seeks weil built Male mode! gle white male, 30's, seeking ng Cat 24 te Phoe-| recent Federal legislation 
a sonkng and bndg fantasies to hold, deliver or} wih any ber 
Experiment in and 603 880 7625 orward flyers or with 
is No 80x 606, Melrose, Ma. 021 other unsolicited | Sire person without his 
but ist set of pics are Attractive Woman 8 MA 02403 material. or her consent & 
Lkng 4 M/Mcoup wanted. a clean cut, well 
pics use D w/portiotio attractive, athietic male 
Exp WM model available for 
ich Male models needed, all slightly shy until | feel com- 
and beauties ser Boston's Finest Telephone Fantasy Service 
brint your Gox 967 Personality for occastonal 
es 
Cambridge, WK 02298. jou mai Red FOR SESSIONS LOVE THE PHONE 
876-8060 
a able pay. 787-2174. 19-26 ye od. Yes, I'm fickle, FANTASY BOX 4741. pote» 
women meeting Men who've got it: flaunt it 
these our time photog 
40PLUSGROUP nendsome mate, hs 7 DAYS A WEEK SPECIAL RATES FOR mg 
Mature enjoys social- telephone Prot white 
tc. izing . accepted. box” Pail 
Hof Your assurance of cleanii- River, MA 02722 
Utmost importance We only Faithful “Oriental” Wives 
repities with a photo enclosed PX Honokaa, 
- okay. Box 94 
4 Newton MA 05189 VINT 
AGE 


wiseetesecttinegs | LIMOUSINE Best Mistresses on East Coast 


sensuous female, age unim- New Stretch 


(30+). We could en- Cadi 
tor Available Here!” 
pte discuss it? Write Telephon 2, 


5 


‘ To. prepay. send m.o. . 
marine, | than ST Associates 
world but Rates P.O. Box 611 
ot routs Allston, MA 02134 


KNOWN 
SEE OUR DISPLAY AD IN 
RGON TO PERS 


RON 


soothe. Have no tears. PO 
237 69 Mass Bos 02115 


38 
3 
é 


x 
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cently, to take several term Bx 4235 * PLEASURE Boston sexy 
blood tests for AIDS. Would * 
particularty welcome BIWM 27, 160ibs, gdikng, + * phone PHONE 
* Htladies want | | & LOVER 
contact, but has longed Taunton ares. PO Box 464 to share your 
Above Dighton, Ma 027 15 Be real of wildest FOR YOUR 
reply in deta  GIWM 22 6f Bin x fantasies. Let's DELIGHTS 
80, perhaps thetwoofuscan 18-24 share turn each other to me to meet ineiligent We're wild and 
rine intel nice guy. Box on... Call -5694 men who enjoy luxury, tan- naughty” 
the raging around (401) 941 tasy and flirtatious trolics. | 
|_MC/VISA ONLY am y discriminating 
us. Box 3726 long Sharon and will onty consider heter- Fora 
Att pre op ts sks to meet nice whatever) INFANTILE osexual married men. Let's 
guys for gd times ht times (substantially) lacks WM ate 20's considered have a good sate time. _ 
ect. U must b néat clean dogmatic attitudes and 61 cute look Please send your telephone tantalizing 
honest & sincere. PO Box 
Maat Bedford, MA This okay Box 266-9302 Swe “ute 120A Son adventure 
Atir 35 year old MWM seeks BIWM 22, 6ft 165, brown MC/Visa only 24 hours in phone 
prone mor ree and dey looking." very womamepranst NIGHT fantasy, t 
call Box 4933 GWM xdresr 37 sks same. | am WMO, entrepreneur 
B&D S&M would like to meet a very Must enjoy ork & frcultureas clean, 
Fantasy Fulfilment es looking Male, prefera- Send info & ph no to PO Box My lite has CLUB French w 
blonde, 18-23 who is like 9422 No. Dartmouth MA become routine, boring and ay 
Dressing - a = pros send Ltr w/ ph (02747. shows signs of early extinc- 
Box 27 Alliston 02134 phone and photo! clean shaven seeks pene Help in search of bsty hirsute in ‘ (617) 723-8084 
enm 
alot. Complete - 
te PO. Box’ 2880" B Box St, Bedford, Ma 02744 expected and assured Box $18.00 
men Blond. ‘Dom. Mistres {Wain naughty women (18+) DIAL -A- | Singles & Coup! Dmt. 
to serve as PO Son 1922 dom HUNK of all mistress 
available 
FANTASY Vv 
MONICA Ss Women and JASON, tne tes f 
- dining traveting, walk Couples —— better than rates for 
and adven- Welcomed the rest! additional 
Phone 
Bndg Mstrss seeks sincere No Restrictions Raven calls hes 
tottr & SASE to Box 23, 80 1 or 2 Girl Calis (617) * Consistantly updated ae 
Mass Ave, 80s 02115 the mWhet KIND Women and 492-7933 784-8119 computerized system Ask about 
On the phone" What 232-6474 
BWM looking for 16-25 M of fantasies? Your imagina- Couples Welcomed aa Gigi's 
Lauren MISTRESS We match interests Happy 
MA 01885. Call Toll Free (617) PHONE FANTASY — Hour for th 
‘Ou Owe it to yourself . ur for the 
CHUBBY CHASE 872-7329 to cal + Cail anytime, day or “ipe 
sight SWM gdikg 22 5 11 WHATEVER Ree Ann night, and speak to discriminat- 
Y 497-1102 one of our caring ing 
ve cin, disc age, Susi, Sesche representatives. 
ect dosent mat and pt (617) and Nicole includes unlimited gentleman 
quick reply Box 47 497-6169 reterrais. 
278-7134 Photos and Operators * Confidential & 
Bi WM Iti in great shp, v bes us nue & na pantes needed Open 24 hours 
wid Ik to meet a cn, available. Susie discreet quality <4 hours 
MCIVISA 
thangs n tte. Box 3479 24 hrs. 


; 
ny uf 
“453 and the city. We could be 
j SEE DISPLAY AD IN for each other. Box 
PERSON TO PERSON 
MWM, 34, prof very athietic, SINGLES MEET COUPLES 
Clean. Despite great financial COUPLES MEET SINGLES ws 
| widespread rec- aT 
win the Monotony of my lite 
seek athletic non- 5-4838 
smoking $ of MF. perhaps in TIONALLY 
similar situation, for discrete 
relationship. Join me for is 
quiet afternoons, for a visit pee 
to @ country inn, or even per- Tey 
haps on one of my trips to SSE siearng? 
New York of Paris. Together Shapety & skilitul girt desires 
let us recapture the spark of Re ie 
Box 3727 
8. black MWM on South Shore 30 


very straight acting and ap- — Boston Herald Giocreet, will pey. Sincere Your incall escort ESCORTS nh) 
pearing and very clean. | : replies only. Please send ad- 10 am to midnight. Classy young ladies available 2s je @ 
would like to meet a very dress and number Sim intel git outcall 24 hours. Tal tanned blonde Andrea’s 
wo | Bry oionde, who ike wee escort greater Boston rel brunet 
Please send descrip- RATED fr, v Escorts 
479-1367 call 846-6793 
wi EXQUISITE ESCORTS M/F 
Calls ior cuca Cot | eather | wo ony 
| clean shaven seeks TELEGRAMS * ND Lace 
fe) ing Male & Female intimate BODY BUILDER tn ony A 
FS BIWM 27, 160ibs, gdikng, GRAMS with a Healing Massage 
| mete: wend’ | beautiful, | |M HOUR 596-0662 | y y 
| woman Sia NEW GIRLS! BODY You are assured o 
z| (PHANTASY] | a sizzling New Girls | St. | | Introducing| — 
IP H Ej pubication only by | | conversation) | South Shore's and Newton open 7 days, 9-10  forescorts. 
| 698-6253 965-1086 % ex 
Special age. : 
7 a.m. -7 p.m. 
th Elaine: lovely escort avail- 
P.O. Box 1112 OBSESSI VE | ony 
, MA 02 A very for quality OUTCALL 489-4900 
Woman, 39, pretty, slender, Escort by nice pretty lady 
equipment. man, discretion OUTCALL 489-4900 
554-3991 
STOCKNGNGARTA. Please’ esting All calls LAURA’S 
Sexy, lacy, naughty fotos replien confidential. Box verified 
Jennifer, Suite 10, 81 Press. Wanted: Dom WM 35+ Escorts invited. LADIES 
ant, Maiden 02148 who'd like to apply his bit to to apply 232-3174 
WF 38 in otherwise 
Jo SWINGING GROUP rel Box 3108 In and out-calts 
with background along with ; Leather sessions Cali Sheena 282-3068, spe- 
picture. Box 3319 Escort. 437-9187 
NICK 
If you like the 
te 10" beautiful tanned blonds | | 
of California, you will love us. | | 427-1615 | | 
sometimes enjoying to- Valley, South 
gether plump. ok Any age 
Send photo, phone # a must —_ 2M ESCORTS 388-5487 
Box 48 Stoneham MA 02180 All Female Limousine in or out calls Peter and Rob, 
—_ goodlooking masculine es- Verifiable calls only 
po 18+ WF Calls Escort Service Corts, clean and discreet, escorts wanted 
wil take care POBOX Verified Openings Available 
WM 8k F's giv/rec spnkng 
‘ 
MASSAGE & TLL 
ENTERTAIN | | JACKIE | 
gontemen. THE RIGHT You INCALLS ONLY | {ORIENT 
Pvt in/out, movies. 1-4552 Sco SENSITIVE 
KNEEL| — CLAUDINE oy |LIMOUSINE| 
nmy Over 26 836-4084 ton, ‘Brighton, Aiton. 
houseof | = |7am.to2am.! 
and Out Calle 584-1222 what's the best kept 
Buy || ,Worship | |MON-CHER! | Mass. | 
QFOUNC | cre, | "you're the one stare, | (617) 387-1834) 
Call Iwalk | sreaera | Rhode lslend | 
4 | | 569.7090 | 
only. Ed. 
Ger I 0 days evenings can RANIA Boston’s : LINDSAY'S 
Beautiful feminine tail dis- 
Freé RIGHT | dom Easy parking Avaliable Monique’s || |ABOARD | |AMERICAN 
& Mary, escorts for you. escorts R GIRL 
LIVE || NOW! | | | ESCORTS 
PHONE | | Mistress | | for the man Callthe Orient | 
’ A who ur xpress & 
SEX Hildegard’s| seauTiFUL Reputation sensitive and at- 
Live, nota Fantasy red hair, Big bust DREAM TEAM appreciates } is built tractive young 
recording Visa / Phone eyes clive shin S80 Gort or the finer on Class FFERING| [ladies through- 
Mastercard Service Avaliable for a Fantasy Es. ples together or separate out Massachu- 
accepted ™ Call 286-0851 For appt. in calis fied 787-9309. things in life CITY tts; Prompt 
anytime. day or $10.00 tor eet of 2 PO 4 DYNAMIC 266-5414 TOU RS as P 
night @ No (718) 300, 600 Mystic Valley Pkwy, double pleasure. fun and person- 
personal questions Medford, Ma. 02155 or try just one in call out call yl | Hours 11:00 A.M.- . 
asked Talk as 520-0085 Are you looking for someone 494-1685 alized. 
long as you want isfy your every want and de- Outcalls only = Outcalls only 
@ No hassle, high never torget caipassion out- | BACK BAY’s All calls verified a All calls 
satisfaction MC VISA calls only 296-1411 FINEST verified 
Discretion Positions for Discretion 
536-1906| | ONLY. | | | || J 
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TTENTION 
When 
Sherr | Town | | 
please be sure To you is the 
“correctly 24 HOURS 
Superb, 482-0774 
cial, who awaits 484-1630 jhe : 
luctive, 
come toc 742-9808" Selective the finest 
322-0707 PREOP Stunning young escorts 
42ND NORTH Esconrs 742-0726 | | OutCall Only COMMERCIAL 
STREET SHORE All Calls 4 
Prompt and ESCORTS Verifiable Verified Outcaits cent oom 
Friendly Service MC/VISA Calls con under or win ony 
New England's $8 Only =x other person without 3 


finest reterral 
service, when 
counts, 


Attractive 
men and 
women 
couples. we SISTERS ESCORTS 
& area can 20-30 minute ar- 
Open 8 days ae you. rival in Greater 
Boston 
and nights th FANTASIES "carte 
Gutcalis Avaiiabie tor in-cait and morning. 
599-1893 
ex 
Bree & Desiree 


12am. to 12 pm 
262-1640 
Have an enjoyable escort 
42nd STREET a 
BOX MAIL ESCORT OPENINGS ‘ 
NOTICE It’s True! Referrals 
Only bona tide! | pi deedo Mi Immediate and friendly service We are accepting new 
ESCORTS ONLY omale ant personality, 
VERIFIED 
| 491-1944 That’s what puts the best ahead of the rest died 
ht BiM = Ask for Dee 
eas Discretion assured « all calls verified 
Now serving all of Massachusetts * 24 hour service ns 
CHOICE / De Best 
Escort DEBONAIR 
Coed! Bx 66 00 Mase Con good-looking, 
This week Pretty blonde wiltake youto Sasa BAD fant by alm dom well-built Courteous Service 
” = 524-3255 Let us take you 
“VERA through our 
Southern . or style an 
After a and atts 
high . The Pleasure is Ours! 
enterprise, Discretion Assured 
Beautiful, Sening 
sophisticated La _Hello, gemlemen Attractive ex 
& cultured Entre Female Pontions Avasabe fo 
from all over | | Boston Area Mirage ines” & 
New a Escorts escort now 131-8708 Also 
u stan ing, beautiful. and articulate 
& warmth. femal Imagine The 
F Rhode Island and male escorts honestly cares about you difference blonde. Lets show her some 
or you, Come share a few is quality.” | Peston 
the competitive 12 to ? am. available. Cou- magic Moments, an 599-1261 message 
man, ples are \ experience that may far All calls 
only the ce 
hightest quality | | To.amrange for Cal: | | ESCORTS 
¥s your escort 247-1942 Sincerély Yours Serving the WANTED 
call 2 Suzanne entire 
227-7222 Now serving all of Mass. Area. | un escort 
; but hesitated 
To arrange for | | All calls verified 247-0603 To arrange | | Duc to an. 
for your increase in 
437-0633 Open 10 AM to 10 a.m.-1 a.m. orm Escorts has 
in positions open for 
All calls verified 489-4541 | | 
ee ae credit cards outcalls only Transportation a 
Outcatis onty Now accepting must. 
accepted applications for Openings for 
auntancaes female escorts. thin attractive 
‘ escorts 
eure | = and dancers. 527-5281 
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by David Bonetti 

f all the public-opinion research about Renoir’s great 

popularity among American museumgoers can be trusted, 

the Pierre-Auguste Renoir retrospective at the MFA (October 9 
through January 5) will be an unadulterated joy to the vast 
majority of its viewers. And why not? Renoir was above alla 
celebrant — of youth, of life, of beauty, of the female — and in his 
best works the paradise on earth that he insisted exists is given 
manifest form. To some, however, the joy will be mixed with 
questioning, disappointment, even distaste, for Renoir was, 
beneath the smooth and blissful surface he turned toward the 
world, a problematic artist; and there’s more to his work than 
what you might see at first. 

No question that Renoir was a great painter. There are 
examples in this exhibition — La Grenouillére (1868), The Pont 
Neut (1872), The Swing (1876), the three dance paintings from 
1882-'83 — that are as great as the work of any other 
Impressionist, which means as great as anything ever painted. 
And yet in creating an ongoing image of the joy of life, Renoir 
otien overlooked the evidence before his own eyes. You'd never 
Continued on page 10 
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Athol Fugard and Zakes Mokae: together in apartheid 


Blood brothers. 


Athol Fugard tightens the knot 


by Scott Rosenberg 

THE BLOOD KNOT, written and directed by Athol 
Fugard. Set designed by Rusty Smith. Costumes by 
Susan Hilferty. Lighting by William B. Warfel. With 
Fugard and Zakes Mokae. At the Yale Repertory 
Theatre, New Haven, through October 12. , 


he first sound in The Blood Knot is an alarm clock. 

i It rings to remind Morrie that his brother, Zach, is 
on his way home from work, and it continues to 

ring at irregular, interyals through the play, marking the 
brothers’ quarrels like the bell in a boxing match. It also 


parcels out the dwindling time remaining for South 
Africans to settle their affairs before the tragedy there 
overwhelms them all. Morrie and Zach are “coloured” 
(mixed-race) siblings in a shantytown near Port 
Elizabeth; when their parents dealt them their genes, 
Morrie got the light ones, Zach the dark, and in South 
Africa, pigmentation is destiny. Like that earlier plaint 
against apartheid, Cry, the Beloved Country, The Blood 
Knot raises a Biblical standard to combat the spurious 
piety of many South African whites — to remind them 
that when the Lord told Cain to think of himself as his 


brother's keeper, he didn’t mean prison keeper. 


Morrie’s alarm has; squnded countléss,;ti in the 
years since the premiére production of The Blood Knot, 
in 1961 Johannesburg, with a saxophonist named Zakes 
Mokae as Zach and the play’s author, Athol Fugard, as 
Morrie. The Blood Knot was Fugard’s first great success; 

it was the first time the world heard this voice of self- 
accusation and expiation — and also the first time a 
white and a black appeared together on a South African 
stage. A quarter of a century later, Fugard and Mokae 
have reunited at the Yale Repertory Theatre in a revival 
of the play that’s less a celebration of their early success 
than a ritual of identity — and less a drama of social 
responsibility than a subtle and moving lament for lost 
time. 

Just as it’s impossible to step in the same river twice, 
it’s impossible, even with the same cast, to reproduce a 
play like The Blood Knot exactly: the flow of years wears 
it down and uncovers different veins of meaning in its 
depths. Introducing the published text in 1974, Fugard 
pondered the changes (for the worse) since its 
composition. “Like everyone else in this country, black 
and white, my horizons have shrunk, and will continue 
to do so. Today's future barely includes tomorrow. At 
times I see the situation deteriorating still further, to the 
point where even the thought of a tomorrow will be a 
luxury. I’m trying to live and work in preparation for that 
eventuality.” 

Another decade has now etched itself on the two 
actors’ faces. In a 1962 photo reproduced in the Yale 
program, they’re lean and hopeful; an up-to-date 
portrait shows how time has filled.out and saddened 
Mokae’s face while sharpening and grizzling Fugard’s. 
In the interval, Fugard has become a world-famous 
dramatist, Mokae a Tony-winning Broadway star (in 
Fugard’s autobiographical ‘Master Harold’... and the 
boys). But the circumstances of life for The Blood Knot’s 
brothers and their real-life counterparts have remained 
essentially the same; corrugated-tin shacks like the one 
shared by Morrie and Zach still ring the white 
metropolises, and skin color still circumscribes each 
South African life. 

The South African backdrop lends ominous overtones 
to the most innocent actions in the play. When Morrie 
points to the “blank spaces on the map” to which he 
hopes to move, he brings to mind the borderlines South 
Africa’s rulers have drawn through those spaces, fencing 
the black majority within impoverished “homelands.” 
And when, in the play’s central (and mostly comic) plot, 
Morrie suggests to Zach that he sate his hunger for 
“woman” by finding a pen pal in the classifieds, you 
can’t help recalling the separation of thousands of black 
couples by laws that make pen pals out of husbands and 
wives. Moreover, within. the past two years the 
predicament of the lighter-skinned Morrie has been writ 
large in South African politics. The government offered 
coloureds limited participation in its new constitution, 


attempting to’ seduce them away from identifying with 


the black majority and toward collaborating with 
apartheid. Mirroring Morrie’s decision not to try to pass 
for white, large numbers of the coloureds boycotted the 
constitution, preferring to affirm their black identity 
rather than enter a provisional and dangerous alliance 
with their overlords. 

The Blood Knot could not have been written about a 
white and a black: as Zach tells Morrie about the whites 
who file past the factory gate he guards, they don’t even 
talk to him — they barely see him. But Fugard’s light- 
and dark-skinned brothers are more than a device to 
create the kind of interracial intimacy his conception 
demands. The playwright is desperately, even awkward- 
ly, trying to illumine the interdependence and potential 
for brotherhood of South Africa’s two races, even as his 
drama is ruthlessly outlining the differences that sunder 
them. In the Yale production, it’s the differences that are 
boldest — the knot tying the brothers together seems 
loose and frayed. For starters, Mokae and Fugard don’t 
look like siblings who could have shared a single parent, 
of either color. The playwright is diminutive, skittish, 

Continued on page 13 


Stompin’ at 
the Savoy 


by Carolyn Clay 


SULLIVAN & GILBERT, by Kenneth Ludwig. Music 
by Sir Arthur Sullivan. Lyrics by William S. Gilbert. 
Directed by Larry Carpenter. Scenery designed by 
John Falabella. Costumes by David Murin. Lighting 
by Marcia Madeira. Orchestrations and musical 
supervision by John Clifton. Musical direction by 
Herbert Kaplan. With Thomas Toner, Michael Al- 
linson, Thomas Carson, Etain O’Malley, Munson 
Hicks, Regina O’Malley, John Clifton, Michael 
Connolly, Terry Runnels, Anthony Emeric, Kevin 
Dearinger, Diane Armistead, Joanna Glushak, and 
Catherine Gaines. At the Huntington Theatre Com- 
pany through October 20. 


did not make beautiful music together. In fact, 

they got along less like Nanki-Poo and Yum-Yum 
than like Kramden and Norton. Anyway, the Great One 
and his Honeymooners sidekick come to mind when 
watching the stout, blustery Thomas Toner, his waist- 
coat as snug as as Gleason’s bus-driver togs, and the 
lanky, mischievous Michael Allinson impersonate Vic- 
toriana’s favorite songsmiths in Kenneth Ludwig’s play, 
Sullivan & Gilbert, at the Huntington Theatre Comparty. 


fb or all their clever harmonies, Gilbert and Sullivan 


Michael Allinson and Thomas Toner: beating hell out of Marvin Hamlisch 


This Gilbert even has an Alice, in the person of sainted 
spouse Kitty — though Sullivan lacks a Trixie and the 
plot, such as it is, centers on the somewhat tricksy past of 
his inamorata, fledgling Savoyard Violet Russell. Sure, 
Sullivan was a peer of the Queen and Norton probably 
couldn't get into the Knights of Columbus. ‘And sure,” 
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Gilbert wrote lyrics more intricate than Kama Sutra 
positions while Kramden’s notion of a clever retort was 
“Bang, zoom, to the moon.” But these two collaborators 
— classic endo- and taunting, and 
infuriating each other in close quarters — made me think 
Continued on page 14 


rea 


« Re 
| 


Death be 
not loud 


by Skip Ascheim 


TO GILLIAN ON HER 37TH BIRTHDAY, by Michael 
Brady. Directed by Paul Dervis. Set designed by 
Jeffrey Mathai. Lighting by Joe Trovato. Costumes by 
Jeanne Silver. With Jonathan Cantor, Jane Couris, 
Melissa Santoro, Robin Gardiner, Tara Dolan, David 
Frisch, and Doreen DiSanza. At the Alley Theatre, 
Thursdays through Sundays through November 2. 


on Her 37th Birthday is one of them. The theme, 
God knows, is significant enough: coming to terms 
with the death of a loved one must be among the two or 
three hardest things to go through, and everyone has to 
at some time. But the very universality of the experience 
sabotages the dramatist. Why should we care about — 
what can we learn from — any particular instance? If the 
bereaved were a person of unusual qualities, his or her 
ordeal could be illuminating; or the situation might be 
painted so artfully as to symbolize a bigger picture, such 
as a society bereft of purpose or moral vision. To Gillian, 
however, harbors no lofty metaphoric ambitions; it’s 
simply a sliver of soap opera done up in two species of 
wooden dialogue, either petrified or oozing sap. Perhaps 
the story could hold a shape buttressed among six other 
such, but solo it dissolves in treacle. 

David is a former English professor who, since his 
wife, Gillian, died two years earlier, has secluded 
himself in the couple’s beach house on an island off the 
Cape. Heartbroken and bitter, he has withdrawn not 
only from the world at large but also from his daughter, 
Rachel, who was only 14 when her mother, a Jane 
Goodall-type anthropologist, was killed in a senseless 
boating accident (it seems the daredevil primatologist, in 
imitation of her beloved orangutans, recklessly climbed 
the mast in rough seas and was thrown to the deck). As 


% ome plays are better left unwritten, and To Gillian 


~ insufferably precocious and understanding as her father 


is self-absorbed, Rachel's just back from spending the 
summer with Aunt Esther (Gillian’s sister) and Uncle 
Paul. The play chronicles the weekend when Esther and 
Paul bring a young woman friend, Kevin, to visit, hoping 
to jolt the morbid mourner back to life. But this none- 


Jane Couris and Jonathan Cantor: the goodbye girl 


too-subtle matchmaking happens to coincide with both 
Gillian’s birthday and the anniversary of her accident, 
and David would rather chat with the dead than with the 
living — a preference that playwright Michael Brady 
facilitates by bringing on Gillian’s ghost to keep up her 
end of the conversation. Gillian, garishly red lit in the 
Alley Theatre production, tries to convince David she’s 
really gone for good and to steer him toward Kevin. 
Finally she faults him for neglecting their daughter, 
which seems to do the trick: by Monday morning, he has 
reconciled with Rachel, kissed Kevin, and accepted a 
teaching position at his old university. 

In its two-plus tearjerking hours, To Gillian manages 
only a few brief spurts of clean, clear emotion; the rest is 
maudlin melodrama that Brady tries to ameliorate with 
cuteness and wit. His characters — intellectuals all, or 
their offspring — are uniformly overeducated and self- 
impressed, communicating mainly through quips and 
games of cerebral one-upmanship, rarely sounding 
human. They're more like wisecracking collegians than 
academics in their late 30s. Unfortunately, Paul Dervis’s 
intermittently moody production stretches this point: 
Jonathan Cantor’s David, Jane Couris’s Gillian, and 
tev Continued on page 15 
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Clara at 13, Pit with Veil (1931): “productive genius”? 


State of the art 


The feminine mystique 


by Kathy Huffhines 


44 ook at this picture of Clara at 13,” says pianist 
L Veronica Jochum. At her Cambridge home, 
she opens Nancy Reich's recently published 
Clara Schumann: The Artist and the Woman to show me 
the portrait of a curious, wide-eyed, self-contained girl. 
Already a celebrated piano virtuoso at that age, Clara 
had written her Romances variées two years earlier and 
dedicated it to 20-year-old Robert Schumann, recently 
arrived in Leipzig to study piano with her father. “Now 
listen!” announces Jochum. Leaving her armchair, she 
runs to play Clara’s melody. “Now listen to Schumann’s 
Impromptus on a Theme by Clara Wieck. It was written 
when Clara was 15, five years before they married; it’s 
based on her Romances, and it's one of the first works 
that suggests Schumann’s great originality.” A Julia 
Child lookalike, Jochum attacks the keyboard the way 
Julia attacks roast duck. Grinning enthusiastically, she 
plays two more elaborations on the 11-year-old’s Ro- 
mances — one written by Clara in 1853, after 13 years of 
marriage and the birth of seven children, the other 
written in 1854 by 21-year-old Johannes Brahms, as an 
expression of his grief over Robert's mental illness and 
his love for Clara. Dedicated to unveiling Clara’s place in 
musical history, Jochum will play her piano concerto at 
Sanders Theatre during this weekend’s Women’s Music 
Festival ‘85. (“It’s in the direction of Chopin, but very 
individual,” Jochum explains. “It isn’t like Robert's 
music and, except for one or two passages, it isn’t like 
Brahms.”) Later in October, she'll play the four 
incarnations of Clara’s Romances at Jordan Hall and at 
the Gardner Museum. 

“But,” says Jochum, grabbing Reich’s book and 
turning to the portrait of a sad-eyed, reserved young 
woman, “this is Clara at 20. Her piano concerto wasn’t 
reviewed because it was written by a woman — though 
she did get this comment from Hans von Biilow, one of 
her father’s students: ‘Reproductive genius can be 
admitted to the pretty sex, but productive genius 
unconditionally cannot.’ Thumbing further, Jochum 
reads a passage from 21-year-old Clara’s diary that she 
wrote just after marrying Robert: “I once thought | 
possessed creative talent, but I have given up this idea; a 
woman must not desire to compose — not one has been 
able to do it, and why should I expect to?” - 

Jochum, whose father, Eugen, is one of his genera- 
tion’s most famous conductors, knows a lot about the 
pressures of life in a musical family. “My father was the 
very opposite of Clara’s,” she says. “He made things a 
bit more difficult for me than they might have been, 
because he was both very protective and very judg- 
mental. Not only did he want to spare me certain 
problems, he felt that if you were going to have a 
musical career, you had to be one of the five best. My 
mother once said that I played very beautifully — as 
long as daddy wasn’t in the house. In the 20 years since 
I left Germany, he’s encouraged me more. A few years 


‘ago, I played for him in New York and the tears were 


running down his cheeks. On the whole, I’d say I have to 
agree with Clara: if you’re a woman and a musician, 
your life will be harder.” 


Opportunities available? 

“It’s easier now,” says composer Joyce Mekeel. Well, 
not always easier. When I talked to her at her Brookline 
home, three days before the performance of her newest 
piece by Alea III, she was suffering from muscle spasms 
and wondering how she'd get to her kitchen, never mind 
the concert. “The real issue of Clara Schumann's music,” 
she says, “isn’t whether it’s trivial or powerful. The issue 
is that she had access to training that wasn’t available to 
most women of her time but was prevented from 
realizing her full potential.” Mekeel herself didn’t have 
to struggle to do what she wanted. “I was getting a 
divorce, I needed to support myself, | wanted a degree in 
composition, so I went to Yale and got it.” Since then, 
she’s ventured into every experimental form that’s 
interested her. In 1968's Chains, she explored the 
missing links connecting swing chains whirred through 
the air and 50-pound anchor chains dropped to the 
ground.. In this fall's Voices, she orchestrates eight 


epigrams. “Not as in Debussy’s La mer, trying to make 
you picture the aphorisms but experimenting with 
rhythm — ‘Certainties are arrived at only on foot,’ for 
instance, is metronomically rigid, like walking.” Mekeel, 
a respected composer, has never had to ask record 
companies to record her pieces. “Richard Pittman, 
director of Boston’s Musica Viva, came to me and so did 
Jorge Mester, conductor of the Louisville Orchestra.” 
Will Ellen Taaffe Zwilich’s recent Pulitzer-winning 
symphony help other women composers? “It's too soon 
to know,” says Mekeel. “But its performance during the 
Women’s Music Festival has got to be helpful.” 


Veiled promises 

I'm looking at a photo of Pit with Veil (1931) at Tufts 
University’s Gallery Eleven. The flirty, funny portrait 
was taken by Ringl, Pit’s photographic partner at the 
Studio Ring] and Pit from 1928 to 1933. Both Grete Stern 
(Ring]) and Ellen Auerbach (Pit) had slipped away from 
their conservative, small-town Jewish families to study 
photography in Berlin with Bauhaus-trained Walter 
Peterhans. To earn a living, they opened a studio and 
dubbed it with their childhood nicknames. Playing with 
Bauhaus contrivances of light, camera angle, and 
montage, they forced evening dresses, zippers, and 
Guldenring cigarettes to their constructivist conclusions 
in invented shapes and textures. The photos’ terrific 
energy shows the women’s pleasure in escaping 
convention for the freedom of style. For her portrait in 
Pit with Veil, 25-year-old Auerbach cast foxy glances 
from the black-netted hat she wore to accessorize her 
mother’s engagement dress — obviously relishing the 
idea that mom would drop dead at the combination. 
What's more, Ring! and Pit thought they could escape 
not just convention but style itself — by kidding it. In 
Komol, they advertise hair dye by clipping the outline of 
a woman's face from a hair net and trimming the 
gridiron pattern with snippets of dyed wig. In Petrole 
Hahn, they advertise shampoo by ribbing the bizarre 
world of coiffuer — juxtaposing a mannequin’s head and 
a real hand grasping a bottle of Petrole Hahn's “Lotion 
Hygiénique Souveraine.” Unfortunately, Germany 
turned out to be a better kidder than Ring] and Pit. In the 
end, Stern’s best punch line was her escape to Buenos 
Aires in 1933, Auerbach’s her exit to New York in 1937. 


Veil of tears 

Sharing the exhibition with work from Studio Ring] 
and Pit are the photographs of Lisette Model, who was 
born in Vienna the same year as Auerbach. Model didn’t 
take up photography until the late ‘30s, when she too 
moved to New York, working as a freelance writer for 
Harper's Bazaar from 1941 to 1953. Since she’s known 
less for her advertising work than for her street 
photography, it’s ironic that the “realistic” Model 
enjoyed catching the same artful attitudes that intrigued 
Ring! and Pit. But she takes these poses a step further, 
toward a ‘freakishness that’s more reminiscent of 
German Expressionists like George Grosz. Unlike Ring] 
and Pit, she hates fashion; to her style of any kind is no 
road to freedom but a horrifying trap. When stalking the 
rich, Model captured her version of Pit’s knowing, 
sidelong glances. But in her photos, these ex- 
pressions — found mainly on the wealthy and elderly — 
seem shifty, frozen, paranoid. In her photos of storefront 
reflections, Model isn’t amused by mannequins cozying 
up to shampoo. Instead, she traps plaster women against 
confining cityscapes or superimposes triangular skylines 
against a mannequin’s parted legs. And what does 
she hate the most? Veils. In San Francisco, 1947, her 
subject is a nastily pursed mouth and a collection of 
wrinkles topped by a floral hat with a white veil. 
“Ladies!’", Model is saying, “a net is a net!’ The only 
woman she clearly approves of is the subject of her best- 
known photograph, Coney Island Standing, 1942. 
Dressed in a tent-sized tank suit, the 400-pounder is 
enjoying a day at the beach. Many of Model's other 
subjects would drop dead if they were a size 48. And 
that, she implies, is why they(re already dead. . 0 


Copyright ©1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited 


$86L "8 ¥380190 NOILO3S ‘XINSOHd NOLSOS 


: 
| 
“5 
vA 
| 
| 
| 


SECTION THREE, OCTOBER 8, 1985 


THE BOSTON PHOENIX 


Mishima 
mash 


Paul Schrader is what 
becomes a legend least 


by Owen Gleiberman 


MISHIMA: A LIFE IN FOUR CHAPTERS. Directed 
by Paul Schrader. Written by Paul Schrader and 
Leonard Schrader. With Ken Ogata, Kenji Sawada, 
Yasosuke Bando, and Toshiyuki Nagashima. A 
Warner Bros. release. At the Nickelodeon and the 
Janus. 


writer of his time, yet it’s doubtful he’d be the 

figure of fascination he is today (at least in the 

West) were it not for his spectacular death, by ritual 
suicide, or seppuku, at the age of 45. On November 25, 
"1970, Mishima entered the offices of the Japan Self- 
Defense Force accompanied by four cadets from his 
private right-wing army, the Shield Society. After 
binding and gagging a four-star general in his second- 
story office, the author demanded that a regiment of 
soldiers be assembled immediately in the courtyard 
below. When the troops arrived, he walked out to the 
balcony and tried to deliver a rabble-rousing speech, 
exhorting the army to rise up and join him in reinstating 
the ancient, militaristic values of Japan that had been 
swallowed up by postwar capitalism. The speech was a 
bust; the soldiers jeered Mishima, calling him a madman 
and a fool, and it wasn’t long before he retreated into the 
office for the final act of his little demonstration. 
Kneeling on the floor, he removed his shirt and his 
wristwatch, shouted a final salute to the emperor, and 
then plunged a foot-long dagger into his lower left side, 
dragging it slowly across his belly. Two of the cadets 
then decapitated him, completing the ritual of hara-kiri. 
Mishima was hardly the first Japanese literary figure 
to take his own life; there have been at least nine others 
in this century alone. Yet his suicide had a special ring to 
it, an aura of subversion: this galvanizing death — 
staged as an act of “political” protest — capped a life as 
controversial and as full of outrageous self-dramatiza- 
tion as Norman Mailer’s. Author of 40 novels and 18 
plays, jet-setter, former child wimp turned body-builder, 
fanatic disciplinarian, would-be movie star, born-again 
warrior — Mishima’s career seemed to embody the 


Y ukio Mishima was the most celebrated Japanese 


- chaotic extremes.of the 20th century itself. His suicide 


has become the cornerstone of his myth: a calculated 
public event that sent shock waves through Japan, it 
both gratified an erotic obsession with violent death he'd 
been haunted by since adolescence and fulfilled the 
flamboyant self-image he’d been fashioning since his 
days as a young novelist. Like Mailer, Mishima was a 
man of letters who fancied himself a man of action; he 
believed that a writer — even a great writer — could 
achieve heroism only by pushing himself to the limit, 
acting out his wildest impulses and thus making them 
“real.” For Mishima, this meant becoming an ac- 
complished swordsman, celebrating the code of the 
samurai, and, finally, living out his rhapsodic dreams of 
suicidal glory — something he'd rehearsed for years in 
his novels and noh plays, even in several films (like 
Mailer, he relished acting out macho-man role-playing 
games:in his own cinematic follies). 

Mishima thrived on contradiction. What can you say 
about a man who sat up writing in his study every night 
for 20 years yet worshipped the notion of “flesh 
uncontaminated by mind”; who lived a life of tranquil 
domesticity with his wife and children yet prowled the 
gay nightclubs of Tokyo and enacted convulsive’ 
homoerotic fantasies in novel after novel; who flaunted 
his attraction to the gaudiness of Western culture 
(everything from polo shirts to cocktail parties) yet urged 
a return to the stoic values of feudal Japan? Mishima was 
a showman, a searcher, perhaps a bit of a nutcase. No 
movie could possibly capture the full emotional 
extravagance of such an individual, but Paul Schrader’s 
Mishima: A Life in Four Chapters, despite some vivid 
moments, is an exasperatingly misconceived attempt. 

It’s easy to’see why Mishima got to Schrader. This is 
the man who wrote Taxi Driver and directed American 
Gigolo, Hardcore, and Cat People, movies whose heroes 
wander through kinky netherworlds of violence and 
desire, their stories culminating in redemptive blood 
baths. Violence as catharsis, orgasm, release — that’s the 
Schrader credo, and it’s Mishima’s as well. So why is the 
movie such a stilted, academic affair? Partly it’s because 
Schrader, trying to get his film made in Japan, agreed to 
play down the author’s homosexuality and his rabid 
right-wing views (which, as his biographer John Nathan 
has pointed out, served as a kind of perverse justification 
for his psychosexual fixations on death and “‘purity”’). 
Yet that’s not really the problem. Schrader, who’s never 
been known for his human touch, has reduced 
Mishima’s life to a parade of abstractions, canonizing 
him as a glowering demigod of art and death. And so we 
get a gloss over Mishima’s ideas without an inkling of 
the personality they were rooted in. Mishima isn’t a 
movie — it’s a two-hour educational slide show. 

Filmed. entirely in Japanese, Mishima featurés three 


Ken Ogata: bad reviews before the final act 


overlapping sections, each done in a contrasting style. 
There’s the framing device: Mishima’s last day, in which 
the great man wakes up, calmly dons his army uniform, 
and heads over to the military headquarters for his 
gonzo coup. There are the biographical fragments, shot 
in satiny black-and-white, in which we see Mishima 
tending to his sickly grandmother (who forcibly took 
him from his mother and raised him until he was 11), 
being rejected from the army, winning literary prizes, 
gazing raptly at a picture of the martyred St. Sebastian — 
the image he claims prompted his first climax. And there 
are the lavish excerpts from three Mishima novels, all 
shot in a lurid, hothouse style that employs lots of shiny 
color, gaudier-than-life acting, and sets so expensively 
kitschy they might set Ken Russell salivating. Blanketing 
it all is a typically tumultuous Philip Glass score (the best 
thing in the movie) and a first-person narration (the 
worst thing in the, movie) in which Roy Scheider, 
speaking in the soothing monotone of a-classical-music 
radio announcer, delivers himself of such somber 
Mishima-isms as “My need to transform reality was an 
earnest necessity.” 

You can almost understand why Schrader went for 
this life-of-the-mind approach. After all, Mishima kept 
his haunted meditations on death a secret from even his 
closest friends, preferring to pour his fevered imagina- 
tion into his writing. Yet he was also, by all accounts, a 


feisty, charismatic figure, even something of a partier, 
and the movie never gets at the tension between his 
buoyant public image and his private demons. Ken 
Ogata, the’ splendid actor who plays Mishima, doesn’t 
really look the part; he’s stoic, broad-faced, and burly, 
whereas the author was a muscular shrimp with an 
astonishingly perverse gleam in his eye. Mishima’s 
complexity, his almost schizophrenic immersion in both 
traditional Japanese culture and Western cos- 
mopolitanism, was written all over his arch, combative 
face. But then, Ogata (who gave a brilliant, Brandoesque 
performance as the enigmatic mass murderer in Shohei 
Imamura’s Vengeance Is Mine), isn’t just physically 
wrong; he barely gets a‘chanceé'to’act. The biographical 
bits flash*by in a passionless blur, with Ogata looking | 
drawn and rigid, and the effect is ludicrously “objec- 
tive.” The only time this Mishima even seems human is 
during the brief scenes when he cracks up reporters at a 
press conference or holds a lecture-hall debate with 
some hostile students at Tokyo University, discussing 

his worship of the emperor with impish superiority. 
Schrader relies on the novel excerpts to unearth 
Mishima’s inner life, and a few of these episodes have 
some melodramatic zap. The first, The Temple of the 
Golden Pavilion (filmed in 1958 by Kon Ichikawa under 
the title Enjo), is easily the hokiest. It’s shot against a 
Continued on page 12 


Peter Falk and John Cassavetes: get the Gelucil. 


MIKEY AND NICKY 


his ill-gotten gains to buy a cozy house for his family. 
Nicky (Jahn Cassavetes), on the other hand, can’t keep 
his family together, can’t keep his mistress happy, can’t 
keep his hands off his boss’s money. So when his plot to 
make off with some of his gang’s loot blows up in his 


>*face;' he holes “up ‘inva-cheap: hotel calls the orily 


Ge 
. 
ikey and Nicky are a couple of small-time 
. racketeers, best friends who grew up together 
sos in the same poor Manhattan neighborhood. 
Mikey (Peter Falk) fs the more stable’ of 'the pait,/using 
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Glenn Close with Jeff Bridges (left) and as Maxie (right): no more figureheads 


Close encounters 
What are big girls made of? 


by Kathy Huffhines 


JAGGED EDGE. Directed by Richard Marquand. 
Written by Joe Eszterhas. With Glenn Close, Jeff 
Bridges, Peter Coyote, and Robert Loggia. ‘A Colum- 
bia release. At the Cheri and the Chestnut Hill and in 
the suburbs. 


MAXIE. Directed by Paul Aaron. Written by Patricia 
Resnick. With Glenn Close, Mandy Patinkin, Ruth 
Gordon, Barnard Hughes, and Valerie Curtin. An 
Orion release. At the Charles and the Circle and in 
the suburbs. 


of pulling her own earlobe, a new group of 
actresses would love to grab it and yank her off 
her leading-American-actress throne. And she is open to 


A Ithough Meryl Streep has been doing a fine job 


challenges for her title as the Great Blonde Hope — the 
hope, that is, of being a good woman in the 
contemporary world, Back in the days of The Deer 
Hunter, Streep could wipe her hands on a bowling shirt, 
throw Robert De Niro an ecstatic look, and make you 
think the whole movie was about her character's chance 
for happiness in America’s huntin’ ‘n’ napalmin’ culture. 
Now, of course, she’s hardly the only actress harboring 
aspirations toward nobility. There's Jessica Lange, who 
knows how to be good and wronged. There’s Kate 
Nelligan, who knows how to be good and determined. 
And there’s Glenn Close, who knows how to be good, 
period. 

Glenn Close can be starchy and warm without any 
sense of contradiction. For her, moral uprightness is a 
natural aspect of affection; when her characters are with 


person he can trust — Mikey. Assuming, of course, that 
Mikey hasn’t consented to be the button man for the 
killer (Ned Beatty) trying to find Nicky. 

Elaine May's Mikey and Nicky is receiving its first 
national release nine years after it was made, and you 
can easily imagine the disappointment the higher-ups at 
Paramount must have felt in 1976 if they were expecting 
another sardonic satire from the director of The 
Heartbreak Kid. Mikey and Nicky isn’t a comedy; it’s a 
dark melodrama about two friends who find out they're 
not friends after all. And it has scenes that build from 
moments of pain and intensity to eruptive climaxes and 
then linger on, like smoke from a spent shell. With its 
cast constantly improvising, the movie takes as many 
chances as a tightrope walker — and as with an aerial 
stuntman’s shows the journey is as exhilarating as the 
arrival. 

The movie has the structure of a classic film noir: all 
the action takes place on a single night, as Nicky, with 
Mikey at his side, is tracked through mean streets by 
Beatty’s bumbling hitman. May delves right into the 
hearts of her distrustful friends: within the concentrated 
arena of a single night's activities she lets encounters run 
on at their own crazy rhythms, allowing them to build, 
almost fall apart, reach a crescendo, and then sputter on 
some more, By refusing to round off these scenes — be 
they bitter reunions between Nicky and his wife or 
bickering spats between Mikey and his mob boss — May 
gives her actors room to find the emotional truth behind 
the situations, so that we learn more about each 
character as their scenes progress. This method calls for 
high-powered improvisation, and May gets it from an 
agile-minded cast. Cassavetes is the grand seigneur of 
this type of filmmaking, but as an actor he has always 
fallen back on repetition and badgering aggression, 
pushing his fellow performers into reactive, passive 
postures. Here he meets his match, because Falk, with 
his spacy, cockeyed stare, parries Cassavetes with his 
own imperturbable calm. In the opening scenes, Nicky is 
having a paranoia attack, and Cassavetes emotes all over 
the room — jumping around, starting. and. stopping line 
readings, emitting random shouts. Falk tries to keep up 


with this for a while, then finally flips Cassavetes on his 
back and crams Gelucil tablets down his throat. 

Mikey and Nicky is a dark film, full of recrimination 
and betrayal, but May never forgets her background as a 
humorist. Nicky escapes one encounter with his would- 
be killer because the out-of-town hitman gets lost in the 
crosstown traffic; a floozy wants Nicky to leave the TV 
on while they fool around because she’s interested in 
what's happening in Southeast Asia. Still, May is trying 
to lighten a grim situation rather than provoke yucks. 
Mikey and Nicky gives you the feeling that it could 
explode in any and every direction. And in the climactic 
scene, that’s just what it does. The result leaves you 


dazed, shaken, and enthralled. 
— Henry Sheehan 


L’ADDITION 


ou’re Bruno, a successful actor. You catch the eye 
Y of a saucy redhead in a supermarket and wink at 
her as you see her stuffing her pocketbook with 
caviar. She sashays out of the mart — and out of your life 
. But no! In the parking lot you see a security guard 
nab her, so you butt in, and before you can blink you're 
booked and imprisoned. Oh well, you figure you can 
spend a month in the clink and take notes for your next 
performance of No Exit. But no! You get dragged into a 
breakout attempt, a guard gets shot in the leg, and even 
though you're really an innocent bystander, this guard 
decides you're to blame, testifies that you were in 
cahoots with the escapees, and suddenly you're serving 
a two-year sentence in a high-tech prison, surrounded 
by sadistic crewcut psychos who tell you, “Pump iron, 
don’t think about pussy.” Well, you're a smart guy; you 
can play their game. But no! The same guard, bent on 
revenge, has had himself transferred to your prison, and 
he keeps peering through the peephole of your 
ultramodern cell, waiting, waiting, for the moment he 
can slit your throat. 
You're Patty, a debonair.diplomatic attaché with itchy 
Continued on page 12 


their husbands, lovers, or children — the people she 
cares most about — she radiates devotion without losing 
her Connecticut Yankee self-sufficiency. In The Natural 
and The Big Chill, she offered two faces of American 
integrity: one plain as Kansas, framed by a common- 
sense perm; the second more contoured, linked in spirit 
to both the most despairing and the most stable of her 
‘60s friends. Still, it’s tough to be a good girl all the time, 
even if you do get Oscar nominations. Close is 
constantly announcing that she’s tired of being a 
figurehead on screen, as if she'd just climbed down from 
the prow of a whaling ship. This fall she’s fighting back 
in two new films. 

Jagged Edge wants to be an elaborate Hitchcockian 
portrait of moral ambiguity. Its title refers to the serrated 
hunting knife used in the ritual bondage murder of Page 
Forrester, a San Francisco socialite who owns one of the 
city’s newspapers. According to rumor, she was about to 
divorce her husband and destroy his career as the 
paper's publisher and editor. Thus Jack Forrester (Jeff 
Bridges) is the prime suspect. The title also refers to the 
jagged overlapping of good and evil on social, moral, 
and personal levels. Is the city’s largest paper run by a 
murderer and liar? Or is the city’s chief law enforcer a 
murderer and a liar? You begin to wonder when district 
attorney Tom Krasny (Peter Coyote) makes a de- 
termined case against Forrester, who has denounced the 
politically ambitious DA in his paper's editorials. 
Forrester responds by hiring Teddy Barnes (Glenn 
Close) as his defense attorney. Formerly an assistant 
district attorney under Krasny, she quit when he 
suppressed evidence to get an important conviction. 
Because she assumes he is trying to orchestrate yet 
another bogus rap, she agrees to defend Forrester. 

But does Barnes want to see justice done? Or is she 
subverting it by trying to right an old wrong? You can’t 
help noticing that her courtroom tactics are as sly as 
Krasny’s: while he’s busy concealing evidence, she’s 
busy planting it. And how can you tell whether the 
defendant is guilty when you don’t even know about the 
attorneys? Meanwhile, Forrester and Barnes are falling 
in love. Unless Forrester is just trying to motivate his 
lawyer and get himself off the hook. As the courtroom 
confrontation reveals more about Forrester’s life, it also 
reveals more about the couple's relationship. 

Unfortunately, the film is more like Perry Mason than 
Hitchcock. Screenwriter Joe Eszterhas has a good 
skeleton for his story but not enough meat. Before 
Jagged Edge, he was responsible for F..S.T. and 
Flashdance, so it’s not surprising that he’s failed to flesh 
out his story with the psychological complexity it 
promises. Eszterhas just wants to get into that courtroom 
and listen to Krasny shout “Hearsay! Objection! Move to 
strike!” while Barnes paces back and forth, badgering 
her witnesses: “Did you write to Mr. Forrester? Did you 
send your note? Will you please read it to the jury?” As 
Barnes continues to pull unexpected witnesses out of her 
hat, the courtroom turns into a huge surprise party. It's 
fun, but it lacks an appreciation for the niceties of legal 
procedure that afford the breathing space in the best 
courtroom dramas. Director Richard Marquand provides 
sleek, machined surfaces for this legal catfight. When 
paranoia is called for, he offers cribbed Brian De Palma 
shots, gliding down corridors with his camera like a low- 
flying 747. Jagged Edge is a film about manipulations 
within manipulations that, in the end, seems a glossy 
piece of manipulation itself. 

Close isn’t given the scenes she needs to develop her 
character, but she holds the movie together anyway. 
Wearing the blond, career-woman hairdo of a Hitchcock 

Continued on page 13 
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THE BOSTON PHOENIX, 


THE DEATH OF MY BROTHER ABEL, by Gregor 
von Rezzori (translated by Joachim Neugroschel). 
Viking, 632 pages, $19.95. j 


And yet the chatter of the visionaries is the salt of 
reality, ....it is the herring paste without which you 


‘ people could not eat your frozen potatoes because they 


would stick in your craw. 
— Gregor von Rezzori, 


The Death of My Brother Abel 


the last word. On our shores, whole generations 

have chased after the fata morgana of the Great 
American Novel, the supreme fiction that would express 
once and for all the complexities and contradictions of 
our experience. The impulse, in the main, has been 
affirmative, even awe-inspired: to find words for the 
diversity and velocity of it all. The situation is somewhat 
different on the other side of the Atlantic. We find the 
same omnivorousness, but with a reversed incentive. 
The European writer is driven to put a frame around a 
catastrophe, to explain the complete collapse of a refined 
and confident civilization. If no one ever rhapsodizes 
about the Great European Novel, it may be because the 


T here is something in writers that wants to have 


adjective “great” does not stick easily to a subject matter — 


so emphatically somber. But some sort of epithet is in 
order, for rank upon rank of novelist — from Musil, 
Broch, and Mann to, more recently, Grass, Bdll, 
Skvorecky, and Kundera — have tried to get to the heart 
of the matter. Their efforts have yielded up many of the 
important works of our century. And the interrogation 
goes on. Indeed, after 40 years, the rise of fascism and 
the war are still the dominant subject of European 
fiction. Perhaps an epithet would just trivialize things. 

I don’t believe that there is a definitive “last word” 
about the nightmare side of our century, but of those 
writers who are in a position to speak, few have better 
credentials than Gregor von Rezzori. Born in 1914 in the 
east central European region of Bukovina (which 
became a part of Romania after World War I), educated 
in Vienna, Rezzori came of age in the volatile years 
before the Anschluss. He crossed and recrossed the 
battle fronts, lived in many of the great capital cities. His 
story cycle, Memoirs of an Anti-Semite, published here 
in 1981, reveals his uncanny ability to pick out the 
myriad nuances of cultural and racial interaction; his 
wanderings clearly stood him in good stead. On top of 
this, he lived for many years in postwar Germany, 
working in film and radio — no novelist could wish for 
a better spatial or temporal coign of vantage. The Death 
of My Brother Abel is Rezzori’s attempt at a visionary 
summa. It is both a failed novel and a document quick to 
the core with insight and provocation. 

The year is 1968. Rezzori’s unnamed narrator (born, 
we learn, in 1919), a highly paid scriptwriter for the 
booming German film industry, has taken refuge in a 
fleabag hotel in Paris. He is there to write his great novel, 
already many years in the planning; with it he will sort 
out his experience and, no less important, vindicate the 
hopes placed in him by his recently deceased friend 
Schwab (the brother Abel figure in his imaginings). The 
narrator is after nothing less than a complete under- 
standing of the Zeitgeist. He believes that as a man both 
displaced in space and cut loose, “amputated,” from 
time — the meaningfully sequential seasons he knew in 
his youth — he holds the key to the sufferings of a whole 
generation. As one conversant with the new syntax of 
cinema, he also has a procedure: 

This can hardly be depicted except as a literary 

equivalent of looking at rushes, but I admit that this 

unsteadiness in storytelling is, no doubt, due to 
many years of watching movie editors at work and 
witnessing their laudable persistence, the way they. 
scour through the “takes,” the way they comb 
through the wealth of filmed events, forming a new 
series that is often the opposite of the original 


Books 
The marks 
of Cain 
In search of the 


Great European Novel 


by Sven Birkerts 


outline, until the intended meaning of the whole 

becomes acutely evident. 

What, we have, then, is a vast, digressive tour of the 
cutting-room floor. Vivid images from boyhood and 
adolescence are interlarded with the more diffuse 
depictions from later years, and the whole is knit 
together by lengthy, and occasionally gaseous, medita- 
tions.on the larger meaning of things. The result is, by 
turns, enthralling, disconcerting, tiresome, and terrify- 
ing. At his worst, Rezzori can sound like Henry Miller in 
one of his decline-of-the-west tirades; at his best, he has 
a poetic intensity seldom encountered in contemporary. 
literature. Here is a fragment of his rhapsody on a 
vanished time: 

Our souls lived in that old world of the faraway 

times, when Nuremberg was reknowned for its 

Lebkuchen and its toy boxes, not for its trials and 

the subsequent gallows. The times when in such 

ghastly places as Cologne or Coventry the ginger- 
bread houses crowded in an intricate confusion 
around the cute dignity of the stepped town-hall 
gables, shadowed by the heavenward soaring of the 
cathedrals.... When the vast countryside was 
lovely with its silent lakes and ponds reflecting the 
heaviness of our hearts; the murmuring of brooks 
under alders and hazelnut bushes, from which 
beautiful Melusina peers out.... Melusina, mind 
you, and not the radioactive refuse of the nearest 
chemical factory. 
Quick oscillations of sensibility — in this case between 
devotion and irony — power much of the novel. 

The tale that we assemble from Rezzori's “takes” is 
compelling but inconclusive. As a boy the narrator 
moves from vast country estates to Mediterranean 
watering holes, following his mother’s restless jaunts in 
pursuit of the European haut monde. We read about 
legendary uncles and sumptuous furnishings; every 
particular is tendered with Nabokovian care. (We learn 
far more about such an uncle than about the woman he 
later marries, or his son). Later, after the death of his 
mother, comes a grim adolescence in Vienna with his 
petit bourgeois relatives. Rezzori gives us several close-up 
shots of the milieu that took so readily to the Fiihrer’s 
solutions. But then, as the actual menace encroaches, 
fragmentation ensues. The narrator wanders from place 
to place, alone, or with his lover, a young, rich — and 
married — Jewess; he is.in and out of uniform, in Berlin, 
in Vienna, on his uncle’s estate in Bessarabia. The 
progressive confusion is reflected in the narrative. We 
can no longer be sure about our coordinates, as images 
and partial narratives pull us to and fro. Some will 
reckon this as a viable kind of mimesis, others will long 
for the security and even-handedness of a more 
conventional tale. 

The postwar years are even less well defined. The 
narrator spends some time in Nuremberg (possibly to 


give testimony), meets and marries a German girl, 
begins associating with a rag-tag band of intellectuals — 
they meet in the ruins of a hut and toast their new ideas 
with home-brewed schnapps. After a son is born, the 
marriage begins to founder. And then, literally over- 
night, comes the “currency cut.” Instant prosperity: new 
buildings, goods, easy money. Our hero is divorced: he’s 
working for the movies. With fists full of ready cash, he 
moves from place to place, taking up with women of all 
descriptions, including, most memorably, Gaia, a six- 
foot African princess. It is during this phase that he 
meets Schwab, the alcoholic novelist manqué who 
insists that he, the narrator, is the only one who can 
write the “Nobel prize” book about the catastrophe. The 
Death of My Brother Abel wants to be just that. 

If this novel has a besetting flaw, it is ambition. The 
immensity of Rezzori’s scope forces the narrative out of 
shape every few pages: the clean lines of its vignettes 
and recorded memories invariably blur into the chaos of 
commentary, not all of which is as focused as it could be. 
You don’t feel, by the end, that you have been guided to 
something. The recounted life, however fascinating, 
does not move with the surge of inevitability. And the 
time-jump sequences, though effectively imitative of the 
workings of memory, often force you off the track of 
your attention. This same ambition, on the other hand, 
this desire to take on the experience of an entire era, is 
also the source of much of the novel's power. The 
narrator's obsessiveness is responsible for the many 
charged passages — the beautiful streams of invective 
against postwar sterility, -the barbed meditations on 
history and human nature, and the elegiac renderings of 
the past. 

The zeitgeist, for the narrator, is more than just a set of 
images and moods — it is the force underlying history 
itself. He sees it as “something breathing, pulsing 
through the world, making mankind lean alternately in 
one direction, then the other, like a wheat field in the 
wind.” A mystical conceit? Perhaps, but Rezzori brings it 
to life in these pages. Late in the book, for instance, as he 
is describing the days just before the Anschluss, before 
Hitler himself arrives in Vienna, the narrator fastens his 
gaze on an old flower woman. Watching her strange, 
unconscious movements, he understands how the 
inchoate energies of an event are expressed long before 
there can be any understanding of their import: 

She had left her baskets of primrose, violet and 

narcissus posies, and they stood there tempting any 

dog’s leg, while she ran — no, rolled — in a drunken 
zigzag across the empty square.. Only. Raphael 

Donner’s smooth fountain nymphs, so beautiful 

and motionless in their slender grace, were 

watching her twirl and whirl and swirl, while she 
flung up her sleeve stumps with the root ends, as 
though trying futilely to take wing — and she 
shrieked, croaked, panted, “Heil! Siegheil! 

Siegheil!’’And although Viennese flower women 

have voices like Anatolian mule-drivers, she 

sounded very woeful, indeed stifling in the 
resonance of the huge void, like the lament of a hare 

drowning in a rain barrel. , 

Only then did it dawn on me that somethigg 
extraordinary had occurred: an era had come to an 
end. 

Such a view, that there are irresistible and blindly 
functioning forces that determine history, can lead only 
to a moral nihilism. Which is precisely what Rezzori 
comes to in this novel. He ends with a lacerating 
assessment of the proceedings at Nuremberg: that they 
were utterly meaningless, that the postwar effort to 
bring moral and legal standards to bear upon the 
atrocities was insane. Quite bluntly: “There were no 
murderers anymore and no victims, because there was 
no more human reason able to distinguish between good 
and evil.” The eye cannot move idly over these words. 
Indeed, our fitness for the future can be measured by the 
degree to which we protest. 0 


Beene Gregor von Rezzori: before and after the deluge 
% 
gaa 
ty 
j 


MARK MORELLI 


Jay McShann: exuberance and professionalism carried the evening. 


Jazz with capital 


Getting up to date with Kansas City 


by Bob Blumenthal 


ith the ranks of musicians responsible for 

creating the jazz tradition thinning at an 

alarming rate, and audiences coming to realize 
that the chance to hear veteran performers is dwindling, 
a concert featuring elder statesmen can be something of 
a set-up. Whether the players in question can deliver an 
inspired evening of music is less important for many 
than the rare chance to bask in the glow of legends. 
Which is why the appearance of Jay McShann’s Kansas 
City Band at Brandeis University’s Louis and Lucille 


Armstrong Music Fund Concert on September 26 was 
such a delight. Rather than merely going through the 
motions, the sextet offered two sets of substantial jazz 
without letdowns or weak links. 

McShann, who plays piano and sings, has spent the 
past 15 years making up for the oversights of jazz 
history. His original orchestra was reputedly second 
only to Count Basie’s among Kansas City bands, but the 
group did not begin to tour widely or record until shortly 
before the recording ban that was instituted in the early 


days of World War II; its big hit, “Hootie Blues,” with 
Walter Brown's vocal, managed both to typecast 
McShann as an R&B specialist and to obscure the 
leader's own estimable vocal talents. (“Hootie” and 
other early McShann titles are collected on the MCA 
reissue The Early Bird Charlie Parker.) At war's end the 
entire big-band era was falling apart, and McShann won 
a new reputation as the leader who brought a young 
Charlie Parker out of the Midwest. After confining his 
efforts to Kansas City for a couple of decades, he became 
active on the European circuit, in the late ‘60s; as has so 
often been the case, this led to a spate of albums on 
foreign labels and ultimately to renewed interest at 
home. Atlantic concocted a couple of all-star situations 
for McShann a few years ago, but he has been at his best 
on a series of dates for the Canadian Sackville label. 
Although many of his best sessions have been solo 
(Kansas City Hustle) or duet (Crazy Legs and Friday 
Strut, with Buddy Tate), he has also responded well in 
small-band settings (Saturday Night Function). In other 
words, he’s a natural leader for the kind of swing 
conclave the Brandeis organizers had in mind. 

The junior partners in this venture were also chosen 

well. (Whether all are junior in the usual sense remains 
an open question. Most of the reference books put 
McShann’s age at 76; he insists he’s only 69.) Bassist Milt 
Hinton, 75, is best known for his long stint with Cab 
Calloway, though he does have his own Kansas City 
connection (he spent a few months with Basie in 1953). 
Gus Johnson, 71, was McShann’s original drummer and 
later spent several years with Basie. Reedman Buddy Tate, 
70, logged more than a decade with Basie and has 
worked with McShann extensively in recent years. Even 
the sextet’s youngsters (i.e., those born after the Volstead 
Act was passed) carried the proper credentials. Al Grey, 
60, was Basie’s trombone star in the late ‘50s and 
intermittently thereafter; trumpeter Carmel Jones, 49 
and a certified modernist, claims Kansas City as his 
birthplace (okay, it was Kansas City, Kansas). So the 
compatibility of this band was never in doubt. 
_ Experience suggests, however, that such sympathetic 
surroundings are not always sufficient. Particularly 
when the players are identified with a specific era or 
style, the conjunction of familiar musical surroundings 
plus the audience's narrow expectations can produce 
facile music. Call the right tunes, give each man his turn 
to solo, throw in a few vocals, and get off — what else 
need a legendary leader like McShann do? The marvel of 
the Brandeis concert was that though McShann did not 
really deviate from this formula, the exuberance of the 
musicians, coupled with the professionalism of their 
presentation, made the evening seem quite special 
indeed. These men communicated neither the aloofness 
of many younger players nor the excessive show-biz 
touches so often mistaken for Tomming among older 
black musicians. They simply enjoyed their work, and 
the feeling was contagious. 

“Doggin’ Around,” the Basie warhorse that McShann 
chose for his opener, brought all the sextet’s strengths to 
the fore. Tate began the solo sequence in the broad, 
declarative tenor-sax voice long associated with his 
native Texas. His rasping lower-register exclamations 
and crying top notes inspired Jones and Grey to toss in 
background riffs on the third tenor chorus, which only 
drove Tate to more intense statements. As Jones took 
over, it quickly became apparent that he had made 
adjustments in his style, employing more-symmetrical 
phrases and a bigger sound than one expects from the 
trumpeter; he sounded like someone who had grown up 
on this style — as perhaps he did. Grey's solo was a 
lesson in how to marshal technique, with short, punchy 
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Proper 
Bostonians 


by Lloyd Schwartz 


ean (is that American for “Dame’’?) Phyllis 
D Curtin of the BU School of the Arts, introducing 

the internationally acclaimed though Boston- 
born and BU-educated duo-pianists Anthony and 
Joseph Paratore before their long-in-coming first Boston 
recital (September 28) commented wryly on the 
condescending attitudes home towns often take toward 
their worthiest native sons and daughters: . “Those 
talented young artists . . . those nice Boston boys play so 
well!” And yet so many of our talented young artists are 
among the real artists in the world of music. In the past 
few weeks, before the “official” opening of the fall 
season with the BSO’s glitzy gala on October 1, we've 
had no fewer than four remarkable concerts by home- 
town products without whom Boston would be much 
less the remarkable home town it is. 

Is it the staggering number of educational institutions 
that encourages so many intelligent performers 
(MUSEUMS AND SCHOOLS used to be one of the Fenway 
exit signs on Storrow Drive)? At Jeast it encourages a lot 
of intelligent programming. Stephen Drury, a Harvard 
music tutor among other things, gave a piano recital 
(September 14) sponsored by the Adams House Music 
Society, preparatory to his Rockefeller competition 
semifinals (he ultimately didn’t place), that was a model 
of thoughtful arrangement. He concentrated on 
American and 20th-century music, beginning ap- 
propriately enough with four of Ruth Crawford's 
delicately.coloristic, moody 1926 Preludes and including 
two of the most daring, large-scale piano works of the 
century, Charles Ives’s First Sonata (composed between 
1902 and 1910) and Elliott Carter's 1980 Night Fantasies, 


Anthon y and Joseph Paratore: choreography by 
Pilobolus 


as well as one of the most technically complex pieces in 
the entire solo piano repertoire, “Scarbo” from Ravel's 
Gaspard de la nuit (1908). 

These were all played with extraordinary vitality, 
control, and feeling — the Ives, with its ragtime 
evocations of drunken parties and revival meetings and 
its elegiac mourning of his father’s death (Drury 
mentioned in his introductory remarks that a certain 
repeating three-note motive apparently represents the 
opening phrase of the grace Ives’s father used to say — 
but cut short), being particularly expansive and moving. 
His only evident slip was a memory lapse near the end 
of Night Fantasies, and he had to resort, apologetically, 
to the nearby score. 

But one could take for granted the superb playing and 
concentrate on the satisfactions the program itself 
offered. I've heard, either live or on recordings, all four 
of the Night Fantasies commissioners (Paul Jacobs, 
Gilbert Kalisch, Ursula Oppens, Charles Rosen) play 
Carter's late masterpiece, and wonderfully; but Drury’s 
pairing it with the Ives allowed me as never before to 
contemplate its ancestry in the rapidly shifting moods 
and simultaneity of events that Ives was so keen on 
exploring. The First Sonata is a daytime phantasmagoria 
of noises and colors, just as the Carter is a jumble of 
Leopold Bloom recollections or Finnegans Wake re- 
capitulations of the day's anxieties before drifting off to 
sleep (the final hushed notes of each piece further 
reinforcing their relatedness). Then it was brilliant to 
have Aloysius Bertrand’s nightmare dwarf, Scarbo 
(especially in the tauntingly jagged, apocalyptic dance 
Drury gave him), follow on the heels of Night Fantasies. 
What else could? 

. 

The MIT Music Faculty Concert given by violinist 
Rose Mary Harbison and her husband, John (September 
21), was another deeply gratifying, eloquently per- 
formed musical event in which the playing meant to lead 
us into the music. Some of the choices were surprising. 
In his witty introductory remarks, John Harbison talked 
Continued on page 11 
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WBCN’S MOST PLAYED ALBUMS 


LAS TH 


WEEK WEEK ARTIST TITLE | LABEL 
1 1 JOHN COUGAR MELLENCAMP Scarecrow Riva 
2 2 DIRE STRAITS. Brothers in Arms Warner Bros. 
4 3 KISS . Asylum Mercury 
3 4 THE HOOTERS Nervous Columbia 
7 5 MOTLEY CRUE Theatre of Pain Elektra 
1 6 GODLEY & CREME History Mix Vol. | Polydor 
10 7 LOVERBOY Lovin’ Every Minute of It ~* Columbia 
9 8 AC/DC Fly on the Wail Atlantic 
8 9 TIL TUESDAY Carry Epic 
6 10 REM. Fables of the LAS. 
5 "1 STING Dream of the Blue Turtles A&M 
12 12 DIO Heart Warner Bros. 
17 13 Knee Deep in Hoopla RCA 
18 14 STEVIE RAY VAUGHN . 
Sin 

21 15 x Ain't Love Grand 
22 16 BRYAN ADAMS Reckless A&M 
20 7 VARIOUS ARTISTS St. Elmo's Fire (Soundtrack) Atlantic 
19 18 CHEAP TRICK Standing on the Edge Epic _ 
16 19 ROMANTICS Rhythm Nemperor 
13 20 RATT Invasion of Your Privacy Atlantic 
4 21 THE MOTELS Shock Capitol 
15 22 HEART Capitol 
25 23 THOM TWINS Here's To Future Days Arista 
23 24 NICK LOWE/COWBOY OUTFIT England Columbia 
24 25 T HEADS Sire 

BOSTON’S MOST PURCHASED ALBUMS 
1 1 DIRE STRAITS Brothers in Arms Warner Bros. 
3 2 TEARS FOR FEARS Songs from the Big Chair Mercury 
- 3 WHITNEY HOUSTON Whitney Arista 
2 4 Dream of the Blue Turtles AaM 
- 5 JOHN COUGAR MELLENCAMP = Scarecrow Riva 
8 6 PHIL COLLINS No Jacket Required Atlantic 
4 7 BRYAN.ADAMS ARM 
5 8 BRUCE SPRINGSTEEN Born in the USA Columbia 
9 9 BILLY JOEL Greatest Hits | & I Columbia 
6 10 MOTLEY CRUE Theatre of Pain Elektra 
10 11 REM. Fables of the Reconstruction LAS. 
11 12 RATT Invasion of Your Privacy Atlantic 
= 13 HEART Capitol 
7 14 TALKING HEADS Little Creatures Sire 
12 15 ARETHA FRANKLIN Who's Zoomin’ Who Arista 
16 Mercury 
- 7 Hunting High and Low Warner Bros. 
17 18 THE POINTER SISTERS RCA 
19 19 ‘TIL TUESDAY Carry Epic 
4 20 World Wide Live Mercury 


WBCN’S MOST PLAYED SINGLES 


DAVID BOWIE & MICK JAGGER = EMI 

PAT BENATAR Chryslis 

THE DEL FUEGOS Dart fen Slash/Warner 
WBCN’S MOST PLAYEDLOCAL MUSIC 
FARRENHEIT Walk on Water ae 

THE OUTLETS Whole New World Enigma 
WORLD AT PLAY Romance Tribal Jargon 

BIG MATTRESS SONG OF THE WEEK: 
PHANTON, ROCKER & SLICK Men Without Shame EMI 


WITH A BULLET 


Selected by Mark Moses, Boston Phoenix Music Contributor 
in Square Circle (Tamia) — Stevie Wonder 
‘oviding consistent pleasure for so that it's hard to tel! how 
expression of oe 


which might be his most consistent 
spinning off this multi-platinum age's requisite 

Stevie, the ballads holding forth with ease and 


JOHN NORDELL 


Marti Jones: too tough to fall apart 


MARTI JONES: 


arti Jones’s voice was made for love 


LOVES OF A BLONDE 
songs: velvety and slow burning down 


M low, silky and torchy up high, with frisky 


white-girl-soul sparks flying all over. Like Dusty 
Springfield, whose singing her voice recalls, Jones 
depends on others — mostly male songwriters — 
for her material. But she takes charge of the 11 
songs on her first solo album, Unsophisticated 
Time (A&M), with such affinity and subtle nuance 
that you keep checking the writer’s credits to 
make sure that they’re not her own. Of course,.a 
" voice as smoldering and a style as warm and 
leisurely as Jones’s need just the right songs. As 
the erstwhile lead singer of the Akron guitar-pop 
quartet Color Me Gone, she was overpowered by 
songwriter George Cabaniss’s wordy abstractions. 
But for Unsophisticated Time, producer Don 
Dixon (R.E.M.) has written her a handful of 
unaffected, vivacious depictions of the ins and 
outs of love, and she knows what to do with them. 
On the Dustyish confession of forbidden romance, 
1 Could) Walk Away,” Jones’s yearning vocal 
swings tantalizingly between hopelessness. and 
exhilaration; on “Talk to”Me,” she’s all- melting 
heartache and stubborn dignity coaxing an 
explanation from the lover who dumped her. 
Between Dixon’s songs and harmonious covers 
like Richard Barone’s “Show and Tell,” the dBs’ 
“Lonely Is (As Lonely Does),” and Elvis Costello’s 
“The Element Within Her,” Jones emerges with a 
solid, though not flashy, identity. She’s a nice, 
normal romantic, too tough to fall apart, smart 
enough to poke fun at her own susceptibility (she 
affects a dreamy swoon on “Follow You All over 
the World” as she imagines herself trysting with a 
globetrotting hunk between the bombs in Beirut). 
Jones and Dixon agree that even the most 
intelligent and independent souls can become 
fools for love, and that’s one reason Un- 


sophisticated Time is such a comfy collaboration. | 


Another is that there’s no marionette-and-puppet- 
master kinkiness here; Dixon adapts his produc- 
tion to the singer’s restraint and whimsy. The 
record is both modern and modest — laid-back 
synthesizers cozy up to string quartets, piano 
interludes fade into pop-folkish guitars, and 
snatches from a ‘60s jukebox.color everything: for 
example, “The Rhythm of Shallow Breathing” 
opens with the first notes of “Always Something 
There To Remind Me.” The effect is girl pop from 
a grown-up; these songs are informed by the 
indelible first blush of schoolgirl romance, which 
Jones carried into her glowing September 24 
Jonathan Swift's performance (she was aided by 
the merry all-star band of guitarist Dixon, 
drummer Ted Lyons, keyboardist Mary Mack, and 
poker-faced bassist Chris Stamey). “This is a 
ladies’ choice,” she drolly announced before the 
first encore, then jumped heart-first into “To Sir 
with Love.” This was followed by~ Gerald 
Duncan’s skewed meditation on reordering 
priorities, ‘What Is Real,” which Jones and Dixon 
closed with a rave-up of “Ode to Billy Joe” and 
“Shotgun,” as if to sneer, “What, us grow up?” 

The odd coupling of Jones and Dixon was an 
amusing sight, especially when the bearish 
producer, with his impish smile, thinning hair, and 
thickening waistline, nuzzled up to the fastidious- 
ly appointed singer, with her pristine white blouse 
and white jeans and unruffled demeanor, and 
sang harmony into her well-behaved blond hair. 
When Dixon wasn’t trading distortion with 
Stamey or running off roughhouse leads (the 
show was guitar-tougher than the record, and the 
acoustic-cradling Jones proved that she can stand 
the heat), he and Jones were pitching each other 
sassy putdowns. Ali Campbell and Chrissie 
Hynde, watch out — Dixon and Jones made a 
pretty spicy Sonny and Cher. 


JANE SIBERRY: 
CROSSING THE BORDERS 


T he night before the most publicized hur- 


ricane in history swept up the East Coast, 
air late in her set and a smartass in the Paradise 


Toronto’s Jane Siberry hit a stretch of dead 


requested “Gloria.” Siberry shooed away the joke, 


and with good reason: not only do her fragmented 
lyrics avoid the usual rock-and-roll declamation, 
her songs, even at their speediest, hop and surge 
rather than rock out. But chances are that Siberry, 
like Patti Smith before her, could turn out a novel 
elaboration on that hoary, repetitious classic — 
she delights in cutting up familiar texts and 
reassembling them as much as she delights in 
toying with the meaning of a phrase through 
repetition. On her American début, No Borders 
Here (Open Air/A&M), Siberry’s experiments 
with song form invade the reliable comforts of the 
folk tradition (a good story to tell, a comely voice 
to do the telling) with an unsettlingly random 
modernity (stories that don’t resolve, many voices 
speaking at once). Her work offers a clear example 
of how the singer/songwriter mode explodes its 
clichés (pastoralism, moral goodness, con- 
fessionalism) to make room for what it’s not so 
certain of. Which is to say that she cares enough 
about those conventions to make them more. 
inclusive. 

There’s a directness to her performances that 
belies her songs’ complexity. On No Borders Here, 
she paces the segments of “Dancing Class,” 
drifting from personal memoir to blank ‘descrip- 
tion to philosophical rumination, her sense of 
drama laying bare this exploration of a woman’s 
physical self-image and aging. She’s able to 
sustain the seven-minutes-plus of “Mimi on the 
Beach” by accumulating simple fragments both 
musical (a short telegraphing synth riff, a choral 
explosion) and pictorial (a girl on a surfboard, a 
beach party) into a delicate, imposing whole. This 


song, the centerpjece of the album, has the clout of 


an epic — the everyday dislocations of a day at the 
shore giving way to an everyday contemplation of 
death — but without the self-importance. And her 
wit and taste for the sharp phrase remain sure in 
simpler tunes. Both sympathetic and hilarious, 
“The Waitress” is touched off by a skittering, 
hyperactive melody and worried lines like “I am a 
drag at parties/‘Cause it upsets me/To see so 
many empties” and “I'd probably be famoys 
now/If I wasn’t such a good waitress.” 

From the way she dwells on maps, symmetridh, 
borders, and landscapes in her lyrics, Siberry is 
interested in the process of definition; and it’s 
process rather than fact that comes through in her 
lyrics, which offer lengthy, often contradictory 
interior monologues. Her closest ally seems to be 
that doyenne of discourse, Laurie Anderson, 
whom Siberry frequently recalled at her Paradise 
show, with ghostly synthesizers, chants that 
moved from calm to goofing, and the semaphores 
of her two back-up singers. But whereas music is 
almost incidental to Anderson’s most. cutting 
work, Siberry is committed to musical form before 
performance artistry. Onstage, she and her six- 
piece band beefed up the songs on No Borders 
Here with fuller rhythms and richer synthesizer 
textures. Siberry’s voice, clear and reedy on record, 
took on shades of humor and fear that enriched 
her requisite irony. Half the set consisted of new 
songs slated for a forthcoming Canadian release, 
A Speck of Sky, including the rousing “One More 
Color,” whose melody strode about like a national 


_ anthem, albeit one for a country as yet un- 


EFF THIEBAUTH 


discovered. Another number mingled Gregorian- 
chant vocals and the gauzy whir of the 
synthesizer until they were indistinguishable, 
each as timeless and timely as the other. It was 
Siberry’s triumph that neither song seemed out of 
place. 


— Mark Moses 


in ha Process. 
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(the admittedly wondrous) “That Girl" and the soundtrack for The Woman in Red and his visibility 
in the name of Martin Luther King and the anti-apartheid kept his presence felt even 
though he hasn't had a regular-release album since 1960's Than July. This new album, 
cut across any radio barrier as well as ; 
zen singles. It has the feel of autumnal : 
, showing you he remembers (of ail 
even as he provides jazz vocalists (Sarah 
City” that moves the action to Motown's 
rift to “You Can't Hurry Love” back to xd 
its source refreshed and full of new twists. The one misstep, ‘Spiritual Walkers" (which continues 
the theme of “Jesus Children of America’’), defeats the charm of celebrating religious common- 
folk rather than religious leaders by naively ignoring their ability to be duped in the name of 
Whomever. But naivete has always been part of Wonder's baggage, and he puts his idealism to : 
South Africa's policies with rhythms both acrid and joyous — not so naive all. He just called 
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Left: Study 
(Nude in the 
Sunlight); 
right: Bather 
Drying Her 
Leg 


Renoir 


Continued from page 1 

know from his work that the 19th century was one of 
turmoil and dissent, with industrialism spreading and 
age-old ways changing in both city and country, and 
neither would you guess that the artist himself was 
anything less than even-tempered and constantly smil- 
ing. Contemporary observers reported that Renoir was 
nervous and uncomfortable outside his family circle, 
that when confronted with silence and emptiness he 
did his best to fill them — on the one hand with endless 
chatter and on the other with its visual equivalent, 
innumerable sketches and paintings, the shallowness of 
which has damaged his reputation. (The retrospective, 
by the way, has chosen only major works, from all 
periods of his career, so we don’t have to waste our 
time looking at things the artist himself often never 
intended to have exhibited.) The son of a tailor and 
apprenticed at age 13 to a porcelain painter, Renoir tried 
too hard to take his place in the grand tradition of 
French idealist painters — from Poussin and Claude 
Lorrain to Watteau and Fragonard (eventually it arrives 
at Matisse). And there is often a discomfort evident in 
his attainment of Juxe, calme et volupté, which came 
more easily and naturally to them. 

Because he never received the art training he himself 
considered important, Renoir remained something of a 
student all his life, and works from all stages of his career 
show such strong influences from other artists that they 
often look as if the other artist could have painted them. 
That his early work shows the influence of both Courbet 
and Manet is natural: young artists seldom escape 
looking like the leading artists of the generation before 
them. But as late as the 1878 Salon, Renoir described 
himself as a pupil of Gleyre, the independent academic 
he had studied with in 1861 and 1862. The best paintings 
of his career, done roughly between 1868 (La - 
Grenouillére) and 1881 (Luncheon of the Boating 


Party), often look like Monets, and indeed, the two 
artists were close friends and frequently painted side by 
side. At a certain point around 1870, Delacroix became 
important to Renoir, so he painted portraits of ladies in 
Arab costume and even a full-fledged copy of De- 
lacroix’s Jewish Wedding (not part of the exhibition but 
at the Worcester Art Museum, only 45 miles away). 
Cézanne became a friend, so certain canvases, especially 
those done in his proximity, share his characteristic 
patterning of tight, parallel brushstrokes. His 1881 trip to 
Italy exposed Renoir to the full achievement of Raphael, 
and at that point his painting began a long, slow decline 
in which the imprint of Raphael, Titian, and Rubens 
comes to the foré. After 1868 a soft, feathery 
brushstroke distinguishes all his painting, but what 
makes his work immediately recognizable is not style 


. or technique or brushstroke but subject. And that raises 


an entirely different set of problems. 

Renoir’s most characteristic subject is the nubile 
young woman — often stylishly dressed and seated in a 
theater loge, or dancing, but more often still an isolated 
nude in the landscape. Before 1881, when his celebration 
of the world was at its most complex, these women — 
young, beautiful, saucy things who gave Paris its 
reputation for gaiety and joie de vivre— took their place 
in the grand bohemian parade. Renoir always ap- 
preciated such women for their sensuality and for the 
erotic purposes to which they could be put, but in the 
early works — the paintings of modern life of the 1870s 
— he also respected their humanity. Men couid leer, but 
women could flirt, and one of the joys of these works is 
being able to watch such goings-on. In the 1880 A Box at 
the Opera, the beautiful young woman in the theater 
loge peers out cheekily at the viewer — or is it back at 
Renoir? 

After his watershed 1881 trip to Italy, Renoir’s 
attitudes changed, perhaps imperceptibly at first (1881's 
Blonde Bather I — said by the artist to have been painted 
in the Bay of Naples), but then so dramatically that the 
last paintings at the MFA — mostly nudes — look to be 
the work of a different painter. Moved by the classical 


Mediterranean tradition he encountered for the first time 
in Italy, Renoir began to isolate his women in order to 
bring full attention to the figure, the traditional object of 
all response in the humanist tradition. Gone are the 
voluptuous but lively girls of the 1870s. Instead we find 
young girls, the fatter the better, some so broadly 
painted that the landscape they inhabit can barely be 
seen. They seem to exist solely for Renoir’s pleasure, the 
product of his famous phallic paintbrush. The artist, out 
of the picture, continues to leer. Significantly, the models 
never look back. 

In these works, Renoir’s stance changes from 
bohemian sensualist to male chauvinist pig. And this 
attitude was reflected in the events of his own life. Aline, 
Chargot, the simple country woman who was one of his 
models, bore his first child in 1885, but he didn’t marry 
her, or even introduce her to his friends, until five years 
later. And though his reported statements are often 
contradictory, he told his son Jean that “the best thing 
for a woman is to stoop down to clean the floor, to light 
the fire or to do the washing; their bellies need these 
movements.” 

In formal terms what's troubling is the conscious 
retreat Renoir made in his painting after that 1881 trip. 
Before he had developed alongside his Impressionist 
confréres: the replacement of , realism by plein-air 
painting, and the technical development of paint 
notation by broken brushstroke so that the painted 
image would be reconstructed in the eye of the viewer. 
During this period Renoir was, like Monet, Pissarro, and 
Degas, a painter of modern life according to the rules set 
down by Manet and Baudelaire. But after 1881 he 
renounced Impressionism. In 1884 he told Monet, who 
remained his friend until death, “I am a figure painter,” 
thus separating himself aesthetically from his comrade. 
Renoir’s understanding of classicism elevated the 
universal and general above the specific; gradually his 
work abandoned reference to the world he lived in, and 
the parade of banal, vacuous nudes that marked the 
output of his last 30 years was set in motion. 

Let's consider two paintings, both nudes. Study (Nude 
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in the Sunlight ), from 1875, is a small canvas of a nude 
woman in a sun-dappled bower of ‘greenery.. Albert 
Wolff, an important Figaro critic, could not see the 
painting for what it was in the 1876 Salon. He wrote, 
“Would someone kindly explain to M. Renoir that a 
woman’s torso is not a. mass of decomposing flesh with 
the green and purplish blotches that indicate a state of 
complete putrefaction i in a corpse.” Today we not only 
see it as a beautiful image of a self-contained woman on 
a glorious summer day, we perceive the actual effect of 
sunlight on real flesh the way Renoir has painted it. An 
artist can do nothing more powerful than to change the 
way we see, and that’s what Renoir has done here. Now 
look at Bather Drying Her Leg, from 1910. The young 
sitter, transformed into an obese nymph by Renoir, is lit 
by a uniform, golden light. The background is 
generalized, undifferentiated, like a studio photo- 
grapher’s backdrop. Although Renoir has gone to great 
trouble to model the body’s contours, the result is flat 
and inarticulate. He has tried to achieve what Titian and 
Rubens achieved in their art; the difference is that those 
masters individualized the figures they painted, no 
matter how “classic” their pu . This nude of 
Renoir’s is interchangeable with all the other nudes he 
painted at the time; she just adds her avoirdupois to the 
acres of protoplasm. Renoir’s goal was to add to the great 
humanist tradition he admired, but in creating such 
dehumanized sex objects he failed irredeemably. 

The Boston edition of “Renoir” cannot offer the 
satisfaction the Paris showing — which included his two 
incontestable masterpieces, Luncheon of the Boating 
Party and Le Moulin de la Galette — did; but it does 
allow us to see the full development of Renoir’s painting. 
Besides, it’s the best Renoir exhibit we're ever likely to 
see. What we learn from it is that Renoir’s career falls 
into two unequal parts. The late works disappoint 
because they are the result of the artist's own 
misunderstanding of tradition and the place he could 
take in it. But the early works, the paintings of modern 
life, ~ill be forever fresh, because they show, more than 
the paintings of anyone else, how sweet the possibilities 
of life can be. a) 


McShann 


Continued from page 7 
phrases broken by bursts of notes and cantankerous 
slides. About halfway through the trombone solo, I had 
the thought that either the Brandeis sound crew had 
developed the world’s most efficient and inconspicuous 
miking system or else Hinton possessed a sound on bass 
that could cut through fog; the succeeding bass chorus 
proved that all the magic (not to mention the 
unimpeachable time) belonged to Hinton. Offering the 
tightest of snare sounds, Johnson concluded the 
sequence with a stretch of infectious rhythm patterns. 
All. that’s Missing - from this synopsis is the leader's 
contribution — which should indicaté'the kind of self- 
effacement McShann practiced throughout the evening. 
Often he confined himself to single-chorus introductory 
Statements; later in each performance, when he 
appeared to be taking the solo baton from one of the 
horns, his phrases tended to trail off into nibbling one- 
handed figurations behind Hinton. This proved to be 
the major imperfection of the evening, since he was 
in a boisterous mood, kicking the soloists along with 
orchestral riffs and splashing more-modern chromatic 
runs against the walls of his more traditional stride style. 
McShann also sang on four tunes, sounding more 
relaxed and limber than on Just a Lucky So and So 
(Sackville), his disappointing vocal album from last year. 
Blues remains his strength, and he was at his best belting 
out “Hootie’s Ignorant Oil” and “Confessin’ the Blues” 
as Johnson churned out a beat that had the audience 


clapping in time unprompted. 
The evening's rea] heroes, however, were the front- 


line players and Hinton. The bassist has been 4@ted - 


throughout the country during his diamond-anniversary 
year, and he’s playing with the strength and invention of 
a musician half as old. “Joshua Fit the Battle of Jericho,” 
his unaccompanied feature, was a keenly calibrated 
progression from out-of-tempo musings through walk- 
ing lines and slap rhythms (striking the body of the bass 
to create a percussive effect as the notes are sounded) to 
a concluding vamp played in counterrhythm to the 
slapped patterns. Grey and Tate have worked as a team 
frequently of late; earlier this year, they released their 
own impressive quintet album, Just Jazz (Uptown). It 
was not surprising, then, that they were at their best on 
a shared feature, “Mood Indigo,” which also benefitted 
from Hinton’s meandering obbligato figures. On this 


. number and “Georgia,” Tate blew clarinet, a horn he has 


only begun to spotlight recently (he manages to get a big 
sound out of the instrument while retaining a sense of 
intimacy in his lines). Grey, who with the recent death of 
Cootie Williams must be considered the reigning master 
of the plunger mute, showed his stuff on “Mood Indigo” 
in a superb chorus that built in both volume and density. 
Elsewhere, he proved equally adept in a couple of spots 
on valve trombone. 

Carmel Jones turned out to be the surprise of the con- 
cert, given the limited opportunity American listeners 
have had to hear the trumpeter in the past 20 years. (Jones 
spent a long period in Germany before his recent return 
to Kansas City.) He seemed to relish the more traditional 
format, even challenging Grey with a couple of 
inspirational plunger statements of his own. His plunger 
obbligato behind McShann’s vocal on “Georgia” il- 
luminated the bittersweet lyric, and his solo built on that 
mood with squeezed tones a la Harry “Sweets” Edison. 
On “Confessin’ the Blues,” Jones and Grey both took up 
their plungers to set a background for Tate’s tenor; and 
when Jones followed with a solo in which he preached, 
fanned his horn with the mute, and concluded by 
circular-breathing his way through two choruses on one 
held note, Spingold Theatre threatened to rock loose 
from its foundation. 

* * 

A concert this good raises the inevitable question of 
how authentic jazz from the classic periods will be 
sustained once the people with firsthand experience are 
no longer around to play it. Repertory ensembles 
represent one of the most commonly proposed answers; 


that was the approach chosen by Ricky Ford, who has" 


recently assumed the directorship of the Brandeis Jazz 
Ensemble. In the brief set that opened for McShann and 
company, Ford led the ensemble through his own 
transcriptions of “The Jumpin’ Blues” and ‘‘Sepian 
Bounce,” two of the McShann orchestra’s hits from the 
early ‘40s. The results were encouraging, given that most 
of the band members are musicians only by avocation, 
and that school opened only three weeks before the 
concert. Simon Novotoff, a last-minute replacement on 
piano, was particularly fluent in his solo spots, and Ford 
(who left his tenor sax in New York) was a creditable 
vocal stand-in for Walter Brown on “Jumpin’.” Getting 
the authentic feeling right is no easy task, though, 
particularly for young drummers, and no one would 
mistake these (or most other) students for the originals. 
Ford was pleased with this first effort; he plans to return 
— with his horn, not to mention original material of his 
own and from former Mingus-mate Jack Walrath — 
when the band gives its next Brandeis concert, on 
October 27. 

McShann will be returning as well. With funding from 
several grants, New York’s New Jazz at the Public series 
has commissioned him and trombonist Grover Mitchell 
to assemble a big band. And in what is apparently a dry 
run for their New York concert, they are bringing a large 
ensemble to Cambridge’s new Nightstage on Friday, 


_ Fequired — and got — a different kind of exploration. 


October 18. The personnel announced for the New York 
date is a tantalizing mix of veterans (including Kansas _ 
City’s Claude “Fiddler” Williams and former Ellingto- 

nian Norris Turney) and contemporary stylists (Hamiet 
Bluiett, Craig Harris, Steve Turre). Generation bending 
of this type is another means of passing on the KC 
heritage, and the conjunction of Boston and New York 
bookings offers some hope that the logistical tradition of 
the territory band, as well as the musical one, may be 
coming back. 0 
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about the magnificent Bach Sonata in C for solo violin 
(BWV 1005) and Saint-Saéns’s bravura Introduction and 
Rondo Capriccioso (composed for the great Sarasate) as 
pieces that both, in divergent ways, extend the limits of 
the violin, “emblems of what the composer might dare 
on this instrument. Of its type,” he said, the Saint-Saéns 
“is absolutely the class of its genre.” But “the player who 
most wants to play Bach won't be the player who wants 
to play this. Or the listener. ... That's why Rose Mary 
Harbison and I put them next to each other.” The second 
half of the program consisted of three of Harbison’s 
recently completed Four Songs of Solitude (so recently 
completed that Mme. Harbison didn’t have time to 
rehearse the last section) and three delectable Fritz 
Kreisler pieces: “Liebesleid” (“Love's Sorrow’), “Tam- 
bourin Chinois” (“Chinese Tambourine”), and — what 
else? — “Schién Rosmarin” (“Fair Rosemary”). The 
planned encore — “whether you want to hear it or not” 
— would be “by a well-known American composer.” It 
was Jerome Kern's “Smoke Gets in Your Eyes,” a further 
emblem of the affection and respect the Harbisons feel 
for good music, whatever the genre. 

The great performance was the Bach, because it was 
the greatest work on the program. Rose Mary Harbison 
doesn’t command the inconceivable tonal variety of 
Joseph Szigeti, the first performer of this century who 
took the Bach solo violin pieces as serious works and not 
just technical showpieces, but neither does anyone else 
playing today. She is not interested in glamorous sound 
for its own sake, and her sound isn’t glamorous or plush. 
But it is extremely focused, unadulterated by excessive 
vibrato, and aimed at communicating the large architec- 
ture of Bach's fugues, hymns, and dances. The great 
second-movement fugue, perhaps the longest Bach ever 
wrote, was conveyed with austere and noble intensity — 
relentless in its drive, eloquent in its moments of quiet 
loveliness. And neither was the Saint-Saéns, for all the 
Harbisons’ rose-in-the-teeth playfulness, nor the sweet- 
but-not-too-sweet Kreisler presented with any con- 
descension. Here were technical challenges met with 
grace and finesse on the strings and with immediate 
rhythmic support on the accompanying keyboard. 

John Harbison’s new work, for solo violin, needs to be 
heard in its entirety before we can. make any final 
evaluation. The first two of what he called “Central 
Wisconsin landscape pieces” had a distinctly folklike 
melancholy (near-Eastern, then Eastern European), 
“tonal in its basis — though harmony students won't 
find primary triads. Sometime,” he added, “I! hope to 
work my way back to these.” The third movement, the 
slowest, also seemed the most exploratory, with its final 
harmonies expanding in opposite directions. The last 
section, Harbison says, is “the most fleeting.” The 
sooner we hear them again — and complete — the 
better. 

* 


Fenwick Smith’s NEC faculty recital (September 22), 
perhaps because of the nature of his instrument, 
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Few flute pieces are as profound or large-scaled as the 
Bach, the Ives, or the Carter. Smith is as constantly on 
the lookout for new repertory as he is smart enough to 
surround himself with an all-star cast in order to perform 
it. This time he was “assisted” by the likes of Martin 
Amlin (piano), James David Christie (harpsichord), 
Karen Kaderavek (cello and Baroque cello), baritone 
Sanford Sylvan, and — perhaps most daring of all — 
another phenomenal flute player, Christopher Krueger, 
on both modern and Baroque instruments. 

The first half of the program investigated a fresh 
variety of “earlier 20th-century” (1920-1944) French 
music, including André Jolivet’s elegant and hysterical 
fin-de-la-guerre (1944) Chant de Linos; Charles 
Koechlin’s brief and sublimely innocent Sonata for Two 
Flutes (1920), with Smith and Krueger at their most 
insinuating, especially in the seamlessly paired melodic 
lines of the first movement and the irresistible minute- 
long second-movement “fair grounds” music; the 
conductor Philippe Gaubert’s more academically 
pastoral and impressionistic Third. Sonata (1934); and 
Ravel’s moving and evocative songs of Gauguinesque 
sexuality and political protest, Chansons madécasses 
(Madegascan songs). Sylvan, perhaps too proper in the 
bracketing romantic sections, was particularly gripping 
in the central “Aoua!” (‘Do not trust the white men”), 
with a gigantic, expressively sustained crescendo that 


finally — and movingly — strained his voice beyond its 


customary elegance and control. 

The second half of the program consisted of Baroque 
music on Baroque instruments: Handel’s E-minor Flute 
Sonata Opus 1 No. 1A and Bach’s G-major Trio Sonata 
in its two-flute-and-continuo version. This was Smith's 
first public outing on the Baroque “traverso,” and it must 
have taken courage to work with such an experienced 
and accomplished practitioner as Krueger. Indeed, there 
was something relatively tentative about his playing 
compared to Krueger's. Still, this new direction serves 
to reinforce Smith’s pre-eminence not only as an 
instrumentalist (as his position as BSO second flute 
keeps doing) but as an important musician who happens 
to play the flute. 

* * * 

And so the Paratore Brothers, sponsored by WBUR 
and Charles River Concerts, finally take their place 
among our resident recitalists. Not that they haven't 
performed here before. They've appeared at Pops, and 
their four-hand Schubert F-minor Fantasia was one of 
the artistic highlights of the Vanessa Redgrave “Boston 


against Blacklisting” benefit‘at the Boston Shakespeare 
Company a year ago (and* of, the vee musical 
moments of 1984). 

The Paratores did the Schubert again in their recital, 
and it remains a performance full of passion and tragic 
Schubertian songfulness. Several factors, however, 
mitigated its pleasure this time. Their piano was the 
relatively new Falcone, and it produced a less than 
thrilling tone, often muffled at the top (the aching high 
notes had the dead tinkle of ice cubes in an Old 
Fashioned glass) and clangy at the bottom. No doubt 
these flaws were exaggerated by their heavy pedaling 
and the unfortunate location of my seat in the third row 
of Jordan Hall, practically rammed down their throats. I 
moved back for the second half, and the piano tone 
seemed considerably less offensive. 

But my major source of displeasure was having to 
listen to Liberace, in the form of Witold Lutoslawski’s 
cheeky though mindless Variations on a Theme of 
Paganini, immediately after the moving Schubert. This 
piece seemed to have been scheduled not for any artistic 
reason but because along with Regineld Hache’s two- 
piano arrangement of Mussorgsky’s Pictures at an 
Exhibition (which filled the second half of the bill) it 
happens to be on the Paratores’ new recording. 

The concert opened with a novelty, Debussy’s own 
two-piano transcription of the Prélude 4 l’aprés-midi 
d‘un faune — quite lovely, surprisingly Wagnerian in its 
endless waves of chromatic harmony, yet also quite 
pointless on the piano. Debussy surely wrote the 
arrangement for home use and not to provide any new 
insight into his revolutionary orchestral score. The 
Mussorgsky was more convincing, though as a friend 
argued, expanding the original piano version to two 
pianos is a form of cheating — diminishing the 
achievement of playing all those notes with only two 
hands. Nevertheless, the Paratores did it with grand 
sweep (despite a couple of odd slips), and their restraint 
in the doleful troubadour melody of “The Old Castle” 
was deeply touching. 

For encores, the Paratores offered the Brazileira 
movement of Milhaud’s suite Scaramouche, a scintillat- 
ing samba; three exquisite Brahms waltzes; and the 
finale to Carnival of the Animals reduced from two 
pianos to one piano four hands — those hands weaving 
under and around one another like some suggestive 
Pilobolus choreography (this was one piano per- 
formance that had to be seen from the keyboard side). 
The intention was to bring down the house, and it 
succeeded. But wouldn’t an evening that included more 
Schubert and Brahms, Mozart, Stravinsky, or for that 
matter all of Scaramouche have been a better idea? One 
can’t question the Paratores’ talent, but after the 
program they chose, one could question their seri- 


ousness. Now that they have finally taken residence in 

their home town, thete ought to be frequent op- 
portunities for them to deepen and elevate their concept 
of a program: to sell music, not records; to join the roster 
of great resident artists; not to be content to be those nice 
Boston boys who play so well. 0 
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fingers. This actor you admire catches your eye in a 
supermarket, then helps you out of a jam when a guard 
hassles you, but he ends up in prison, so you go visit him 
and promise him some consolation when he’s released. 
Then they tell you he’s tried to escape. He gets a longer 


* sentence. He looks hounded when you visit. He kills a 


man. You wonder what you've got yourself into. 

You're Lorca — not the playwright, but a careerist 
prison guard with a cruel streak. You misfire when you 
aim at an escaping convict and get your leg blown away, 
so you blame it on this chump whom the prisoners have 
dragged along as a hostage. But the chump denies your 
story in court, and even after you win the case, you've 
gotta pay this guy back. He’s a prisoner, and they’re all 
scum anyway. 

You're Denis Amar, the French director of L ‘addition, 
and your impulses as a filmmaker are as arbitrary and 
inexplicable as the actions of your characters. You set up 
a kinky love/hate triangle and then knock out two of its 
legs. You can’t decide whether you want to expose a 
fascistie prison system of just score some shock-horror 
points off it. So you structure the whole-thing around 
Bruno’s sense of paranoia, which you then justify by 
hemming him in with carnage — a fork stuck in a 
jugular, an awl punched through a midriff — and some 
S&M overtones. You include a lot of head butting. But 
you don’t have the guts to carry your “surprise ending” 
to the pitch of gore you promise. How can you expect 
your audience to do anything but snooze? You've fallen 
asleep at the camera yourself. At Copley Place. 


— Scott Rosenberg 
Mishima 
Continued from page 4 
painted, phantasmagorical water-lily pond that looks 
like something out of a demented production of 
Madama Butterfly, and it features a poor, stuttering hero 
who, I’m afraid to say, brings to mind Richard Pryor’s 
impression of a stuttering Oriental. The attempt to 


$1.90 | $7.95 $9.95 B.C. VS. ARMY OCT. 11-13 be 
eekend J is 
milio, a wi renow expert, wi 

NUS VEGAS Nov 19-17 

Tour Arrangements by: cans student “music schools and 

FIRST 

+ (617) 289-6221 Musical Instrument Co. 

266-4727 (We buy used instruments) 


BCD 


BOSTON COMPACT DISC 


Sat, Oct. 12, Sun., Oct. 13 


DIRECTED BY TAYLOR HACKFORD * 
(AN OFFICER AND A GENTLEMAN’ - ‘AGAINST ALL ODDS’) 


STARRING 

MIKHAIL BARYSHNIKOV, GREGORY HINES +« 

A RUSSIAN ADVENTURE IN DANCE, os 
MUSIC, AND ROMANCE 

SPECTACULAR PRE-FILMRECEPTION 


IN THE RUSSIAN MANNER * 
$75.00 PER PERSON 
ORDER YOUR TICKETS BY OCTOBER 20th 
RECEIVE A 10% DISCOUNT 
SUN.,NOV.17th, SHOWCASECINEMaS 
5:00PM WHITE NIGHTS Aventure * 
7:30 PM FILM PREMIERE * 
ENCLOSED PLEASE FIND RESERVATIONS AT $67.50 EACH. x 
NAME 
ADORESS 


Remember Me? | | | | 
Walker's 
2 ) 
SUNDAY. NOVEMBER 17 * Stores Be Open Special Hours 
THE NEW ENGLAND PREMIERE OF + Noon til Midnight Fri., Oct. 11 
| 
——* | an 
ALL TICKETS WILL BE MAILED TO THE ABOVE ADRESS x ° Concert 


visualize Mishima’s florid prose. proves a. disastrous . 


. Mistake; it ends up turning his stylized. psychodrama 
into fairy-tale |kitsch: But. the second) excerpt; from 
Kyoko’s House, has been conceived as a kind of youth- 
movie fever dream, and Schrader gets some per- 
formance rhythms going between Kenji Sawada and 
Reisen Lee, who play the narcissistic actor Osamu (a 
Mishima surrogate) and the older-woman lover who 
introduces him to the pleasures of pain. When the lover 
pierces Osamu’s side with a razor, the look of quiet 
satisfaction on his face is more than a little creepy. This 
is sadomasochism taken to a _ serene, almost 
metaphysical plane — and it’s an obvious fore- 
shadowing of Mishima’s own end. The final segment is 
Runaway Horses, the tale of a fierce young cadet 
obsessed with a plan to carry out an assassination and 
commit suicide, all out of his love for the emperor. The 
tale gives you a taste of the way Mishima poeticized 
violent patriotic fervor. 

Yet even here, the emotions are abstracted, “ritual- 
ized.” Surely, Mishima’s life was something more than a 
series of kabuki poses? You could argue that he was, on 
some level, a terrible control freak, but the rigid, 
friezelike style employed by Schrader can scarcely do 
justice to his subject's ferocious appetite for transcend- 
ence. What approach should Schrader have taken? 
Perhaps one similar to Imamura’s in Vengeance Is Mine, 
where we observe the murderer in all his everyday, 
business-suited anonymity — an ironic speck of a man 
driven by homicidal passions he seems to have almost 
no connection to. Mishima was no raving samurai but a 
tortured, almost poignant figure, and his story stirs us 
because it’s so emblematic of fractured, modern 
consiiétisAussThe way Schrader has filmed it, the guy 
might be some alien creature from the planet Japan. 

Only in the scenes of Mishima’s final day does his life 
come alive as drama. The suspense is built right in, of 
course; the prospect of watching Mishima commit 
seppuku in bright, glorious color holds out a grisly 
intrigue. (If he’d ever seemed a three-dimensional 
character, it might have been truly horrifying.) Schrader 
does a meticulous job of re-creating those pulse- 
quickening last moments. This is his big, apocalyptic 
payoff, and he milks it for all it’s worth, lingering on the 
little military anthem Mishima leads his cadets in during 
their car ride to the military garrison, on his didactic 
speech to the soldiers (their catcalls are a sobering 
reminder of how. out of touch with reality Mishima 
actually was), and, finally, on those fateful seconds 
before he plunges in the dagger. It’s then that you pause 
to consider: what twisted passion brought this man to 
such an absurd and (yes) courageous end? And it’s then 
you realize, sadly, that Schrader’s film hasn't given you 
a clue. 


Blood 


Continued from page 2 

and melancholy; he looks like a vagrant, depressive 
leprechaun. Portly and hearty, Mokae isn’t all that much 
bigger than Fugard, but his voice and stage presence 
make him seem mountainous. About the only thing the 
two have in common are their beards — and now that 
Fugard has reached a patriarchal age, even these have 
become opposing emblems of color. 

The production also stresses the contrasting ways the 
brothers experience time. Zach, an uneducated manual 
laborer, yearns for immediate gratifications — music, 
drink, women — that might take his mind off his aching 
feet. Morrie is saving up money to buy a farm for the two 
— he stores it in his “future tin” — and he watches each 
minute of the day on his clock, as it ticks him closer to his 
dreams. Fugard’s severe and compulsive Morrie is a 
merciless self-criticism of the European mind, repressing 
what he can’t sublimate and releasing what he’s 
repressed in rare quakes of anger. And Mokae imbues 
Zach's present-tense existence with weary eloquence: he 
has the rare talent to summon physical experiences 
verbally — the trees and flowers and butterflies he 
invokes with deep breaths seem to materialize before 
him. His laugh has a thousand colorations. And his 
passion for the pen pal he acquires — to fretful Morrie’s 
horror, she turns out to be white — comes across as 
vividly carnal yet gentle. 

The temporal paradoxes of this Blood Knot revival — 
in which time rolls on for the creators of the drama but 
remains frozen for the system its characters dream of 
outliving — gives the play an existential sorrow one 
imagines it lacked in 1961. Then, when Fugard and 
Mokae were greener, their Morrie and Zach might have 
been viewed as randy young men whose postal prank 
got out of hand; now, their older incarnations seem at 
once more pathetic and more otherworldly. Waiting for 
pen pal Ethel, who never appears, they remind us that 
Beckett is Fugard’s hero, and that The Blood Knot was 
written in Godot's shadow. As director, Fugard is 
lighthanded, never stooping to punch up the potentially 
melodramatic closing lines of his scenes; his staging is as 
relentlessly hard on his work as his work is on his life. 
The result is intelligent and, well, noble. The play's 
symbolism, developed subliminally and never crudely 
underscored, lingers like an acrid aftertaste. 

Fugard may have gone on to write better plays than 
The Blood Knot, but for a statement of his homeland’s 
agony he’s never surpassed the lacerating precision of its 
final scene. Here Morrie dons the natty suit the brothers 
have bought in anticipation of Ethel’s visit and play-acts 


What begins as a game 

into a masque of vio i sessed 
the furious guilt of the white man he’s mimicking beats’ 
his brother with his umbrella. Then, in a chilling 
enactment of the reversal white South Africa fears, Zach 
announces that it’s closing-up time at the factory: the 
bells ring, the gates close, and Morrie’s baasie is locked 
in with his vengeful black doppelganger. The scene is a 
catharsis for characters and audience alike, in the light of 
which the whole of the preceding drama is transformed 
into an elaborate comic . But as the play ends 
and the spent brothers sink into exhausted gloom, even 
the finale comes to seem like an agitated prelude to some 
vast reckoning. If the years since The Blood Knots 
composition haven't altered its truths, they've brought 
South Africa to the very edge of the upheaval the young 
playwright prophesied. And in this production, as the 
lights drop on Fugard and Mokae, you can sense them 
bracing against each other, waiting for the earth to 
tremble. oO 
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heroine, she makes her pursuit of justice seem less cool, 
more honed and careworn. She's convincing both when 
she’s tense and competent in the courtroom and when 
she relaxes in the love scenes with Forrester and the 
domestic scenes with her children. Jeff Bridges as Jack 
Forrester is an odd piece of miscasting. For Forrester's 
role to work, he has to seem like a psychopath/nic 

guy/manipulator; Bridges is just a nice guy, neither 


the white boss to ame rey 


seductive nor dangerous. The character ought to look 


like Christopher Walken, a blond knife edge to match 
Peter Coyote’s dark knife edge; Bridges is more of a 
sunshiny beachball. In most of his scenes he seems to be 
getting ready for a barbecue, not a murder trial. In the 
rest, he’s been directed to overact so that we'll suspect 
he’s a phony. Instead, we suspect he’s a ham and that 
Marquand, who never misses an opportunity to cut to 
Bridges cringing in 3-D when the trial isn’t going his 
way, is a hammy director. 

In Maxie, Close gets to play two people — neither of 


them very interesting. The first is timid Jan, who's 


married to rare-books librarian Nick (Mandy Patinkin). 
In the process of steaming off their wallpaper, they 
discover a lipsticked message. The landlady (Ruth 
Gordon) fills them in: it was scrawled by her old 
vaudeville partner Maxie the night she departed for a 
Hollywood screen test and died in a car crash. When 

p Continued on page 14 
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Close 


Continued from page 13 

Nick digs up a videocassette of 
Maxie’s only screen performance, 
the ectoplasmic flapper leaves 
the wallpaper and takes over 
Jan’s low-energy body. When 
Maxie buys a flamboyant red 
dress, Jan has to wear it to one of 
her husband’s staid _ parties. 
When Maxie downs Bronx cock- 
tails, Jan gets the hangover. 
When Maxie decides to have sex, 
Nick commits adultery with his 
own wife. 

Althcugh these situations 
sound amusing, they don’t really 
work. Maxie lacks moxie; it’s 
burdened with clunky dialogue 
and silly episodes that become 
progressively sillier. Maxie 
belabors the most obvious “‘bee’s 
knees” and “hootchie-koos” of 
‘20s slang; Jan undergoes ex- 
orcism by her boss, a golf-playing 
archbishop, then lets Maxie bor- 
row her body for a second try at 
Hollywood stardom. Close can’t 
do much to enliven dull Jan; and 
though she obviously wanted to 
prove otherwise, she’s miscast as 
Maxie. Trying to look like Clara 
Bow, she comes off more like 
Princess Di; trying to sound like 
Ruth Gordon, she turns into a 
Brooklyn cousin of Alvin the 
Chipmunk. But hey — Meryl 
would flop as a flapper too. 
Given the right material, Close 
has proved she can be free- 
wheeling and upstanding at the 
same time. (As Annie Boot in The 
Real Thing, she could sit with her 
legs flung over an armchair while 
Jeremy Irons talked her ear off 
and convince you that she was 
the title.) She shouldn’t be trying 
to turn herself into Bernadette 
Peters. She should be hunting for 
scripts and directors who will let 
her get closer to the real Glenn 
Close. O 


S&G 


Continued from page 2 
more of “a little traveling music” 
than of classic light opera. 

Of course, it is not necessary 
for us to conjure the oeuvre of 
Gilbert and Sullivan while watch- 
ing Toner and Allinson enact the 
tragicomedy of their arch incom- 


patibility and mutual de-. 
_ pendence. The play’s very prem- 


ise takes us backstage at the 
Savoy Theatre, circa 1890, where 


final rehearsal is all a-bustle for a’ 


Gilbert-and-Sullivan revue to be 
given as a command performance 
for Queen Victoria. The 
characters include not only the 
composer and the librettist but 
also Richard D’Oyly Carte and 
the principal Savoyard birds of 
the day, intermittently chirping 
ditties from The Mikado, Rud- 
digore, Iolanthe, Princess, Ida, 
H.M.S. Pinafore, Patience, and 
The Pirates of Penzance. You 
name it, they'll eventually sing 
something from it — as long as it 
isn't Utopia Limited or The 
Grand Duke, which haven't been 
written yet. 

Certainly this is an ingenious 
way to make a musical — using 
your own book and a hodge- 
podge score by its beloved sub- 
jects. And in fact, Sullivan & 
Gilbert is less a play than a 
theatrical oddity: part 
docudrama, part period comedy, 
and part Gilbert and Sullivan's 
Greatest Hits. But Ludwig makes 
the most of his inspiration, turn- 
ing out a breath mint that is also a 
candy mint and will be happily, if 
not passionately, sucked by all. 
G&S fanatics will “have their 
appetites whetted by the out-of- 
satiric-context musical interludes 
and wish they were rolling in 
Ruddigore; those more interested 
in the drama will wish it gotten 
on with. The irony — not to 
mention the acuity — in this is 
that either faction, given more of 
what it wanted, would probably 


_ be, disappointed —, there's not, 
enough’‘play here to stand on its 
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own, and the actors playing the 
Savoyards aren't really ac- 
complished enough to deliver the 
sum of their tantalizing parts. 

Still, if Neil Simon can write a 
Broadway show about the col- 
laboration between Marvin 
Hamlisch and Carole Bayer Sager 
that also features their music, 
then Ken Ludwig is well within 
his rights to do the same for 
Gilbert and Sullivan. He's just 
playing their song — and if it’s no 
love song, its patterns are none- 
theless intriguing and its patter is 
crisp. As portrayed by Ludwig 
and theater lore alike, Sullivan 
was a composer whose aspira- 
tions were more grandiose than 
his accomplishments. In 
Amadeus-ian terms, he was a 
Salieri tied to another Salieri, 
with no Mozart off whom to 
bounce his resentments. He was, 
however, a more likable fella 
than the exacting, irascible Gil- 
bert, who fancied himself a seri- 
ous poet and chafed not only at 
the popularity of his success but 
also at Sullivan’s loftier ambi- 
tions. Despite their legendary 
rankling and snits (including the 
famous “carpet quarrel,” men- 
tioned her ti but then swept under 
the rug), the 'fwo were stuck 
together like Siamese twins, each 
one’s attempts to go it alone or 
collaborate with others being 
invariably less successful than 
their efforts 4 deux. And away 
from Savoy Alley, both librettist 
and composer, though friends, 
harbored petty jealousies — 
Sullivan of Gilbert’s marriage, 
Gilbert of Sullivan's early knight- 
hood. In the play the two mutu- 
ally envious gents share a club- 
by-looking backstage salon that 
if it isn’t called the Green Room 
should be. 

No doubt the animosity be- 
tween Gilbert and Sullivan did 
not arise from their unequal 
billing — though it is nice of 
Ludwig to give the man who 
composed the dance music a 
chance to lead. But Sullivan & 
Gilbert, having made. that. con- 
cession, proceeds to give the 
starchy librettist — a Victorian 
symbol of all that he satirized — 
the better part. Sullivan, as 
portrayed here, is a nice Decem- 
ber guy hang-doggedly in love 
with a tight-bodiced, red-ring- 
leted May of a lass. He has been 
ill and even his character has a bit 
of pallor. All elegance and tact 
and schoolboy sighs, he simply 
isn’t up to chewing the scenery 
like the meat-and-potatoes Gil- 
bert. Always masticating some 
outrage, the librettist is apoplectic 
at the discovery that the com- 
poser’s lady love, who is also a 
star of the revue in rehearsal, has 
“a past” as crimson as her 
Mikado-esque blushes. She was 
— he realizes in a Proustian 
paroxysm upon running into her 


half-dressed — a dancer in a 
burlesque hall. “She bent over... 
and wiggled!’ he apprises 


D’Oyly Carte. “In her knickers 
with her behind.” When 
Gilbert confronts Sullivan with 
the shocking news, one of their 
seismic disagreements ensues, 
the composer stomps out, and it 
appears the show won't go on. It 
does, of course — though what 
do we care, since we've seen most 
of the bits and pieces in the 
course of the rehearsal. Still, the 
fully costumed another-opening- 
another-show segment of The 
Mikado, looking like a Japanese 
Tivoli abloom with song, makes a 
nice finale. It’s like the razzle- 
dazzle end of A Chorus Line — 
and, once again, G&S beat hell 
out of Marvin Hamlisch. 
Sullivan & Gilbert had _ its 
premiére in 1982, at the American 
Stage Festival in Milford, New 
Hampshire, and Larry Carpenter, 
who directed that production, has 
also staged the play at the Hunt- 
ington. Scenic designer John 
Falabella is another repeater, and 
his set, with more moving parts 
than the cotton gin, shuttles aptly 
about to suggest both the bare 
Savoy stage and G&S’s Victorian 
womb of an authors’ lounge, 


complete with grand and. 


photos 


mote, “omately fram 


than adorn Anthony's Pier Four. 
Carpenter, following Ludwig's 
lead, renders the characters, for 
all their clichéd prickles, more 
tender than cartoonish. A case in 
point is Alfred, the Duke of 
Edinburgh, a friend of Sullivan 
and a G&S fanatic whom the 
composer has given a part in the 
show.. This “dumbbell with a 
title,” as Gilbert refers to Queen 
Victoria’s baby boy, could be- 
come a figure of farce, kibitzing 
airheadedly with the royalty- 
struck Savoyards. But under 
Carpenter's tutelage, Munson 
Hicks makes Alfred, moving like 
a tin soldier and trying so hard to 
get his words and movements 
right, more endearing than idiot- 


ic. You can feel his fierce concen- - 


tration and see the irrepressible 
pride in his eyes as he rehearses 
the “Never Mind the Why and 
Wherefore” trio from H.M.S. 
Pinafore with the old hands and 
doesn’t “fluffup.” This scene also 
underscores the point that Gil- 


bert’s lyrics, however spit-pol- 
ished, aren’t as memorable — or 
at least not as memorizable — 
without Sullivan’s music. Like it 
or not, the two disparate spirits 
are one artistic flesh. And Alfred, 
even if he makes a mockery of 
himself and them, cannot put it 
asunder. 

As director of the revue, 
Toner’s Gilbert is the very model 
of a modern major drill sergeant. 
“Throughout the performance, 
always keep your bosoms paral- 
lel to the floor,”’ he barks by way 
of counsel to the ladies. But 
beneath the straining vest and 
gruff exterior, he’s as sentimental 
as Linda Ronstadt’s Mabel. In 
fact, everyone in Sullivan & 
Gilbert is something of a gummy 
sweetheart. Allinson’s affable 
Sullivan — though definitely less 
of a singer and performer than 
Toner’s Gilbert — has a thread- 
bare aplomb that suggests both 
self-awareness and self-defeat. 
And Regina O’Malley’s Violet, 


looking a bit like Elizabeth Mc- 
Govern and a bit like Stockard 
Channing, is plush of both tem- 
perament and voice. Michael 
Connolly, who plows trippingly 
through the patter of “When 
You're Lying Awake” (from 
Iolanthe) and has a lovely Rud- 
digore duet with O'Malley, is the 
best of the subsidiary Savoyards 
— though of course these con- 
temporary American 
singer/actors have no chance of 
actually sounding like the troupe 
that made light opera famous. 
They're pale but passable imita- 
tions, along for the pleasant if 
sometimes lumbering ride on 
S&G's coattails. 


Continued from page 3 

David Frisch’s Paul all come off 
too young. Among the “elders,” 
only Tara Dolan’s feisty Esther 


(the character is a caustic psy- 
chiatrist with an Achilles’ heel) 
appears to have tasted life after 
graduate school. 

But youth is a quibble com- 
pared to Cantor's lack of credible 
feelings. Without the pathos of 
the principal sufferer, the play is 
less than nothing, and this David 
is little more than a compendium 
of indicators. Distractedness is 
shown by an _ obviously 
calculated jerk of the head or a 
studied far-off gaze; resolve is a 
rigid posture or a terse delivery; 
agony is a constricted voice or a 
hunched pout — Cantor is mere- 
ly compiling footnotes to a role 
that goes unplayed. Doreen Di- 
Sanza’s plainsung Kevin is — 
despite the actress's tendency to 
make a fetish of understatement 
— the one consistently per- 
suasive figure. Ironically, Kevin, 
the only character who doesn't 
miss Gillian, is also the only one 
here whose emotion seems more 
genuine than generic. 0 


EVER WONDER WHAT LOOKS LIKE 
INSIDE MOST RADIO STATIONS? 


Most stations tailor their playlists to a very young audience. Which is great news, if you're 
very young. But if you get tired of hearing the same bubblegum ditties over and over, if 
you're itching to hear more new music by more new 
artists, there's only one place to turn. WFNX 101.7 FM. 
Where there's a lot more going on than just kids’ stuff. 
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Hot dots by Clif Garboden’ bi 


SUNDAY 


owns. 

2:00 (2) Ellington: The Music Lives On. Repeated 
from last week. A tribute to the compositions of 


Duke Ellington. 

2:00 (38 The bitter end, featuring the Sox 
and the Milwaukee Brewers. 

3:30 (2) Soundings: Walter Robinson and His 
Music. Repeated from last week. A profile of 
Cambridge composer Robinson, featuring selec- 
oe from his gospel opera. 

4:00 (4) Football. The New York Jets versus the 
Cincinnati 
4:00 (7) Football. The Minnesota Vikings versus the 
Los Angeles Rams. 

6:00 (2) Vietnam: A Television History: LB/ Goes 
to War (1964-1965). The year when escalation 
became part of America’s day-to-day vocabulary. 
Uncle Ho had a plan and LBJ was dead set against 
it. The end of the beginning; the beginning of the 
end. That me‘es it a transition, right? To be 
repeated on iv day at 11 p.m., and on Friday at 
8:30 on Channe' 44. 

8:00 (2) Evening at Pops. Jessye Norman lightens 
up with John Williams and the Boston Pops. Float 


erpiece Theatre: The /rish R.M., part 


- six. Sally's mother arranges to send her to live with 


auniie in England — which prompts Philippa to 
interfere. To be repeated on Tuesday at 10:30 p.m. 
on Channel 44. 

9:00 (4) The Long Hot Summer (movie), part one. A 
two-part adaptation from Faulkner, starring Jason 
Robards, Don Johnson, and Cybill Shepherd. A no- 
good stranger drifts into a Mississippi town and 
confronts the local power structure. To be con- 
cluded on Monday starting at 9 p.m. (Until 11 p.m.) 
9:00 (5) Football. The Dallas Cowboys versus the 
New York Giants. Is there any good reason why 
ABC should call every evening football game 
Monday Night Football ? 

10:00 (2) Mystery: Rumpole and the Sporting Life. 
Repeated from last week. Horace Rumpole agrees 
to defend the sister of a woman barrister against 
murder charges. 

10:30 (38) Ask the Manager. Phoenix typesetting 
supervisor Robin Dougherty wants to know, what 
makes devil's-food cake red? 

11:30 (4) Crazy Joe (movie). Peter Boyle and Paula 
Prentiss star in the 1974 bio of Mafia guy Joey 
Gallo. (Until 1:30 a.m.) See The 525th line below. 
1:00 a.m. (5) The Postman Always Rings Twice 
(movie). The 1946 edition of this scandal flick, 
starring Lana Turner and John Garfield. A man and 
his boss's wife decide that hubby is old and in the 
way. (Until 2:10 a.m.) 


MONDAY 


8:00 (2) Wonderworks: Konrad, part one. This 
excellent family-drama series opens its second 
season with the first half of a yarn about a factory- 
made kid mistakenly delivered to an eccentric 
woman. Ned Beatty stars with Huckleberry Fox 
(that’s what it says) ne Polly Holliday. (Until 9 p.m.) 
8:00 (38) The Laughing Policeman (movie). Walter 
Matthau and Bruce Dern star in this 1973 cop show 
about a bumbling cop out to avenge his partner's 
murder. (Until 10 p.m.) 


8:30 (44) War: A Commentary by Gwynne Dyer: 
The Road to Total War. Repeated from last week. 


Canadian journalist Dyer this series on 
armed conflict by r years of military 
history to track the forces that made the worid the 


dangerous place it is today. (Untit 9:30 p.m.) 

9:00 (2) Quest for the Killers: The Last Wild Virus. 
That has a kind of sentimenta! sound to it — like the 
last mustang or something. Anyway, this show 
covers World Health Organization efforts to wipe 
out smalipox from its last stronghold in Bangladesh. 
To be repeated on Wednesday at 11 p.m. and on 
Saturday at 3 p.m. 

9:00 (4) The Long Hot Summer (movie), part two. 
The conclusion, with Jason Robards, Don Johnson, 
and Cybill Shepherd. (Until 11 p.m.) 

9:00 (5) Football. The St. Louis Cardinals versus the 
Washington Redskins. 
11:00 (2) Vietnam: A Television History: LB/ Goes 
to War (1964-1965). Repeated from Sunday at 6 


p.m. 
2:00 a.m. (5) The Big Store (movie). A 1941 Marx 
Brothers comedy, with Harpo, Chico, and Groucho 
playing department-store security members. Also 
starring Tony Martin. (Until 3:45). 


TUESDAY 


8:00 (2) Nova: The National Science Test Ii. The 
opener for Nova's 13th season is another science- 
game show. This one’s hosted by Art Fleming and 
played by Edwin Newman (who won last year’s), 
David Attenborough, Air Force captain Michelle 
Johnson, and psychiatrist Alvin Poussaint. To be 
repeated on Thursday at 10:30 p.m. on Channel 44, 
and on Saturday at 2 p.m. 

8:00° (4) Baseball. Game one of the American 
League playoff series. 


7) Hometown. We did it. It’s canceled. That 


was a close call. All you folks who didn't watch can 
take credit. All you folks who watched entire 
episodes after the first time should be ashamed. 
Let’s just hope the networks learned something. 
And by the way, in a case like this, dancing on the 
boy is entirely appropriate. 

(38) Heroes (movie). Henry Winkler and Sally 
Field star in this too-lighthearted 1977 yarn about a 
disillusioned Vietnam vet and his girl. (Until 10 p.m.) 
9:00 (2) War: A Commentary by Gwynne 
Anybody’s Son Will Do. A \ook at the basic- -training 
drill at the US Marines Parris Isiand helihole in 
South Carolina. Fostering the kind of attitude we 
we need less of. To be repeated on Thursday at 

p.m. 

9:00 (7) Love, Mary (movie). Kristy McNichol stars 
as an illiterate teen who made it from reform school 
through medical school. Which is either a testament 
to her gumption or a slur on the med-school 
establishment. (Until 11 p.m.) 

10:30 (44) Masterpiece : The Irish R.M., 
part six. Repeated from Sunday at 9 p.m. 

11:00 (2) Bill Moyers’s Journal: No Easy Walk to 
Freedom. Featuring James Earl Jones applying the 
voice that made Darth Vader to readings from the 
works of South African activist Nelson Mandela. To 
° repeated on Wednesday at 8:30 p.m. on 


WEDNESDAY 
3:00 (4) Baseball. Game two of the American 


includes the attempt by 

Rutan to make the first nonstop 
around the world, a look through powerful 

telescope, and a segment on underwater caves in 
8:00 (4) Baseball. Game one of the National League’ 
playoff series. 

(44) Bill Moyers’s 

Freedom. Repeated from Tuesday at 11 p.m. 
9:00 (2) Building Boston. A look at the development 
plans behind the ongoing building boom. Uniess 
they plan to — in about 
streets and several thousand acres of parking, 
re their time. 

9:30 (2) The Stone Carvers. An ey Award- 
winning amen ae on Americans who practice 
the waning art of setting it in stone. To be repeated 
on Saturday at 10:30 p.m. 

11:00 (2) Quest for the Killers: The Last Wild Virus. 
Repeated from Monday at 9 p.m. 


THURSDAY 


8:00 (2) Mystery: Rumpole and the Last Resort. 
Judge Bullingham’s back to bug Rumpole as our 
hero repeatedly tries to have his case adjourned so 
he can spend some time collecting bad debts. 
8:30 (4) Baseball. Game two of the National League 
series. 

9:00 (2) Victor Mendoza. A performance by 
Mexican-born and Boston-based jazz vibraphonist 
Mendoza. 

10:30 (44) Nova: The National Science Test Ii. 
Repeated from Tuesday at 8 p.m. 

11:00 (2) War: A Commentary by Gwynne Dyer: 
— 's Son Will Do. Repeated from Tuesday at 

m 

1:30 a.m. (5) Goodbye, Mr. Chips (movie). Robert 
Donat and Greer Garson star in the 1939 adapta- 
tion of James Hilton’s novel about the emotional 
career of an English schoolteacher. 


FRIDAY 


Game three of the American 
League playoff ser 
8:00 (38) Annie Holl (movie). Woody Allen and 
Diane Keaton at their bests in this famed 1977 
comedy about love and the la-dee-da generation. 
10 p.m.) 

'44) Vietnam: A Television History: BJ Goes 
ein poy | (1964-1965). Repeated from Sunday at 6 


§:00 (2) Dr. Fischer of Geneva. A drama from 
Graham Greene about a wealthy eccentric who 
uses his money to test people’s greed. Playful at 
the top. James Mason and Alan Bates star. To be 
repeated on Saturday at 11:30 p.m. (Until 11 p.m.) 
11:00 (2) Uncommon Places: The Architecture of 

Frank Lioyd Wright. A look at the life and work of 
America’s best-known modern architect. (Until 
midnight.) 


SATURDAY 


1:00 (2) Smithsonian World: Where None Has 
Gone Before. Repeated from Wednesday at 8 p.m. 
1:00 (4) Baseball. Game three of the National 
oe playoff series. 

200 (2) Nova: The National Science Test Ii. 
from om at 8 p.m 

2:00 (38) Time Time (movie). Maicoim 


Journal: No Easy Walk to 


City detective. (Until 11 m. 
9:00 (44) Austin City Lim 

Dottie West and Floyd Cramer. 

10:30 (2) The Stone Carvers. Repeated from 
Wednesday at 9:30 p.m 


its. Featuring music from 


11:00 (2) Comedy Tonight. Routines from Bob 
Sarlatte, Dr. Gonzo, and Jim Samuels. 
11:00 (38) The Fly (movie). The 1959 classic about a 
scientist who trades atomic structure with a 
housefly. Some sci-fi-on-film moments you'll never 
forget. David Hedison, Patricia Owens, Vincent 
Price, and Herbert Marshall star. All the more 
campy for the contrived nightmare’s being set 
against late-’50s all-America. 1 a.m.) 
11:30 (2) Dr. Fischer of Geneva. Repeated 
Friday at 9 p.m. 

t (7) Cher: Celebration at Caesars. One 
way to end the day. 


* * * 

The 525th line. Ot the several hundred thousand 
people who wanted to see the season opener of 
Miami Vice but couldn't get their TVs to work after 
the hurricane, several hundred had, as of last 
Tuesday, called WBZ to ask for a igor Alas. ee. Bese 
calls are aimed too low. WBZ has alrestiy’ 

(as have the other three major New england 
markets — Springfield, Hartford, and Providence) a 
chance to replay the two-hour special from the 
networks. Alas, the networks don’t permit such 
things easily, Gloria or no Gloria. New TV shows are 
all tied up in contracts and agreements and ad 
schedules and union requirements and production- 
company rights and God knows what else. To show 
Miami Vice again would technically be a second run, 
which in the prime-time biz is like passing GO — all 
kinds of people get to collect money. Of course if 
the show hadn't been broadcast at all last Friday, 
there would be no problem. The local station is 
usually allowed to reschedule a program for the 
sake of a baligame or a local emergency or news 
sr > ial or whatever. Alas again, Miami Vice did air. 
S. °C and the Miami Vice production company 
may.. ‘ay to eat the loss of second-running the 
show : v England, and they should, since after 
all i episode was designed to ensure the 
success vu: the season. As of this writing, however, 
no progress has been made. If WBZ gets what it 
wants, it'll probably schedule the rerun for 11:30 
p.m. on Sunday. But don’t take our word for that; 
concentrate on — your cable hooked back up 
and bony Channel 4 for promos. Believe us, if the 
station goes through ail this trouble, it'll let you 
know. while, we suspect that VCR tapes of 
ong $ program have acquired a substantial street 


Bir WAVES 


SUNDAY 


6:30 a.m. (WHTT) Encounter. Cathy Doran talks 
with Leslie Nelson, a volunteer with the Samaritans, 
about teen suicide, and Anthony Luciano of the New 
England Medical Center at Tufts University dis- 
cusses infertility. 

6:30 a.m. (WROR) American Focus. A visit with 
Peter Jennings, who reflects on world politics. 

7:00 a.m. ( CN) Boston Sunday Review. Today's 
programming includes an interview with John 
DeLorean, a debate on a proposed Cambridge 
ordinance to ban the sale of sexually explicit 
materials, an interview with Orson Welles biogra- 
pher Barbara Leaming, and a look at iran under the 
ayatollah with a Philip Diro. 

7:00 a.m. (WROR) Sunday on ’ROR. The return visit 
of ocan First Lady Louise Morgan — reflections 
on the early years of radio and television in Boston. 
Also, Bob Adams brings employment news from the 
Boston Job Bank and Ricardo Cerdo of the 
California Grape Commission discusses the fruit of 


the vine. 
8:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
bebop, funk, and big bands. 


Cantata No. 190 frove Zion, deinen Gott). 
9:00 a.m. (WROR) New England Newsmakers. Alex 
Rodriguez, commissioner of the Massachusetts 
Discrimination. 

Jazz Feature. The best of 
10:00 a.m. (WUMB) 


Folk. Pen- 
Tom Rush, and Fred 
Noon (WCRB) Carnegie Hall 
Tennstedt conducts the London Philharmonic 


Brahms's Symphony No. 1. 
1:00 (WFNX) Today's show, with 
host Michael Perkins, features the music of Althea 
and Donna. 

2:30 (WICN) Afternoon at the Opera. Heinrich 
Holireiser conducts the Leipzig Radio Chorus and 
the Staatskapelle Dresden in Wagner's Rienzi, with 
Kollo, Martin, Adam, and Schreier. 

3:00 (WERS) Live at Passim. David Mallett and 


Atwood. 

(WGBH) The Web. A children's program: part 

one of Henry James’s The Turn of the Screw. 
8:00 (WICN) Chicago Symphony Orchestra. Georg 
Solti conducts Verdi's Falstaff, with Sarabia, 
Brendel, Ludwig, Ricciarelli, Murray, Battle, Ramiro, 
Egerton, Haugland, Zednik, and the Chicago 
Symphony Chorus. 
6:30 GBH ton 


Decades. The Charies 
Chasers’ “Turn On the Heat” (1929), Michel Warlop 
and His Orchestra in Paris (1934-37); ‘Best of the 
Fest in St. Louis’ (1982) with Turk, the Salty Dogs, 
the Jim Cullum Happy Jazz Band; and Champion 
Jack Dupree and Shake Dance (1941). 
7:00 (WBCN) Nocturnal Emissions. Hosted by 


Oedipus. 

7:00 (WBUR) Concert Music. Dinosaur Annex with 

@ program that includes Turner's Scherzo, 

—" 's Trio, Copland’s Sextet, and Sims's 

xtet 

8:00 (WERS) ye ys (live). The Skeletones. 

8:00 (WHRB) S Night at the Opera. A series 

broadcasting compact-disc recordings of Wagner's 

Ring Cycle as performed by Herbert von Karajan 
Berlin Philharmonic. T . Das Rhein- 


and the Berlin 
with Veasey, Dominguez, -Dieskau, 
Grober, Stoize, Kélémen, Wohifahrt, Taivela, 
. Also, Ring selections sung by 


Gilbert and Sullivan's Patience, with the D’Oyly 
Carte Opera Company. 

9:00 (WFNX) Rock over London. Graham Dene 
ooh the music of Lloyd Cole and the Commo- 
tions, Roger Daltrey, the Thompson Twins, and 
Eurythmics and an interview with Belouis Some. 

narain 


10:00 (WFNX) Boston Rocks. Deb Brady features. 


new music from the Lyres, Pules 8, and the Buddy 
System and a conversation with the 11th Hour 
Blues Band. 

The Who, 
recorded our during their last North 
American 


MONDAY 


10:00 a.m. (WHRB) Jazz Spectrum. Jazz from the 
ion" (WER) WORD at Midday. 
at 
around 1:30, with a compact-disc | recording of 
Hogwood conducting the Academy of 
Ancient Music in Bach’s Brandenburg Concerto No. 


3. 
with The Joint, a program featuring James! 
s int, a program Jameel 

Moondoc and Dennis Ch harles, 
Noon (WUMB) Both Sides Now. Meg Christian's / 
oan You Know. 

program featuring telephone a kids 

six through 12. Also includes musical, historical ca, 
and computer mini-features. 
6:30 (WMBR) Rainbow Tales. Folk tales with 
Jennifer Justice. 
7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, a special on the 
music of Richard Thompson, including rare live 
recordings and demo tapes from his days with 
Fairport Convention and continuing through his 
partnership with Linda and his solo career. 
8:00 (WCRB) Concert Hour. A Paganini program: 
Salvatore Accardo plays the Sonata appassionata 
and the Variations on “Nel cor piu"’ and, with 
Charles Dutoit and ” London Philharmonic, the 
Violin Concerto No. 1 
8:00 (WGBH) Eric in the Evening. From South 
Africa, and vocalist Masekela. 
8:00 (WHRB) Shop Talk. Peter Mitchell, Richard 
Goldwater, and E. Brad Meyer discuss consumer 


electronics and field listeners’ questions (call 
495-48 18). 
8:00 (WMFO) That Go Bump in the Night. 


Things 
Barbara Ehrlich White, author of Renoir: His Life, 
Art, and Letters, discusses Renoir and the upcom- 
exhibit at the MFA. 
a.m. (WBUR) All Night Long. Fundraising, ail 
week long. 


TUESDAY 


8:00 a.m. (WHRB) Out of the Background. Sahib 

a.m. Concluding, 
at about 11, with a compact-disc recording of 
Bruckner's Symphony No. 6, with Wolfgang 
Sawallisch and the Bavarian State Orchestra. 
11:00 a.m. (WGBH) Morning Pro Musica oe me The 
Copley String Trio: Sheila Fiekowsky (violin), Robert 
Barnes (viola), and Ronaid Feldman (cello). 
pk (WGBH) MusicAmerica. ‘‘The French Con- 

": Charles Aznavour, Edith Piaf, Francis Lai, 

Maurice Chevalier, Claude Bolling, etc. 


5:30 (WZBC Fuel Love (ive), Laboring 


7:00 (WMBR) Live comedy with 
Such a Headache. Tonight, man-eating aliens 
invade earth, but nobody notices, so they ; 
8:00 (WCRB) Concert Hour. conducts 
the Academy of St. Martin-in-t is and the 
King’s College Choir in Handel's The Choice of 
Hercules, with Harper, Watts, Bowman, and Tear. 
8:00 (WGBH) Eric in the E . Vocalist Carol 
Sloane and baritone saxophonist Pepper Adams. 
9:00 (WCRB) Symphony 
Georg Solti conducts Shostakovich’s Symphony 
No. 9 and Bruckner's Symphony No. 9. 
Connection. 


emith's Sonata for Double Bass and Piano, 
Messiaen’s Three Short 
we and Bernstein's Prelude, Fugue, and 


(WBCN) Off the Record. interviews with 
and music by Huey Lewis and the News. 

t (WGBH) | NightAir. Celebrating the quad- 
ricentennial of Heinrich Schutz with madrigals and 
psaims, the Requiem, and Die sieben letzten Worter 

Jesu Christi am Kreuz. 


WEDNESDAY 


Noon (WGBH) MusicAmerica. “Big Bands and 
a Stan Kenton, Woody Herman, Benny 


Goodm 
400 (WMBR) 


both on compact 


8:00 (WHRB) Concert Special ( (live). The Beaux 
Arts Trio Trio Turina’s 
2, Tete 3, and Brahms’s 
8:30 (WREO) On the Town (live). Throwing Muses, 


eclectic rock. 

9:00 (WCRB) Cleveland Orchestra. Jahja Ling 
conducts Barber's Medea’s Dance of V 

the Copland Clarinet Concerto, with Franklin 
Cohen, and Tchaikovsky's Symphony No. 2 (Little 


(WHRB) Compact Diec Monitor. Tune in for 


9:00 (WHRB 
Midnight (W NightAir A 
Sorat the Fantasy for by and Harp, the 
1, frm Samson et Dalila, and 
the Animals. 


THURSDAY 


10:00 (WEE!) Food News. For chocolate lovers only: 
guests from Godiva Chocolates and Gourmet 


magazine. 

9:00 (WCRB) New York Phitharmonic. Zubin Mehta 
conducts C.P.E. 
Mahler's Symphony No 

Midnight (WDLW) The Lary King Show. Ed Koch, 
the mayor of New York City. 


FRIDAY 


11:00 a.m. (WGBH) Morning Pro Musica 
Planiet Robot 


Spain. 
8:00 (WGBH) Heinrich Schutz. A 400th Anniversary 
ogo Craig Smith conducts Emmanuei Music in 
Herr unser Herrscher, ist nicht Ephraim mein teurer 
Sohn?, Da Jakob voliendet hatte, So fahr ich hin, 
Veni sancte spiritus 
others. 
9:00 (WCRB) Boston Symphony Orchestra. ag 
Ozawa conducts Mendelssohn's Symphony No. 5 
(Reformation), Laio's Symphonie espagnole, 
violinist Anne-Sophie Mutter, and Ravel's A/borada 
del gracioso. From a concert taped last April 19. 
9:00 (WUMB) Black Expressions. Music by Curtis 
Mayfield and Nona Hendryx. 
11:00 (WGBH) Forum. “Who Needs the 
Welfare State?” With John Kenneth Galbraith. 


SATURDAY 


9:00 a.m. (WCRB) Philadelphia Orchestra. Kiaus 
Tennstedt conducts Richard Strauss’s 
Eulen , the Hindemith Cello Concerto, 
Jénos S$ arker, and Strauss’'s Also sprach 
Zarathustra. 
10:00 a.m. (WILD) Time Tunnel. Aretha Franklin. 
Noon (WBRS) Bleck Star Liner. Artist 
interviews, and a historical exploration of reggae 
and Jamaican culture. Special features include an 
overview of the career of Nigeria's Ebenezer Obey 
with his son Shino Obey. Also, a review of the recent 
riots in Brixton, and a concert review of Jimmy Riley 


and Augustus Pabio. 
Noon (WGBH) Folk Inspirational topical 


Small, Sweet Honey in Rock, Phil etc. 

2:00 ) Opera Oratorio. ‘Nicolas 
conducts the Enon Bach Festival 

Chorus .and Orchestra in Rameau’s Ne/s, with 


No. 3 (Sinfonia espansiva ). 

8:00 (WGBH) A Salieri Special. 
conducts Les Danaides, with LaFont, 
Bladin, Martin and Trabucco, and the RAI Or- 
chestra and Chorus. 

10:00 (WGBH) Ultrasounds. Oliver Lake: music and 


11.00 (WOBH) A Private Space. Social activists: 

Barbara Deming, a nonviolent for civil 

in Geor 1964; and Charlotte Forten, a teacher 

during the Civil War 
WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 Fm WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMAJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WFNX 101.7 FM WTTP 1060 AM 
WGBH 69.7 Fu WUMB 91.9 FM 
05.3 Fe WZBC 90.3 FM 


. 
: 
series. McDowell and David Warner star in the 1979 fan- 
(2) ‘World: None Has tasy about Jack the Ripper hitching a ride in H.G. 
Wells's time machine and ending up in modern-day 
ae San Francisco. if we had a time machine, we'd head 
foe back to before Hurricane Gloria and take a shower 
aes ————————————_—_—_—XX— and = something on the electric stove. (Until 4 
Football. Mi versus State. 
5:00 (2) Quest tor the Killers: The Last Wild Virus. 
_—<e. Repeated from Monday at 9 p.m. 
Detroit Red Wings. 
ea 8:00 (4) Baseball. Game four of the American 
League series. 
As 9:00 (2) Corn is Green (movie). Katharine 
7 Hepburn takes the Bette Davis role of the idealistic 
: schoolteacher in turn-of-the-century Wales in this 
+2 1979 George Cukor remake of the 1945 drama from 
the play Williams. (Until 10:30 p.m.) 
: 9:00 (7) of the Darkness (movie). How the 
Edison Company finally made it to the pole outside 
our house. Actually a cop story based on the Son of 
m manhunt. Martin Sheen stars as a New York 
away, Jess 
9:00 (2) Mast 
8:00 
‘ 
. 
| 
| 
8:05 a.m. (W ay Bach Canta pries. 
(WGBH) Chamberworks. “Boston Chamb 
Music Society Night.” 
As 8:00 (WCRB) Concert Hour. A. Ravel program: 
“he Hildegard Behrens sings Shéhérazade, with Francis Russell, Caley, Caddy, and Tomlinson. ; 
ne 2:00 (WMFO) Four Hours of ... Reggae producer : 
Ee and singer Yabby You, including dub and DJ music. 
8:00 (WCRB) Boston y Orchestra (live). 
Seiji Ozawa conducts Stravinsky's Monumentum 
pro Gesualdo, Prokofiev's Piano Concerto No. 3, 
with Alexander Toradze, and Nielsen's Symphony | 
Rus 
| | 
7 
Svanhoim, Traubeil, Meichior, and others. at p.m. 
(WCRB) Sunday Opera House. Isidore God- 6:30 (WHRB) Flauto Dolce. Music for the recorder, 


$1550 to $22.50; calt 426-6912" 


SATURDAY 


Harold Lloyd, the bespectacled comic of 

the silent era, is a vacationing playboy who 
gets swept into a revolutionary uprising in 
Why Worry?, the opening feature in Off the 
Wall's “Silent Clowns and Hot Music” 
series. In upcoming weeks, look for movies 
with Charlie Chaplin, Buster Keaton, and 
Laurel and Hardy — all accompanied by the 
live piano music of Albert Lamb. Why Worry? 
plays today and tomorrow at 2 and 4 (and 
Monday and Tuesday at 7 and 9) at Off the 
Wall, 15 Pearl Street, Cambridge. Call 
547-5255. 
’ The Harvard Film Archive is showcasing 
the work of Raul Ruiz, the astonishingly 
prolific director who left his native Chile 
more than 10 years ago and settled in Europe, 
turning out documentaries, horror stories, 
mystical romances, political fables, and much 
moré. “Tonight, a double feature: Of Great 
Events and Ordinary People (at 7), his study 
of the 1978 French elections, and The Three 
Crowns of the Sailor (at 9:30), in which a 
sailor takes a surreal journey through the 
ports and brothels of Latin America. The 
series “Raul Ruiz: Images of Exile” con- 
tinues on through the 18th. All screenings are 
at the Carpenter Center, 24 Quincy Street, 
Cambridge. Call 495-4700. 


SUNDAY 6 


Chief Commander Ebenezer Obey is one 
of Nigerian juju music's great gifts to the pop 
stage, a defiant bandleader and showman as 
comfortable with rich rhythms as he is with 
rough-and-tumble singing. He’s making a 
stop at the Channel, 25 Necco Street, Boston, 
in a year that has not featured enough African 
live performance — which makes him all the 
more valuable. Tickets are $12; prepare to 
aerobicize without any dread yuppie connota- 
tions. Call 451-1905. - 

No, they're not the Smothers” Brothers — 
Relativity are a foursome comprising two 
pairs of siblings who bring together the best 
of two Celtic traditions, skillfully and harm- 
oniously combining old and new musical 
styles. The brothers Cunningham — fiddler 
Johnny and keyboardist Phil, of Scotland’s 
modern-folk heroes Silly Wizard — join 
forces with singer/guitarist Micheal O 


Domhnaill and his pianist sister Triona Ni- 


Dhomhnaill, founding members of Ireland’s 
legendary Bothy Band. The new group's first 
Boston-area appearance starts at 8 p.m. at 
Somerville Theatre, 55 Davis Square, Somer- 
ville. Tickets are $8 in advance, $9 at the door; 
call 625-1084. 

Brunch usually calls to mind eggs and 
mimosas, not Borges, but the Peasant Stock is 
offering a tasty spread with A Universal 
History of Infamy, Jorge Luis Borges’s stories 
of reality and illusion. Brunch begins at noon 
at the Peasant Stock, 415 Washington Street, 
Somerville, followed by the performance at 1 
p.m. Food and food for thought are $9 (drinks 
extra); call 354-9528, 


MONDAY 7 


Poet Dennis Brutus, like many South 
African artists, is famous not only for his 
work but for his country’s attitude toward 
him — he’s been exiled from South Africa 
since 1966, and his works and teaching are 
banned. He talks about the current turmoil 
today at 2:30 p.m. in the Large Science 
Auditorium at UMass/Boston, Columbia 
Point, Dorchester. It’s free; call 929-7080. 


TUESDAY 8 


Juggling his commitments before appearing 
in the sequel to Romancing the Stone, Avner 
the Eccentric walks the tightrope from Off 
Broadway to the Next Move Theatre, 1 
Boylston Place, Boston, where his one-man 
show opens tonight. He does tricks and tells 
jokes at 7:30 tonight. Tickets range from 
$17.50 to $21.50; call 423-5572. 

Meanwhile, Joe Sears and Jason Williams 
(the originals from the Off Broadway produc- 
tion) portray the entire citizenry of Greater 
Tuna, Texas. The curtain on their town rises 
at 8 p.m. at the Charles Playhouse, 74 
Warrenton Street, Boston. Tickets range from 


Wynton Marsalis 


Oe 


edited by Lisa Deeley Smith 


WEDNESDAY 9 


The first piece of good news is that Salem 
66 play their coarsely textured, entrancing set 
tonight at the Rat, 528 Commonwealth 
Avenue, Boston. The second is that the gig is 
in honor of their new record, a welcome event 
considering that their début EP was one of the 
highlights of 1984. The third is that they're 
joined by label mates Dinosaur and some 
surprise special guests. Call 247-8309. 

George Gritzbach is proof that it can 
happen here (or happen again) — a local 
folkie (from the South Shore) whose blues- 
tinged sound gains him increasing recog- 
nition. He plays tonight at Passim, 47 Palmer 
Street, Cambridge. Call 492-7679. 


THURSDAY 10 


Thursday is jazz night in the Boston area 
this week, with Wynton Marsalis’s new band 
at Symphony Hall, 301 Massachusetts Av- 
enue, Boston (guitarist Kevin Eubanks open- 
ing), and two notable club one-nighters — 
vibist Bobby Naughton at Charlie's Tap, 280 
Green Street, Cambridge, and a band featur- 
ing pianist Art Lande and Oregon's Paul 
McCandless at the 1369 Club, 1369 Cam- 
bridge Street, Cambridge. Call 266-1492 for 
the Marsalis performance (tickets are $13.50 
and $15.50), 492-9723 for Charlie's, 354-8030 
for 1369. 

Louie Bluie was one of the hot tickets at 
this year’s Telluride Film Festival. It's a 
musical documentary about two of the last 
black string-band musicians in America, and 
if you catch it this week at the Brattle Theatre 
(where it’s receiving its US premiére), you'll 
get to see its two stars, Howard Armstrong 
and Ted Bogan, in concert as well. They're 
performing their unique blend of blues, folk, 
and jazz on stage, after the movie, as part of 
the Brattle Performance Series. The opering 
show is tonight, at 7:45, at the Brattle 
Theatre, 40 Brattle Street in Harvard Square, 
Cambridge. Call 876-0009. 


FRIDAY 11 


SinfoNova begins its third season by 
adding two guest pianists — David Deveau 
and Randall Hodgkinson — to its usual force 
of string musicians and by playing a Mozart 
program that includes the Boston premiére of 
the Symphony in A minor (rediscovered in 
1982). The curtain is at 8 p.m. at Jordan Hall, 
290 Huntington Avenue, Boston. Tickets are 
$18, $13, and $10; call 938-6828. 


SATURDAY 12 


Reuben Blades may be the only salsa per- 
former with a chance to become president of, 
Panama (having first attetided Harvard), but’ 
his reputation stands solidly on his musi- 
cianship alone: he’s put a political edge on 
the partying rhythms and got the musi¢ 
poised on the edge of a mainstream break~ 
through. He plays tonight at 8 at Berklee 
Performance Center, 136 Massachusetts Av- 
enue, Boston. Tickets are $15; call 266-7455. 

Birdsongs of the Mesozoic are an atypical 
treat in the thrash-and-burn of clubland: 
they bring a jagged, meditative sweep to 
song framents both trancy and propulsive. 
Honchos Roger Miller, Martin Swope, Eric 
Lindgren and company are at the Rat, 528 
Commonwealth Avenue, tonight; call 
536-2750. 


SUNDAY 13 


It is your patriotic duty to spend this 
Columbus Day weekend with the Feelies, as 
pure a product of America (New Jersey, even) 
as William Carlos Williams — full of cranky 
guitar, wheezing vocals, and pent-up kinetics 
In other words, tense, exemplary rock and 
roll, which rarely rolls. They're at Jonathan 
Swift's, 30 John F. Kennedy Street, Cam 
bridge, for shows at 8:30 and 11:30 p.m 
Tickets are $6.50 in advance, $7.50 at the 
door; call 661-9887 


(Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Jon Herman, Paul D. Lehrman, 
and Mark Moses helped with this week's 


a 
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Saturday the 12th: Reubén Blades 
hursday: Louie Bluie (left), 
+ 
Tuesday: Avner the Eccentric (left), Greater Tuna Pr, ae ees 
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YOU MAY HAVE 
DOLLAR BILLWORTH 
UPTO $66,000! 


THIS MOTE IS LEGAL TENDER 
FOR ALL DEBTS, PUBLIC AND PRIVATE 


WATCH 
THE STATION 


ITH THE 


WINNING SERIAL NUM 


NEW SERIAL NUMBER EVERY 


THE PRIZE GETS BIGGER EVERY 


For each week of the promotion period. begin- 

- ning September 19, 1985, WVJV-TV will secretly 

circulate seven normal $1.00 bills within 50 miles 

of Boston. Circulation will be completed by the be- 

ginning of the promotion week. Compare the serial 

numbers appearing on your $1.00 bills with the 

serial number announced daily starting in the 

6:00 a.m. hour on V66. 

Anew serial number will be announced each 
evening to replace the previous one. The number 
will be repeated at various times until midnight the 
same day. 


BIG BUCK 


if the complete serial number on one of your 

$1.00 bills exactly matches the serial number 
announced on V66, call the V-Line, 931-1066 (you 
must have the bill when you call) any time before 
midnight that day. When you call, you will be asked 
to identify your bill for verification. There will only 
be one winner. 


The V6 Big Buck Jackpot starts at $10,000 
and increases by $1,000 each day there is 
no winner. V66 Big Buck ends when a winner 
has been found, or will terminate if no one claims 
a final jackpot of $66,000 on November 15, 1985 
Prior to awarding any prize, the $1.00 bill 
must be verified for authenticity. The $1.00 
bill submitted for verification, if it is the winner, 
becomes the property of V66 and will not be 
returned. It will, however, be replaced by another 
$1.00 bill. Although WVJV-TV does not believe it 
Possible. if more than one legitimate $1.00 bill 


BOSTON 


ideo 


bearing the same valid winning serial number is 
presented for claim, the value of the prize won will 
be divided among the claimants 

Employees of WVJV-TV. their advertising 

agency and affiliates and thew families are 
ineligible. Winners responsible for all applicable 
taxes. No duplicate or substitute prizes. Prizes are 
Not transterable. WVJV-TV reserves the right to 
use winner's name, voice and/or likeness in future 
Promotional activity. WVJV-TV may decide to 
repeat contest at any time. 
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BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 


FIRE: 623-1500 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrais. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 


information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 
Because of space limitations, the rest of our 


“aid” listings will appear once a month. Look for 
them in our Oct. 29 issue. 


HILDREN 


BELMONT SCHOOLS ARTS COUNCIL presents 
Tom Glazer singing songs for and with children 
Oct. 6 at 2 p.m. at Belmont High School 
Auditorium, Concord Ave., Belmont. Tickets $2; 
call 484-7628. 

BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. through October. Admission $2; meet at 
the statue of Samuel Adams, Congress St., 
Boston. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Summer hours to Sept. 9: Sat.-Thurs. 10 a.m.-5 
p.m., Fri. 10 a.m.-9 p.m. Fall hours start Sept. 10: 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. Ongoing: “Salad-Dressing 
Physics." Special events at 7 and 8 p.m.; $1. Oct. 
11: storyteller Milbre Burch. 

BROOKLINE ARTS CENTER (566-5715), 86 
Monmouth St., Brookline, presents family day 
Oct. 6 from 11 a.m. to 3 p.m. Admission free. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms." Oct. 10: 
Acton fire and police departments. 
CHILDREN'S WORKSHOP (354-1633), 1963 
Mass. Ave., Presents magic with 
Dario Pittore Oct. 5 at 11 a.m. Admission $3, 
children $2. 

DETOURS, excursions for kids 11-15, sponsored 
by the Children's Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Oct. 
6, 10:45 a.m.-2 p.m.: Freedom Trail Road Race. 
Oct. 12, 9:30 a.m.-3 p.m.: Harbor Sweets. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 


552-7148. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. 

LE GRAND DAVID and His Spectacular Magic 
Company perform Oct. 6 at 3 p.m. and Oct. 12 at 
8 p.m. at the Cabot St. Thestre, 286 Cabot St., 
Beverly. Adults $7, under 12, $5; Call 927-3677. 


Church St., Cambridge, presents children's films 
Sat. at 11 a.m. Admission $2.50. Oct. 5: Care 
Bears. Oct. 12: Charlotte's Web. 
HAWTHORNE YOUTH AND COMMUNITY CEN- 
TER (427-0613) presents fall programs in 
Marcella Park, Highland and Marcella Sts., 
Roxbury. Admission free. Oct. 5, 2-9 p.m.: 
lantern-making and parade of lights. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m. Oct. 13-14, 10 
a.m.-4 p.m.: harvest days fair; admission $4, 
children and the elderly $2. Sunday programs at 
2:30 p.m. are no charge above admission fee. 
Oct. 6: cow milking. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Daily 10 a.m.-9 p.m. Discovery 
room closed to Oct. 19. Adults $5,students, 
those over 65 and children five-16, $3. China 
exhibition (call 723-2500) open 10 a.m. to 9 p.m. 
daily; some evenings sold out. Admission $7, 
children five to 15, students, and the elderly $5, 
which includes admission to the rest of the 
museum. Through Nov. 2: “Vision: the Precious 
Treasure." Through Dec. 1: “China: 7000 Years 
of Discovery."’ Permanent: sun lab, thunder and 
lightning, live’ animals, giant egg. in the 
planetarium: “The Comet Coming,” “Stars of 
the Season"’; admission 50¢ extra. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $4, children ages four-15 $2.50, 
students and seniors $3; Fri. after 4 p.m., $3 
adults, $1.50 children, until mid-October; no 
dolphin or sea-lion shows. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Oct. 7-8: “The 
Also, preschool films in Newtonville Thurs. at 
10:30 a.m. and at the Jr. Library Fri. at 10:30 
a.m. Oct. 10-11: “Toolbox Ballet,” “Alexander 
and Baby.” 

PARENT CONNECTION (641-2229), 1210 Mass. 
Ave., Arlington, presents Rosenshontz Oct. 13 at 
3 p.m. at Arlington High School Auditorium, 
Mass. Ave., Arlington. Tickets $4. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances for children tive and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3. Oct. 5-6: 
“Inside the Haunted House,” by the Gerwick 
Puppets. Oct. 12-13: “The Captain Dan and 
Conrad Show," by Dan Ritchard. 

SAFEKIDS identification program for kids 
kindergarten through grade six is offered Oct. 5 
from noon to 4 p.m. at Liberty Tree Mail, 
Danvers. Free; sponsored by Ringling Brothers 
and Barnum and Bailey Circus; call 437-7722. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 


TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, presents an 1890s celebration. Ad- 
mission adults $2, children $1. Oct. 5-6: birds 
and beasts. Oct. 12-14: parlor games, visit with 
Rose O'Malley. 

WOMEN’S MUSIC FESTIVAL (353-3345) in- 
cludes children playing music by women Oct. 5 at 
11:30 a.m. and Oct. 6 at noon at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Admission $10 per day, $20 for the weekend, 
which includes musical events and lectures (see 
classical-music and talks listings). 


CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Wed.: Alejandro Rivera, 
Claudio Ragazzi. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Oct. 5: the Lyres, Barrence Whitfield and 
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APPAIRS (720-2468), 189 State St.. 
5 ., 5:30-9:30 p.m., Thurs., 6-11 p.m.: 
, 5:30-9:30 p.m., Sat., 8 p.m.- 


8 

gf 
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. Thurs., 


(566-9014), 1222 Comm. Ave., 
. 5: Sally and the Sophisticatz. 

MERIDIEN, 250 Franklin St., Boston. in 
Sat: Sabby Lewis Orchestra. Sun., 
Jeffrey Moore. 


g 


} 

4 


777 Memorial Dr., Cambridge. Fri., Sat.: 
Johnson's Swing Shift. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Sun., 4-8 p.m.: jam session with T.J. Colt. Oct. 5: 
Fignus, Beat Surrender, Mirror 
imprint, New Elements. Oct. 7: 
Oct. 8: 


i 


SWIFT'S (661-9887), 30 JFK St., 
. Oct. 5: 8 p.m., comedians Steve 
Lenny Clarke, George MacDonald, and 
others; 10:30 p.m. and 12:30 a.m., Roomful of 
Blues. Oct. 6: Ike Turner and the ikettes. Oct. 7: 
K Proffitt, Modern Man. Oct. 8: Uncie Bonsai. 
Oct. 9: Spencer Davis Group. Oct. 10-11: Max 
Creek. Oct. 12: Wilson Pickett. Oct. 13: the 
Feelies, Throwing Muses. 

LAFAYETTE HOTEL (451-2600), Lafayette 


i 


x 


LOUNGE (672-2396), 1525 Riverside 
Somerset. Oct. 5: Monk Pelli and the Legends. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Oct. 5: Volo Volo. 

LENOX HOTEL (536-7676), 710 Boylston St. 
Copley Sq., Boston. In Diamond Jim's Piano 
Bar, singalong piano entertainment Mon-Sat. 5 
p.m.-1:30 am. Oct. 9: piano bar sing-off 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, Oct. 5: New Man. 
Oct. 11: Lines. Oct. 12: Digney Fignus. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Oct. 11: Cindy Kallet. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Oct. 11: Tracy Chapman. 
MONTANA’S (536-3556), 160 Comm. Ave., 
Boston. Sat., 8:30-12:30 pm.: Joe! Press Duo. 
WICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.-Sun.: Steve Sweeney 
and Don Gavin, with other comics. Oct. 5: George 


Miller. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Oct. 5: Jorge Dalto. Oct. 6: Spencer 
Bohren. Oct. 9: Preacher Jack and the Soul 
Drivers, the Whole Wheat Horns. Oct. 10: Duke 
Robillard & the Pleasure Kings, the Dynatones. 
Oct. 11-12: Otis Rush. Oct. 13: Bobby Blue 
Bland. 

NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Oct. 11: Eric 


Lillijequist. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Oct. 5: New Models. Oct. 10-11: 
Fleshtones. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts. Cambridge. Oct. 5: 
Susannah McCorkle. Oct. 7: the John Payne 
Quartet and sax Choir. Oct. 8: the Rachel 
Nicolazzo Group. Oct. 9-12: the Dirty Dozen 
Brass Band. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, Sun.: Gary 
Casucci. Mon.-Sat., noon-2 p.m.: Kurt Laurence. 
Mon.-Sat., 6-10 p.m.; Joh Domurad. in the Ritz 
Bar, Sun.: Kurt Laurence. Mon., Sat.: Gary 
Casucci. Tues.-Fri.: Bob Winter. in the Lounge, 
Mon.-Sat.: Carol Kulzer. 

RYLES (876-9330), 212 Hampshire St., inman 
Square, Cambridge. Downstairs, Sun.: Teese 
Gohl, Ray Frisby, Ed Friediand. Mon.: Peter Calo, 
Tim Archibald, Jean Do. Tues.: John Ramsay 
Trio. Wed.: Billy Thompson Quartet. Thurs.: 
Smash the Windows. Fri.-Sat.: Herman Johnson 
Quartet. Upstairs, Thurs.: improvBoston, com- 


edy. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; 
631-4951 or 741-1264. Oct. 5: Northern Lights. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. Oct. 5: Shella Jordan. Oct. 10-12: 
Mose Allison Trio. 

STOUPFER'S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
JPT's, Mon.-Sat.: Randy Kaye, through Nov. 2. in 
Garden Terrace Lounge, Mon.-Thurs. pianists. 
TWE TAM (277-0062), 1648 Beacon St., 
Brookline. Oct. 5: New Orleans RAB Revue, 


CLUBS 


THE WESTERN 
Putnam and Western ve.) 
Sat., Oct. 
Boston's Newest Original Club 
Sun., Oct. 6 
Sat., Oct. 5 
VISITOR 
hg Thurs., Oct. 10 
and LIN ROUGE NEW 
Oct. 9 LIONS 
Nu Muzik Nite maT is 11-12 
Sun., Oct. 13 
Fri, Oct. 11 CAPRICORN 
j Tues., Oct. 15 
and EASY GOIN’ GUYS AFRIKAN ROOTS 
Sat., Oct. 12 -Sat 
BEAT SPIRIT 
SURRENDER Son, 20 
plus THE BUMSTEADS RANKS INT’t 
and THE STATES 
NEW DIRECTION 
608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) conn 
SOMERVILLE 623-6957 
FOR BOOKING INFO 629-2797 Fri.-Sat., Oct. 25-26 
i 
I:TONES 
Jamaican Food every weekend 


Newbury Street at the corner of Mass. Ave. 


"N ROLL 


THURSDAY « FRIDAY SATURDAY 
10/5 — THE FRONT ROW 
10/10, 11, 12 — AH-HA 


Something new 1s happening 


DISCOVER ... 


Huck's Hideaway~ 
Corner of West 4th St. and “A” St., South Boston. 

Just 5 minutes from the Expressway — Berkely St. Exit, Boston 

Tucked away in Boston's waterfront area hes a tively tittle 


nightspot hosts Baston best dance bands Exper 
reasonably-priced food & drinks, live entertainment and fun-filled 


atmosphere Slightly out-of-the-way — very oul-of-the-ordinary 
THIS WEEK PRESENTING 
THE CHANCE COUNT DOWN 
Saturday, Oct. 5 Thursday~Saturday Oct 10-12 
9:00 p.m. til 200 a.m 
ALSO FEATURING: 
Daily Luncheon Complonentary 
Specials Hors doreres 
Si Served Weekdays 4-7 pm 
- 10pm Aunctwn Room Avaable 


Come join the fun at Boston's newest hotspot! 
Phone: 49. 9400 Your Hosta: Jon) Palumbo, Shea 


$861 NOILO3S ‘XINZOHd NOLSOS 3HL 


te 
= 
To place e listing: bring it or send it to Listings, EAGLE BROOK SALOON (384-7312), Rte. 1A, 
Norfolk. Sun.: John Lowbridge. Tues.: Bill 
Carson. Oct. 9: Jorma Kaukonen. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Oct. 5: Memphis Rockabilly. : 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except Oct. 27): Stan 
McDonaid's Blue Horizon Jazz Band. Oct. 5: Jan 
HARVARD SQUARE THEATRE (864-4580), 10 
responsible for returning them. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. Julien, 
| 
D 
Place, Boston. Through Oct.: Mon.-Wed. 5-10 | 3 
p.m., Thurs.-Sat. 9 p.m.-midnight: Joan Faber. \N \ 
' 9 
| 
1 seniors and children $1. 
leaves Commonwealth Pier at 8 p.m. rain or PAS 
shine. Oct. 6: the Stompers. Oct. 13: Jim Wr ee ne 
Plunkett 
ee 
the Savages, Corsairs. Oct. 6: Chief Commander 
Ebeneezer Obey and the inter Reformers Band. 3 
Oct. 8: Moscow, Not Too Sweet, the Real, Cue. 
Oct. 9: Moulin Rouge, C-Streat, Fail Safe, ae BS 
Straight Edge. Oct. 11: the Neighborhoods, the 
Schemers, Semper Fi. Oct. 13: New Man, Down ; 
Rounder Records 15th anniversary party iv: 
1988 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Cambridge. Sun. 4-8 p.m.: Dives jam session. = ; 
TRANGFIGURED WIGHT COFPEEHOUSE 
Continued on page 22 = 


THE HENRY 


Green St., Central Square, Cambridge (492-9723) 
VISITOR / MOULIN ROUGH — CLUB 


FRANCE/ 
Somerville Ave., Somerville (623-6957) 
ROCKERS — CONSERVATORY AT MARRIOTT, Copley 
(236-5800) 


Hun ion Ave., 


GE 
CLUB, Inman 
COMEDIANS § SWEENEY, 


CHET’S LAST CALL, Causeway St., Boston (523-9160) 
THREADGILL SEX CHARLIE 


TAP, 280 
Il, 608 


Sq. (354-80: 
LENNY CLARKE AND 


OTHERS /ROOMFUL OF BLUES — JONATHAN SWIFT'S, 30 
J.F.K. Street, Harvard Sq., Cambridge (661-9887) 


(782-6245) 


DAVID MALLET PLUS 
Palmer St., Cambridge ( 
THE NEW MODELS/ 
vane 

Cam! 92-7772) 


DRUMM 
— THE RAT, 528 Comm. Ave., Boston (247-8309) 
— METRO, m 


_— 19/EXPOSE — JUMPIN’ 
2509) 


15 Lansdowne St., Boston 
— THE WESTERN FRONT, 343 Western Ave., 
— SPIT, 13 Lansdowne St., Boston (262-2437) 


DIGITAL HANDS — WILLOW JAZZ CLUB, 699 Broadway, 

Somerville (623-9874) 

— ED BURKES, 808 Huntington Ave. 
191) 

SHRIEKBACK /ADVENTURE SET /BLUE HOLLOW /DJ 

ALBERT OTIS BAND — RENDEZVOUS, 596 Moody St., W. 


(893-7171) 
BAND — THE TAM, 1648 Beacon St., 


DOWN YONDER — KRIVARA, 34 Harvard Ave., Allston 
THE [ALLS — BESTCRUISE, Beacon St. (742-4265) 
Sun., Oct. 6 

THE WRECKING CREW /THE REAL — BUNRATTY’S, 186 


Harvard Ave., Allston 254-9804) 
MARIZHAZZARO SAZZ — CANTAB LOUNGE, 738 
Mass. Ave., Camb. (354-2685) 


THE BAGS /THE MATTER — CHET’S LAST CALL, Causeway St., 

Boston (523-9160) 

CHIEF /EBENEEZER OBEY AND THE 
BAND/DJ BLACK STARLINER — THE 


CHANNEL, 25 Necco St., Boston (451-1905) 

FIVE O'CLOCK HEROES — ALL AGES — CASBAH, 200 Elm 
St., Manchester, N.H, (603) 627-4243 

AFTERNOON JAM SESSION WITH P.J. COLT /IMPRINT — 
JACK’S, 952 Mass. Ave., Cambridge (491-7800) 

THE WHITEWALLS — BESTCRUISE, From Boston Harbor 
(742-4265) 


TERNITY — CITYSIDE, 262 Faneuil Hall Marketplace 


(742.7390) 
BLUES JAM SESSION /BUNNY SMITH QUINTET — 1369 JAZZ 
CLUB, 1369 Cambridge St Inman Sq. (354-8030) 

K St., Harvard Sq., Cambridge ( 615087) 
CATALINA acd Cn , 392 Cabot St., Rte. 1A, Beverly 
SPENCER BOHREN — NIGHTSTAGE, 823 Main St., Camb. 
(497-8200) 


CELTIC CLAN — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 
LITTLE 


ROB SCHEPS QUINTET 
Somerville (623-9874) 
COMEDY — OPEN MIKE 
Ave., Boston (254-3939) 
HENRY ROLLINS /SPOKEN WORD — THE RAT, 525 Comm. 
Ave., Boston (536-2750) 

THE BEAR'S PLACE, 10 Brookline St., Cambridge 
PAUL RISHELL — CHARLIES TAP, 280 Green St., Central Sq., 
Cambridge (492-9723) 


DAVID MALLET PLUS PEGGY ATWOOD — PASSIMS, 47 
TIONAL TION — WESTERN FRONT, 

343 Western Ave., Cambridge 7772) 

Mon., Oct. 7 

ESSEX — CITYSIDE, 262 Faneuil Hall (742-7390) 

aM rt COVE, 89 


PERRY 
Green St., Worcester (756-4667) 
BEAT SURRENDER / THE yg ERS — BUNRATTY’S, 186 


St. Harve Sq., Cambridge (661-9887) 

MUSICIANS JAM SESSION — 1369 JAZZ CLUB, 1369 Cambridge 
St., ( 

POETRY 


TAP, 280 Green St., (492-9723) 


-— THE TAM, 1648 Beacon St., Brookline 
Broadway, (623-9874) 


Tues., Oct. 8 


NEW MAN/PLEASURE POINT — BUNRATTY’S, 186 Harvard 


(491-7800) 
~~ JONATHAN SWIFT'S, 30 J.F.K. St., Harvard 
., Cam (661-9887) 
TRIO — 1369 JAZZ CLUB, 1369 Cambridge St., 
JAZZ WITH MARK MARQUIS — SIR MORGAN’S COVE, 89 
Green St., Worchester (756-4667) 
THE CYCLONES WITH GEOFF PATTERSON — THE TAM, 
Brookline (277-0982) 
GURELLI — 13 UP, 13 Lansdowne St., Boston (262-2424) 
NIGHT — T.T. THE BEAR’S PLACE, 10 


Central Square, 

DAVE DIROCCO — 
Worcester (757-0051) 
STEVE STRICK — SPIT, 13 Lansdowne, Boston (262-2437) 


Wed., Oct. 9 


BLOCKYARD/CONTROL U — BUNRATTY’S 186 Harvard Ave., 
Allston (254-9804) 


16 mg. “tar”, 1.2 mg. nicotine av. 
per cigarette by FTC method. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


(492-7 


AMEL 


It's awhole 


Sat., Oct. 5 
FARRENHEIT /MICHAELS MESSINA — BUNRATTY'S, 186 
Harvard Ave., Allston (254-9804) NOR 
eer ee KING FISH/LICHEN — THE CASBAH, 200 Elm Street, : 
Manchester, N.H. (603) 627-4243 
HIGH FUNCITON — CITYSIDE, Faneuil Hall, Boston (742-7390) Allste 
ALL 
eee THE OUTLETS/LAST STAND/PIRANHA BROTHERS — T.T. | posi 
NO SECRET /SLAB AND THE TABLET / 
952 Mass. Ave., Cambridge 491-7800 
THE LYRES — , 392 Cabot St., Beverly (922-9695) 
oe a SALLY AND THE SOPHISTICATZ — GREAT SCOTT, 1222 py 
Comm. Ave., Boston (566-9014) WHE 
DIGNEY FIGNUS /BEAT SURRENDER / MIRROR IMAGE — | 
JACKS, 952 Mass. Ave., Cambridge (491-7800) BOY: 
JACK FLASH, 88 Queensberry 
PEER PRESSURE — SIR COVE, 89 Green Street, 
Worcester (756-4667) Ave., Allston (254-9804) 
Same eee a CHUCK AND HELEN — O'BRIENS, 3 Harvard Ave., Allston KRIS WALES — CITYSIDE, 262 Faneuil Hall Marketplace 
42-7390) 
=e ue THE FRONT ROW — PATRICK BRADY’S, Corner of Newbury St. GEN SHER QUINTET — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) ; 
TRUE WHEEL /THE SIGNS/PREE WILL — JACKS, 952 Maw. 
IP, 13 Lansdowne St., Boston (262-2424) 
Brookline St., Cambridge (492-0082) 
: Ee Bea STUDIO RED TOP JAM — CHARLIES TAP, 280 Green St., 
MITCH 


SOUNDBOARD 


40E COOK TRIO — CANTAB LOUNGE, 738 Mass Ave., Camb. 
EXPANDO BRAIN /THE GIVENS /RESISTANCE — CHET’S 
LAST CALL, Causeway St., Boston, 523-9160 
NORTH SHORE ACAPPELA — CITYSIDE, 262 Faneuil Hall 
Marketplace (742-7390) 
BREAKFAST KINGS — GREAT SCOTT, 1222 Comm. Ave., 
Allston (566-9014) 
NEW MUSIC 


7) 
BOBBY WATSON BAND/LEGENDARY CYCLONES — JACKS, 
952 Mass. Ave., Cambridge (491-7800) 
JAMIE BAUM GROUP — 1369 JAZZ CLUB, 1369 Cambridge St., 


THE PLIES /PLAN 
/PLAN 9 — JONATHAN SWIFT’S, 30 J.F.K. St., 


Harvard Sq., Camb. (661-9887) 
AND THE SOUL DRIVERS /THE WHOLE 
WHEAT HORNS — ‘AGE, 823 Main St., Cambridge 


8200) 
BARNEY MARTIN — O’BRIENS, 3 Harvard Ave., Allston 


(782-6245) 

CAPT. -~ METRO, 15 Lansdowne St., Boston 

(262-2424) 

— 13 Lansdowne St., Boston 

EX CATHERA — 13 UP, 13 Lansdowne St., Boston (262-2437) 
MEANEY NIGHT — — STITCHES, 


969 Comm. Ave., 
Boston (254-2054) 
BENNY AND THE BIG NOTE — THE TAM, 1648 Beacon St., 


MORGAN'S COVE, 89 Green St., Worcester (756-4667) 
Green St., Cambridge (492 


DAY = RENDEZVOUS, 596 Moody St. Waltham 
(893-7171) 


$3 COLORS — T.T. THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 


Thurs., Oct. 10 


9804) 

KEEGAN BAND — CITYSIDE, 262 Faneuil Hall Marketplace 
MITCH CHAKOUR -— SIR MORGAN’S COVE, 89 Green St., 
Worcester (756-4667) 


POX — CASBAH, 200 Elm St, Manchester, N.H. (603-627-4243) 


LITTLE JOE AND THE THRILLERS — CANTAB 
LOUNGE, 738 Mass. Ave., Camb. (354-2685) 
HOPELESSLY OBSCURE /THE PETS /WORLD OF 

— CHET’S LAST CALL, Causeway St., Boston 


—~ GROVERS, 392 Cabot St., (922-9695) 
JUDY'S TINY HEAD /THE SHY FIVE, ONLY — 
JACKS, 952 Mass. Ave., (491-7800) 
CREEK — JONATHAN Harvard Sq., (661-9887) 
MCDOWELL /K._K. PROFTT /THE — T.T. THE 


, Boston (262-2437) 
METRO WORCESTER, 266 Chandler St. (757-0051) 
HIGH PUNCTION — GREAT SCOTTS, 1222 Comm. Ave., Allston 


Palmer St., 
EX CATHEDRA — 13 UP, 13 Lansdowne St. boston (262. 


Brookline (277-0982) 
WILLOW JAZZ CLUB, 699 


— TRIBUTE TO 
SPRINGSTEEN — ED BURKES, 808 heen (232-2191) 
Bivd., Quincy 
(479-8989) 

BOBBY NAUGHTON UNIT — CHARLIES TAP, 280 Green St., 
Combridgs 10929729 
PIECE DE RESISTANCE — CONSERVATORY MARRIOT, 
COPLEY, 110 Huntington Ave., Boston (236-5800) 


Fri., Oct. 11 


Ave., Soemrville (623-695 
LINES /WBCN’S MARK CONSERVATORY AT 
MARRIOTT, Copley Place, 110 Ave., Boston 


new world. 


CON BRIO — WILLOW JAZZ CLUB, 699 Broadway, Somerville 


(623-9874) 
oe PRONE, Western Ave., Cambridge 
PAT CITY — ED BURKE'S, 808 Ave., Boston (232-2191) 
/DEWEY REDMAN — CHARLIE’S 
280 Green St., (492-9723) 

OF STABBINGS /THE PIRANHA 
BROTHERS — CHET'S CALL St., Boston 
(523-9160) 
BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 


DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy 


(479-8989) 
AH-HA BAND — PAT BRADYS, Newbury Street at the corner of 


ALLAN CHASE, NICOLAZZO, ED URIBE, BRUNO 
RABERG — 1369 JAZZ CLUB, 1369 Cambridge, St., Inman Sq. 


MAX CREEK — JONATHAN SWIPTS, 30 J.F.K. St., Harvard 


DYNATONES — TAM, 1648 Beacon St., Brookline (277-0982) 
TEXAS INSTRUMENT — KINVARA PUB, 34 Harvard Ave., Allston 


DEVON SQUARE — O’BRIEN’S PUB, 3 Harvard Ave., Allston 
COLORS /MIRACLE LEGION — TT THE BEARS, 10 Brookine 


St. 
Stove — 13x (262-2437) 
; — METRO 266 Chandler St. 
(757-0051) 
E LAVIN / KENJE OGATA — PASSIM, 47 Paimer St. 
Harvard (492-7679) 
WILLIE LEMAY — 13 UP, 13 Lansdowne St., Boston (262-2437) 
THE LENNY CLARKE SHOW — STITCHES, 969 Comm. Ave.. 
SCHEMERS /SEMPER Fl — THE CHANNEL, 25 Necco St 
(451-1905) 
— SIR MORGAN'S COVE, 89 Green St., 
Worcester (756-466 


- 
© 1908 A.) REYNOLDS TOBACCO 
> Bi 
q 
= 
(523-9160) 
= ALLIANCE/THE IMAGE — CLUB Ill, 608 Somerville Ave., : 
BEARS, 10 Brookline St., Cambridge (492-0082) 
CAPT. WENDALL — METRO, 15 Lansdowne, Boston (262-2424) igh! ee 
BALL AND PIVOT — GROVERS, 392 Cabot St., Beverly 
RAVI SHANKAR AND ALL RAKHA — CONTEMPORARY 
PERFORMANCE SERIES AT SYMPHONY HALL, 19 Perry St., 
NEW WESTERN FRONT, 342 Western Ave., Camb. Camb. (266-1492) 
(492-7772) RICK BERLIN — THE MOVIE /PLEASURE POINTE — JACKS, : ee 
JULIE DOUGHERTY — O’BRIENS PUB, 3 Harvard Ave., Aliston 952 Mass. Ave.. (491-7800) ai eae 
TRANSFORMER — RENDEZVOUS, 396 Moody St., Waltham 
THE LENNY CLARKE SHOW — STITCHES, 969 Comm. Ave., 
FERNEST AND THE THUNDERS — THE TAM, 1648 Beacon St., 
Broadway, Somerville 1874) 
hy 
MARIA MULDAUR — THE CASBAH, 200 Elm St., Manchester, Re ail ie 
N.H. (603) 627-4243 
CHUCK AND HELEN — 5 - 7 P.M. — CITYSIDE, 262 Faneuil Hall . jon Ragieoty ha 
LITTLE JOE COOL AND THE THRILLERS — CANTAB 
| MONK PELLI AND THE LEGENDS — RENDEZVOUS, 596 Moody 
= 


GEORGE 
MACDONALD 


presents 


A of Comedy 
LENNY CLARK) uests 


Reservations accepted with credit card for this show only 
Tix $5 * Doors open at 8 p.m. 
PICKERING WHARF, SALEM + 744-0000 


d 


SECTION THREE, OCTOBER 8, 1985 


LENNY CLARKE Tickets $4 \ 


ow 


Your 
Comeny 
CONNECHIONS 


THE BOSTON PHOENIX, 


280 HUNTINGTON AVE BOSTON 
247-3978 


HUSKIES 


cure for the 


COMEDY SHOW 

Mondays 8:00 & 10:00 p.m. 

Ya price admission 
for the 8:00 p.m. show 


BOSTON’S.»’ COMEDY 
STAR PARADE! 


NICK’S COMEDY STOP ANNOUNCES A SENSATIONAL 
EXCLUSIVE CELEBRITY COMEDY LINE-UP 


72-28", 


oF 


oct. 
seen 


you've 


GUILTY 


CA\\ REN 


Boston’s BEST Improv Comedy Troupe 
Saturdays 9pm 
Cantares Comedy Club 
15 Springfield St. Inman Square, Combridge 
Reservations and Info: 576-1917 - 
Tickets $5 Students $3 


| oct. 11-12 SAM KINISON <catcn nim on neo” | 


Nov. 22 - 24th 
An exclusive, rare & brilliant coup!i! 


Steve Allen 
Father of the ‘Tonight Show’ 
Veteren T.V. Comedy Superstar! 


[ STEVE SWEENEY & DON GAVIN highlight all headliners! _| 


Boston's top comics from 
the Comedy Connection. 
Every Tuesday night. 


2 For 1 Admission With This Ad 


Scotch Sirloin 


near Boston Garden, Government Center 
and Faneuil Hall 723-3677 + Valet Parking 


WEDNESDAY 


THURSDAY 
One Show at 9 p.m. 


FRIDAY 


Lenny Clarke 
SATURDAY 


969 Commonwealth Ave., Boston « 254- 
Sweeney/Meaney Night featuring “Man in the Street 


with Barry Crimmins or Don Gavin as Host 


Three Shows: 8 p.m., 10 p.m. & Midnight 


Three Shows: 8 p.m., 10 p.m. & Midnight 
Featuring Boston's Top Comedians 


For reservations or information call 254-2054 - 


2054 


LOWENBRAU 


UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Oct. 11: Rick and Lorraine Lee. 

WILLOW JAZZ CLUB (623-9674), 699 Broad- 
way, Somerville. Oct. 5: Donald Brown. Oct. 
11-12: Con Brio. 


ANCE 


PARTICIPATION 
_ SUNDAYS 


"SCOTTISH COUNTRY DANCE begins at 6:30 


p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 


ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Live music. Admission 
$4; call 354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8:30 p.m. 
at 7 Temple St., Cambridge. Admission $4.50; 
call 354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
8-11 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5; call 491-4195. Oct. 9: 
17th anniversary party; come as your favorite 
decade. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave,, Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. .Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall; 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
NEW ENGLAND SINGLES (893-2274) host 
dance parties at 8:30 p.m. at either the Holiday 
Inn, Newton (admission $8), or Hyatt Regency, 
Cambridge (admission $10). Recorded music, 
cash bar. 


SATURDAY/5 

FOLK ARTS CENTER 10TH ANNIVERSARY 
BIRTHDAY BENEFIT BASH features inter- 
national and New England dancing from 7:30 
p.m. fo midnight. Music by Tom Pixton, Wild 
Rose, and Ed Pearlman. Admission $12 in 
advance, $15 at the door; cali 491-6084. 

GALA DANCE begins at 9 p.m. at the American 
Ballroom, Westin Hotel, Copley Place, Boston. 
Music by the Shittons. Admission $15; cash bar 


SUNDAY/6 

NEFFA CONTRA begins at 7:15 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Music by Geese in the Bog. Admission 
$3.50; cali 354-1340. 
MAINSTREAM DANCE begins at 7 p.m. at St. 
Anthony's Hall, 1020 rear Main St., Woburn. Jack 
Bright, caller. Donation $3; call 664-4465. 


FRIDAY/11 
INTERNATIONAL FOLK DANCE PARTY begins 
at 8:15 p.m. at Christ Church, Zero Garden St., 
Cambridge. Music by Cambridge Fotk Orchestra. 
Admission $3; call 272-0396. 

OPEN SINGLES DANCE begins at 8:30 p.m. at 


275-0090. 
DANCE PARTY begins at 8:30 p.m. at Paris 26, 
288 Walnut St., Newton. Admission $7; cash bar; 


PERFORMANCE 
SATURDAY/5 


Boston. Tickets $12 and $10; call 437-0231. 
LAURA KNOTT DANCE COMPANY performs 
Dissolve, Thirty, Elegance, and 

tonight at 8 p.m. and Sun. the 6th at 8:30 p.m. at 
Joy of Movement Studio Theater, 536 Mass. 
Ave., Central Sq., Cambridge. Tickets $7; call 
491-7377. 


SUNDAY/6 

BETH SOLL AND COMPANY performs Common 
Ground (Boston premiére) and Duet for Four 
Figures at 4 p.m. at Boston University Concert 
Hall, 855 Comm. Ave., Boston. Tickets $4, 
students $3; call 353-3345. 

LAURA KNOTT DANCE COMPANY. See listing 
for Sat. the 5th. 


THURSDAY/10 
DANCE COLLECTIVE presents repertory selec- 
tions at 8 p.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $6 and $10; call 
266-7262. 
NEW AMSTERDAM BALLET performs works 
from That's Dancing and Swan Lake and by 
David Parsons at 8 p.m. at Springfield Symphony 
Hall, Springfield. Tickets $10, $15, and $20; call 
(413) 787-6600 or 1-800-243-4842. 


SATURDAY/12 
THE ART OF BLACK DANCE AND MUSIC 
performs at 8 p.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $6 and $10; call 
266-7262. 


VENTS 


SATURDAY/5 
CHESS DAY begins with registration at 8:30 a.m. 
and play at 10 a.m. at Charles Square, Bennett 
and Eliot Sts., Cambridge. Entry fee $10; 
spectators free; call 491-8745. 
INFORMATIONAL PICKET by Boston NOW and 
National Reproductive Rights Network begins at 
noon at the Government Center T shop, Boston. 
Free; call 661-6015. 
USED-BOOK SALE runs from 9 a.m. to 3 p.m. at 
Wellesley Free Library, 530 Washington St., 
Wellesley. Admission free; call 235-1610. 
ART AUCTION, with a 7:30 p.m. preview, begins 
at 8:30 p.m. at Framingham Chrysler Plymouth, 
Rte. 9, Framingham. Admission $3 in advance, 
$3.50 at the door, to benefit Women's American 
ORT; call 877-6491. 


' LYMAN ESTATE WALKING TOURS meet at 11 


a.m and 1 p.m. at the Lyman Estate, 185 Lyman 
St., Waltham. Free; call 227-3956. 

FAMILY FROLIC, with music, food, and puppet 
shows, runs from noon to 4 p.m. on Boston 
Common, Beacon and Charles Sts., Boston. 
HARVEST FAIR runs from 10 a.m. to 3 p.m. at 
the Park School, 171 Goddard Ave., Brookline. 
Admission $1; call 277-2456. 

TOPSFIELD FAIR runs from 9 a.m. to 11 p.m. 
through Oct. 14 at Rte. 1, Topsfield. Admission 
$3 weekdays, $4 weekends; children under 12 
free; call 727-3027. 


SUNDAY/6 | 
MOHAWK EXPRESS leaves South Station at 
8:30 a.m. for the Berkshires. Fare $45, children 
$30; call 361-4445. 
OKTOBERFEST runs from noon to 5 p.m. at 
Cordage Park Marketplace, Court St., Plymouth. 
Admission free; call 746-7707. 
SUPERSTARS KARATE/KUNG-FU CHAM- 
PIONSHIPS, a B-rated event, begins with 8 a.m. 
registration, with finals around 5 p.m., at 
Watertown High School, 51 Columbia Ave., 
Watertown. Entry fee $20; spectators $5, chil- 
dren under five and the elderly free; call 
924-9767. 
WAITERS RACE begins at 2 p.m. at Waterfront 
Park, Boston. Entry fee $5, to benefit Camp Joy; 
call 725-4003. 
MIT WALKING TOUR meets at 2 p.m. at Mass. 

Admission 


Hyatt Regency, 575 Memorial Dr, Cambridge. 
Admission $3.50, students $3, children under 16 
$1.50; call 879-2932. 

BALLY OF SWITZERLAND OPENING begins at 
5 p.rh at its" store'at Copley Place, Boston. 
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Det, instruction at 8:45 p.m. and dancing to recorded 
Monmouth St., Brookline. Admission $5; 
COMEDY 
¥. 10 Ya] Jacob Bloom, caller. Admission $3; 
The North Shore’s First Comedy Club call 731-2808. 
SR CF CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn St., 
Reading. David Smukler, caller; live music. 
Admission $3; call 944-6384. 
; Nas SQUARES AND CONTRAS begin at 8:30 p.m. at 
1 | Concord Scout House, 74 Walden St., Concord. 
ab Ted Sannella, caller; live music. Admission $4; 
call 275-0090. 
4 Mee 7 begin at 8 p.m. at Concord Scout House, 74 
os | oe Walden St., Concord. Walter Lenk and Brigit 
| Edwards, callers; live music. Admission $4; call 
= : sponsored by Camelot Social and Sports Club; 
T 
SAT | | | 
co <i 4 COM GWNE RAMON DE LOS REYES SPANISH DANCE 
76 TOF gyno NEW ENGLAND SQUARES AND CONTRAS p.m. at John Hancock Hall, 180 Berkeley St. 
TH 8: at begins at 8 p.m. at Concord Scout House, 74 
She's Noy. 
= HA 
| 
COMEDY 100 WARRENTON ST. 
NICK STOP) DINNER/SHOW PACKAGE 482-0930 
At 
Rt 
« Fr 
wi 
p.t 
$ sponsored by Young Professionals of the Com- 
bined Jewish Philanthropies of Greater Boston; 
call 542-8080. 
> e students $2; sponsored Historical 
by Cambridge 
Society; call 547-4252. 
convention, runs from 9 a.m. to 5 p.m .at the 


runs from noon to 5 p.m. at the Performing Arts 
School of Worcester, 29 High St., Worcester. 
Admission free; call 755-8246. 

FASHION SHOW of designs by Gail Hanna Kowal 
and raffle of limousine service begins at 7 p.m at 
Jason's, 131 Clarendon St., Boston. Donation 
$25, raffle tickets $100, to benefit the Children’s 
Happiness Foundation; call 899-4451. 

FALL FOLIAGE RIDE meets at 10 a.m. for 25- 
and 50-mile rides at Schwinn Bicycle Shop, 1 
Ginty Bivd., Haverhill. Free; call 352-6578. 

NEW ENGLAND POULTRY ASSN. FAIR runs 
from 8 am. to 3 p.m. at Three County 
Fairgrounds, Northampton. Admission free; call 
727-3027. 
USED-BOOK SALE. See listing for Sat. the 5th. 
TOPSFIELD FAIR. See listing for Sat. the Sth. 


MONDAY/7 
LMH GOLF TOURNAMENT begins at 12:30 p.m. 
at Winchester Country Ciub, Winchester. Entry 
tee $125, to benefit Lawrence Memorial Hospital; 
call 396-9250. 
TOPSFIELD FAIR. See listing for Sat. the 5th. 


TUESDAY/8 
CRUISE EXPO runs from 7 to 10 p.m. at 
Hawthorne Inn, 18 Washington Square West., 
Salem. Admission $1; call 868-2600. 
A TRIBUTE TO WOMEN, a luncheon with 
awards, begins at noon at Royal Sonesta Hotel, 


TOPSFIELD FAIR. See listing for Sat. the 5th. 


WEDNESDAY/9 
GREENWOOD FARM WALK, sponsored by the 
Peabody Museum of Salem, meets at 9:30 a.m. 
Admission $5; directions furnished upon regis- 
tration; call 745-1876. 

SPAGHETTI CELEBRATION for Mass. 
Citizens for Handgun Control begins at 6:30 p.m. 
at Old Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Tickets $4 in advance, $5 at the 
door; call 523-5380. 

TOPSFIELD FAIR. See listing for Sat. the 5th. 


THURSDAY/10 
COLORFALL FLOWER SHOW runs from 10 a.m. 
to 8 p.m. today through Sun. at Springfield Civic 
Center, Main St., Springfield. Admission $4, 
$3.50 for the elderly, $1 children ages six to 12; 
sponsored by Mass. Horticultural Society; call 
262-8780. 

WETLAND WALK around St. Moritz Pond meets 
at 10 a.m. and 4 p.m. at Shea Skating Rink, 
Quincy. Free; call 828-9146. 
TOPSFIELD FAIR. See listing for Sat. the 5th. 


FRIDAY/11 

HANCOCK SHAKER VILLAGE ANTIQUES 
SHOW opens with a reception from 5 to 8 p.m. 
tonight, with the show running from 11 a.m. to 6 
p.m. Sat. and Sun. at Hancock Shaker Village, 
Rtes. 20 and 41, Pittsfield. Admission $30 for 
preview, $3.50 for show; call (413) 443-0188. 
TOPSFIELD FAIR. See listing for Sat. the 5th. 
COLORFALL FLOWER SHOW. See listing for 


. Thurs. the 10th. 


SATURDAY/12 
APPLE COUNTRY FAIR runs from 10 to 4 p.m. at 
Brookfield Common, Brookfield. Admission free. 
COUNTRY STORE of the Secular Franciscan 
Order runs from 9 a.m. to noon and 2 to 4 p.m. at 
St. Anthony's Shrine, Arch St., Boston. Ad- 
mission free; call 288-6328. 
INAUGURAL BANQUET for the Armenian Relief 
Society's capital campaign begins with cocktails 
at 7 p.m. at Lafayette Hotel, Layfayette Place, 
Boston. Tickets $35; call 926-5892. 
NEW SEABURY HARVEST FAIR runs from noon 
to 6 p.m. at Popponesset Marketplace, Seabury. 
Admission free; call 477-9111. 
INTERNATIONAL DINNER IN SOLIDARITY 
WITH THE STRUGGLE AGAINST APARTHEID, 
with speakers and music, begins at 6 p.m. at 
Emmanuel Church 15 Newbury St., Boston. 
Tickets $8, $6 for the unemployed and those on 
fixed income, $2 for children under 10; call 
424-1176. 
TOPSFIELD FAIR. See listing for Sat. the 5th. 
COLORFALL FLOWER SHOW. See listing for 
Thurs. the 10th. 
HANCOCK SHAKER VILLAGE ANTIQUES 
SHOW. See listing for Fri. the 11th. 


SUNDAY/13 
FAUNA AND FLORA HIKE begins at 1 p.m. at 
Blue Hills Reservation, Quincy. Free; call 
288-0266. 
NORTH SHORE CYCLISTS meet at 10 a.m. at 
Atlantic Plaza, North Reading Shopping Center, 
Rte. 28, North Reading, for a 15- or 37-mile ride. 
Free; call 535-4 160. 
WEST ROXBURY WALKING TOUR meets at 1 
p.m at West Roxbury Public Library, 1968 Centre 
St., West Roxbury. Admission $3; call 354-0539. 
“FROM SEA TO SHINING SEA” WALKING 
TOUR meets at 2 p.m. near Quincy Market, 
Boston. Admission $4; call 720-3550. 
OKTOBERFEST runs from noon until dusk on 
Brattle and JFK Sts., Harvard Sq., Cambridge. 
Admission free; call 491-3434. 
VOLKSMARCH runs from 8:30 a.m. to 4:30 p.m. 
at Middle School, Green St., ipswich. Admission 
free; official stamp $1.50, award and stamp $4; 
call 356-5545. 
HEBREW COLLEGE BOOK SALE runs from 9 
a.m. to 3:30 p.m. and continues to Oct. 20 at 
Hebrew College, 43 Hawes St., Brookline. 
Admission free; call 262-87 10. 
HERSTORICAL TOUR AROUND HARVARD 
meets at 2 p.m. at Harvard Square information 
booth, Cambridge. Admission $3; call 576-3923. 
MOUNT AUBURN WALKING TOUR meets at 2 
p.m. outside Mt. Auburn Cemetery, Mt. Auburn 
St., Cambridge. Admission $3, students $2; call 
547-4252. 
TOPSFIELD FAIR. See listing for Sat. the 5th. 
COLORFALL FLOWER SHOW. See listing for 
Thurs. the 10th. 
HANCOCK SHAKER VILLAGE ANTIQUES 
SHOW. See listing for Fri. the 11th. 
Continued on page 24 
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CLUBS 


Sat. & Sun., Oct. 5 & 6 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Thurs., Oct. 17 
Leo Kretzner 


PIECE DE 
RESISTANCE 


Fri., Oct. 18-Sun., Oct. 20 


David Mallet 
Dave Van Ronk Please join us 
ous David Maloney in Our 
Oct. 9 Wed. Oct. 23 Release 
George Gritzbach Ciconi, Epstein & ynaaton 
Thurs. Oct 10 Cindy Kallet (Trio) THURSDAY OCTOBER 10TH 1985 10:00 PM 
Wild Rose Thurs, Oct. 24 nosron Marriott 
Fri., Oct. 11-Sun., Oct. 13 Cormac McCarthy 110 Huntington Ave., Boston, Ma. 
Christine Lavin Fni., Oct. 25-Sun., Oct. 27 
plus Kenje Ogata 
Wed Oct 16 pus Jerry Rassmussen 
Joe & Antoinette Fri, Nov Thurs, Nov. 3 WITH THE BLUES 
McKenna Aztec Two Step 


Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 68.9 FM 


formerly BEACHCOMBER 
woh Wollaston Beach Bivd. 


Wed. Only 
BOYS 
Thurs. thru Sat. 
DRIVE 


BEGGAR'S DAY 


WFNX invites you to view 


the count 
Renoir at 


’s only exhibit of 
e Museum of Fine 


Arts in Boston. 


Just send us a postcard to: 
Renoir c/o WFNX, 25 Exchange St., Lynn, MA 01901 
and you could win the Grand prize — tickets to the exhibit plus 
a French picnic for 2 from Au Bon Pain. 


au bes 


THE FRENCH BAKERY Care 


All entries must be received no later than 5 p.m. Oct. 11th 
From Boston’s Arts and Entertainment Source 


ROCK THE BOAT RADIO I01.7FM 


Boston Phoenix Radio 


Sat., Oct. 12 
BLUES YOU CAN USE 


RENDEZVOUS 
596 Moody St. Waltham 
egy 7i7t 


CROVERS 


In Beverl 
i 392 Cabot St, 
15 min. on 1286N. Exit 20S 927-7121 


Sat., Oct. 5 


THE LYRES 


Thurs., Oct. 10 


BLACKJACKS 


LIVE 
ENTERTAINMENT 


Two Great Rooms — 


Live Bands 
One Cover Charge Only 
TOPSIDE PORTSIDE LOUNGE 
NIGHT. CLUB SEAN BRADY 
“ 99 (Top Recording Artist) 
LAQUIDARA The Greatest 
Tops 40's plus London-lrish Band 
Fifties & Sixties to play Boston 
ri.-Sat.-Sun. 
ly FREE OR VALET PARKING 
145 Northern Ave., Boston 
Phone 426-7222 


Fri., Oct. 11 


BALL & PIVOT 


with The Fables 


Sat., Oct. 12 


NEW MODELS* 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS * 


Duke Ellington is just one of the swingin’ cats — 

you ‘ll hear wailin’ on The Jazz Brunch Sunda 

mornings from 8 ‘til 1 p.m. Host Jeff Turton 
_ lets all your favorite be-bop, big band, and — 
cats out of the bag, too. 


BOAT 


Boston Phoenix Radio 


Sat., Oct. 5 
HIGH 
FUNCTION 
Sun., Oct. 6 
FRATERNITY 
Mon., Oct. 7 
ESSEX 
Tues., Oct. 8 


CHRIS WALES 


Wed., Oct. 9 
NORTH SHORE 
ACAPPELLA 


Thurs., Oct. 10 
TOM KEEGAN 
BAND 
Fri., Oct. 


CHUCK & HELEN 


5 p.m.-7 p.m. 


262 Faneuil Hall Marketplace 
742-7390 
Oress 


Lunch Mon.-Fri. 1:30-3:00 pm 
Dinner Sun.-Fri., $:30-9:00 pm 
Saturday, 1:00-8:30 pm 
1:00-4:00 pm 


BENNY & THE 
BIGNOTE 


Brookline 27> 4:982 


S861 ‘8 NOILO3S ‘KINSOHd NOLSO@ 3HL 


departs from Boston Harbor Cruises, Long 
Admission $8, the elderly $7, children under 12 
ART AUCTION of the Casdin Gallery inventory 
Conservatory 
! 
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JAZZ 


Inman 
secon Ding-Ho) Right Near Home Every Night 
15 Springfield 
For reservations 
vent call 547-6300 JAN GREELEY TRIO 
Sun., Oct. 6th 
Mark Rick Klane-drums, BLUE HORIZON BAND 
tt Varriau-saxophone 
Weds...FOLK Jazz BAND featurin 
Alejandro Riveria ai THE PAUL BROADNAX 


Claudio Ragazi-guitar 


Boston’s Best Bands 1 


TRI 


Thurs — 
COMEDY Fri. — Boston Comedy company sonny and tows 
Sat. — Guilty Children lage Green, 
For.the best 
ALEX ULANOWSKY | | | 
Formerly Chairman, Harmony 
Dept. at Berklee Sat. Oct. 5 
Now offering small class THE HENRY THAEADGICL SEXTET 
instruction in: Jazz Theory, Sun. Oct.6 pOETRY POTPOURRI 
Harmony, Improvisation +} PAULRISHELL | ‘vith JACK POWERS 
and Composition. ‘ Tues., Oct. 8 
Classes are divided into | _ STUDIO RED TOP JAM SESSION _ 
Beginning, Intermediate and CHARLES KOHCHASE QUARTET 
CALL NEW ENGLAND Y NIGHTON VIBES _ 
& Sat., Oct. 118 12 
(61 roa 6 ED BLACKWELL/DEWEY REDMAN DUO 
280 Green St. » Central Sq. 
Cambridge + 492-9723 
Willow Jazz Club 
DON T MISS 699 Broadway, Ball Sq.. Som. 623-9874 
Ma. WONDERFUL Near Porter Sq.. via Willow Ave 
Sat., Oct. 5 un., Oct. 6 
ty DIGITAL HA ROB SCHEP 
at the Paris 26 ‘Electric Acid —y 4 QUINTET 
Now Mon., Oct. 7 Tues., Oct. 8 
the Al Vega JOHN BRAATZ BEN SHER 
Oct. 5, 12, 19 & 26 at QUINTET QUINTET 
Every Wed 
oe THE FRINGE 
the bridge 10 
Mr. Wondertul Album release 
will be making w/special guest CORY E -piano 
Fri & Sat., Oct 12 
.. Thurs., Fri. on WMRE (1510 AM) CON BRi 
Broadcasting live from P. featuring MICK GOODRICK, JEFF WILLIAMS, 
JERRY BERGONZI, BRUCE GEATZ 


Sat. Live Broadcast on 
_ WERS 88.9 FM 8:30-12 


HAMPSHIRE ST 
CAMBRIDGE M A. 02139: 


Sat, Oct. §............G@EORGE ADAMS and UPSTAIRS 
DON PULLEN QUARTET with Suni On. 6 JOHN PAYNE CENTER 
Danny Richmond and , Battle of the Student Bands 
Cameron Brown Wed., Oc. 9 AL PLOTKIN BAND 
OCt. Blues Jam Thursdays...... IMPROVBOSTON 
Session from 4-8 p.m. Fri-Sat. Oct. 11-12 ... APOSTROPHE 
BUNNY SMITH QUINTET with 
MUSICIANS JAM 
Ji 
JOE MORRIS TRIO DOWNETAINS 
with Thurman Barker Fridays & Saturdays... MHERMAN 
Wed., Oct. JAMIE BAUM GROUP JOHNSON QUARTET 
with Ken Werner, ‘ Sundays TEESE GOHL, RAY FRISBY 
Thurs., Oct. 10. Mondays Ng 
ARCHIBALD, and 
PAUL MECANDLESS TRIO OHN RAMSAY T TRIO 
Lande, Dave Peterson Wednesdays wil 
Fri. & Sat, Oct. 19. 8 12. ALLAN CHASE, THE BILLY THOMPSON QUARTET 
RACHEL NICOLAZZO, ED URIBE, Witting SMASH THE 
b BRUNO RABERG WINDOWS featuring MATT DARRIAN 
1369 Cambuadge St., Inman Sq 
Cambridge 354-8030 


HEAR A CAT PLAY 
THE PIANO THIS SUNDAY. 


Duke Ellington is just one of the swingin cats you li hear wailin 
on The Jazz Brunch Sunday mornings from 8 til 1 p.m. Host 
Jeff Turton lets all your favorite be-bop, big band, and fusion 
of the bag, too. 


ROCK THE BOAT RADIO 


George Benson's Keyboard Pia 
JORGE DALTO & THE INTERAMERICAN BAND 
From Louisiana SPENSER BOHREN 


Oct. 6. 
Oct. 8 


...DUKE Ane & THE PLEASURE KINGS 
rom San Francisco 


Oct. 


For ticket 


PREACHER JACK & 


SHORTY JACKSON & STRUTTIN SAM 


THE SOUL DRIVERS 
the Whole Wheat Horns 


THE DYNATONES 
MR. JELLYBELLY'’S 


DAVE 


CLASSIC JAZZ AND BLUES BAND 
Otis Rush Postponed 


TJ. WHEELER & The Smokers 


BOBBY BLUE BLAND 
WHITNEY QUINTET 


MEMPHIS SLIM 


JAY McSHANN 


parking available» 


1 a.m., Thurs - Sat. till 2 a.m. 


& THE GROVER MITCHELL BIG BAND 
DOC SEVERINSEN Xebrons 


call 497-8200 or thee irge 497-1118, Teletrow 720-3434 or all Ticketron 


“Wed: 7:30 p.m. till 


USIC 


CLASSICAL 


SATURDAY/5 
WOMEN’S MUSIC FESTIVAL includes per- 
formances at 9 a.m. by soprano Leslie Holms of 
works by Chaves, Ostrander, Kessler, Schanid, 
and Burgess; at 9:30 a.m. by oboist Patricia 
Morehead of works by Stimson (premiére), 
Steinberg, Shatin-Allen, Frothingham, and 
Kessler; at 10:45 a.m. by violinist Sharan 
Leventhal of works by Rahbee, Stimson, Swilich, 
and Marshall; at 12:30 p.m. by the Treble Chorus 
of New England; at 1:30 p.m. by vocal students of 
Phyllis Curtin; at 2:15 p.m. by mandolinist Neil 
Gladd of works by Seeger, Boone, Chaminade, 
and Weaver, and premiéres by Shore, Vercoe, 


and Marshall. All at Boston University Concert - 


Hall, 855 Comm. Ave., Boston. Admission $10 for 
the day; call 353-3345. 

PLYMOUTH PHILHARMONIC ORCHESTRA, 
with pianist Lois Sharpiro, performs works by 
DiDomenica (premiere), Chopin, and Liszt at 8 
p.m. at Memorial Hall, Court St., Plymouth. 
Tickets $9, $8, and $7; call 746-8008. 

PRO ARTE CHAMBER ORCHESTRA performs 
‘works by Sheree Clement, Clara Schumann, and 
other women composers at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Pre-concert lecture by Nancy B. Reich on Clara 
Schumann at 7 p.m. Tickets $10 and $12, 
students $7 and $9; free to the elderly and 
handicapped with advance reservations; call 
661-7067. 

CONCERTINO BOSTON performs works by 
Boismortier, Corelli, Telemann, and Vivaldi at 8 
p.m. at Somerville Multi-Service Center, 1 
Summer St., Union Sq., Somerville. Tickets $5, 
$10, and $25, to benefit Project SOUP; call 
776-5931. 

ORGANIST NANCY GRANERT performs at 4 
p.m. at the Busch-Reisinger Museum, Kirkland 
St. and Divinity Ave., Cambridge. Admission $5; 
call 495-4544. 

BOSTON SYMPHONY ORCHESTRA, Seiji 
Ozawa conducting and with violinist Itzhak 
Perlman, performs works by Shostakovich and 
Brahms at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $35.50-$5.50; call 
266-1492. 


SUNDAY/6 
WOMEN’S MUSIC FESTIVAL includes per- 
formances at 1 p.m. of works by black women 
composers Moore, Price, and Bonda; at 1:45 
p.m. of works by ‘the Chicago chapter of 
American Women Composers; at 2:30 p.m. by 
violist Dubravk Moshfegh of works by Smith and 
™Rahbee; and at 2:50 p.m. by percussionist Sarah 
Tenney. All at Boston University Concert Hall, 
855 Comm. Ave., Boston. Admission $10 for the 
day; call 353-3345. 
TRIO DESJARDINS performs works by Arnold, 
Given, Shostakovich, Szonyi, and Quantz at 4 
p.m. at All Newton Music School, 321 Chestnut 
St., West Newton. Free; call 527-4553. 
SALEM STATE COLLEGE applied-music in- 
structors play chamber music at 3 p.m. in the 
College Library Function Room, 4th fir., Lafayette 
St., Salem. Free; call 745-0556. 
THE BONENBERGER AND LeBLANC DUO 
perform works for classical guitar at 3 p.m. at 
Fitchburg Public Library, 610 Main St., 
Fitchburg. Free; call 345-9635. 
PIANIST THOMAS HANSEN performs works by 
Beethoven, Ravel, Bart6k, and Liszt at 4 p.m. at 
Art Complex Museum, 189 Alden St., Duxbury. 
Free; call 934-6634. 
BRANDENBURG PARTY, an open reading of 
chamber music for string players, begins at 7:30 
p.m. at Unitarian Church, 404 Concord Ave., 
Belmont. Free; reservations required; call 
484-1392. 
BAROQUE VIOLINIST DANIEL STEPNER and 
pianist John Gibbons play sonatas by Mozart at 3 
p.m. in Remis Auditorium, Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $10, 
students and the elderly $8; call 267-9300, ext. 


289. 
CLARINETTIST HAROLD WRIGHT and pianist 
Virginia Eskin perform at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with 
museum donation of $2; call 734-1359. 
ORGANIST JAMES DAVID CHRISTIE plays 
works by Bach today and Sun. the 13th at 3 p.m. 
at First and Second Church, 66 Marlborough St., 
Boston. Free; call 266-7262. 

BOSTON LYRIC OPERA COMPANY performs 
Handel's Agrippina at 3 p.m. at Northeastern 
University’s Alumni Auditorium, 360 

Ave., Boston. Tickets $8-$15; call 527-1512. 
BOSTON CONCERT OPERA performs Bellini's 
Norma, with soprano Ruth Faicon, at 7 p.m. in 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$30, $20, and $10; call 536-1166. 


MONDAY/7 
FIRST MONDAY performs works by Schubert, 
Tchaikovsky, and Vaughan Williams at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120, ext. 257. 


TUESDAY/8 
NEW ENGLAND CONSERVATORY WIND EN- 
SEMBLE performs at 6 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with $2 
museum admission; call 734-1359. 
GUITARIST BOB WARD and soprano Terry Raitt 
perform works by Sor, Bennett, Gerhard, Bach, 
Britten, and Albeniz at 8 p.m. at the Vale, 185 
Lyman St., Waltham. Admission $3.50; call 
891-3740. 
TRUMPETER FRED HOLMGREN and organist 
Barbara Bruns perform at 12:15 p.m. at King's 
Chapel, School and Beacon Sts., Boston. Free; 
call 523-1749. 
THE SOMERVILLE BRASS QUINTET plays 
works by Arnold, Jacob, and Grainger at 7:30 
p.m. at First Baptist Church, 110 Comm. Ave., 
Boston. Admission free; suggested donation, $5, 
to benefit Boston's homeless; call 862-6006. 


WEDNESDAY/9. 
PIANIST PHYLLIS MOSS performs at 7:30 p.m. 
at the Waltham Public Library, 735 Main St., 
Waltham. Free; reservations required; call 
893-1750. 


NEW ENGLAND CONSERVATORY SYMPHONY 


ORCHESTRA performs works by Penderecki 
and Tchaikovsky at 8 p.m at Jordan Hall, 190 
Huntington Ave., Boston. Admission $5, $3 
students and the elderly; call 262-1120. 

BEAUX ARTS TRIO performs works by Mozart, 
Beethoven, and Dvof4k at 8 p.m. at Sanders 
Theater, Quincy and Kirkland Sts., Cambridge. 
Tickets $10-$13.50; call 495-1700. 

LYDIAN STRING QUARTET performs at noon at 
Goldfarb Library, Brandeis University, Waltham. 
Free; call 647-3384. 

DON WILKENSEN, baritone and pianist, per- 
forms at 4:30 p.m. at Trustman Art Callery, Main 
College Bidg., Simmons College, 300 the 
Fenway, Boston. Free; call 738-2124. 


THURSDAY/10 
HARPSICHORDIST BEVERLY SCHEIBERT 
plays at 12:05 p.m. at MIT Chapel, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 
PIANIST GEORGE F. LITTERST performs works 
by Bach, Schubert, and Liszt at noon at Ell 
Center Ballroom, Northeastern University, 360 
Huntington Ave., Boston. Free; call 437-2440. 


FRIDAY/11 

MIT CHAMBER PLAYERS perform at 8:30 p.m. 
at Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2826.- 

SINFONOVA, with pianists David Deveau and 
Randall Hodgkinson, perform works by Mozart at 
8 p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Tickets $18, $13, and $10; call 863-1933. 
SCARBOROUGH CHAMBER PLAYERS perform 
works by Spohr, Chabrier, Britten, Villa-Lobos, 
Berger, and Laderman at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Tickets $12, $8 students and the elderly; call 
328-0677. 


SATURDAY/12 

ORGANIST ALMUT ROESSLER performs at 4 
p.m. at the Busch-Reisinger Museum, Kirkland 
St. and Divinity Ave., Cambridge. Admission $5; 
call 495-4544. 2 
SOPRANO JEANNE OMMERLE sings at 8 p.m. 
at St. John’s Preperatory School, Danvers. 
Tickets $10, to benefit the Visiting Nurse Assn. of 
North Shore; call 777-6100. 
BOSTON CAMERATA performs sacred and 
secular music from medieval France at 8 p.m. at 

Trinity Church, Copley Sq., Boston. Tickets $13, 
$11, and $8; rush seats $5 for students under 25 
and the elderly; call 262-2092. 
ROBERT TAUB performs works by Mozart, 
Bartok, Babbitt, and Chopin at 8 p.m. at Pickman 
Hall, 27 Garden St., Cambridge. Tickets $7.50, 
students and the elderly $5; call 437-0231. 


SUNDAY/13 
PIANIST ANDREI GAVRILOV performs works by 
Scriabin and Rachmaninoff at 3 p.m. at Sym- 
phony Hall, 301 Mass. Ave., Boston. Tickets 
$18.50, $16.50, and $14.50; call 266-1492. 
VIOLINIST ARNOLD STEINHARDT and pianist 
Virgina Eskin perform at 3 at the 


“ Museum, 280 the Fenway, Boston. Free 


museum admission; call 734-1359. 

KING’S CHAPEL CONCERT, with soprano 
Barbara Wallace, baritone David Walter, organist 
James David Christie, and conductor Daniel 
Pinkham, presents works by Handel, Fauré, and 
Duparc at 5 p.m. at King’s Chapel, 58 Tremont 
St., Boston. Free; call 227-2155. 

ORGANIST JAMES DAVID CHRISTIE. See 
listing for Sun. the 6th. 


POPULAR, ETC. 


SATURDAY/5 
PIANIST HAROLD BARREIRO plays experimen- 
tal music at 8:30 p.m. at Studio 203, 295 
Huntington Ave., Boston. Tickets $3; call 
666-0954. 
WBIS plays funk at 8 p.m. at the 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $5; call 577-1400. 
NEW BLACK EAGLE JAZZ BAND plays at 8 p.m. 
at Collins Center, Shawsheen Ad., Andover. 
Tickets $10 and $12; call 470-1905. 
RATT plays rock and roll at 7:30 p.m. at the 
Worcester Centrum. Tickets $13.50 and $12.50; 
call 798-8888. 
PHIL SCARFF TRIO plays jazz at 2 p.m. at 
Central Square Branch Library, 45 Pearl St., 
Central Sq., Cambridge. Free; call 498-9080. 
LIBANA performs women’s vocal music at 8 p.m. 


at New England Life Hall, 225 Clarendon St., 


Boston. Tickets $6 and $10; call 395-1920. 
METRO WEST JAM, featuring Human Radio, the 
Spectacies, Yeah, and others, begins at 6 p.m. at 
Dwight Auditorium, Framingham State College, 
100 State St., Framingham. Tickets $5; call 
872-1321. 

MILI BERMEJO QUINTET piays jazz at 8 p.m. at 
St. Paul’s Episcopal Church, 1135 Wainut St., 
Newton Highlands. Tickets $7, students and the 
elderly $5; call 965-3100. 


SUNDAY/6 
SYMPHONIC BRASS QUARTET plays 19th- 
Century Worcester band music at 3 p.m. at 
Worcester Historical Museum, Worcester. Free; 
call 755-8246. 
RELATIVITY plays Celtic music at 8 p.m. at 
Sommerville Theatre, 55 Davis Sq., Somerville. 
Tickets $8 in advance, $9 at the door; call 
625-1084. 
HIGH-SCHOOL MARCHING BAND COMPETI- 
TION begins at 12:30 p.m. at Hurd Stadium, 
Beverly High School, Beverly. Tickets $3, stu- 
dents $2; call 927-4761, ext. 52. 
ORRIN STAR plays folk music at 3 p.m. at 
Museum of Our National Heritage, 33 Marrett 
Rd., Framingham. Free; call 861-6559. 


MONDAY/7 

KEN CERVENKA AND TIM HAGANS perform 
be-bop at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for the elderly; call 266-1400. 

SUPERTRAMP and the Motels play rock and roll 
at 7:30 p.m. at the Worcester Centrum. Tickets 
$14.50 and $13.50; call 798-8888. 


TUESDAY/8 
DIRE STRAITS play rock and roll at 7:30 p.m. at 


Ave., Boston. Tickets $2, $1 for the elderly; call 
266-1400. 

BETSY ROSE sings songs “Celebrating 
Women” at 8 p.m. at Boston College Theater, 
Chestnut Hill. Tickets $4; call 552-3489. 


Eliot Sts., Cambridge. Free; call 484-5151. 


THURSDAY/10 
3OPRANO B. IRIS TANNER and pianist Andrea 
dart perform 20th-century love songs at 8 p.m. at 
3lacksmith House, 56 Brattle St., Cambridge. 
Tickets $3.50; call 547-6789. 
WYNTON MARSALIS plays jazz at 8 p.m. at 
3ymphony Hall, 301 Mass. Ave., Boston. Tickets 
$15.50 and $13.50; call 266-1492. 
8.B. KING plays the blues at 7 and 9:30 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$15.50 and $13.50; call 752-0888. 


FRIDAY/11 
RAVI SHANKAR plays the sitar and Alla Rakha 
the Tabla at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $11.50, $13.50, and 
$15.50; call 266-1492. 
ORRIN STAR & FRIENDS and the Chicken 
Chokers play folk music at 8 p.m. at First Church 
Congregational, Garden and Mason Sts., Cam- 
bridge. Tickets $6.50; call 666-8744. 
ARTHUR SCHRADER sings 19th-century ‘politi- 
cal and folk songs at 8 p.m. at the Art Complex 
Museum, 189 Alden St., Duxbury. Free; call 
934-6634. 


SATURDAY/12 
DON McLEAN and the Jordanaires play pop at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $12.50, $14.50, $16.50; call 266-1492. 
TRIBUTE TO JOHN LENNON RALLY, with music 
by Urban Renewal, the Visigoths, and Ron 
Scarlett Band, runs from noon to 5 p.m. at 
Copley Sq., Boston. Free; sponsored by Mass. 
Citizens for Handgun Control; call 523-5380. 
HAL HIRSHON and his quintet perform im- 
provisational acoustic and electric music at 8 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Admission $3, to benefit Oxfam 
America; call 742-0595. 


SUNDAY/13 
NANCY WILSON AND JOE WILLIAMS sing at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $12.50, $14.50, and $16.50; call 


at 7 p.m. at Brinkerhoff Gallery, 265 Pearl St., 
Cambridge. Admission $5; reservations. re- 
quired; call 492-3464. 

MARCHING BAND COMPETITION begins at 1 
p.m, at Leary Field, Waltham. Admission $4, 
children under 12 and’ the “elderly. $1! call 
452-5000. 


MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John’s Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 


(426-5313), 27 joston. Open 
Sat. for the ex! American 
experience throi:gh art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oll at a discount. One-time fee $15; 
call 266-7100 for details. 


1986. Write Photo Competition, Box 42, 265 
Bryant St., Maiden 02148 or call 324-2434. 
BOSTON-FENWAY'’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


p.m. 
BOSTON INTERNATIONAL RECEPTION 
(542-3665) welcomes foreign business and 
professional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 
registration $5. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 


COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian 
Church, 32 Harvard St., Brookline. 
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DANSE REAL plays ethno-pop at 8:15 p.m. at 
i Berklee Performance Center, 136 Mass. Ave., 
po Boston. Tickets $2, $1 for the elderly; call ° 
266-1400. 
WEDNESDAY/9 
Be GUITARIST CHRIS HORVATH plays pop and 
funk and B.E.P. plays progressive jazz at 8:15 
: p.m. at Berklee Performance Center, 136 Mass. 
| 
; DIRTY DOZEN BRASS BAND plays jazz at 6 p.m. 
| 
S | 
4 : 
266-1492. 
seek ROBERT RUTMAN performs on the buzz chime 
S 
E A DAE AN RES ACE WOR 
BELLE ISLE MARSH photo competition is open | 
i to all amateur photographers; deadline Jan. 31, 
| 
| 
few 
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downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

LAND’S SAKE GARDENS (899-5341), Newton 
and School Sts., Weston, has perennials for 


digging. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318, 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 

MEXICO EARTHQUAKE RELIEF is managed 
through the Consulate of Mexico (426-4942) and 
Accion International (492-4930). 

MUSEUMS WITHOUT WALLS, sponsored by the 
Worcester Art Museum, accepting commission 
applications until Nov. 15; call 756-1921. 
MUSICIANS NETWORK — a network of real 
people making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. . 


NASHOBA VALLEY WINERY (779-5521), 100. 


Wattaquadoc Hill Rd., Bolton, offers free wine 
tastings, picnic grounds, duck pond, and seif- 


guided orchard tours daily 11 a.m. to 6 p.m. and 


guided winery tours Fri-Sun. 11 a.m. bred mr 
NEIGHBORHOOD RESPONSIVE 


NEWTON FREE LIBRARY's Outreach\ Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Cali 269-5068 or 893-1154 or write to 100 Glen 


St., South Natick 01760. 


PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 
receives and sénds out information; call 
232-0920 (computer) or 232-6833 or -2653 
(voice). 


- PLYMOUTH COUNTY DEVELOPMENT COUN- 


CIL has published a map and guide, “South. of 

Boston.” Free; call 826-3136. 

PROJECT HIRE helps people over 55 find full- 

and part-time work; call 275-8910, ext. 298. 

SMALL-BUSINESS PEOPLE can receive 

professional assistance free of charge at Boston 
Center. 


SMALL-BUSINESS TAXATION is explained by 
the Internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 


‘Free; call 800-424-1040 for réservations. 


SOIL TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Cail 876-4581. 

TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 


RECREATION 


at 8 p.m. in the Recreation Bidg. 
775 Trapelo Rd., Waltham. Call 


TALL CLUB, ter women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403 


BOSTON BY FOOT (367-2345), 77 N. Washing- 
ton St., Boston, offers walking tours Tuesdays 


through Sundays. 
BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Church, 32 


Presbyterian 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East india Row, Boston, offers memberships, 
boat rentals, and lessons. 
BOSTON FIELD HOCKEY ASSN., P.O. Box 
1657, Cambridge 02238, welcomes any inter- 
ested player for club and assn. play during the 


fall. 

BOSTON LESBIAN AND GAY BAND holds 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Wed. night from 7 to 10 p.m. at 
West Newton Club Armory, 1337 Washington St., 
West Newton. Admission $5; call 734-6726. 
BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345 Wainut St., New- 
tonville. Free; call §52-7 162. 


BROOKLINE MUSIC SCHOOL'S COMMUNITY 
CHORUS (277-4593) rehearses 

7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 
CAMBRIDGE FAMILY Y (876-3860), 620 Mass. 


ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 
CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 
CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109. 
DICK SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
Call 233-7400 for more information. For single or 
married adults of all ages. 
DREAM FRIDAY (661-6615), open dream-shar- 
group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2. 
DUPLICATE BRIDGE at the Cavendish Ciub, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 
FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Cail 
335-7794. 
FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 
“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; call 491-6050. 
GAME NIGHT at Blacksmith House, 56 Brattle 
St., Cambridge, every Wed., leo gg Scrab- 


JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 


OETRY 
& PROSE 


SATURDAY/5 

POETS SUSAN DONNELLY AND JOHN BURT 
read from their works at 2 p.m. at Brighton 
Branch Library, Brighton. 
Free; call 782-6032. 

CHARLES SIMIC, author of Selected Poems 
1963-1983, autographs his book from 4:30 to 6 
p.m. at Grolier Book Shop, 6 Plympton St., 
Harvard Sq., Cambridge. Admission free; call 
547-4648. 


SUNDAY/6 
“VOICES OF DIGNITY,” with readings by Dennis 
Brutus, Sonia Sanchez, Lewis Hyde, Nina Nyhart, 
and others, begins at 7 p.m. at Sanders Theatre, 


‘Quincy and Kirkland Sts., Cambridge. Donation 


$10, $5 students and the elderly, to benefit 
Oxfam America; call 482-1211. 


MONDAY/7 
CHARLES SIMIC reads in celebration of his 
Selected Poems at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission 


7:15 p.m. at Newton Free Library, 414 Centre St., 
Newton Corner. Ethel Goldhaber, leader. Free; 
call 552-7145. 

PAM ALEXANDER, Robin Becker, Teresa Cader, 
Erika Mumford, and Michael Door read at 8 p.m 
at Boylston Hall, Harvard Yard, Cambridge. Free; 
part of New England Poetry club; call 643-0029. 
KATE DANIELS reads poetry at 2:55 p.m. at 
Dana Hall School, 45 Dana Rd., Wellesley. Free; 
call 235-3010. 


TUESDAY/8 
HEATHER McHUGH reads poetry at 5:30 p.m. in 


bridge. Admission $4 in advance, $5 at the door, 
students and the elderly $3.50; call 391-3744. 


Exit 4 off Rt. 3 
follow sign to FAA Center. 
Northeastern Bid. 


New 
603-886-1551 


Brian “Br 


Featuring Martin Atkins of Pil 


THURSDAY. OCTOBER 10! 


At Campus, 21 Brookline St. 


APPEARING NIGHTLY. 
AT THE BETTER CLUBS 


* 
IN TOWN. + 
SOUND SYSTEMS 
DESIGNED, INSTALLED » 
AND MAINTAINED BY _* 


262-2470 * 

145 Ipswich Street, Boston, MA 
PRO AUDIO SALES, 
RENTAL, SERVICE * 


Sat., Oct. 5 
DOWN YONDER 


rain 


Sun., Oct. 6 
CELTIC CLAN 


Cambridge. MA 864-0400 


Fri., Oct. 11 
TEXAS 
INSTRUMENT 


34 Harvard Ave., Allston, MA 
254-9737 
— Free Parking in Rear — 


NEWBURY PORTS 


GROG 


Sat., Oct. 5 
PROFESSOR HARP 


Sun., Oct. 6 


MARIA 


MULDAUR 
Two Shows 7 & 10 p.m. 


Wed., Oct. 9 
THE FABULOUS 
HEAVYWEIGHTS 


Thurs. Oct. 10 
SLEEPY LA BEEF 


Oct. 11 
BRENDA AND THE 
NEW HAWKS 


Serving Mexican & 
American Foods 


13 Middle Street 


465-8008 


BOSTON\AQ 
COPLEY PLAGE 


110 Huntington Avenue, Boston Massachusetts 02116 (617)236-S800 


COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. *« Reg. Adm. $4.00 


Fri. & 


THE BOSTON COMEDY CoO. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston's Best Comedy Team 


ZITO AND BEAN 
8:30 p.m. « Reg. Adm. $4.00 


Sat. 


1314 Comm. Ave., Boston 
232-4242 


CELEBRATION 


ADVENTURE SET 
CUT 299 


Discout with college |.D. 
Kenmore Square, Boston 
For info call 536-0660 


S861 NOILO3S ‘XINZOHd NOLSOS 3HL 


TTY, oF 770-0278, voice), 299. Newport. Ave., 
and their families. 
f ECUMENICAL SOCIAL ACTION COMMITTEE UBS 
Jamaica Plain, Mission Hill, and Egleston Sq. CAMELOT SINGLE PROFESSIONALS hosts Pete. ina 
areas. Cali 522-3600. round-robin mixed doubles; call 264-4159. 
EDGAR CAYCE study groups meet weekly CANOEING with the Charles River Canoe Serv- IGT 
throughout New England; call 497-0819. a n 
ELDERS’ BUS, a service of Back Bay Aging te 
Concerns Committee, provides free door-to- O 
door transportation to more than 40 destinations ——_ ae 
in the South End, Fenway, Back Bay, and — aioe * as 
$1.00 OFF ADMISSION WITH THIS AD 
LABS. INC 
| 
IAN | 
2). 
/ Kinvara uinvara ub 
| 
\2 
GO — learn it and play it at the Mass. Go Assn., A gah.0% Bi 
oct 10 wit ye 
TURNS tot 
eS 7 
Prevention in various Boston neighborhoods; call J (reele 
| 
free; contributions requested; call 547-6789. Ll NES 
Friday, October 11th SaturdavOctober 12th 
VER CHARGE @ DRESS CODE ENF OF OR LEVE 7 
College Concert 
SUSAN DONNELLY reads at 8 p.m., followed by proper 
BEANTOWN WOMEN’S RUGBY CLUB invites all Boyiston St. second fir., Boston. Free; call 
interested women, no experience necessary; call 742-1538. 
BOSTON BARBERSHOP CHORUS meets Wed. THURSDAY/10 This Tuesday, Oct. 
Desire and Cat on a Hot Tin Root are discussed | “Whole New World” anes 6 Ge 
with Frederick Danker of UMass/Boston at 7 “Don’t Fear the Reaper” 
p.m. a Adams Stret Branch Library, £90 Adams 
St., Dorchester. Free; cali 436-6900. OUTLETS 
GRAHAM GREENE'S The Quiet American is Capture the Flag 
discussed with Jerry Bernhard of Emmanuel a Doors open 8 p.m. ee aa 
College at 7:30 p.m. at Roslindale Branch Li- oe ae 
Poems, and Francis Quinn, author of Milk of the — 
Lioness, read trom their works at 8 p.m. at Se " = ‘ogee 
Cronkhite Graduate Center, 6 Ash St., Cam- JURY'S TINY HEA 
bridge. Admission $2.50, which may be applied  METTA TERRA. 
SATURDAY/12 
STORYTELLERS IN CONCERT tell “More Than Se Tues., Oct. 22 
You Ever imagined” at 8 p.m. at First Church a = 
| Congregational, Garden and Mason Sts., Cam- } Ploy it Again @ an mic 
Gig ~ 
SUNDAY/13 
J.W. HACKETT reads from his work, Zen Haiku, - 
: Zen Now, at 3 p.m. at Concord Free Public | . 
Library, 129 Main St., Concord. Free; call 


952 Mass. Ave.. Camb. 
491-7800 


DIGNEY 
FIGNUS 
plus 


BEAT SURRENDER 
plus 


Sun., Oct. 6 — 4to 8 p.m. 
Afternoon Jam Session 
led by 


PJ. COLT 
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Bunr atty 254-9804 


Sat Oct 5 


FARRENHEIT 
pius MICHAEL’S 


 MESSINA 


Mon Oct 7 


BEAT SURR 


NDER 
ONE FISH 


TWO FIS 


@., ALLSTON 


Fre Oct 11 


HEART ON FIRE 
ous LYNN LAPRAD 


Sat Oct 12 


THE CITIZENS 
plus PULSE 8 


Thurs Oct 10° 


ous YOUNG GUNS 


— ous CLASS ACTION 


Coming» 


‘Fues Oct 15 
NEWMAN 


- ED 


- Sat., Oct. 5 
MEMPHIS 
ROCKABILLY 
Thurs., Oct. 10+ Tribute to the Boss 
AL HALLIDAY & THE 
HURRICANES 
Fri., Oct. 11 
Sat., Oct. 12 
THE URGE 
Thurs., Oct. 17 
GLENN PHILLIPS 
Fri., Oct. 18 


STEVE SMITH 
& THE NAKED 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 


ALKS 


SATURDAY/5 
“NINETEENTH-CENTURY WOMEN COM- 
POSERS,” talk by Victoria Sirota at 10:10 a.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Admission $10, which includes the day's 
Women's Music Festival events (see classical- 


“WOMEN’S MUSIC — IS IT DIFFERENT?”, 
panel discussion at 3 p.m. at Boston University 
Concert Hall, 855 Comm. Ave., Boston. Ad- 
mission $10, which includes the day's Women’s 
Music Festival events (see classical-music list- 
ings); call 353-3345. 


SUNDAY/6 
SHIRLEY COCKER AND PETER PIERCE, who 
were in the captured Witness for Peace boat, 
speak at 10:30 a.m. and noon at First Unitarian 
Society, 1236 Washington St., West Newton. 
Free; call 244-7186. 
“ETHNIC GROUPS AND THE SANDINISTA 
STATE IN NICARAGUA,” talk by anthropologist 
Martin Diskin at 11 a.m. at Community Church, 
565 Boylston St., Boston. Free; call 266-6710. 
“ADVANCING YOURSELF,” talk by public rela- 
tions patriarch Edward Bernays at noon at the 
Workshop, 72 Columbus St., Newton H 


6 Evening 


(Imprint) 
A Night for Jazz Lovers 


Mon., Oct. 7 


NO SECRET 
SLAB & THE TABLET 


THE LAWS 
Tues., Oct. 8 
TRUE WHEEL 

plus 


plus 


j 


Rockin’ Blues Night 
featuring 


The 
Bobby Watson 


- Band 
plus Cape Cod’s 
LEGENDARY 
CYCLONES. 


Thurs., Oct..10 


JUDY’S TINY 
HEAD 


THE SH} Y FIVE 
BEGINNER’S ONLY 


Sat., Oct. 5 
Better than Ever 
WILLIE “LOCO” 

ALEXANDER 

w/Special Guests 
RASH OF STABBINGS 
(8 weeks on WBCN's Local Top 3 

also EXPOSE 


QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


Thurs., Oc 


PICTURE 


t. 10 


Triple Bill Thritt 


THIS 


DECEMBER SONS 
EVEN STEVEN 


Fri., Oct. 


Sun., Oct. 6 
Rockin Blues featuring 
HIGH FUNCTION 


Free admission and hot dog w/this ad 


Mon., Oct. 7 
Finally the long awaited appearance of 
Enigma Recording Artist 
GAME THEORY 
also featuring 
A BOY AND HIS DOG 


and THE 


11 


RODS & CONES» 


ESSENTIALS Sat., Oct 


w/their Fiendish Freinds . with the 


‘THE DOGMATICS 
and also THE PETS 


and also TROUPING THE C 


. 12 


THE NEATS 


BLACKJACKS SONDO PYGMIES 


mies 


and also thos nockeoay Radicals 
THE WANDELLS 


523-9160 
LAST 
CALL! 


—Open ‘til 2am.— 
Sat., Oct. 5 
PRIME MOVERS 
BLACK CAT BONE 
EASY GOING GUYS 


Sun., Oct. 6 
THE BAGS « THE MATTER 


Wed., Oct. 9 
EXPANDO BRAIN 
THE GIVENS « RESISTANCE 


Thurs., Oct. 10 
HOPELESSLY OBSCURE « THE PETS 
WORLD OF DISTORTION 


Fri., Oct. 11 
UNDERACHIEVERS 
RASH OF STABBINGS 
THE PIRANHA BROTHERS 


Sat., Oct. 12 
OBLIVION’S CHILDREN 
DIMENSION 10 
BOHEMIAN TOUR 65 


GUITARS 
TURBINES + SCRUFFY THE CAT 
THE NEATS « VALDEZ THE SINNER 
THE OYSTERS 

at 6:30 
Across from ihe Boston Garden 
Over the Penalty Box Lounge 


Causeway St., North Station 


Oct. 11 


plus 
PLEASURE POINTE 
Sat., Oct. 12 


F 
ELLIS ISLAND 
plus 
Slip Of the Tounge 
Sun., Oct. 13 


Holiday Eve. Party 
if 


We're Open ‘til 2 a.m. 


NO EXIT 


plus 


NO BIG DEAL 


featuring 
PAUL RISHELL AND 
MEMBERS OF FACE TO 
FACE 


HEARTS ON FIRE 
plus 


Treat Her Right 
CeOeMeleNeG 
OCTOBER 19 

SKIN 

OCTOBER 24 

BRUCE MARSHALL 
& THE CLUE 

OCTOBER 25 

LIZZIE BORDEN 

& THE AXES Pius 
LYNN LAPRAD 
BAND 
OCTOBER 26 


EDNESDAY OCT. 


262-2437 


Antique Boutique/Push Push 
Fashion Preview/Video Premiere Part 


EDNESDAY OCT. 


y 


10 


“Boston Rock Trivia’ Release Party 


eee 


eee 


Admission with brunch $12; call 527-4478. 
“ARTIFICIAL INTELLIGENCE AT MIT 
1963-1970,” talk by Richard Greenbiatt of Lisp 
Machines at 4 p.m. at the Computer Museum, 
300 Congress St., Boston. Free with museum 
admission of $4, $3 students and the elderly; 
reserved seats $2; call 426-2800. 
“HISTORIOGRAPHY OF WOMEN IN MUSIC,” 
talk by Judith Tick at 3:10 p.m. at Boston 
University Concert Hall, 855 Comm. Ave., Bos- 
ton. Admission $10, which includes the day's 
Women's Music Festival events (see ciassical- 
music listings); cali 353-3345. 


MONDAY/7 

DENNIS BRUTUS, exiled South African writer, 
talks about the current turmoil at 2:30 p.m. at 
UMass/Boston, Large Science Auditorium, Col- 
umbia Pt., Dorchester. Free; call 929-8288. 
TURTLES are the topic for four speakers at 6:30 
p.m. at Peabody Museum of Salem, East India 
Sq., Salem. Free; call 745-1876. ’ 
“YOU AND YOUR BACK PAIN,” talk by Dr. 
Andrea Wagner at 7 p.m. at Somerville Hospital, 
230 Highland Ave., Somerville. Free; call 


666-4400. 


TUESDAY/8 
“CHINA,” slide lecture by photographer Roger 
Farrington at 11 a.m, at Women's. Educational 
and Industrial Union, 356 Boylston St., Boston. 
Admission $3.50; call 536-5651. , 
“CONTEMPORARY SPANISH ART,” panel dis- 
cussion at 8 p.m. at the Institute of Contemporary 
Art, 955 Boylston St., Boston. Admission $3,50; 
call 266-5152. 
“CORPORATE TAKOVER: How To Tell the Good" 
Guys from the Bad Guys,” panel discussion at 8 
p.m. at John F. Kennedy School of Government, 
79 JFK St., Cambridge. Free; call 495-1380. 
“COMING OUT, A. GROUP DISCUSSION,” 
prsented by North Shore Gay and Lesbian 


Alliance at 7:30 p.m. at Grace Episcopal Church, 


385 Essex St., Salem. Free; call 745-3848. 
DITH PRAN, subject of The Killing Fields, talks at 
7 p.m. at Simmons College, room C103, Main 
Bidg., 300 the Fenway, Boston. Free; call 
738-2124. 
“BOSTON BY FOOT,” talk by Polly Flansburgh 
and Betty McCarthy at 3 p.m. at West End 
Branch Library, 151 Cambridge St., Boston. 
Free; call 523-3957. 
“BOSTON BY SLIDE; AN ARMCHAIR TOUR,” 
presented at 7 p.m. at Boston Ski and Sports 
Club, 325 Harvard St., Brookline. Admission $5; 
call 734-6726. 
“SHOULD NAMES OF ALLEGED JUVENILE 
BE. opanel, dis: 
cussion at 4 p.m, at New of 


room 401, 154 Stuart St., Boston. Free; call 
451-0010. 
“MARIE-ANTOINETTE, QUEEN OF FRANCE 
AND NAVARRE,” talk by Eleanor DeLorme at 17 
a.m. at the Fogg Art Museum, 32 Quincy St., 
Cambridge. Admission $14; call 495-4544. 

“IS THE FREE MARKET AN ANSWER TO 
POVERTY IN AMERICA?”, debate between 
Richard McKenzie of Clemson University and 
Barry Bluestone of Boston College at 8 p.m. at 
Babson College, Knight Auditorium, Wellesley. 
Free; call 235-1200. 

“COUNTY GOVERNMENT IN MASSACHU- 
SETTS,” panei discussion at 5 p.m. at the John F. 
Kennedy Library, Columbia Pt., Dorchester. 
Free; reservations required; cali 929-4554. 
“SYPHILIS, SOCIAL CLASS, AND SEXUAL 
BEHAVOIR: Russia, 1890-1905," talk by Laura 
Engeistein of the Bunting institute, at 4 p.m. at 
Agassiz House, Radcliffe Yard, Garden and 
Mason Sts., CAmbridge. Free; call 495-8212. 
“TRANSFORMATIONS AND CONTINUITIES IN 
CHINESE HEALTH CARE,” talk at 7:30 p.m. at 
the Museum of Science, Science Park, Boston. 
Free; call 723-2051. 

“THE MORAL LIFE OF CHILDREN,” talk by 
Robert M. Coles at 8 p.m. at Atwood Hail, 
Downing St., Clark University, Worcester. Free; 
call 793-7471. 


WEDNESDAY/9 


, “WINDSOR CASTLE,” talk by Sir Robin 


Mackworth-Young at 8 p.m. at the Sackler 
Museum, Quincy St. and Broadway, Cambridge. 
Admission $9; call 495-4544. 

“JULES AND Jit, FREEDOM OF THE PAST,” 
talk by Dudley Andrew, author of Concepts in 
Film Theory, at 8 p.m. at room 105, Pendleton 
East, Wellesley College, Wellesley. Free; call 
235-0320. 

“DYNAMICS OF THE BROWNINGS’ LEGACY,” 
talk by Browning scholar Philip Kelley at 4 p.m. at 
Margaret Clapp Library, Wellesley College, 


j 


eet 


| 
/ ues Oct 8 
Boston's Best Live Rock & Roll— Seven Nights ANight TI2AM 
? 
| 
THE SIGNS 
oe REE WILL y 
SKIN 
y 
T , Oct. 8 
PRESENT TENSE 
Wed., Oct. 9 
) . Farewell Date Before 
| 
: 
| 
> 
the MOVIE 7 FAST AND COOL 
NG 
| oO 
13. LANSOOWNE ST. 
"4 
| 
J 
( 
| 
r a 
) ? 
| 
BALL & PIVO 


“THE EMERGENCE OF LANDSCAPE 
ECOLOGY: New 


“APPRECIATION: A MUST FOR HEALTHY 
LIVING,” taik at 7 p.m. at Youville Hospital, 1575 
Cambridge St., Cambridge. Free; call 876-4344. 
“HIGH STYLES: TWENTIETH-CENTURY 


Huntington Ave., Boston. Admission $6.50; call 
267-9300, ext. 306. 

SUSAN CHEEVER, author of Home Before Dark, 
talks at 7 p.m. at Simmons Main College Bidg., 
Room C103, 300 the Fenway, Boston. Free; call 
738-2124. 
PHOTOGRAPHER HERB SNITZER talks about 
his work at 8 p.m. at Boston University Center for 
Sciences and Engineering, 590 Comm. Ave., 
Boston. Tickets $2; call 783-9333. 

“EARLY LIFE ON EARTH,” talk by biologist Lynn 
Margulis at 8 p.m. at Cambridge Forum, 3 


THURSDAY/10 
“A SAILOR’S VIEW OF NATURAL HISTORY,” 
slide talk by curator Rob Moir at 11 a.m. at the 
Peabody Museum of Salem, East india Sq., 
Salem. Free with museum of $3, $2 students and 
the elderly, $1.50 children six to 16; call 
745-1876. 


“A JEW BY CHOICE,” panel discussion at 8 p.m. 


HOUSEWORK,” presentations by Nan- 
cy Carter Meikle, Mariane Habraken, and 
Harvard Divinity School, 45 Francis Ave., Cam- 


“SMOKING,” talk by Surgeon General C. Everett 
Koop and Richard Gaynard of GASP at 7:30 p.m. 


at Faneuil Hall, Boston. Free; call 338-5350. 


J. Stedman of New England Rivers Center at 8 
p.m. at Habitat institute, 10 Juniper Rd., Bel- 
mont. Admission $3; call 489-3850. 

“FURNITURE OF THE NEW ENGLAND COL- 
ONIES, PART 1,” talk by Gilian Wohlauer of the 
Museum of Fine Arts at 7:30 p.m. at Brighton 


Branch Library, 40 Academy Hill Rd., Brighton. — 


Free; call 782-6032. 

“ARTISTIC EDUCATION,” talk by artist James 
Reuben Reed at 6:30 p.m. at Dudley Branch 
Library, 65 Warren St., Roxbury. Free; call 
442-6186. 

“DIFFICULT LIFE, JOYFUL ART,” talk on Pierre- 
Auguste Renoir in English by Barbara Ehriich 
White of Tufts at 5:45 p.m. at the French Library, 
53. Marlborough St., Boston. Admission $5, 
students and the elderly $3; call 266-4351. 
PHOTOGRAPHY CRITIC MAX KOZLOFF taiks 
about the work of Lisette Model at 8 p.m. at 
Barnum Hail, room 08, Tufts University, Medford. 


Free. 
“THE CALL OF THE SOUL,” talk by Cees 
Hengeveld at 7:30 p.m. at the Eckencar Center, 


Resarch on Women, 828 Washington St., Welles- 
ley. Free; call 431-1453. 


iy 310 Washington St., 


FORMER,” talk by Barry Vercoe of MIT at the 
Computer Museum, 300 Congress St., Boston. 
Free with museum admission of $4, $3 students 
and the elderly; call 426-2800. 

“LEFT BRAIN OR RIGHT BRAIN — WHICH 
WORKS BEST FOR YOU?" talk by Niela Miller of 
People Systems Potential at 11:45 a.m. at Lord 
Bedford Motor Inn, 340 Great Rd., Bedford. 
Admission $10; call 275-8910, ext. 291. 


SATURDAY/12 


talk by Alan Kay of Apple Computer at 4 p.m. at 
the Computer Museum, 300 Congress St., 
Boston. Free with museum admission of $4, $3 
students and the elderty; call 426-2800. 

“UNIONS AND SOCIAL RESPONSIBLITY,” talk 
at 11 a.m. at Community Church, 565 55 Boytston 
St., Boston. Free; call’ 266-6710. — 


HARPER’S FERRY 


254-9743 
158 Brighton Ave., Alliston, MA 


Sat., Oct. 5 


O'Briens Pub 


CHUCK’ ar HELEN 


Sun., Mon. & Tues., Oct. 6,7 & 8 
MOVIES 


Wed., Oct: 9 
BARNEY MARTIN 


Thurs., Oct. 10 
JULIE DOUGHERTY 


Fri. & Sat., Oct. 11 & 12 
DEVON SQUARE 


3 Harvard Ave. 


Call 
723-8089 
for 
information 


Now 
Function room available 
with D.J. booth 
and full and lights. 
Call for details. 


1 NEW CHARDON ST 
GOVERNMENT 
CENTER 

(UNDER FINAL 4) « 
723-8089 


What 
can you 


get for 


SEE THE 
CLASSIFIEDS 
SECTION 
IN LIFESTYLE 


IRS Recording Gods 
THE FLESHTONES 
with festival-style guests 
THE TURBINES 
“No Session Gristgau 
MONOMENN 
Fri., 10/11 — 5:00 


You can be 5! You can be 15! You can be 
47! But youcan't drink! It's an ail ages 


THE FLESHTONES 


Q << DOGMATICS 
FRIDAY'S 
Fri., 10.11 — Over 21 
Stilt from New York, still truty godlike 
THE FLESHTONES 


win THE FLIES 
and CAPTURE THE FLAG 


night: 
‘our 
Chint 


BIRDSONGS OF THE 
MESOZOIC 


FETCHIN’ BONES 


toe ee cee 


NECCO ST BOSTON” 


ATURDAY «OCTOBER 5+$5 50 $650+ Wrnk 


| 


WITH VERY 


BLUE HOLLOW 


"8 NOILO3S ‘XINZOHd NOLSO8 3HL 


DOORS 30: SHOW 6 30+$12 00 


FROM NIGERIA 


CHIEF COMMANDER 
EBINEEZER OBEY & 


THE INTERREFORMERS BAND 
SPECIAL GUEST DJ BLACK STAR LINER | 


TUESDAY OCTOBER 8+ $200 


NU MUSIK REVUE 
CUE+THE REAL 
NOT TOO SWEET + MOSCOW 


MOULIN ROUGE 


WITH SPECIAL GUESTS 


STRAIGHT EDGE 
(GUEST OJ HEIDE 


THURSDAY OCTOBER 10+ $2 00 


CHANNEL ALL STARS 
UNIVERSE + SLIGHT OF HAND 
SPEED LIMIT + IT FIGURES 


- 


AMERICAN DESIGN,” talk by Martin Filler, 
editor of House and Garden, at 6:30 p.m. in = 
Remis Auditorium, Museum of Fine Arts, 465 4 T H ~451-1905 
Sun.. Oct. 20 
SLEEPY LABEEF LAST STAND 
(last N.E. appearance, 1985) PIRANHA BROTHERS 
: Sun., Oct. 6 : = 
GREAT Age 21 LD. Required 
| | iScorr ADVENTURE OFT 
1222 Commonwealth Ave. Tues., Oct. 8 
i Sat., Oct. 5 8:30 p.m. 
Beacon St., suite G-1, Boston. Admission $5; cal PE 
566-5946. Wed., Oct. 9.......... BREAKFAST KINGS 
Thurs., Oct. 10.............HIGH FUNCTION ACOUSTIC SUNDAY 00) 
i Fri. & Sat., Oct. 11 & 12 ay Mo 
| 
HE BAND TH IME FORGO { Thurs., Oct. 10 ~ ag ey 
Problems and Solutions,” slide lecture by Bruce 
4 3 COLORS + 
with Miracte Legion YRS. 
764A Cambridge St., Cambridge. free: call Sat., 10/5 
“THE HOO FOR WORN One, | | oRUMM MCDOWELL FRIDAY OCTOBER 11+$350DANCEPARTY 
View Among 12,000,” talk by Peggy Mcintosh at and, from Atianta 
“WASHINGTON ALLSTON AND ROMANTIC A spoken thing with Black Fiag'S 
LANDSCAPE PAINTING,” talk by Carolyn Tayn- HENRY ROLLINS WITH SPECIAL GUESTS Arg MM Ser 
ton of Harvard University at 7 p.m. at Parker Hill 
Branch Library, 1497 Tremont St., Roxbury. THE SWINGING ERUDITES SCHEMERS 
Free; call 427-3820. BECKY BANG and BILLY ____SEMPER F! 
“THE BOSTON PUBLIC GARDENS, PAST AND UNIVERSE GOLD WING A NET 
Boston Public Gardens st_12:15 p.m. at Old Record Release 
“NUTRITION AND WORLD DEVELOPMENT,” and very special guests WITH GUESTS... 
Nutrition Research Center on Aging, Tufts Thure.. 10/10 
University, 711 Washington St., Boston. Free; night... The Super Rock Event 
cal 986-0870. the 80's! JNDAY OC TOBER 13*DOORS — BROW 
“Avoiding Nuclear War,” talk by Albert Carnesale 
of Harvard University at 6 p.m. at the Federal “te 
Club at Bank of Boston, 100 Federal St., Boston. 
Susan Napier of Princeton University at 7 p.m. at vee DOWN AVENUE « EXTREME sa aie. ee 
the Japan Society, 22 Batterymarch St., Boston. MICHAELS MESSINA BAND + ATLANTIC 
talk by Dudley Andrew, author of The Major Film FRIDAY R 18°$10.50 
Museum of Fine Arts, 465 Huntington Ave., 
RAL OR UNNATURAL SCIENCE,” talk by Sun. 10/13 «SPECIAL GUEST D.J. Are 
chemist Barry B. Snider gt 10 am. at ‘rock 
907: NCERT CHARGE #47 1118¢ THE CHANNEL BOX OF 
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Barbara Ess, Untitled 
Monochromatic color photograph 


SEPTEMBER 19- 
NOVEMBER 24 


In the Galleries 
Carroll Dunham 
Barbara Ess 
Howard Fried 
Peter Halley 
Taylor McLean 
Will Mentor 
; Jose Maria Sicilia 

Bill Woodrow 


Video 
Focus: 
Videotapes by Howard Fried 
Mediated Narratives 
Video Art International 
Cat Fund Videotapes 


THE INSTITUTE 


OF CONTEMPORARY ART 
955 Boylston Street 
Boston 266-5152 


GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-6 p.m. 
Through Nov. 16: raku pottery by Ed Risak. 

ALPHA GALLERY (536-4465), 121 Newbury St., 


’ Boston. Tues.-Sat. 10 a.m,-5:30 p.m. Through 


Oct. 9: works on paper by 11 artists. Oct. 12-Nov. 


.6: new paintings and watercolors by Nancy 


Hagin. 

ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, the Arborway, Jamaica Piain. 
Mon.-Fri. 9 a.m.-4 p,m., Sat. 10 a.m.-2 p.m., Sun. 
10 a.m.-4 p.m. Through Dec. 15: “A Biblical 
Garden,” works by Carol Lerner. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 10 a.m.-5:30 
p.m. Through Oct. 5: pastels and acrylics by 
Manuel Hernandez. Oct. 8-Nov. 2: “Work from 
the Carnival and Funeral Series” by Alicia Viteri. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Oct. 30: prints by Donald Sultan. 
Reception Oct. 5, 3-5 p.m. 

BODY SCULPTURE (262-2200), 127 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-5 p.m. Through 
Oct. 22: new works by Robert Lee Morris, Mark 
Davis, and Douglas Ferguson. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sun. noon-4 p.m., Thurs. noon-7 p.m. Through 
Oct. 26: recent work by Marsha Goldberg. 
BOSTON CITY HALL, Govt. Center, Boston. 
Mon.-Fri. 9 a.m.-5 p.m. Through Oct. 30: works 
by developmentally disabled artists from 
Gateway Crafts. Reception Oct. 9, 5:30-9:30 p.m. 
BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Fri-Sun. noon-6 p.m. Through 
Oct. 10: grand opening show. Oct. 13-31: 
seascapes by David Zaig. Reception Oct. 13, 3-6 


p.m. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St.,. Boston. Tues.-Sat. 10 a.m.-5:30. p.m. 
Through Oct. 31: works by Tabitha Vevers, 
paintings by Lois Main Templeton. Reception 
Oct. 5, 3-6 p.m. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Oct. 31: collages by Kay Brown, William 
Harby, Giselle Maya, and Kim Nielssen. Recep- 
tion Oct. 6, 4-6 p.m. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Down- 
stairs, Mon.-Fri. noon-4 p.m. Through Oct. 11: 
children's peace posters. Upstairs, Mon.-Fri. 
noon-4 p.m., Thurs. 6-8 p.m. Through: Oct. 25: 
recent.works by Bernard LaCasse. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Oct. 27: new works on 
paper by Ruth Fields. Reception Oct. 6, 3-6 p.m. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Oct. 
5: contemporary ceramic sculpture, Oct. 8-Nov. 
2: grid instatlation by. Maxine .Yalovitz- 


Blankenship; neck. pieces by Betty Thorner, +: 


sculpture by gallery artists. Reception Oct. 10, 
5-7 p.m. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Fri. 10:30 a.m.-5:30 
p.m. Through Oct. 17: “Artists as Printmakers.” 
THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 30: paperworks. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Oct. 9: blown-giass figures by 
Steve Tobin and Elizabeth Pannell. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camibridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Oct. 22: works by Yetti Frenkel. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Oct. 
24: “Cambridge at the Fed.” 

FORT POINT ARTS COMMUNITY OFFICE GAL- 
LERY (423-4299), 249 A St., Boston. Mon.-Fri. 10 
a.m.-4 p.m. Through Oct. 25: “Love of Paint.” 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Oct. 26: landscapes 
by Gilles Archambault, James Kramer, Joseph 
Reboli, and Rigmor Washburn. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m. Through Oct. 8: works by six New 
England artists. Oct. 8-Nov. 10: portraits of 
artists by Betsy Bolton Farrand. Reception Oct. 
10, 5-8 p.m. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Oct. 17: works on paper by Fay Grajower. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Tues., Sat., 
and Sun. 11 a.m.-4 p.m. Through Oct. 20: recent 
works by Martha Stone and Clarice Honigsberg. 
Reception Oct. 5, 5-7:30 p.m. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Oct. 9: 
paintings from Maine. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Oct. 
26: recent work by Henry Schwartz. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Nov. 7: “Far Away ... Temple 
Reception Oct. 11, 8-11 p.m. 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Oct. 12: drawings and unique 
works. 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through Oct. 5: “En- 
core/Preview.” 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
the Salon des Artistes, Sat., Sun., noon-5 p.m. 
Oct. 5-6: handmade papers by Jill Karlin. Oct. 
12-13: works by Robert Leanna. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs., Fri, 9:30 a.m.- 8 p.m., Sun. 1-5 p.m. 


(862-9696), 130 Waltham St., Lexington. Tues.- 


LACS scholarships. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Oct. 17: small works in fiber by 
Caroline Dahl, Linda Maxwell Wallof, Andrea V. 
Uravitch, and Judy Knipe. Oct. 9-23: rayon knits 


Cambridge. .-Sun. 
Trough Oc 8 recent works by José Benitez 


GALLERY (905-4000), 170 
St, Boston. Tues.-Sat. 10 am.-5:30 p.m. 


9 9 Pleasant St., Marblehead. 
Thurs.-Fri. 1-6 p.m., Sat. 10 a.m.-6 p.m., Sun. 
noon-6 p.m. Through Oct. 13: installation by Beth 
Gerstein, photographs by Julie Kramer. 
SEASONS (227-1805), 72 Staniford St., Boston. 
Sat., Mon.-Wed. 10 a.m.-6 p.m., Thurs. 10 a.m.-8 
p.m. Oct. 10-31: paintings and sculpture by Ron 
Dabelie. Reception Oct. 10, 5-8 p.m. ‘ 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m: Through Oct. 31: 
“Wood '85.” 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 am.-5 p.m. Through Oct. 5: 
“Threads: an Exhibition of Wearable Art.” 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Oct. 26: paintings by Adam Cvijanovic. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-5:30 p.m. Through Oct. 26: pastel paintings 
by Mark Milloff. 

SUMMER’S WORLD CENTER FOR THE ARTS 
(756-1921), 70 Piedmont St., Worcester. Mon.- 
Fri. 10 a.m.-4 p.m. Oct. 11-18: finalists in Mu- 
seum Without Walls Competition. Reception 
Oct. 11, 5:30-9 p.m. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Oct. 16: recent ceramics by Anne 
Smith. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a:m.-5 p.m., Sun. 2-5 p.m. Through Oct. 
27: folding screens by Jo Sandman and Jill 
Slosburg. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Oct. 12-Nov. 2: recent ceramics by Mary Rogers. 
Reception Oct. 12, 3-5 p.m. 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Through Oct. 31: 
silkscreens by Leah Hayerushalmith, lithographs 
by D. Shavitz, posters on — Jewry and 
prisoners of Zion. 


MUSEUMS 
BOSTON PUBLIC LIBRARY (656-5400), ext. 366. 


Mon.-Thurs, 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Great Hall, Oct. 7-31: 
photographs of Alsace. In the Wiggin Gallery, 
through Oct. 27: fantasy drawings from the John 
D. Merriam collection. In the Research library 
first-and second-floor cases, through Oct. 31: 
“Book Arts in Boston, 1888-1917." 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 


~ $4 adults, $3 students and the elderly. Free Fri. 


6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Through Dec. 31: the 
Honeywell animais, Byte cover art by Robert 
Tinney. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through March 2, 1986: “Isabella Stewart 
Gardner and the Venetian Influence." 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
Students, seniors, and children $1; free Fridays 
5-8 p.m. Through Nov. 24: sculpture by Bill 
Woodrow, installations by Howard Fried and 


Taylor McLean, paintings by José Maria Sicilia, © 


Carroll Dunham, Peter Halley, and Will Mentor, 
photographs by Barbara Ess, videos by Howard 
Fried and from the CAT Fund. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 


Shaping Work in America.” Through Dec. 31: 
“Lawrence Yesterday.” 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through Oct. 20: “Aaron Siskind: 
Fifty Years." Through Oct. 13: recent works by 
Sean Scully. Oct. 9-Jan. 5: “Renoir.” Tickets, 
with reserved date and time, $5. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Oct. 13, 1-4 p.m.: behind-the-scenes programs. 
Through October 13: “Off the Wallis: Historic 
Walipapers in New England.” Through Nov. 17: 
“In Search of Barney Oldfield: Auto Racing in 
America, 1895-1985." Through Jan. 32, 1986: 
“Fraternally Yours: a Decade of Collecting.” 
Through Feb.23, 1986: “Useful Knowledge and 
the Publick Good: Dr. Franklin Considered.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
Oct. 13: raffle with prizes, “Fast and Flashy: a 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Through Oct. 30: pottery by 


CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Oct. 26: photographs by Michael 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Thurs. 8:30 a.m.-11:30 p.m., Fri. 8 
a.m.-5:30 p.m., Sat. 8 a.m.-6:30 p.m. Through 
Oct. 18: “Naked,” photographs by Marshall. 

OFF THE WALL (547-5255), 15 Peari St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through Oct. 


"20: abstract color photographs by Gery Duehr. 


PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Fri. 9:30 a.m.-5 p.m. Through Nov. 10: “7 at 
PRUDENTIAL CENTER LOBBY (236-3755), Bos- 
ton. Daily 10 a.m.-6 p.m. Free. Through Oct. 31: 

ROBERT KLEIN GALLERY (262-2278), 355 
Boyiston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through Nov. 2: Ansel Adams retrospective. 


SCHOOLS AND 
UNIVERSITIES 
ART INSTITUTE OF BOSTON (262-1223) 


Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m. Oct. 7-11: photography faculty 


Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sunday 2 to 4 p.m. 
Through Nov. 1: “The image of the Black in 
Western Art.” 
Mustard Hall, Babson Park, Wellesley. Mon.-Fri 
8:30 a.m.-4:30 p.m. 

BENTLEY COLLEGE 891-2241 numa 
Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and‘Sun. 1-5 p.m. Through Oct. 27: New 
England Regional Open Juried Exhibition. Re- 
ception Oct. 5, 6-8 p.m. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St.,‘Newton. Mon.-Thurs. 1-4 p.m., Wed. 
7-9 p.m., Sun. 1:30-4:30 p.m. Through Oct. 27: 
“Full-Time Drawing,” works by four artists. 
BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and 
Sun. 1-5 p.m. Through Oct. 27: Carl Mydans 
retrospective. 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 
Oct. 18: BU visual-arts alumni show, 

BRANDEIS UNIVERSITY 

Dreizter Gallery, Spingold Theater. Tues.-Fri. 
1-5 p.m. Through Oct. 27: “The Last Jews of 
Radauti,” photographs by Laurence Saizmann. 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Oct. 27: collages by Irwin 
Kremen. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 am.-2 p.m. 
Through Oct. 5: portraits by Sara Sue Pennell 
Oct.’7-19: works by May Emery.” 

CLARK UNIVERSITY 798-7441 
Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Oct. 8-27: works on 
paper by Liz Peak. Reception Oct. 8, 5-7 p.m. 
EMMANUEL COLLEGE (277-9340) 

Lillian Immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Oct. 25: works 
by members of Gallery Naga. Reception Oct. 8, 
3:30-5 p.m. 

ENDICOTT COLLEGE (927-0585) 

Art Center Gallery, 376 Hale St., Beverly. Mon.- 
Thurs. 9 a.m.-10 p.m., Fri., 8 a.m.-6 p.m., Sun. 
1-5 p.m. Through Oct. 11: works by alumnae. 
Reception Oct. 6, 3-5 p.m. 

HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Cambridge. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. 1-5 p.m. Admission free through 
Oct. 20. Through Nov. 10: Walter Gropius 
retrospective. 

Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Closed until October 21. 

Graduate School of Design (495-4004), Gund 
Hall, 48 Quincy St., Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Through Oct. 18: “Past Futures: Two 
Centuries of imagining Boston.” 

Harvard Neighbors Gallery (495-43 13), 17 Quin- 
cy Mon=Fri. 10 
@.m.-4/p.m. 17: watercolors by four 


Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 1'-a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 
Curator’s Cabinet,” and 19th-century flora and 
fauna from the Holy Land. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Mon. free. Compris- 
ing the museum of Comparative Zoology, the 
Botanical Museum, the Geological and Min- 
eralogical Museum, and the Peabody Museum of 
Archeology and Ethnology. Through Nov.: “The 
Ant — Her World and Ways.” Through Dec.: 
“Soft Gold: Captain Cook ‘Discovers’ the North- 
west Coast.” 

Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Thurs., Sat., 8:45 
a.m.-midnight; Fri. 8:45 a.m.-10 p.m.; Sun. noon- 
midnight. Oct. 7-24: “Shorelines and Deserts,” 
bas reliefs by Nina Holton. Reception Oct. 11, 
5:39-8 p.m. 

MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave. (enter by 
Tetiow St.), Boston. Mon.-Fri. 10 a.m.-7 p.m., 
Sat. 11 a.m.-6 p.m. Oct. 8: Lego sculpture and 
drawings by Wolfgang Hahn, drawings by Rachel 
Weiss. Reception Oct. 8, 5-7 p.m. 
NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Oct. 11: works by Adolphe 
Appia. 


UNIVERSITY, Theatre, 55 Temple St., 


SUFFOLK 
Boston. Mon.-Wed., Fri., 2-6 p.m., Tues., Thurs. 
10 am.-2 p.m., Sat. 1-5 p.m. Through Oct. 12: 


-- 
VISUAL ARTS ___ 
by Jacquelyn -Roesch-Sanchez, cutouts by Jerry 
«Stel, works by Kris V. Parker. 
BABSON COLLEGE (235-1200) 
| 
| 
{tists 
; Admission $2 adults, $1 children and the elderly 
a Through Oct. 5: lithographs by Jean-Pierre 
Cassigneul. Oct. 5-Nov. 1: lithographs and | 
: etchings by Harold Altman. ; 
LEXINGTON ARTS AND CRAFTS SOCIETY j 
a ee John Adams and presented by the Basement 
“ 
a 


THIS WEEK 


if the band members, reacting to the 


climbing, and it quietly sides with the 
disenfranchised guy's aspirations for a 
lite 


comfortable lite. 

‘Dave Holland Quintet, SEEDS 
OF TIME (ECM). This album boasts a 
range worthy of one of the finest small 


Darkness,"’ the extremes of proto-punk and 
art-punk that Burma straddied throughout 
their career. 

MOZART: PIANO CONCERTOS NOS. 23 


AND 26 
*kY%Friedrich Guida/Nikolaus 
Harnoncourt/Amsterdam Con- 
certgebouw (Teldec). Harnoncourt has 
made a career of leading Baroque music on 
authentic instruments; now he's getting into 
the Classical period with a mainstream 
orchestra. His attention to detail and the 
discrete voices you can hear in the general 
texture are welcome. Guida's playing 
through the tuttis is disconcerting, however, 
and his gestures sometimes sound man- 
nered; there are also problems of balance. 
Concerto No. 23 (K. 488) survives these 
interpretive i relatively well; 
the weaker No. 26 (K.537, the Coronation) 
is not so worthy of Guida's deep tone and 
oo phrasing. Overall, this pair need 
academicism and more emotional 
** kVolcano Suns, THE BRIGHT OR- 
ANGE YEARS (Homestead). Drummer 
Peter Prescott's post-Mission of Burma trio 
often seems like a toned-down version of his 
old band (Burma Shaven?) , with his drums 
sputtering behind the guitar-bass mesh of 
Jon Williams and Jeff Weigand. And though 
the songs, tend. than 
Burma's, they oftemevaporate (kicking and 
screaming nonetheless) , as in the extended 
rant of “it’s Stewtime."’ But when the Suns 
Put the heat of distortion against the left- 
field hooks of ‘‘Jak,"’ ‘‘Corntield,"" and the 
wonderfully absurd ‘ “Silvertone,” they come 
up with their own p J: 
wired, loony, pissed off, more than a little 
out of control. 


PREVIOUS 


* Atiantic Starr, AS THE BAND TURNS 
(A&M). Pared down to five original mem- 
bers from nine, and losing crucial vocalist 
Sharon Bryant in the process, Atlantic Starr 
have made a very shaky new album, as you 
might expect from a unit struggling to find 
its identity. The first single, ‘Freak-a- 
Ristic,"’ rips off the Solar /StarWars mode of 
Midnight Star, complete with video-game 
sound effects. ‘Silver Shadow" has a 
pleasing soft vocal from new singer Barbara 
Weathers, a peppy melody, and little else. 
Atiantic Starr have upped their ballad 
quotient, but without Bryant and more 
angry ensemble playing the result is inof- 
fensive, forgettable black MOR. 

PAUL BLEY 


(Fantasy). 
Bley, QUESTIONS 
(Steeplechase). The reissue of pianist Paul 


range of his baritone, Bogle offers a thorny 
vista of human tragedy and surrender that's 


heavily on 
arra 


and less biarney than any George Clinton. 


Larry Blackmon offers songs with choppy 
syncopations, short sequences, and bland 
lyrical homilies. The big hit, * ‘Attack Me with 
Your Love,” pales next to the adventurous 


and “Urban Warrior’ dredges up every 
stereotype of the street-smart idiom. Only 
occasionally do you get the splayed synth 
riffs, haughty bass licks, and comedic 
phrases that made Cameo one of the 
transcendent throwaway groups of recent 


years. 
kk *kEster, “GOT TO GO” (Studio, 


). 
& Experience “EU. 
FREEZE” (T.T.E.D., single). 
*kkRedds and the Boys, “MOVIN’ 
AND GROOVIN’” (T.T.E.D./4th and 


‘Broadway, single). Three singles map the 


varied rhythmic attacks that Washington's 
go-go scene has to offer. Ester's “Got To 
Go" is the only female-vocal single with ties 
to the style. She offers a milder delivery (but 
sassier and more-worldly love lyrics) than 
her male counterparts, and her back-up 
band shies away from the sputtering pulse 
that marks every straight go-go production. 
But her affinity still comes through, if only 
with the echoed chorus hook: “Got to go 
. gO .>. go.” A wild display of sharp 
chops and elastic arranging, E.U.'s single 
promotes a dance move while taking it to 
the exclusionary economics and military 
obsessions oozing from the neighboring 
White House. It’s also a natural to go-go 
crossover, since E.U. incorporate an un- 
common number of apt synth and beat-box 
effects from the hip-hop lexicon. The 
harmony vocals of Redds and the Boys 
won't lift you to the Elysian Fields of doo- 
wop, but the rounded melody and charming 
mid-tempos of “Movin' and Groovin’ 
aren't desecrated by them, either. Redds's 
liquid guitar obbligatos and CJ's dignified 
saxophone passages make this about the 
only example of tensile but comely go-go 
(Capitol). This return to 
recording after three years presents the 
group at its most hit-conscious and its most 
listenable. The Wilson sisters now depend 
on outside songwriters, and their haul 
includes two sparkling Holly Knight com- 
positions (the feral “All Eyes’ and the 
candy-coated treat ‘‘Never’), a big 
schamitzy Bernie Taupin ballad (‘These 
Dreams"), and the irresistibly overblown 
single “What About Love."’ Such Top-10- 
tailored tearjerkers, the rock equivalent of 
Hollywood's old ‘women's pictures,” 
sound more convincing coming from the 
sisters’ weepy pipes than they would from 
sensitive male oats. Throw in the sweetly 
bopping original “What He Don't Know"’ 
and the screaming head rushes ‘‘The Wolf" 
and “Shell Shock"’ and you have a 
respectable comeback. 
Kool & the Gang, EMERGENCY 
). The album's three 
hits (so far) make it clear that singer J.T. 
Taylor, rather than the band’s old adven- 
turous party rhythms, are the focal point of 
Kool & the Gang. “Cherish oozes Taylor's 
brand of sincere tribute; ‘“‘Misied"’ parades 
his flawless diction over shifting rhythms; 
“Fresh” offers a quick-paced workout that 
Stretches his upper-register sighs and 
twists. Robert ‘Kool’ Bell's formerly in- 
domitable bass now glides easily in the rear, 
and the crackling horns meid into a cool 
montage of synthetic keyboards and per- 
cussion. Yet for all this adept caim, a poorly 
oldie like “Jungle Boogie’’ can 
up a shiny new tune like ‘‘Misied.”’ 
(Dolphin, EP). This 
sparkling local début is prodded by gliding 
and, more important, illuminated by 


guitars 
that rarity, a point of and - weary 


What?" are outraged and polemical enough 
to rip the short hairs off protest pouters like 
Prince and Rick James. 

*&kNell Young, OLD WAYS (Geften). 
This long-in-the-can C&W album tells 
Young fans only what they already know: 
that he’s capable of careful, countryish 
vocals on often provocative or polemical 
songs done with state-of-the-art Nashville 
production. Juxtaposing countrypolitan 
corn and harder hillbilly by following the 
String-laden “The Wayward Wind” with the 
tustic “Get Back to the Country,’’ he can 
make a sharp joke about our conceptions of 
what C & W is. Still, too much of the album 
dozes by, enlivened by more forceful vocals 
than those delivered by prissy types like 


the album, ‘‘Misfits,"’ is a metaphoric social 
narrative no Nashville regular would try to 
write or put across, but its drowsy puffery 
accounts for the record's least satisfying 
music. All of which makes this the fourth 
Young record of the '80s in which the action 
takes place when you discuss it with your 
friends after you get done listening. 


CLASSICS 


*Coulson, Dean, McGuinness, 
Flint, LO AND BEHOLD (Sire, 1972). Bob 
Dylan's songs may get covered a lot, but 
interpreters often miss the diverting spirals, 
underpasses, and turnofts in his songs — 
just check out Dylan's own last couple of 
live records for proof positive. Manfred 
Mann, who produced this album of British 
folkies, has always had a wry, oblique fee! 
for Dylan's lyrics; he's not afraid to match 
their rangy humor and vividness with equally 
quirky settings (like tabla and horns) , or to 
toy with a song's structure. Here the tone of 
absurdity is a defense. against dull logic: 
both social skepticism and the roomy 
warmth of folk tradition come through in 
Mann's choice of songs, which emphasizes 
Dylan's reclusive Basement Tapes years 
The singers (Dennis Coulson, Dixie Dean, 
Tom McGuinness, Hughie Flint) huddie 
around these loose, often downright crazed, 
numbers as if they were the children’s tunes 
and church hymns of one's childhood. “Get 
Your Rocks Off’ sounds like a cross 
between ‘50s street-corner and '20s moun- 
tain music; ‘Don't You Tell Henry’’ stomps 
and wheezes with wild humor. The addition 
of some of Dylan's piainest protests — ‘‘Let 
Me Die in My Footsteps,"" “The Death of 
Emmett Till’ — gives the collection its 
unexpected twist of hard times even as the 
kicky arrangements smooth over the 
stridency of some of the lines. These foikies 
are so adept at their unsentimental tribute 
that they might even be expected to 
perform the same service for some of 
Dylan's post-Blood on the Tracks songs — 
or would that be too much for even them to 
pull off? (Lo and Behold offen turns up as a 
cheap cutout or used record around town, 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 10/7/85 


RANK ARTIST TITLe LABEL 
1) TODD RUNDGREN Acapella Warner Bros 
2) TALKING HEADS Little Creatures Sire 
3) R.E.M. Fables of the Reconstruction IRS 
4) SQUEEZE Cosi Fan Tutti Frutti A&M 
5) THOMPSON TWINS Here's To Future Days Arista 
6) STING Dream of the Biue Turtles A&M 
7) MIRACLE LEGION The Backyard Incas 
8) CURE The Head on the Door Elektra 
9) DEAD OR ALIVE Youthquake Epic 

10) KATE BUSH Running Up That Hill EMI America 

11) PROPAGANDA A Secret Wish Island 

12) TONES ON TAIL The Pop Album PVC 

13) PREFAB SPROUT Two Wheels Good Epic 

14) U2 Wide Awake in America Island 

15) ARMOURY SHOW Waiting for the Floods EMi America 

16) TINA TURNER Mad Max: 

Beyond Thunderdome Capitol 

17) TEARS FOR FEARS Songs From The Big Chair Mercury 

18) MONDO ROCK Mondo Rock Columbia 

19) OUTLETS Whole New Worid Restless 

20) JANE SIBERRY No Borders Here Open Air 

21) NEW MODEL ARMY No Rest for the Wicked Capitol 

22) COCTEAU TWINS The Pink Opaque Relativity 

23) BLUE NILE A Walk Across the Rooftops A&M 

24) BLUE IN HEAVEN All the God’s Men Island 

25) JANE WIEDLIN Jane Wiedlin IRS 
1) DANSE SOCIETY Say It Again Arista 
2) THE KANE GANG Gun Law London 
3) SIMPLY RED Money's Too Tight Elektra 
4) FINE YOUNG 

CANNIBALS Johnny Come Home London 
5) DOLBY’S CUBE May The Cube Be With You Pario Phore 
6) CULT She Selis Sanctuary Beggar's 
Banquet 
7) GARY NUMAN Your Fascination Numa 
8) BANANARAMA Do Not Disturb London 
9) BLANMANGE What's Your Probiem London 
10) RAMONES Bonzo Goes To Bitburg Beggar's 
Banquet 
4) JON BUTCHER AXiS Along The Axis Capito! 
2) VOLCANO SUNS JAK Homestead 
3) THREE HANDS Can't You See Scoff 
4) BLUE HOLLOW Color of Night (tape) 
5) JAMES MONTGOMERY You Make Love Real (tape 
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do the crushed notes and occasionally sentimental, the band fingers American 
jarring dissonances of the improvising. involvement in Nicaragua (“Bully Up") with Advertise 
(Slash/Warner Bros.). The solid, likable admirable showcase for the mature Bley, Town") . Understated songwriting i : AVE, CAMB. 
| second album by these local garage demonstrating his characteristic subtlety is the key, but that doesn't stop guitarists n the 3 SUNDAY ; aes 
mechanics continues the foots revering of and poise in even the most adventurous Greg Kendall and Gary Smith from conjur- Boston Phoenix oa MARIZHAIZARO : ee 
their début while showing the conservatism settings. “‘Lovely”’ is an understated blues _ing pretty melodies and sharp shifts to put : QUARTET JAZZ : ‘s 
of the Fuegos’ honest affection for its _ based on an asymmetric, skipping figure. those songs across. ° WEDNESDAY $ 
concise verities (hillbilly boogie, early Brit- And with its walking bass lines, swishing &i%k Blaine Sprouse, BRILLIANCY : JOE COOK TRIO : ; 
ish Invasion, urban blues). In the uptempo cymbals, and slow-motion chords, the (Reunder). On his third album, justrous : MEMORY NIGHT : 
numbers (most specifically the what-me- multipart “Here and Gone" investigates the fiddler Sprouse enhances his own : EVERY THURS. FRI & SAT : 
worry of Sound of Our Town"), it's as various ways that an improvising trio (here playing by recruiting some of the LITTLE JOE COOK 
completed by bassist Jesper Lundgaard smoothest right-hand technicians in biue- AND THE THRILLERS 
obscurantism of garage avant-gardists, had and drummer Aage Tanggard) caninteract. grass: Jerry Douglas on dobro, Bela Fleck ioe - : 
decided that rebellion good enough for Phil %% Eric Bogle, WHEN THE WIND on banjo, Jesse McReynolds on mandolin. eek Call aes : Santen STRICHLAN : 
Spector is good enough for them, and as BLOWS (Flying Fish). On his second Showing taste and precision, Sprouse and = eaten : laeueemer ; 
enduring as his music. It takes “Coupe De American release, Scottish-born Australian company sample stately waltzes (‘Miss the 3 : VIDEO 3 
Ville’ to suggest how the Del Fuegos could Bogle mixes his apocalyptic antiwar epics _Mississippi"’) , relaxed chromatic interludes 536-5390 : : ; 
have extended and enriched its inspirations:  (‘‘Soldier, Soldier,” the title song) and pat (‘Tennessee Hayride"), and controlled 
the song's floating melancholy details an ecology pleas (‘Shining River’’) with cut- near-breakdowns (‘Old Ebenezer’). The 
affair that breaks up because of her class ting commentary on Australian racial poli- result is a regrettably short (less than 30 | 4 
tics (“Hard Hard Times”), angular story minutes) but salutary demonstration of how \ 
songs (‘Bushfire’), and cathartic comic bright, happy, and complex instrumental 
release (‘Birds of a Feather’). Working bivegrass can sound. | 
around his shallow bag of melodies and *&kkY%:Koko Taylor, QUEEN OF THE ’ : 
some traces of goose-honking in the upper SLUES (Alligator). After years of aiming 
f groups in jazz: some minimal but inviting why she deserves her lofty praise, Koko 4 : 
themes (‘‘Uhren”) that set up vigorous animated by the ageless tools of campfire Taylor finally proves that she belongs with ee 
{ improvisations; pert bouncy lines that the narrative. The chief flaw in these topical Chicago-blues royalty. From the opening eyet 
| group plays with the laconic beat of early songs is their presentation, which leans too moments of her caustic version of Howlin’ at | 
Ornette Coleman (‘Celebration’); and | Wolf's “Evil to the lusty conclusion of 
some carefully structured pieces (“The ts, with erratic results. “Come to Mama," she gives an advanced 
Good Doctor’’) . Holland's singable “‘Home- Chuck Brown and the Soul course in uncut, sensual blues singing, 
Ca coming” seems destined for jazz-hit status; Searchers, “SHO YUH RIGHT” (T.T.E.D., ranging from her trademark octave leaps to 
1, another highlight, ““Walk-a-way," is acom- single). The 50-year-old Godfather of go- menacing hisses and tearful moans. Backed 
plex duet between drummer Marvin Smith go at his slyest and homiest. Blues parables, by some of the finest blues instrumentalists i 
and bassist Holland, with.a tonal range and R&B jive lore, consummate calls for (guitarists Lonnie Brooks, Son Seals, and 1 fees 
motion both open-ended and thoughtful. audience participation — all tumble around —_ Albert Collins and harmonica player James : 25 ees 
Smith shows the same tact on “Double in a system of crossbeats, flickers of aged Cotton), Taylor's performances have none ' a eet 
‘Vision,"” pushing the band in the boppish and avant-garde riffs, and deciamations of the self-pity, remorse, and guilt that are 1 ae 
first theme but laying back during Kenny with less bluster than current James Brown _so often claimed as the only recourse of the - a a a ee 
open for Holland to fill. . All this, and the finest studio job on go-go lean, down-home dances rather than 9 
*kMission of Burma, THE HOR- dynamics available. somber talk. 
RIBLE TRUTH ABOUT BURMA (Ace of Cameo, SINGLE LIFE (Polygram). Performers, GO-GO 
Hearts). This live epitaph of the finest instead of the anarchistic patterns this CRANKIN’ (T.T.£.D./4th & Broadwey), 
Boston band of the 80s makes particularly | once-sprawling band popularized, chief This manifesto anthology introduced go-go 3 
good sense seeing that Burma made their as multigroup movement. its merciless 
f rep onstage and even incorporated random sequence of fired-up singles ropes in many 
disturbances into their performances. favorites: Chuck Brown and the Soul = : : . 2 
Largely composed of previously unheard Searchers’ Need Some Money,” Hot 
y material, the album takes in Clint Conley's Cold Sweat’s “Meet Me at the Go Go,” Re: See 
thrashing popwise tunes (‘Peking Spring,”” “She's Strange.” Sharing limp harmonies _E.U.'s “Ohh La La La,” and Trouble Funk's a 
“Dirt’) as well as Roger Miller's jagged, and characterless vocals, “Single Life’ “Drop the Bomb” and “Say What?" This 
impetuous odysseys’ (‘New Disco,"" becomes a bored defense of bachelorhood presentation lives up to the title 
Blackboard”). The clearest mapping of (“crankin’ describes a jam in full flight, d an 
the band’s intentions comes thréugh in two party music ‘‘numb to the max"’) , but it also Solas 
covers: a whiplash condensation of the clips and constrains go-go's arduous gyra- ig ak 
Stooges’ “1970" and a drawn-out de- tions. Without the cascading percussion oip 
construction of Pere Ubu's “Heart of bridges and hysteric rave-ups that only very . Ge. 
long tracks can offer, patches of the Sahih ig 
compilation seem chaotic, rudimentary, 
TOP 25 ALBUMS: ae 
Ricky Skaggs or Emmylou Harris but also ee te 
burdened by their brand of instrumental a wee 
t enervation. The supposed centerpiece of NER 
Charles Mingus on bass and Art Blakey on s 
drums, is a delightful and authoritative, if not oe 
boldly innovative, set that includes three 
originals, a little-played Horace Silver work- : 
out (“Split Kick’’), two ballads that reveal 
him as a dramatic soloist, and a surprise j 
version of “Santa Claus Is Coming to f 
Town.” The puckish humor of the latter P| 
shows Bley's kinship with Thelonious Monk, 
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A New Musical Comedy 
Based on Beauty & the Beast 


Music By Book & Lyrics 
Barbara Phaneul David Elliott 


IS COMING 
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TICKETS 
ON SALE NOW! 
Previews: 2nd-10th 
Opening: Oct. 11th 
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390-6263 
Boston's Little 
Theatre : 


261 Tremont St. 


| 
| Commonwealth Symphony & Chorale 


Brahms’ R: iem “Sing”’ 
pm. Wed “Oc. 16, 


South End Choir Festival 
3 p.m., Sun., Nov. 17, 1985 


A Brazen Affair 
Choral Music with Brass, | 


Organ and Percussion 
4p.m., Dec. 15, 1985 


“A Winter Concert” 
4 p.m., Sun., Jan. 26, 1986 


Organ and Strin 
4 p.m., Sun., March 16, 1986 


Hands-on Music 
3 p.m., Sun., April 20, 1986 


Music! 
4 p.m., Sun., May 18, 1986 


For locations and information call: 
President, Grace Ruth Hatch 


262-7199 


OCT. 16-2 


Fri., Sat., 8pm. $15, $12 

Sun. Matinee 2 p. m. $8, $10 
Sign Language Interpreted Sun. 
Matinee only 


City Life/Vida Urbana and Allegra Productions present 


%& THE SAN FRANCISCO MIME TROUPE & 


An Irreverent Musical Comedy with a Message 
English H.S. Theater 
77 Ave. Louis Pasteru, Boston 


Wed., Thurs., Sun. 8 p.m: $10, $12 Tickets available from: 

Out of Town Tickets, Concert Charge 
497-1118, Hub Tickets, Red Bookstore, 
Glad Day, Sandy's Music 


FOR MORE INFORMATION CALL 617-524-3541/547-1378 


The Marriage of Bette and Boo 


AVNER THE ECCENTRIC. Improv comic, 
magician, mime, juggler, and tightrope 
walker Avner Eisenberg, who will appear in 
the Sequel to Romancing the Stone later this 
season, tours with his one-man Off Broad- 
way show. At the Next Move Theatre, 1- 
Boylston Place, Boston (423-5572) , Octo- 


ber 8 through November ,3.. Curtain is at 


7:30 p.m. on Tuesday (press night) ahd af | 
8 p.m. Wednesday through Saturday, with 
matinees at 2 p.m. on Saturday and at ’3 
p.m. on Sunday. Tix $17.50 to $21.50. 
BEATITUDES FOR DYING MEN. Per- 
formance piece by James Williams using 
sound, dance, and projections of medical 
drawings.and Gustav Doré'’s illustrations for 
the Divine Comedy to commemorate an 
AIDS victim.- At. Mobius, 354 Congress 
Street, Boston (542-7416), through Octo- 
ber 12. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6. 

BEAUTY. Fairy-tale musical about a girl, 
her opera-loving Beast, and her sisters 
Snarla and infecta. With music by Barbara 


‘Phaneuf and book and lyrics by David 


Elliott. At Boston’s Little Theatre, 261 
Tremont Street, Boston (350-6263), 
through December 1. Curtain is at 8 p.m. 
Wednesday through Saturday (except 
press night: Friday at 7:30 p.m.) and at 7 
p.m. on Sunday (October 13 only). Tix 
$14.50 to $18.50. 

BEYOND THERAPY. Christopher Durang’s 
comedy of psychoanalysis in the singles set. 
Presented by the Blackburn Theater Com- 
pany and the Theatre of Newburyport at 75 
Water Street, Newburyport (462-3332), 
through October 5. Curtain is at 8 p.m. on 
Saturday. Tix $6 to $8.50. Also at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (283-9410), October 10 
through November 2. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $7 to 
$8.50. 

THE BLOOD KNOT. A 25th-anniversary 
production of Athol Fugard’s groundbreak- 
ing drama about two “coloured” brothers in 
South Africa, one light- and one dark- 
skinned, coping with apartheid. With the 
original cast: Fugard himself and Zakes 
Mokae. At the Yale Repertory Theatre, 222 
York Street, New Haven (436-1600), 
through October 12. Curtain is at 8 p.m. 
Monday through Friday and at 2 and 8:30 


* p.m. on Saturday. Tix $9.50 to $19.50. 


(See review in this issue.) 

BOY MEETS BOY. This gay spoof of ‘30s 
dance musicals sends an American reporter 
to the capitals of Europe to fall in love. 
Sunday matinees benefit the AIDS Action 
Committee. At the Church of the Covenant, 
corner of Berkeley and Newbury Streets, 
Boston (492-7933), through October 27. 
Curtain is at 8 p.m. on Friday, at 6 and 9 
p.m. on Saturday, and at 2 p.m. on Sunday. 
Tix $10. 

BUS STOP. William inge’s drama about a 
busload of stranded travelers spending an 
intimate night together in a roadside café 
became a screen vehicle for Marilyn 
Monroe. Presented by the New Repertory 
Project at the Newton Arts Center, 61 
Washington Park, Newton (964-3424), 
through October 6. Curtain is at 8 p.m. on 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $8, $5 for seniors and students. 

CAT ON A HOT TIN ROOF. Big Daddy is 
watching you in Tennessee Williams's Delta 
blues classic about the torments and 
passions of a Louisiana family. At the Trinity 
Square Repertory Company, 201 Washing- 


ton Street, Providence (401-351-4242), 
October 11 through November 10. Curtain 
is at 8 p.m. Friday through Sunday, with a 2 
p.m. matinee on Sunday. Tix $15 to $21. 
CLOUD 9. English dramatist Caryl Churchill 
looks at sexuality from both sides now and 
concludes that, AC or DC, the human 
hopelessly befogged: And 


ah pi confusion all over the map; 


“act ig set in some African Outpost of the 


‘Empire efrca 1886, where the colonialists 
are engaging in lewd if continental congress 
with one another and the natives, and act 
two lands us in the London of 1980 — 
where things are still, you'll pardon the 
expression, screwed up (including the 
passage of time, since 94 years have 
passed but the characters are only 25 years 
older). Churchill's is a comedy of sexual 
ambiguity as well as of sexual manners; it’s 
dedicated to the lineage of repression and is 
quite as funny and stylized as something by 
Oscar Wilde. Unfortunately, at the New 
Ehrlich, the play, for all its built-in extrava- 
gance, lacks the requisite crispness. Under 
Richard Freeman's direction, Jane Cook 
and Christine Romeo, in particular, give fine, 
unaffected performances in the more natu- 
ralistic second-act. But in the arch first one, 
the production's just too down to earth for 
Cloud 9. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through October 19. Curtain is at 8 p.m. 
Wednesday through Saturday and at 3 p.m. 
on Sunday. Tix $7 to $12. 

THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it's structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 
never travels very far from the picturesque 
park bench on which it begins. And at the 
Charles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the cast radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece’s relatively 
harmless run-of-the-mill sexism unex- 
pectedly mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse, 
76 Warrenton Street, Boston (426-6912) , 
through October 6. Curtain is at 6 and 9 
p.m. on Saturday and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 

FIDDLER ON THE ROOF. The Sheldon 
Harnick/ Jerry Bock musical about shtet! life 
tells us that the old ways were the best 
ways. At the Turtle Lane Playhouse, 283 
Melrose Street, Newton (244-0169), 
through October 12. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $8 to $10, 
discounts for seniors. 

THE FIRE RAISERS. In this aging but still 
timely piece, playwright Max Frisch's canny 
conceit is that a bourgeois citizen terrified 
by a wave of suspicious fires will never- 
theless, out of guilt and apathy, allow a pair 
of convicted arsonists to talk their way into 
his house and set up shop. Animist Theater 
Company's up-to-the-minute (though 
clumsy and snail-paced) production in- 
cludes extensive updating and localizing. 
But its plausible details are engulfed in the 
losing gamble of the setting: an abandoned, 
Partially gutted gas station. Presented by 
Animist Theater Company at the corner of 
Tremont, Warren, and Berkeley Streets (at 
Boston Center for the Arts), Boston 


(782-4283) , through October 5. Curtain is 


at 8 p.m. on Saturday. Tix $7 to $8, $1 off 
for students and seniors. 

FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof. focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
staging doesn't matter. tmitation may not 
be the kindest, form. of flattery; but. For- 
bidden Broadway has the sort of satiric 
sizzle that proves you.can’t succeed in show 
business. without. really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m, Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at.3 and 6 p.m. on Sunday. 
Tix $15 to $18, 

GREATER TUNA. Joe Sears and Jason 
Williams portray a score of yokels in this Off 
Broadway comedy about a day in the life of 
Tuna, Texas. At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
October 8 through November 17. Curtain is 
at 8 p.m. Tuesday through Friday (except 
press night: Wednesday at 7 p.m.) , at 6 and 
9 p.m. on Saturday, and at 3 and 7:30 p.m. 
on Sunday. Tix $15.50 to. $22.50. 
GUILTY comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
PLL BE BACK BEFORE MIDNIGHT. 
American premiére of Canadian playwright 
Peter Colley’s comedy thriller, directed by 
Tom Celli, At, Theatre, by, the Sea,, Ports- 
mouth, New Hampshire . (603-431-6660) , 
through November 2, Curtain is at 8 p.m. 
Wednesday through Friday, at.4 and 9 p.m. 
on Saturday, and at 3 and 7:30 p.m. on 
Sunday, with a 2 p.m, matinee on Wednes- 
day. Tix $12 to $17.60. 

ILLUSIONS: AN EVENING OF MIME AND 
MAGIC. Jim Vetter demonstrates that 
things are not as they seem. At the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789) , October 5. Curtain is at 
8 p.m. on Saturday. Tix $5. 
IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 
INCORRUPTIBLE/FEARLESS. An “ex- 
perimental multimedia performance’’ on 
American Revolutionary themes that fea- 
tures puppets, songs, break dancing, rap- 
ping, and scenes from Revolutionary and 
post-Revoiutionary life. It's presented in 
cryptic tableaux a la Robert Wilson but 
without Wilson’s precision or beauty. 
Presented by Nuncio Flash Theater Com- 
pany at the Palace Road Theater, 621 
Huntington Avenue, Boston (542-9719), 
through October 6. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $6 to $8, 
discounts for students and seniors. 

IN ONE DOOR/SONGS FROM THE 
HEART. Two one-act plays about Edith 
Wharton, in repertory at the Mount, the 
writer's Lenox home: in in One Door 
Wharton coaxes her architects into building 
her the mansion she wants, and in Songs 
from the Heart she enacts scenes from her 
fiction and shows how she discovered and 
nurtured her talent. Tea with the cast 
afterward. Presented by the Edith Wharton 
Restoration at the Mount, Lenox 
(413-637-1899) , in repertory through Oc- 
tober 14. Curtain is at 4 p.m. Tuesday 
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THE MUSICAL OF THE 80's! 
WINNER OF 6 TONY AWARDS GRAMMY AWARDS. 
~ Book & Lyrics by Tom Eyen + Music by Henry Krieger — 
CKETS $20 THROUGH $2750 
- 
2 NCE PERFORMING ARTS CENTER BOX OFFICE » MC/VISA WEL ; 
ETS ALSO AT RON LOCATIONS 
WEYBOSSET STREET+ PROVIDENCE, RI02913 
JUST 45 MINUTES AWAYFROMBOSTON) 
: PRESENTED BY VEY & CORK ¥ PRODUCTIONS « IN COOPERATION WITH WPRI Tv D 63 WPRO 
= 


at land 4 p.m. on Friday 


and Saturday, and at 10:30. am. on 
Sunday. Tix $12.50. niadh 
THE MARRIAGE OF BETTE AND BOO. 
As depicted in Christopher Durang’s black 
comedy, the doomed alliance of Bette and 
- Boo is characterized by alcoholism, multiple 
stillbirths, and blind faith that erodes like a 
steep hill in a monsoon. If the family is the 
sacred heart of the American drama, then 
Durang dissects it with the vengeance of an 
infidel, remembering mama — not to 
mention papa, the grandparents, a couple 
of aunts, and the ineffectual family priest — 
in the manner of an all-American lonesco. 
Yet for all their extreme peculiarity, the 
phantoms here do seem to inhabit a deeper 
vein of reality than the cartoon characters in 
Baby with the Bathwater. The Marriage of 
Bette and Boois Ourang’s Glass Menagerie, 
complete with rueful narrator who wanders 
in and out of the prevailing derangement as 
if it were a door; unlike Tennessee Williams, 
though, Durang is here not to pay his regrets 
but to scrutinize. And Adrian Hall's produc- 
tion, at once brutal and blithely matter of 
fact, is like a peek through a microscope 
with a funhouse-mirror lens. At Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-351-4242), 
through Novernber 3. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(October 12 only) and Sunday. Tix $18 to 
$21. 
THE MIRACLE WORKER. William 
Gibson's drama about the education of 
Helen Keller. Presented by the Gateway 
Players, Marion Road, Wareham 
(295-6768) , through October 5. Curtain is 
at 8 p.m. on Saturday. Tix $5 to $10. 
@AL.K.: WE ARE THE DREAM. Ai Eaton's 
play about the life of Martin Luther King, 
presented as a benefit for the Crispus 
Attucks Children’s Center. At the Bos- 
ton Shakespeare Theatre, 52 St. Botolph 
Street, Boston (445-7205), October 12 
and 13. Curtain is at 2 p.m. on Saturday and 
at 7 p.m. on Sunday. Tix $15. 
NEWORKS STAGED READINGS. New 
plays by area playwrights, one of which will 
receive a full production next spring. 
October 6: Jack Moran's Burning Coals. 
October 7: Lee Donaldson's ink. October 8: 
Matthew Witten's The Deal. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), through October © 15. 
Curtain is at 7:30 p.m. Sunday through 
Tuesday. $1 donation. 
PRIVATE LIVES. Elyot and Amanda, to- 
gether again. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
through October 12. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday, at 4 and 8:30 p.m. on Saturday, and 
at 2 and 7 p.m. on Sunday. Tix $13 to $16. 
SEA MARKS. Boston premiére of Gardner 
McKay's comedy about an irish fisherman 
who falls in love with a Welsh woman; the 
beloved publishes the love letters he’s sent 
her, and he’s acclaimed as the new Dylan 
Thomas. Nora Hussey directs. Presented by 
the New Phoenix Theatre Company at the 
Dinosaur Space, 10 West Street, Boston 
(491-3660) , October 9 through November 
3. Curtain is at 8 p.m. Wednesday through 
Saturday and at 7 p.m. on Sunday. Tix $8, 
$7 for seniors and students. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard. At 
the Charles Playhouse, Stage Il, 74 War- 
renton Street, Boston (426-5225), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 
SULLIVAN & GILBERT. Kenneth Ludwig's 
comedy with music portrays the hate/hate 
relationship between the famous colleagues 


“by taking us behind the scenes at a 


rehearsal for a “‘G & S Greatest Hits” revue. 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
through’ October 20.°Cuftain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $9 to 
$19.50. (See review in this issue.) 

TO GILLIAN ON HER 37TH BIRTHDAY. 
Michael Brady's drama is about a professor 
who's unwilling to face the untimely death of 
his wife. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through November 2. Curtain is at 8 p.m. 
Thursday through Saturday and at 3 p.m. 
on Sunday. Tix $8 to $10, discounts for 
seniors. (See review in this issue.) 

A UNIVERSAL HISTORY OF INFAMY. 
Jorge Luis Borges's fables of identity and 
conundrums of illusion, in storytelling for- 
mat. Presented by the Sunday Brunch 
Theatre at the Peasant Stock Restaurant, 
415 Washington Street, Somerville 
(354-9528) , October 6 through 20. Brunch 
served at noon on Sunday, followed by 
performance at 1 p.m. Tix $9, including 
meal. 

WIDOWERS' HOUSES. Shaw's first play is 
an Ibsenesque attack on the hypocrisy of 
respectable Victorian siumiords. The 
protagonist's name is Trench; the an- 
tagonist’s might as well be Trump. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through October 27. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $8 to $10.50. 

WINDFALL. Revival of the 1977 musical 


ic, a jazz trumpeter, and a 63-year-old 
truck-driving grandmother stumble onto a 
nuclear dump. Presented by Little Flags 
Theatre at the Charlestown Working Thea- 
ter, 443 Bunker Hill Street, Charlestown 
(232-2666) , through October 26. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$5. 


J KING’S CHAPEL, ALL BROADWAY 
Boston 


FAURE 
REQUIEM 


Daniel Pinkham, 
conductor 
Sunday, Oct. 13 at 5 p.m. 


thin 

in 
SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 


NEW ENGLAND 
PREMIERE! 


DAYTON 
CONTEMPORARY 
DANCE 

COMPANY 

A dynamic blend of classical 
ballet, foot-stomping jazz, slinky 
blues and deep-rooted soul! 


Friday, Oct. 11,8 
$12.00 $10.00 


iterion 
Theatre 


Big Hollywood Producers inc 
presents 


BOY MEETS BOY 


An Evening with 


BEAT POET 
LAWRENCE 


FERLINGHETTI 
and 


JAZZ ARTIST 
STAN 


STRICKLAND 


at Jordan Hall 
Wed., Oct. 23, 8 p.m. 


Tickets $10, reserved seating. 
Available at Jordan Hall Box Of- 
fice, Grolier Book Shop (Camb.), 
all Ticketron outlets and Tele- 


World Premiere Tour 


“As you've never seen 
them before!” 


STEVEN GOLDBERG presents 
. LIVE, ON STAGE!!! 


Thursday 7:30 p.m. 
Friday 7:30 p.m. 
Saturday 11 a.m., 3 p.m., 7:30 p.m. 


Sunday 1:30 p.m. 
$7 & $8.50 
Kids & Groups save $2. 


CHARGE BY PHONE 
1-800-382-8080 


CENTRUM 


684 Purchase St. tron 720-3434. 
./Visa, -2900 
Produced by Jack Powers/Stone Soup 
For further info, call 227-0845 
~ THIS THURSDAY! allegra productions presents 
GRAMMY AWARD WINNER 


WYNTON MARSALIS 


“WYNTON MARSALIS IS THE MOST REMARKABLE 


MUSICIAN TO APPEAR ON THE SCENE IN QUITE SOME TIME. 
HE IS INTELLIGENT, WITTY, STUDIOUS, DOWN-TO-EARTH, 
AN INCREDIBLE PLAYER.” 

RON CARTER 
“AS A JAZZ SOLOIST, HE IS A SYMBOL FOR THE NEW 
DECADE.” 

LEONARD FEATHER 

Special Guest Guitarist 
KEVIN EUBANKS 


Symphony Hall 
Thursday, October 10 8:00 PM 


Tickets available at: Symphony Hall Box Office, Out-of-Town, 
Ticketron, Concert Charge 497-1118, Teletron 720-3434, and all 
Strawberries 

TICKETS GO ON SALE MONDAY, SEPTEMBER 16 


electric women of the 80's 


Fink 


Keyboard cave and outrageous fun 


TOSHI REAGON 


Powerful voice, consummate command iia 


of guitar and bass. 


Saturday, Oct. 19, 8 p.m., Morse Auditorium, BU. 
Tix $9.00 at: Glad Day Books, Red Book, New Words, Out-of- 
Town tickets, Hub tickets, Concert Charge 497-1118. 
For more info call (617) 547-1378 


pANCcE 


A series of performances featuring some of New England's finest artists 
on the occasion of New England Life’s 150th Anniversary. 


* Saturday October 12 
The Art of Black Dance and Music 


SIX FREE ORGAN CONCERTS 
* Sundays, September 29 
through November 3 
at 3:00 p.m. 
James David Christie 
(at First & Second Church, 
Marlborough at Berkeley) 


Tickets on sale at: New England Life Hall Box Office 
TICKETRON® BOREL 
To charge tickets on a major credit card, call TELETRON® at (617) 720-3434. 


FOR TICKET INFORMATION CALL 266-7262. 
TICKET PRICES: $6 and $10 
All Performances 8:00 p.m. at New England Life Hall — 
Unless Otherwise Noted. 


“New England Life Presents...” is produced and managed by 
Michael P. Wasserman Associates, Inc 


MUSIC DANCE THEATER 


MUSICAL THEATER DIVISION presents 


A DAY IN 


HOLLYWOOD 


A NIGHT 
IN THE 


RAINE 


a musical double feature 


FRANK LAZARUS 


directed 
MICHAEL OSTER 
musical director 
RHONDA MARTIN 


Boston Conservatory Theater 
31 Hemenway Street 


Oct. 10, 11, & 12, 8 p.m. 
13, 3 p.m. 


Admission $7.00 
Students & Seniors $4.00 


RESERVATIONS 


536-6340 


tie: 


$864 NOILO3S ‘XINSOHd NOLSOS SHL 


PERFORMING ARTS 
: 
— Kevin Kelty, Boston Globe \ { 
“A SPECIAL EVENING ON ; 
THE TOWN! 
AND SIZZLESr" 
—Chuck 
weve-ty 357-8384 = — 
re Special group 
COMPUTER 
& 
‘Se oe 
~ 
' wit? cial 
gue 
Brittany, Eleanor and Jeanette 
I's October 17-20 
BAcy, ; 
A Musical Comedy a 
Cabaret 
Friday, 8:00 p.m $8.00 ee 
Sat. 6:00 p.m. and 9 p.m 
Sunday 2 p.m 
TICKETS $10 
Corner of Newbury ia 
| & Berkeley St. Downstairs 
| 
| 
4 
‘ou 
GREAT NORTHEAST PRODUCTIONS 
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BOSTON 


BEACON HILL I, & (723-8110) 

1 Beacon St. 

& American Ninja: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:50 

i Teen Wolf: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:40 


tt: Back to the Future: through Thurs., 1, 3:15, 


5:30,7:50, 10:10 

CHERI |, & (896-2870) 

Dalton Street near the Prudential Center 

k After Hours: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 9:45 


it: American Flyers: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Wed., Thurs., no 7:45 shows . 
Wt: Jagged Edge: through Thurs., 1, 3:15, 5:30, 


& Commando: through Thurs., 1, 3:15, 5:25, 7:45, 
10:10 

i: Invasion USA: through Thurs., 1, 3:20, 5:30, 
7:45, 10; Thurs., no 7:45 show 

COPLEY PLACE (286-1300) 

100 Huntington Avenue 

i: Joshua Then and Now: Thurs., 10 
a.m., 12:15, 2:30, 5, 7:45, 10:15; Sat., 12:15 a.m.; 
Sun., no 10 a.m. show 

lt; Mikey & Niky: through Thurs., 10:45 a.m., 
12:30, 2:45, 5, 7:30, 10:10; Sat., midnight; Sun., 
no 10:15 a.m. show 

lit: Wild Rose: Thurs., 10:10 a.m., noon, 
1:50, 3:45, 5:30, 7:50, 10; Sat., midnight; Sun., no 
10:10 a.m. ‘show 
IV: Wetherby: through Thurs., 5:15, 7:45, 10; Sat. 
mats., 10:30 a.m., 12:40, 3; Sun. mats.; 12:40, 3 
V: Movers and Shakers: through Thurs., 10:15 
a.m., 12:15, 2:15, 4:15, 6:15, 8, 10; Sat., midnight; 
Sun., no 10:15 a.m. show 

Vi: L’Addition: through Thurs., 5:15, 7:45, 10:10; 
Sat., midnight; Sat. mats., 10:15 a.m., 12:30, 3; 
Sun. mats., 12:30, 3 


Vit: Compromising Positions: through Thurs., 5, 
7:30, 9:50; Sat., midnight; Sat. mats., 10 a.m., 
12:15, 2:30; Sun. mats., 12:15, 2:30 . 
Vil: Creator through Thurs., 5, 7:45, 10:10; Sat., 
12:10 a.m.; Sat. mats., 10:30 a.m., 12:45, 3; Sun. 
mats., 12:45, 3 

1X: Cocoon: through Thurs., 7:20, 10; Sat., 12:15 
am. 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street ' 

t Mishima: through Thurs., 1:10, 3:30, 5:50, 8:10, 
10:30 

i: Plenty: through Thurs., 1:05, 3:25, 5:45, 8:05, 
10:30 


Ut: Kiss of the Spider Woman: through Thurs., 1, 
3:20, 5:40, 8, 10:30 

1V: insignificance: through Thurs., *:15, 3:30, 
5:50, 8:10, 10:25 
V: Coca-Cola Kid: through Thurs., 1, 2:50, 4:40, 
6:30, 8:25, 10:20 

PARIS (267-8181) 

841 Boyiston Street 

Agnes of God: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


& Fright Night: through Thurs., 1, 3:20, 5:30, 
7:45, 10 

tk Seven Doors of Death: through Thurs., 1:30, 
3:30, 5:30, 7:30, 9:45 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 


Roxbury 
7, 9:15; Sun.-Thurs., 
:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 

k Plenty: through Thurs., 1:30, 4:35, 7:25, 10 
lt: Joshua Then and Now: through Thurs., 1:30, 
4:30, 7:25, 10 

tt: Commande: through Thurs., 1, 3:20, 5:20, 
7:40, 10 

IV: Back to the Future: through Thurs., 1:45, 
4:35, 7:30, 10 

V: Jagged Edge: through Thurs., 1, 3:15, 5:10, 
7:30, 10 


iit: Maxie: through Tues. Call for times. 
Vi: After Hours: through Thurs. Call for times. 


k Camila: Sat. the 5th, 3:50, 7:30 


~The Returd of Martin Guerre: Sat. the Sth, 1:50, 
5:30, 9:10 


Blow-Up: Sun.-Tues., 7:30; Sun. mat., 3:15 

The Passenger: Sun.-Tues., 5:15, 9:30; Sun. 
mat., 1:05 

L’Avventura: Wed., Thurs., 7:35 

Story of a Love Affair: Wed., Thurs., 5:45, 10 
Amarcord: Fri., Sat., 7:25; Sat. mat., 3 

Le Strada: Fri., Sat., 5:15, 9:30; Sat. mat., 1 
8%: starts Sun. the 13th, 2:50, 7:20 

Three Brothers: starts Sun. the 13th, 5°15, 9:45 
lt Blade Runner: Sat. the Sth, 4:15, 7:55 

Mad Max: Sat. the 5th, 2:35, 6:15, 9:55 
Children of Paradise: Sun.-Tues., 5, 8:15; Sun. 


Casablanca: Fri., Sat., 7:50; Sat. mat., 4:10 
The Maltese Falcon: Fri., Sat., v. 9:40; Sat. mat., 
2:20 

The African Queen: starts Sun. the 13th, 4:05, 
7:50 

To Have or Have Not: starts Sun. the 13th, 2:15, 
6, 9:45 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 
Head: Sat. the Sth, 4, 7, 10 

The Best of Warner Cartoons: Sat. the 5th, 2:30, 
5:35, 8:40 
Gentlemen 


7:45 
La Cage aux Folles: Sun., Mon., 6, 9:30; Sun. 
mat., 2:30 

Mr. Smith Goes to Washington: Tues., Wed., 
3:40, 7:55 

Easy Living: Tues., Wed., 6:05, 10 

Louie Blule and concert: Thurs., 7:45; Fri., 7:45, 
10; Sat: the 12th, Sun. the 13th, 2:45, 7:45, 10 
Louie Bluie and shorts: Fri., 4:30, 6; Sat. the 
12th, Sun. the 13th, 1, 4:45, 6:15 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street j 

k Agnes of God: through Thurs., 12:05, 1:55, 
3:50, 5:50, 8, 10:05 

Buckaroo Banzai: Fri., Sat., midnight 

tt: After Hours: through Thurs., noon, 2:05, 4:05, 
6:05, 8:10, 10:10; Fri., Sat., midnight 

Mt: Plenty: through Thurs., noon, 2:20, 4:45, 7:30, 
9:55 

Stop Making Sense: Fri., Sat, midnight 

IV: Kise of the Spider Woman: through Thurs., 
12:15, 2:35, 5, 7:35, 9:50 
Caligula: Fri., Sat., 11:45 

V: Annie Hall: Sat. the 5th, 12:30, 4, 7:50 
Manhattan: Sat. the 5th, 2:15, 5:45, 9:50 
Breaker Morant: Sun. the 6th, 3,7:50 

The Tin Drum: Sun. the 6th, 12:30, 5, 9:55 
Romeo and Juliet: Mon., 2:45, 7:45 

Brother Sun, Sister Moon: Mon., 12:30, 5:15, 
9:55 

The Road Warrior: Tues., 2:20, 5:55, 9:50 

Med Max: Tues., 2:20, 5:55, 9:50 

Fanny and Alexander: Wed., noon, 4, 8 

Chilly Scenes of winter: Thurs., 12:30, 4, 7:50 


Prefer Blondes: Sun., Mon., 4:15, 


A Men and a Woman: Thurs., 2:10, 5:40, 9:35 
Rieky Business: Fri., noon, 3:55, 7:55 


_. The Graduate: Fri. 1:45, 6:40, 9:55 


Monty Python and the Holy Grail: Sat. the 12th, 
12:30, 4, 8 

The Life of Brian: Sat. the 12th, 2:15, 5:45, 10 
Desperately Seeking Susan: Sun. the 13th, 
12:30, 4:10, 8 


The Purple Rose of Cairo: Sun. the 13th, 2:35, 
6:15, 10-10 

Rocky norror: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 


57 JFK St. 
Mishima: ali week, 5:30, 7:45, 10; Fri.-Sun. mats., 
1, 3:15 
OFF THE WALL CINEMA (354-5678) 
15 Peari Street 
Why Worry: Sat., Sun. the 5th and 6th, 2, 4; Mon., 
Tues., 7,9 

Sacred: Sat., Sun. the 5th and 6th, 6:16, 


10 

Rules of the Game: Sat., Sun. the 5th and 6th, 8 
The Troublemaker and it’s Not Just You, 
Murray: Wed.-Sun., 6, 8, 10 

Speedy: starts Sat. the 12th, 2, 4 

ORSON WELLES |, li & il! (868-3800) 

1001 Mass. Ave. 

t: Joshua Then and Now: through Thurs., 2:15, 
5:20, 7:40, 10 

Blood Simple: Fri., Sat., midnight 

lt: Rebel Without a Cause: Sat. the 5th, 3:30, 
7:45; Sun.-Thurs., 1:30, 5:35 

East of Eden: Sat. the 5th, 1:30, 5:40, 9:55; Sun.- 
Thurs., 3:30 

Giant: Sun.-Thurs., 7:45 
Eraserhead: Fri., Sat., midnight 

tt: American Flyers: through Thurs., 1:30, 3:40, 
5:20, 8, 10:05 

Liquid Sky: Fri., Sat., midnight 


‘SUBURBS 
204 Mass. Ave. : 


~ Year of the Dragon: through Thurs., 6:50, 9:15 


ARLINGTON, Regent (643-1197) 
Medford St. 

Prizzi’s Honor: through Thurs., 7, 9:15 
BELMONT, Studio Cinema (484-1706) 


t Commando: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:35 
lt After Hours: through Thurs., 1:30, 3:30, 5:20, 


"7:30, 9:30 


Silverado: through Thurs., 7:15, 9:35 

1: Cocoon: through Thurs., 1:30, 4:15, 7:20, 9:30 
IV: Teen Wolf: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 


Greenwich Village: through , dusk. 
li: Fright Night and The Bride: through Thurs., 
dusk. 


BROCKTON, Westgate Mail (588-5050) 


” We Crestor: through Thurs., 1, 3:05, 5:10, 7:20, 


9:30; Sat., no 7:20 show 

Better Off Dead: Sat. the 5th, 7:30 

li Compromising Positions: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 

IV: Back to the Future: through Thurs., 1, 3:05, 
5:15, 7:30, 9:40 , 

V: Weird Science: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:30 

VE Teen Wolf: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

Vi Volunteers: through Thurs., 1, 3:05, 5:10, 


7:10, 9:20 

Sack I-IV (963-1010) 
Route 27 
& Commande: through Thurs., 1, 3:10, 5:10, 7:10, 
9:15 
it Maxie: through Thurs., 1:10, 3:10, 5:10, 7:15, 
9:20 
itt: invasion USA: through Thurs., 1, 3:05, 5:10, 
7:15, 9:30 
IV: Seven Doors of Death: through Thurs., 1:15, 
3:15, 5:15, 7:20, 9:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
& Creator: through Thurs., 1, 3:15, 5:20, 7:30, 
9:35 
Ik Cocoon: through Thurs., 1:30, 4:20, 7:20, 9:40 
it: Commande: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
IV: Commanda: through Thurs., 1:30, 3:30, 5:20, 


Route 128, exit 24 

i: Jagged Edge: through Thurs., 1:40, 3:40, 5:40, 
7:40, 9:40; Sat., 11:40 

tt: Commando: through Thurs., 1, 3:10, 5:20, 
7:35, 9:50; Sat.; midnight 

lit; Maxie: through Thurs., 1:20, 3:20, 5:20,7:20, 
9:20; Sat., 11:30 

IV: invasion USA: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat., 11:30 

V: Pee-Wee’s Big Adventure: through Thurs., 1, 
3:15, 5:30, 7:50, 10; Sat., midnight 

Vi: Seven Doors of Death: through Thurs., 1:15, 
5:15, 5:15, 7:15, 9:15; Sat., 11:30 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: After Hours: through Thurs., 7:30, 9:30; Sat., 
Sun. mats., 1, 3, 5:10 


_ tt Back to the Future: through Thurs., 7:40, 10; 


Sat., Sun. mats., 12:50, 3:10, 5:20 


for times. 
it: Year of the Dragon: through Thurs. Call for 


times. 

li: Back to the Future: through Thurs. Call for 
times. 

IV: Invasion USA: through Thurs. Call for times. 
V: Seven Doors of Death: through Thurs. Call for 
times. 


"VE Maxie: through Thurs. Cail for times, 


Vit: Volunteers: through Thurs. Call for times. 
Continued on page 34 


1001 Massachusetts Avenue Cambridge 868-3600 


Joshua is a movie 
for then, 


now and always- 
a fresh, funny and ribald treat’ 
Richard Freedman, NEWHOUSE NEWSPAPERS 
“...a hilarious, scene-stealing 
performance by Alan Arkin... 


Janet Maslin, N.Y. TIMES 


“A wonderful 
surprise.” 


- CBS MORNING NEWS, Pat Collins 


1:30, 3:40, 
5:50, 8:00, 10 


Scieengiay oy MORDECAI 


@ 


; A SPECIAL TRIBUTE TRIPLE FEATURE 


JAMES DEAN FEEL HIS FIRE 


J oshua. THE MOVIE QUIZ 


Then and Now 


A ROBERT LANTOS ‘STEPHEN J ROTH «TED KOTCHEFF JOSHUA THEN AND WOW 
JAMES WOODS - GABRIELLE LAZURE- MICHAEL SARRAZIN - and 
RICHLER sased me boot MORDECAI ROBERT LAAT 
Ri. act STEPHENS ROTH oy TED KOTCHEFE  @ 


2:15, 5:30, 7:40, 10:00 


“REBEL” —1:30, 5:35; “EDEN” —3:30; “GIANT”—7:45 


THE LATE SHOWS 


Friday and Saturday, Oct.4&5 


Sp 


A free weekday pass to the first 25 people who correctly answer the 
following question: 


James Woods studied acting from 1966 to 1969 at 


ALAN ARKIN’ by PHILIPPE SARDE 
which Massachusetts institution of higher learning? 


RICHLER Produces ROBERT LAMT 


LAST WEEK’S ANSWER: DINO 


* = i> 
so ae common Friday and Saturday nights. 
2 mat., 1:45 
The Big Sleep: Wed., Thurs., 7:55 
tik Guardians of Helt through Thurs., 1, 3:15, 
. k Maxie: through Thurs., 1, 3:10, 5:20, 7:40, 10; 
a Tues., no 7:40 show Pl ALLEY | & ii (227-8676) 
it Pee-Wee’s Big Adventure: through Thurs., 237 Washington Street 
‘ 1:15, 3:15, 5:30, 8, 10; Sat., no 8 o'clock show 
Better Off Dead: Sat. the 5th, 8 
7:30, 9:30 
200 Stuart Street 
376 Trapelo Rd. 
Thurs., 7,9 
4 BRAINTREE, General Cinema (648-1070) 
South Shore Plaza 
oS DEDHAM, Showcase 10 (326-4955) 
ie CINEMA BROOKLINE (566-0007) 950 Providence St. 
: 111 Washington Street &: Compromising Positions: through Thurs. Call 
Sat., Sun. mats., 1, 3, 5 
ee CIRCLE CINEMA (566-4040) 
Cleveland Circle 
Besa k Creator: through Thurs. Call for times. 
Page it: Agnes of God: through Thurs. Call for times. BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rtes. 128 and 37 
Year of the Dragon and The Pope of 
V: Invasion USA: through Thurs. Call for times. 
290 d Street 
; 
ORSON | 
"77 WELLES 
R, directed by Geof] Murphy 
ERASERHEAD 


} 


PREMISE’ PARKING FOR 200 CARS. 
* EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 
NO MORNING SHOWS ON SUNDAY * 
2661300 
In the tradition of “BLOOD SIMPLE” and “FRENZY”. SELACATS ROMARICS. “Gaee ome men rise to greatness 
yo Carr, BOSTC because of their 
9 I | | Joshua did in spite of his. 
(10:00-12:15-2:30-5:00-7:45 
10:15 
RON “POWERFUL AND 
BITIO REMARKABLE” 
CES —Jay Carr, THE BOSTON GLOBE 
VANESSA” RED'U RAVE 
WETHERBY 
IAN HOLM JUDI DENCH 
10:30-12:40-3:00-5:15-7:45 
10:10-12:00-1:50-3:45-5:30-7:50-10: MON-THURS 7:45-10:00 
“ONE 
OF THE 
10 BEST 
AMERICAN 
RICHARD BERRY RICHARD BOHRINGER FILMS 
L'ADDITION with FARID CHOPEL SERSYS" ond EABRICE ‘ABRICE EBERHARD Directed by DENIS AMAR OF THE 
DECADE!” 
KAUFFMANN. 10:15-12:16-2:15-4:15-6:15 
10:15-12:30-3:00-5:15-7:45-10:10 8:00-10:00 
MON-THURS 5:15-7:45-10:10 GET AWAY FOR THE 
WEEKEND... 
SEE ‘COCOON’. 


10:00-12:18-2:30-6:00-7:30 
MON-THURS 5:00-7:30-9:50 


“GLENN CLOSE JEFF BRIDGES 


“YOU HAVE TO SEE IT! SACK 
GOOD FUN FOR ALL!” - vom: cust HILL 


MICHAEL J. FOX 


-7:45 
MON-THURS 5:15-7:45-10:10 


JULIAN SCHLOSSBERG presents “MIKEY & NICKY" 


gees A CASTLE HILL PRODUCTIONS, INC RELEASE 


Produced by MICHAEL HAUSMAN « Written & Directed by ELAINE MAY 


10:15-12:30-2:45-5:00-7:30-10:10 
JANE FONDA | 

SACK soston 227- 628-7000 
DANVERS 237-3840 ROUTE? 
cx 3a ore OPP SHOPPERS 


PG 


SACK 
Mo 
AT ASSEMBLY SQUARE 
628 7000 
4 


ower 777-13: 


SACK SACK CINEMA 


“A wonderful surprise.” 


- CBS MORNING NEWS, Pat Collins 


Pet-wee's 
BIG 


SACK 
CINEMA CITY 


GOV CTR. 227-1330, 


CAMBRIDGE ST - BOSTON AT ASSEMBLY SQUARE 393-7100 
628-7000 EXIT 24 OFF RT. 128 


If you love being scared 
it'll be the night of your life. 


RIGHT 


“HIGHLY ENJOYABLE!” 


SACK CINEMA 


999-3122 
ot LIBERTY TREE MALL 


é 
2 
\ 
| 
q 
; 
- 
be 
at 
| 
SHOW} 
| CHERLT-2:3 AT ASSEMBLY SQUARE 
i BOSTON 336-2870 628-7000 
j BACK 
| DANVERS 
| Exit OF at. 128 
KR 
‘ 
50 DALTON SHERATON 028 
BOSTON 536-2870 - 
Pi ALLEY 1-2 CHERI 1-2-3 COMMANDO 
BOSTON 536-2870 | 
[J GUARDIAN o HELL 
con | = 
BEACON HILL 
BEACON 0) TREMONT 4 ae FUG 
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SECTION THREE, OCTOBER 8, 1985 


THE BOSTON PHOENIX 


WHEN A MURDER CASE IS 
THIS SHOCKING WHICH 
DO YOU TRUST... 


YOUR EMOTIONS OR 
YOUR EVIDENCE? 


SOUNOTRACH AYA AB OM YARESE RECONRS AMO CASSHITES 


NOW PLAYING 


CHER! 


SACK 


50 DALTON OPP SHERATON 
BOSTON 536-2870 


GENERAL CINEMA 
1-2-3 
277-2500 


RTE.9 at HAMMOND ST. 


GENERAL CINEMA SACK 
FRAMINGHAM || 
RTE.9 SHOPPERS WORLD 4 

235-8020 EXIT 24 OFF RT. 128 


SHOWCASE 
WOBURN 
933-5330 
RT.128 NEAR 93 


SHOWCASE 
REVERE 


286-1660 
€ 1 and ROUTE 60 


AT ASSEMBLY SQUARE 
628-7000 


Continued from page 32 

Vill: Creator: through Thurs. Call for times. 

1X: Jagged Edge: through Thurs. Cail for times. 
X: Pee-Wee’s Big Adventure: through Thurs. Call 


for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper's Worid 

: Commando: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

tt; Jagged Edge: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 

WM: Invasion USA: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 

IV: After Hours: through Thurs., 1:30 3:30, 5:20, 
7:30, 9:30 

V: Back to the Future: through Thurs., 1, 3:20, 
5:30, 7:40, 9:55 

Vi: Pee-Wee’s Big Adventure: through Thurs., 1, 
3, 5, 7:30, 9:30 

LEXINGTON, Sack |-il (862-3260) 

1794 Mass. Ave. 

i Wetherby: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1:20, 3:20, 5:20 

i: Bay Boy: through Thurs., 7, 9:10; Sat., sun. 
mats., 1, 3, 5 

Wt: Goodbye New York: through Thurs., 7:20, 
9:30; Sat., Sun. mats., 1:10, 3:10, 5:10 
NEWTON, West Newton Cinema 

1296 Washington St. 

i: Dance with a Stranger: through Thurs., 7:15, 
9:45; Sat., Sun., 2:10, 4:40 

tt: Wetherby: through Thurs., 7:30, 9:40; Sat., 
Sun. mats., 2:20, 4:35 

Wi: Coca-Cola Kid: through Thurs., 7:40, 9:45; 
Sat., Sun. mats., 2:40, 5:10 

IV: The Gods Must Be Crazy: through Thurs., 
7:25, 9:40; Sat., Sun. mats., 2:30, 4:45 
PEABODY CINEMA (599-1310) 

North Shore Center 

k: Creator: through Thurs., 1, 3:15, 5:20, 7:30, 
9:35; Sat., no 7:30 show 

Better Off Dead: Sat. the Sth, 7:30 

lt: Cocoon: through Thurs., 1:30, 4:20, 7:20, 9:40 
i: Compromising Positions: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 


ll: Cocoon: through Thurs. Call for times. ; 

tt: A Nightmare on Elm Street: through Thurs. 
Call for times. 

IV: Pee-Wee’s Big Adventure: through Thurs. 
Call for times. 

V: Teen Wolf: through Thurs. Call for times. 

VI: invasion USA: through Thurs. Call for times. 
Vit: Commando: through Thurs. Call for times. 
Vill: Jagged Edge: through Thurs. Call for times. 
IX: Seven Doors of Death: through Thurs. Call for 
times. 

X: Maxie: through Thurs. Call for times. 

Xt: After Hours: through Thurs. Call for times. 
Xl: Back to the Future: through Thurs. Call for 


times. 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
|: Jagged Edge: through Thurs., 1:15, 320, 5:30, 
7:45, 10; Sat., 12:05 a.m. 

lt: Commando: through Thurs., 1, 3:15, 5:30, 
7:30, 0:40; Sat., midnight 


tt: Maxie: through Thurs., 1:15, 3:15, 5:30, 7:40, 
9:50; Sat., 11:50 

IV: invasion USA: through Thurs., 1:15, 3:30, 
5:30, 7:50, 10; Sat., 12:10 a.m. 

V: Emerald Forest: through Thurs., 1, 3:20, 5:30, 
7:45, 10:10; Sat., 11:45 

Vi: Creator: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Sat., 11:50 

Vit: Compromising Positions: through Thurs., 
1:15, 3:15, 5:15, 7:30, 9:50; Sat., 11:50 

Vill: Pee-Wee’s Big Adventure: through Thurs., 

1, 3:10, 5:20, 7:30, 9:45; Sat., midnight; Sat., no* 
7:30 show 

Better Off Dead: Sat. the Sth, 8 

IX: Teen Wolf: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Sat., 11:50 

X: Seven Doors of Death: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45; Sat., 11:45 

Xk Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10; Sat., 12:15 a.m. 

Xi: Mad Max Thunderdome: through 
Thurs., 1, 3:10, 5:20, 7:45, 10:10; Sat., 12:15 a.m. 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 


Yojimbo: Sat. the 5th, 1; Mon., 8; Tues., 5:50 

El Norte: Sat. the Sth, 3; Sun. the 6th, 1; Mon., 

Wed., 5:30; Tues., 9:45 

Birdy: Sat. the Sth, 5:30 

Cal: Sat. the 5th, 7:45; Sun. the 6th, 3:30; Mon., 

3:40; Tues., 7:50 

Sugar Cane Alley: Sat. the 5th, 9:40; Mon., 10; 

Tues., 3:45; Wed., 7:50; Thurs., 4 

The Three Stooges Part I: Sat. the Sth, midnight 

Annie Hall: Wed., 3:45; Thurs., 6:15; Fri., 10; Sat. 

the 12th, 2:15 

Stranger Than Paradise: Wed., Sun. the 13th, 

10; Thurs., 8; Fri., 3:45; Sat. the 12th, midnight 
Susan: Thurs., 10; Fri., 

midnight; Sat. the 12th, 8; Sun. the 13th, 2 

Pick of the Week: Fri., 5:45; Sat. the 12th, 9:50; 

Sun. the 13th, 5:50. Call for feature. 

Local Hero: Fri., 8; Sat. the 12th, 5:50; Sun. the 

13th, 8 

Lost in America: Sat the 12th, Sun. the 13th, 4 

WALTHAM, General Cinema | & II (890-1064) 

477 Winter St. 

i: Year of the Dragon: through Thurs., 7, 9:35; 

Sat. mat., 2; Sun. mats., 2, 4:30 

li: Fright Night: through Thurs., 7:15, 9:30; Sat. 

mat., 2; Sun. mats., 2, 4:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

I: Seven Doors of Death: through Thurs. Call for 

times. 

ll: Invasion USA: Thurs. Call for times. 

lil; After Hours: through Thurs. Call for times. 

IV: The Breakfast Club: through Thurs. Call for 


times. 

V: Compromising Positions: through Thurs. Call 
for times. 

Vk Jagged Edge: through Thurs. Cail for times. 
Vil: Back to the Future: through Thurs. Call for 
times. 

Vill: Maxie: through Thurs. Cail for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a Jean Arthur 


“Fascinating, original and daring. Highly 
charged and vivid. Schraders’ most electrifying 
film since ‘Taxi Driver? ” 
—Jay Carr, BOSTON GLOBE 
“A great movie. Constantly dazzling. 
Fascinating. Visionary?’ 
—Roger Ebert, AT THE MOVIES 


“An extraordinary film!” 
—Gene Siskel, AT THE MOVIES) 


FRANCIS FORD COPPOLA AND GEORGE LUCAS 


PRESENT 


A FILM BY PAUL SCHRADER 


a life in four chapters 


1:10, 3:30, 5:50, 8:10, 10:30 


FILMLINK INTERNATION. 
“MISHIMA: A LIFE IN FOUR CHAPTERS” 
COPPOLA 


|AL/LUCASFILM LTD. 
KEN OGATA KENJI SAWADA 


57 JFK 
661-3737 


7:45, 10:00 
Fri, Sat, Sun Mat 1:00, 3:15 


MAKES 


R .... DIRECTED BY DANIEL ATTIAS 


STEPHEN KINGS 


DINO DE LAURENTIIS 
STEPHEN KING'S SILVER BULLET- GARY BUSEY EVERETT McGILL 
COREY HAIM MUSIC BY JAY CHAT TAWAY : BASED ON THE 
NOVELETTE “CYCLE OF THE WEREWOLF” BY STEPHEN KING 
eat BY STEPHEN KING PRODUCED BY See SCHUMACHER 


Tribute. Mon. at 6:30 p.m. Free. Oct. 7: Talk of 
the Town. 


CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
St., taries Tues. at 
7 p.m. Free. Oct. 8: The Children of Theatre St. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents Werner Herzog movies in 
German with English subtitles Fri. at 6 p.m. and 9 
p.m. Donation $2. Oct. 11: The Great Ecstacy of 
Wood Would a Woodchuck Chuck.” 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Oct. 6: 
High, Wide, and Handsome. Oct. 10: The House 
by the River. 

HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the Lecture Hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $2. Oct. 5: 7 p.m., Of 
Great Events and Ordinary People, 9:30 p.m., 
The Three Crowns of the Sailor. Oct. 7, 5 and 8 
p.m.: The General. Oct. 8, 5 and 8 p.m.: Ail That 
Heaven Allows. Oct. 9, 5 and 8 p.m.: The 39 
Steps. Oct. 10: 5 p.m., Enthusiasm and Land 
Without Bread, 8 p.m., City of Pirates. Oct. 11 at 
7 p.m. and Oct. 12 at 9 p.m.: The Hypothesis of 
the Stolen Painting and “Dog's Dialog.” Oct. 11 
at 9 p.m. and Oct. 12 at 7 p.m.: The Suspended 
Vacation. 

HARVARD UNIVERSITY COMMITTEE ON 
LATIN AMERICAN AND IBERIAN STUDIES 
(495-3366) presents movies in Spanish at 7 p.m. 
at Hilles Library, Radcliffe College, 59 Shepard 
St., Cambridge. Free. Oct. 7: Mi Querida 
Seforita. Oct. 10: Et Amor del Capitan Brando. 
MASS. COLLEGE OF ART Film Society 
(232-1555, ext. 214) presents films at 8 p.m. in 
room C-9, Longwood Bidg., 364 Brookline Ave., 
Boston. Donation $2. Oct. 9: “Betty Boop for 


MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., 

presents films Thurs. at 6 p.m. Free. Oct. 10: 
Wuthering Heights. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Admission $3.50, students 
and the elderly $3. Oct. 11: 5:30 p.m.: The Lower 
Depths, 8 p.m., Grand Iilusion. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Oct. 9: My Man Godfrey. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. at Brookline Arts Center, 86. 
Monmouth St., Brookline; Sundays at 7:30 p.m at 
the Cultural Center of Brookline, 89 Washington 
St., Brookline; Saturdays at 9 p.m. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Wednesdays at 8 p.m. at Store 54, 54 Queens- 
berry Street, Boston, and occasionally at New- 
buryport Screening Room, 82 State St., New- 
buryport. Admission $3. Oct. 5 at Modern Times, 
Oct. 13 at 8 p.m. at Newburyport: Festival of 


Bizarre and Insane Shorts. Oct. 6 at the Cultural: 


Center: My Man Godfrey, “Star Crazy.” Oct. 9 at” 
Store 54, Oct. 11 at Brookline Arts Center, Oct. 
13 at the Cultural Center: Fantastic Planet, 
tronic Labyrinth.” Oct. 13 at Brookline Arts. 
Center: The Hound of the Baskervilles. 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents women in 
films Tues. at 7:30 p.m. Donation $1. Oct. 8:. 
“Girls in Danger,” “The Life and Times of Rosie” 
the Riveter.” 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films Tues. 
at 5:30 p.m. Oct. 10: Rebecca. 

WOMEN’S CAUCUS FOR ART (497-0949) 
presents works by members of Boston Women's 
Film and Video Oct. 9 at 8 p.m. at Boston 
University Art Gallery, 855 Comm. Ave., Boston. 
Admission $2. 


VENT 


A PARAMOUNT PICTURE 


Pi ALLEY 


237 WASHINGTON $1. 
BOSTON 227-6676 


GENERAL CINEMA 


NO. SHORE SHOP. CTR. Tat ASSEMBLY SQUARE 


599-1310 628-7000 


200 Eim St.. (Downtown), Manchester, NM (603) 627-4243 


San Francisco Rock 
KING FISH 
pus LICHEN 
All Ages 
5 O’CLOCK HEROES 
LICHEN 


PHASE lll 
Ladies Night 


NICK LOWE 


AND HIS COWBOY 
OUTFIT 
Special M.C. Mark Parenteau 


CHARLIE FARREN 
AND FARRENHEIT 


The Halloween Party 
with THE FOOLS 
Great prizes for great costumes 


THE STOMPERS 


4 ‘ BROOKLINE PUBLIC LIBRARY (734-0100), 361 
Washington St. Brookline, presents Aoberta 
: 
+ 
‘ 
D 
cr 
4 President,” “Heaven and Earth Magic,” “‘Touch- 
ing.” 
sed REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 
|: Compromising Positions: through Thurs. Call 
Ra], 
SHOWCASE SACK 
DEDHAM SOMERVILLE 
326-4955 | | 
ae ROUTE 1 ot 128 
INASMALLTOWN 
See ND EVERY MONT 
Set 
2 Ss 
Ae 
A ZOETRC 
PR 
if _ 
Preterm GEORG: Th 
YASOSUKE BANDO - PHILIP GLASS 
SCHRADER 
== DISTRIBUTED BY WARNER BROS. 
— 
- NATICK WOBURN 
> NICKELODEON) {__ JANUS n WOBURN ti 
237-5840 ROUTE 9 
CINEMA OPP. SHOPPERS’ WLD. aT. 128 NEAR 93 Advance Tickets Available at: 
y 606 Comm.Ave.Bostc Inner Light Records — Manchester 
REVERE DEDHAM Ticketron — All Locations 
286-1660 326-4955 Midland Records — Methuen Mat! ‘ 
— STRAWBERRIES LOCATIONS 
ALL 


MOVIE OF THE WEEK: Sweet Dreams (1985). Jessica Lange plays Patsy Cline, the 
legendary country singer who died in a plane crash in 1963, when she was 30 years oid 
and at the height of her success. Rather than telling Cline’s whole life story, the film 
recounts her stormy marriage to Charlie Dick (played by Ed Harris), who begins to feel 
crowded out of his wife’s world as her career takes off. The filmmakers have lifted Cline’s 
voice out of her original recordings and added new arrangements. Directed by Karel Reisz. 
Opens Friday, October 11, at the Charles and in the suburbs. 


A 


HOURS (1985). Martin 
Scorsese's tidy urban-paranoia comedy, 
with its succession of dry, evanescent 
shticks, is at once amusing and strangely 
unconvincing. It’s full of symbolic motifs, 
oddball characters who keep popping up at 
the darnedest times, and surprise reversals 
that come so regularly you begin to expect 
them. The hero — a nebbishy word 
processor named Paul (Griffin Dunne) — 


meets an attractive young woman (Rosan- 
na Arquette) , journeys down to SoHo for a 
date with her, and finds he's stumbled into a 
nightmare: an all-night SoHo picaresque in 
which he meets the neighborhood denizens 
and undergoes one baffling, humiliating 
experience after another. Scorsese takes 
the idiosyncrasies of urban dating and New 
York nightlife and balloons them into 
threatening fantasy — he turns the entire 
city into a conspiracy to make his hero feel 
trapped and out of touch. But Dunne 
remains coldly detached as he’s flung from 


furtive authority presiding over a convent of 
Moonies. And Tilly's flushed, babbling 
innocent is striking. But Agnes of God hops 
back and forth so many times between 
presenting her as a head case and making 
her out to be blessed among women that by 
the time the film lands heavily on one side, 
you're too worn out by its manipulative 
excesses to care. Paris, Circle, Harvard 
Square, suburbs. 

*&*kX*KALL THAT HEAVEN ALLOWS 
(1955). A biting Douglas Sirk melodrama 
with Jane Wyman as a middle-aged widow 
whose romance with her strapping gardener 
(Rock Hudson) arouses the anger of her 
children. Sirk gives an ironic twist to the 
soap-opera trappings, bringing out the 
class tensions between the Middle 
American community and bohemian hired 
hand. Watch for the scene in which Wyman 
appears to be eaten by her new television 
set. Harvard Film Archive. 
(1974). Federico 
Fellini's loving autobiographical account of 
life in a seaside town during the rise of 
Mussolini. The comic episodes are inter- 
locked in the manner of an Italian Nashville, 
and Fellini has so much affection for his 
eccentric characters that the effect is like 


Screenwriter Steve Tesich (Greaking 
Away) not only plants a fatal aneurysm in 
one of his two protagonists but keeps Us 
guessing as to which one is afflicted — the 
cheapest possible way to build sympathy. in 
the wake of dad's death (by aneurysm), a 
young sports doctor and ace racer (Kevin 
Costner) visits home — where everyone 
knows that af least one of the boys is likely 
to have an aneurysm himself — and 
tekindies the tension between himself and 
his younger brother (David Grant). Then 
the two head West for a three-part mara- 
thon bike competition. The races aren't 
sleek or exhilarating; as presented by 
director John Badham, they're bone-jarring 
uphill battles done in leisurely long takes 
that gives them a muscular authenticity. 
Alas, their only purpose is to postpone the 
inevitable deathbed reconciliation scene. 
Cheri, Orson Welles, suburbs. 
®AMERICAN NINJA (1985). The fourth 
Ninja outing from Cannon Films is @ 
ludicrously clumsy effort to combine the 
ninja genre's martial-arts displays with the 
Rambo genre's bioodthirsty jingoism, past- 
ing the two together with globs of Star Wars 
mythology. The hero is a GI in a part of the 
Philippines infested with mercenary ninjas 
who serve as a private army for a local arms 
smuggler. The fight scenes look mostly like 
Missing in Action’s rechoreographed (but 
not much) for the ninja arsenal of curvy- 
hooked biades. But in Michae! Dudikoff the 
flim has a star who makes Chuck Norris 
sound like a trained diplomat. Directed by 
Sam Firstenberg. Beacon Hill, suburbs. 

& KX ANNIE HALL (1977). By making 
the neurotic pitfalis of a contemporary 
courtship both funny and endearing, Woody 
Allen created a classic comedy — one that 
will probably go down as the quintessential 
“relationship movie"’ of the ‘70s. Allen plays 
Alvy Singer, a New. York nightclub comic 
who wins and then loses the love of a spacy 
Midwestern WASP (Diane Keaton). Tony 
Roberts, Paul Simon, and Shelley Duvall 
costar. & Harvard Square, Somerville 


Theatre. 

WHKKL'AVVENTURA (1960). Lea 
Massari, the apparent heroine of 
Michelangelo Antonioni's profoundly 


TO THE FUTURE (1985). 
A startlingly funny and intricate siapstick 
satire about a California teenager, Marty 
McFly (Michael J. Fox). 


to meet his parents as they were at his age 
Having unwittingly aborted the pair's first 
meeting, Marty must set history straight 
again — and ensure his own birth — by 
arranging for these two to have their first 
kiss at the big school dance. The moviemak- 
ing team of Bob Gale and Robert Zemeckis 
(Used Cars, Romancing the Stone) sets up 
the pop culture of two generations like 
dueling pinwheels, they cram the film full of 
brand names, moviemaking jokes, and 
Rube Goldberg devices that link the ‘80s 
and the '50s in ways which seem unex- 
pected at first and inevitabie afterward. 
With Lea Thompson and Crispin Glover 
Charles, Chestnut Hill, suburbs. 
BETTER OFF DEAD (1985). This romantic 
comedy stars John Cusack as a teenager 
whose girlfriend dumps him for a conceited 
ski jock. Directed by Savage Steve Holland. 
Charles, suburbs. 
® kK KTHE BIG SLEEP (1946). One of 
the seminai film noirs. Its plot was so 
contusing, even to director Howard Hawks 
and screenwriter William Faulkner, that it 
taunched a new era in detective films, one in 
which the focus was on the character and 
behavior of the gumshoe rather than on who 
done what. Humphrey Bogart plays Philip 
Marlowe to perfection, Martha Vickers is the 
naughty nymph, and Lauren Bacall is her 
Continued on page 36 
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‘*Fascinating, 


charged and vivid. Schraders’ most electrifying 


film since ‘Taxi Driver? ”’ 


—Jay Carr, BOSTON GLOBE 


“A great movie. Constantly dazzling. 


Fascinating. Visionary:” 


. —Roger Ebert, AT THE MOVIES 
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INSTRIM TED BY WARNER BROS. 
A WARNER COMML NICATIONS COMPANY 
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. WACKY, BRILLIANT, COMIC .. . ONE OF THE MOST 
SIGNIFICANT FILMS OF THE YEAR!” 
—Micheo! Blowen, BOSTON GLOBE 


A NICOLAS AEG FIM GARY BUSEY -MICHAEL 
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& One Of The Best Directed, 
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—Jay Carr, BOSTON GLOBE 
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“A MUST SEE MOVIE! A ‘Terms Of Endearment’| 
without emotional ai manipulation: 


—Carrie Rickey, 


DIM SUM 


a little bit of heart 
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185 Clan s  QRION woo 


Starts Oct. 18th 
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one bizarro encounter to’ the next. The enigmatic film, disappears earty on during 

evening has no him crffise of the Lipari Islands, and her lover 

whatsoever — all he wants to dovis go (Gabrielé Ferzett!) and her best triend 
home. Cheri, Circle, Harvard Square, (Monica Vitti) then spend days searching apie 

suburbs. Sicily for her. But she is never found, and ee = ees 

compiled by Owen Gleiberman and Scott Rosenberg AGNES OF GOD (1985). The saga of Ferzetti and Vitti themsetves fall in love, op ana 
Agnes, a nun (Meg Tilly) accused of guiltily but with a sense of relief. The starkly eet 

ne ; murdering her infant. Her mysterious preg- beautiful imagery is only the most obvious gett 

nancy was caused by God (if you believe pleasure in this tale of romance, alienation, 

ia the Mother Superior, played by Anne and despair. Cooliage Corner 

story with pauses during which Mother and 
Doctor wrangle over what it all means. 

leafing through a scrapbook of treasured 
’ memories. Coolidge Corner. 
WAMERICAN FLYERS (1985). 
| 
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New and Hottest Scott's visionary detective thriller is set in 
- in All-Male 21st-century Los Angeles, where a bounty 
Erotic Films hunter (Harrison Ford) is called upon to 
Call RLS “retire’’ four dangerous androids who have 
For Titles escaped to earth from an off-worid colony. 


Adapting the Philip K. Dick novel Do 


276 Androids Dream of Electric Sheep?, Scott 


Friend St. 
across from Boston Garden- North Station T-stop 


imagines LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie. is an 
extraordinary achievement, but it lacks the 
* narrative excitement that could have made 


it a classic. With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. % Coolidge 
Corner. 

(1966). Michelangelo 
Antonioni’s metaphysical whodunit about a 
chic London fashion photographer who 
thinks he may have photographed a 
murder. It’s at once a seductive piece of 
storytelling, a meditation on “illusion” and 
pop culture, and a deadpan portrait of 
loneliness, with David Hemmings as: the 
solipsistic photographer who finds solace 
only in the mysteries of his high-tech art. 
Vanessa Redgrave plays the mysterious 
woman in the park. & Coolidge Corner. 


« fantastic 


with Close obviously having the 
time of her talents as a Twenties 
good-time gal, a silent-screen 
vamp and a very nice Ss 
contemporary lady.” © | 


— Judith Cnst © 


©1985 Rignts Reserved 
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CAGE AUX FOLLES (1978). 
Edouard Molinaro’s popular comedy is 
essentially a conventional drawing-room 
farce performed in ‘‘gay face.'’ What makes 
the movie a treat is the brilliant interplay of 
its stars. Ugo Tognazzi is charming as the 
proprietor of a Saint-Tropez nightclub 
specializing in female impersonation. And 
as Albin, the club’s irrepressible drag-queen 
headliner (who is also Tognazzi's longtime 
lover), Michel Serrault instilis his role with 
such empathy and exuberance that he’s 
irresistible. Brattle. 

&‘2CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
story from 1847, when the daughter of a 
socialite fell in love with a Jesuit priest, 
calling down the wrath of the repressive 
government. Bemberg becomes her lovers’ 
fellow traveler, and her film, though convinc- 
ingly hot and heavy, lacks the sociological 
edge that would have kept it from turning 
fuzzy and sentimental. With SusG Pecoraro 
and Imanol Arias. Coolidge Corner. 

*& & CASABLANCA (1942). You must 
remember this. & Coolidge Corner. 
kkkKCHILDREN OF PARADISE 
(1945). A glorious, epic-length romance of 
the Paris theater world during the 1840s. 
Moving effortlessly from the tragic to the 
farcical, it explores crosscurrents among 
love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 


superbly literate script and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arietty, 
Jean-Louis Barrault, and Pierre Brasseur. 
Coolidge Corner. 

*k*KXCHILLY SCENES OF WINTER 
(1979). A scruffy, charming, occasionally 
spooky comedy of romantic fixation 
directed by Joan Micklin Silver. John Heard 
gives a thoughtful performance as Charlies, 
an aimless young man obsessed with a 
former love (Mary Beth Hurt) who left him 
to return to her husband. The movie is too 
winsome at times, but its addled, tenderly 
sarcastic tone is more than a matter of style. 
It’s a way of getting at the truth about a 
milieu — that of the last weary stragglers 
from the '60s generation. Harvard Square. 
CITY OF PIRATES (1983). In Raul Ruiz's 
“free variation on the theme of Peter Pan,"’ 
@ child assassin hides out on a semi- 
deserted island. Harvard Film Archive. 

THE COCA-COLA KID (1985). In 
this fizzy comedy from Du$an Makavejev 
(Montenegro) , Eric Roberts plays Becker, 
a troubleshooter from the Atlanta Coca- 
Cola headquarters. Becker discovers a 
large valley in Australia where not a single 
bottle of the Real Thing is sold, so he sets 
out to do battle with the valley's overlord, a 
feisty old businessman (Bill Kerr) who's 
been bottling his own soft drinks in a 
museum-piece factory since the '20s. For 
Makavejev, economic enterprise is the great 
hole where men hide out from the sexual 
appetites of women. His movie doesn’t have 


. many belly laughs, but its relaxed-yet-kooky 


style is appealing, and Greta Scacchi is 
astoundingly sexy as the slightly ditsy Coke 
secretary who, to her own apparent con- 
fusion, can't wait to get Roberts into the 
sack, Nickelodeon, West Newton. 

(1985). Ron Howard's 
new sci-fi daydream is about a chummy 
bunch of extraterrestrials who splash down 
in the Gulf.of Mexico and give new life to the 
senior citizens at a retirement home. Hume 
Cronyn, Don Ameche, and Wilford Brimley 
have a field day as the whining olasters who 
stumble onto a swimming pool ‘ull of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 


“A DELIGHT! A GIDDILY 
ENTERTAINING HIT!” 


—Jay Carr, Boston Globe 


“AMAZING AND EXUBERANT!” 


—Sheila Benson, L.A. Times 


“A DELIGHT FROM 
BEGINNING TO END!” 


—Roger Ebert, Chicago Sun Times 


“A SAUCY TREASURE!” 


WHY 
WILL ALL FOUR 


Manufacturers 
Marketplace 
Stores Be Open Special Hours 


Noon til Midnight Fri., Oct. 11 
Sat., Oct. 12, Sun., Ont. fa 


-you're getting warmed up,.this pleasantly: 
understated character comeay turns into a 
golden-years version of E.T., complete with 
light shows, symbolic dolphins, and a 
ful Helicopter Chase. Trying to 
out-Spielberg Spielberg, Howard ends up 
compromising his own, more earthbound 
gifts. With Steve Guttenberg, Jessica Tan- 
dy, and Tahnee Welch. Copley Place, 
suburbs. 
COMMANDO (1985). Arnold 
Schwarzenegger is Colonel John Matrix, a 
Special Forces weapons whiz who's out to 
rescue his kidnapped daughter from the 
clutches of a Latin American dictator. With 
Rae Dawn Chong; directed by Mark Lester. 
Cinema 57, Chestnut Hill, suburbs. 
**XCOMPROMISING POSITIONS 
(1985). This burlesque, based on Susan 
lsaacs’s 1978 bestseller, is an attempt to 
graft a roguish satire of Long Island 
suburban life onto an Agatha Christie 
whodunit. What we get is Hollywood's 
standard, poison-pen view of suburbia as a 
land of Cuisinarts and Cadillacs, workaholic 
husbands and vengefully bored housewives; 
needless to say, adultery is what makes it all 
.go round. Susan Sarandon plays a house- 
wife and ex-reporter who picks up her 
notebook again to figure out why a 
philandering dentist has been murdered. 
Sarandon does her usual smali wonders 
with a nothing role, but veteran director 
Frank Perry hasn't mastered the shrewd art 
of blending comedy and domestic strife. 
The film is a moderately amusing entertain- 
ment, but it’s also a little crass; and the 
kinky-campy tone tells you that nothing's at 
stake. With Raul Julia, Edward Herrmann, 
and Mary Beth.Hurt. Copley, suburbs. 
k‘ACREATOR (1985). Peter O'Toole 
plays Dr. Harry Wolper, a researcher and 
professor at a prestigious university. Funny, 
brilliant, wise, and kind, he's also obsessed 
with cloning his wife back to life, and so he 
acquires two eager young supporters, grad 
student Boris (Vincent Spano) and earth 
mother Meli (Mariel Hemingway). Most of 
the comedy arises from the uneasy col- 
laboration of these three temperaments as 
Harry pursues his wife, Boris pursues the 
Big Picture, and Meli pursues Harry; things 
rollick along pleasantly, even intelligently, 
until director van Passer pulls off a daringly 
abrupt mood change, striking down Boris's 
new girlfriend with a cerebral hemorrhage. 
Passer is broadening and simplifying his 
melancholy vision here, but the per- 
formances go a long way toward com- 
pensating. O'Toole adds yet another to his 


gallery of imperious clowns. Copley, Circle, 
suburbs. 


OF (1955). James 
Dean launched his career as a professional 
teenage rebel in this heart-wrenching adap- 
tation of John Steinbeck’s tale about the 
conflict between a father (Raymond 
Massey) and his son in a California 
agricultural town ‘betore World War |. Not 
nearly as stylish as Rebe/ Without a Cause, 
it remains more emotionally satisfying. Elia 
Kazan directed. Orson Welles. 

*&* KEASY LIVING (1937). Scripted by 
Preston Sturges, Mitchell Leisen’s silly jab 
at Wall Street and the life of the rich is a 
small gem. Edward Arnold plays a million- 
aire fighting with his wife; she throws her 
mink out the window, and it lands on 
working girl Jean Arthur, who is soon taken 


—Entertainment Tonight 


Superior Pictures presents LOUIE BLUIE A Terry Zwigoff Film 
featuring Howard Armstrong * Ted Bogan « James ‘‘Yank’’ Rachell 
and “‘Banjo”’ Ikey Robinson ¢ Associate Producer Frank Simeone 
and Produced and Directed by Terry Zwigoff © 1985 Superior Pictures 
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Thu. Oct., 10 at 7:45 © Fri., Oct., 11 at 7:45, 10 pm 
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Mon., Oct. 13 at 2:45 Also Reg. film perfs. daily 
and Oct., 15 through 23. Adv. Tix on Sale Now. 
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loving direction of Arthur and by the opulent 
production design. Brattle. 

ENTHUSIASM (1931). A pioneering docu- 
mentary by Oziga Vertov (Man with a Movie 


Camera) about the broad-backed coal . 


miners of Russia’s Don basin. In order to 
“grasp the feverish reality of life in the 
basin,” Vertov recorded and combined 
hundreds of natural sounds — hammers, 
train whistles, work songs, and the like — 
into what Chaplin called ‘“‘one of the most 
superb symphonies | have ever known.” 
Harvard Film Archive. 


*& *& KFANNY AND ALEXANDER (1983). 
In what he has said will be his last film, 
Ingmar Bergman offers a melodramatic 
three-hour epic that's like a Dickens novel 
rewritten by Strindberg. Set at the turn of 
the century, the story focuses on a morose 
10-year-old dreamer (Bertil Guve) who is 
pulled out of his large, indulgent theater 
family and subjected to the physical and 
psychological tortures of a malevolent 
bishop (Jan Maimsj6). The movie is a little 
rummy at its core, but it’s also got a relaxed, 
communal feeling that’s unique in Berg- 
man’s work, as well as several magnificent 
performances. @ Harvard Square. 
FESTIVAL OF THE BIZARRE AND IN- 
SANE. Eclectic collection of film shorts, 
including works by David Lynch, Werner 
Herzog, and Paul Bartel. Rear Window at 
the Modern Times Café and the New- 
buryport Screening Room. 

*XFRIGHT NIGHT (1985). Fun, wire- 
drawn vampire movie. Roddy McDowall, 
preening theatrically, plays an aging horror- 
film star who is called into service to help a 
teenage fan kill off his next-door neighbor 
— a suave, darkly alluring-vampire (Chris 
Sarandon) who whistles ‘‘Strangers in the 
Night."’ Director Tom Holland lays on the 
overt mirror effects, but he gets good 
performances all around and comes up with 
some juicy horror-film parodies. Pi Alley, 
suburbs. 


*&kKKXTHE GENERAL (1926). Buster 
Keaton's. greatest comedy (along with 
Sherlock Jr.) could be described as a 
balletic duet between Keaton and a run- 
away locomotive. Buster plays a would-be 
Confederate who tries to win his train back 
trom a platoon of Union soldiers, The 
logistics alone make the film an astounding 
spectacie; most of it was shot aboard and 
atop a speeding train, with Buster taking 
more risks per scene than a trapeze artist. Z 
Harvard Film Archive. 

KGENTLEMEN PREFER BLONDES 
(1953). Marilyn Monroe is the show-biz gal 
who wants to marry a millionaire and Jane 
Russell is the pal who prefers broad 
shoulders to fat wallets in Howard Hawks's 
elaborate musical. The film itself never quite 
musters the sparkle to match its stars, but 
there’s a hilarious dance number in which 
male swimmers become beefcake bathing 
beauties. Monroe does one of her great 
“daffy"’ turns. From Anita Loos's comic 
novel. Brattle. 

& KGIANT (1956). The last film in which 
James Dean appeared (he died as it was 
nearing completion) is essentially the origi- 
nal version of Dallas. Directed in grand style 
by George Stevens, it’s a three-hour epic 
that charts the parallel fortunes of two 
Texas families from the ‘30s to the mid ‘50s. 
Rock Hudson is the heir to a huge cattle 
ranch that goes into decline; Elizabeth 


Taylor is Hudson’s upwardly mobile bride; - 


and Dean (in what is probably his finest 
performance) is the bitter, white-trash 
farmer who discovers oil on his land and 
becomes a drunken billionaire. Adapted 
from the novel by Edna Ferber, the movie is 
big, trashy, and very entertaining. Orson 
Welles. 

kk XGRAND ILLUSION (1937). Jean 
Renoir's eloquent saga of fraternity and 
class relations in a German prison camp in 
1917 may look familiar today, but none of 
the POW movies that succeeded it has 
come close to equaling his compassion and 
grace. Jean Gabin, Pierre Fresnay, and 
Marcel Dalio give moving portrayals as the 
prisoners, and they find their match in Erich 
von Stroheim’s sympathetic German com- 
mandant. Museum of Fine Arts. 


KX HEAD (1968). This surrealist counter- 
culture romp has moments of barbed wit 
aimed — amazingly — at its stars, the 
Monkees. But director Bob Rafelson wasn't 
content with making a cute satirical poke at 
the politics of celebrity, and the movie gets 
down in neo-Pirandellian reality- 
and-illusion games. It's fun at times, but 
very dated. With cameos by Timothy Carey, 
Frank Zappa; Annette Funicello, and Jack 
Nicholson. Brattle. 
HIGH, WIDE, AND HANDSOME (1937). A 
period musical, much admired by some, in 
. which Randolph Scott plays an oil-driller in 
19th-century Philadelphia doing battle with 
wicked Alan Hale. Score by Jerome Kern 
and Oscar Hammerstein. Directed by 
Rouben Mamouiian. Harvard-Epworth 
Church. 
THE HOUSE BY THE RIVER (19650). Fritz 
Lang directed this thriller about a man who 
drags his wife and his brother into his 
schemes of thievery. Harvard-Epworth 
Church. 
THE HYPOTHESIS OF THE STOLEN 
PAINTING (1978). A detective story about 
the relationship between words and images: 
an art collector lectures on his paintings, 
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Three of the year's best performances make ‘Agnes’ soar.. 
a movie that pulsates with dramatic urgency. 


— William Wolf. GANNETT NEWS SERVICE 


“There are 3 Oscar nominees in this one picture*’ 
— Leonard Maltin, ENTERTAINMENT TONIGHT 


“Performances are stunning. Deeply moving. 


intelligently directed. 


—Jeffrey Lyons, SNEAK PREVIEWS, INDEPENDENT NETWORK NEWS 


“The stars sparkle ...all three are riveting. The screen fills 


dramatic intensity.” 
— Rex Reed, NEWYORK POST 


“Extraordinary cast. Extraordinary film. 


‘Agnes of God’ gets a 10!" 
_ Gary Franklin, KCBS-T\ 
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the figures within them come to life. 
Directed by Raul Ruiz. Harvard Film 
Archive. 


2 INSIGNIFICANCE (1985). A high- 
spirited lark that doesn’t really make good 
on its pungent premise. The notion of 
tossing famed figures together has always 
been corny and facile, but it’s also ir- 
resistible; here, Albert Einstein, Marilyn 
Monroe, Joe DiMaggio, and Joe McCarthy 
converge in 1953. They spend most of the 
time whizzing in and out of a plush hotel 
room and pounding one another over the 
head with their disparate dilemmas. There's 
scarcely a Big Issue left out (hence the two- 
ton irony of the title), but the cosmic ideas 
are simply held up for our applause. Director 
Nicolas Roeg tries to pump up the play's 
cheek by throwing in some of his patented 
cinematic trademarks: fancy flashbacks, 
S&WM-flavored sex scenes, and an 
apocalyptic finale. The result is a freeze- 


dried morality play with a naggingly campy ~ 


undercurrent. And yet this celebrity- tragi- 
farce coasts along (for a while) on the 
vaudevillean spunk of its cast. Nickelodeon. 
INVASION USA (1985). The Russians are 
coming, again, this time disguised as law- 
abiding American citizens. Chuck Norris 
wields a machine gun in each arm to defend 
the land of the free. Directed by Joseph 
Zito. Cinema 57, Circle, suburbs. 


J 


JOSHUA THEN AND NOW (1985). The ~ 


new comedy from writer Mordecai Richler 
and director Ted Kotcheff, the team who 
made The Apprenticeship of Duddy Kravitz. 
It's about a Jewish writer threatened by 
scandal who's reminiscing about his life. 
With James Woods and Alan Arkin. Copley 
Place, Chestnut Hill, Orson Welles. : 


**'2KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he’s seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he’s such a reined-in WASP at heart that his 
flamboyant femininity still Seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Nickelodeon, Harvard Square. 


L 


LOUIE BLUIE (1985). American premiére 
of a documentary portrait of biues/folk 
musicians Howard Armstrong and Ted 
Bogan, members of one of the last biack 
string bands in America. Directed by Terry 
Zwigoft. Brattle. 


MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patrolmen in George 
Miller's original sci-fi action opus. Mel 
Gibson, still sporting a bit of baby fat, is 
Max, a star cop and loving family man who 
..goes up against a tribe of nomad bikers: His 


chief nemesis is the Toecutter (Hugh | 


Keays-Byrne), a leather-clad gang leader 
so furiously self-possessed he’s like a 


Hell's Angel. Although marred by an 
atrociously dubbed soundtrack, the movie 
is a dizzyingly kinetic spectacle rooted in the 
nihilistic tastes of punk. & Coolidge Corner, 
Harvard Square. 

THE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make “Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. & Coolidge Corner. 

**A MAN AND A WOMAN (1966). 
Claude Lelouch’s most famous film is far 
from his best. This extravagantly gushy 
modern love story about a young widow 
(Anouk Aimée) and the racing-car driver 
who woos her (Jean-Louis Trintignant) is 
as artificial and shallow as the glossy 
telephoto photography (which heightens 
the mush by isolating the lovers from 
everything else around them) and the string 
of TV-style tricks that animates it. Fine 
performances. and Francis Lai’s music 
remain the film's redeeming features. 
Harvard Square. 

* xXMR. SMITH GOES TO WASHING- 
TON (1939). James Stewart is Mr. Smith, 
the idealistic junior senator from Wisconsin 
who refuses to knuckle under to Capitol Hill 
corruption (as malignantly embodied by 
Claude Rains), and one of Frank Capra's 
most engaging heroes. And surely no 
country boy ever won a more spirited, hard- 
boiled dame than Jean Arthur. Capra had 
all of his patented devices in just about 
perfect working order here, creating some 
sequences — like the famous filibuster 
episode — that are among the most 


that includes H.B. Warner, Edward Arnoid, 


LY GRAIL (1975). The Python troupe is in 
top form in its first stab at moviemaking. A 
demented send-up of the Age of Chivalry, 
the film features a limb-hacking joust, a 
chorus-line version of the Knights of the 
Round Table, and the funniest opening 
credits in the history of the movies. Terry 
Jones directed. M2 Harvard Square. 
PYTHON'S LIFE OF 
BRIAN (1979). Monty Python’s gonzo 
gospel was condemned as ‘‘blasphemous,”’ 
even though its barbs are directed not at 
Jesus but at the mortals He walked among. 
Graham Chapman plays “Brian called 
Brian,"’ an ordinary schmo who spends 
most of his life on the run, either from 
Roman centurions or from followers who are 
certain he’s the Messiah. The movie has too 
much plot for its own good, but it’s still an 
agreeably madcap satire. Harvard Square. 
AND SHAKERS (1985). In 
this Hollywood satire written by Charles 
Grodin and directed by William Asher, 
Walter Matthau is a studio head determined 
to honor the memory of his mogul boss by 
making a meaningful movie out of the title of 
a sex manual, Love in Sex, Grodin plays the 
naive screenwriter called in to script the 
opus. The film's assault on the movie 
industry quickly deflates into a corny 
muddle, and it loses hold of its own meager 
story as it rambles on. The nub of the joke is 
that Love in Sex is never going to be more 
than a “‘concept’’ — and Movers and 
Shakers, hitched to the empty folly of a 
nonexistent movie, can't travel very far. 
Copley Place. 

MAN GODFREY (1936). One 
of the best screwball comedies, this farce 
about a family of bored millionaires who hire 
a canny and rather amorous butler is 
superbly inventive, with a deliciously loose, 
sexy atmosphere. Part of the fun is 
watching smooth but proper William Powell 
(as the butler) woo Carole Lombard, who's 
at her best as his socialite mistress. Mischa 
Auer provides spectacular support as a 
Starving (and rather simian) artist kept 
from harm by patron Alice Brady. Directed 
by Gregory La Cava. Rear Window at the 
Cultural Centre of Brookline. 


*&*XNOTHING SACRED (1937). This 
seminal screwball comedy must have 
seemed the perfect antidote to the ‘30s 
corn of Frank Capra; it lampoons the 
ordinary, everyday folks he idolized — and 
gets in jabs at just about everybody else 
besides. Carole Lombard, in one of her best 
roles, plays the girl everyone thinks is dying 
of radiation poisoning, and Fredric March is 
the reporter turning her into headlines. 
William Wellman directed, somewhat stodgi- 
ly, from a razor-sharp script by Ben Hecht. 
Off the Wall. 


OF GREAT EVENTS AND ORDINARY 
PEOPLE (1979). Chilean director Raul 
Ruiz’s documentary, commissioned by 
French television, studies the 1978 French 
elections. Harvard Film Archive. 


*&kXKTHE PASSENGER (1975). A siow, 
subtle, very rewarding Michelangelo Anto- 
nioni film. Jack Nicholson plays Locke, a 
reporter benumbed by his inability to make 
contact with the African insurgents he is 
trying to get a story on — or, worse, with the 
current of his lite. When a casual acquain- 
tance dies, Locke takes on the man's 
identity and discovers that he was a gun 
runner for the very organization Locke had 
found so impenetrable. The movie features 
gorgeous photography, an intriguing per- 
formance by Nicholson, and one of Anto- 
nioni‘s characteristically dazzling final se- 
quences. With Maria Schneider. Coolidge 


BIG ADVENTURE. 


(1985). With his Pinky Lee-meets-Dracula 
looks, his cartoon personality, and a 
barking laugh that teeters between un- 
alloyed delight and derangement, Pee-wee 
Herman is funny and hip, all right, but 
there's something a little creepy about him 
too. His first vehicle has been tailored to this 
near-schizophrenic appeal. The plot is 
blithely borrowed from The Bicycle Thief: 
someone makes off with the star’s prized 
possession, a custom-designed two-wheel- 
er as red as his bow tie, and Pee-wee must 
traipse through hell, high water, the Alamo, 
and every-set on the Warner Bros. lot to 
Steal it back. Whether up against an 
escaped convict, a ghoul of a truckdriver, or 
a slavering gang of Hell's Angels, Herman 
carries his charisma like a merry, slightly 
nasty tune. The movie would be better, 
though, if it knew whether the ebullient Pee- 
wee has a heart of gold or none at all. 
Directed by Tim Burton. Charles, suburbs. 

* PLENTY (1985). Like a British version of 
The Marriage of Maria Braun. This adapta- 
tion of David Hare's play uses a hopeful, 
desperate, at times mad-seeming heroine 
(Mery! Streep) to chart the declining 
fortunes of a nation in the years following 
the Second World War. A lofty: talkathon, it 
unfolds with bioodiess, antiseptic hauteur. 
Hare spends nearly every moment decrying 
English repression and coldness; yet these 
are the only emotions he portrays — a 
disastrous mirroring of form and content. 
Director Fred Schepisi does the usual job of 
opening up the proceedings, and visually, 
the film is warm and sumptuous. But almost 
nothing these characters do makes much 
organic sense; Hare turns them into walking 
icons of Repression and Hypocrisy and 

Madness. Nickelodeon, Harvard 


adhe. on film. It eh not be art, but it is 
‘ With*a® bupbditing cast’ Mit 


kk*KAREBEL WITHOUT A CAUSE 
(1955). This melodramatic story of a 
juvenile delinquent adrift in a nightmarish 
‘50s suburbia encapsulated the alienation 
of a generation. Featuring moody/ flashy 
direction by Nicholas Ray, a fatal game of 
chicken, a stunning shootout at a 
netarium, and, of course, a riveting 
performance by James Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
“Why'd you shoot the puppies, 
Orson Welles. 
REMO WILLIAMS: THE ADVENTURE 
BEGINS (1985). Fred Ward plays the cult 
hero known as the “‘Destroyer’’ in scores of 
pulp paperbacks. Remo is a New York cop 
who enters the service of a top-secret 
government agency and, under the tutelage 
of a wizened Korean martial artist, takes on 
the job of reversing America’s rising crime 
rate. With Joel Grey and Wilford Brimley; 
directed by Guy Hamilton. Cinema 57, 
suburbs. 
*&*XXTHE RETURN OF MARTIN 
GUERRE (1983). This colorful 16th-century 
drama is the true story of an adventurer who 
arrived in the French village of Artigat 
claiming to be the long-lost Martin Guerre. 
The older, brawnier Martin (played by 
Gérard Depardieu) settles in with Guerre’s 
wife (Nathalie Baye) , his old friends, and so 
on, and soon we're questioning whether 
he’s the real Martin, and if not, why he's 
pretending to be. In the hands of director 
Daniel Vigne, this enigmatic legend be- 
comes both a dreamy period piece and an 
arresting mystery story. @ Coolidge Corner. 
ROAD WARRIOR (1962). 
George Miller's sequel to Mad Max is a 
“state-of-the-art, slash-and-burn B-movie 
epic. Now a grizzled with no name," 
Mel Gibson’s Max finds himself in the middle 
of a battle between a horde of marauding 
punk motorcyclists and a crew of pilgrims 
living family style in an abandoned oil 
refinery. Miller's characters are too 
schematic, but his high-speed highway 
méiées are faster and more shockingly 
violent than anything previous action films 
have given us. Harvard Square. 
*&XTHE ROARING TWENTIES (1939). 
Raoul Walsh's adaptation of Mark Hell- 
inger’s story is an overripe, almost decadent 


summation of the Warner Brothers gangster . 


film: it's too slick and self-conscious and 
lacks the fresh, raw energy of, say, 
Scarface, Public Enemy, or even such later 
Walsh films as White Heat. The per- 
formances, however, are outstanding, 
especially those of Humphrey Bogart, 
James Cagney, and Jeffrey Lynn as a trio of 
army buddies who return from World War | 
to claw their way to the top of Prohibition- 
era gangland. Coolidge Corner. 


ROMEO AND JULIET (1967). Franco 
Zeffirelli's’ sumptuous tearjerker turns 
Shakespeare's tragedy into a Harlequin 
romance. But Zeffirelli's re-creation of 15th- 
century Verona is Splendid, and the 
schmaltzy atmosphere is abetted by Nino 
Rota’s popular theme music. With 17-year- 
old Leonard Whiting and 15-year-old Olivia 
Hussey as the doomed teenyboppers. 
Harvard Square. 

kk*KKTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir's best film; 
perhaps the best film ever made. In this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, loving, 
despairing characters. The theme is that 
“everyone has his reasons,"" and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. Off the Wall. 


to find that it's located atop a major 


interchange of a highway to hell. With’ 


Katherine MacColl and David Warbeck; 
directed by Louis Fuller. Pi Alley. 
SILVER BULLET (1985). The latest Ste- 


Attias. Pi Alley, suburbs. 

*&XKSPEEDY (1928). An entertaining 
Harold Lioyd film, shot on location in New 
York City and featuring Lloyd as a do- 
gooder who tries to save the last horse- 
drawn trolley. it features a cameo ap- 
pearance by Babe Ruth and some typically 
amazing stuntwork by Lioyd. Ted Wilde 
directed. Off the Wail. 

*®&*k*XSTORY OF A LOVE AFFAIR 
(1950). Michelangelo Antonioni’s first film 
depicts that moment in a romance when the 
burden of the past destroys the future. It’s a 
melodrama that resembles The Postman 
Always Rings Twice, but Antonioni achieves 
a melancholy lyricism that’s more reminis- 
cent of F. Scott Fitzgerald. Even though the 
Story's outcome is never in doubt, the 
director's hypnotic vision is enthralling. 
Coolidge Corner. 

STRADA (1954). Federico 
Fellini's allegorical fairy tale isn't deep or 
complex, but it's a superb achievement in 
shading and mood, with three memorable 
performances. Giulietta Masina is the inno- 
cent peasant woman Gelsomina, Anthony 
Quinn the brutish strongman who buys her 
for companionship, and Richard Basehart 
the ill-fated jester. % Coolidge Corner. 
*&*XSTRANGER THAN PARADISE 
(1984). independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don't have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Balint) , 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments of 
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us know what's going on inside the heads of 
his deadbeat heroes. Somerville Theatre. 

SUGAR CANE ALLEY (1984). You 
might expect a film about black agricultural 
wage slaves in 1930s Martinique to be a 
bleak one, but by focusing on the education 
of a gifted young boy named José (Garry 
Cadenat), who is saved from a life in the 
cane fields by his stern, elderly grand- 
mother, director Euzhan Paicy captures 
both the humiliation of life under the 
overseer's whip and the joys that sustain a 


THE SUSPENDED VOCATION (1977). 
Director Raul Ruiz’s adaptation of Pierre 
Klossowski’s autobiographical novel about 
doctrinal infighting in the Catholic Church. 
Harvard Film Archive. 


T 


*%&kKRTALK OF THE TOWN (1942). 
George Stevens's witty dramatic comedy 
casts Cary Grant as a politically radical 
fugitive hiding out with an unsuspecting law 
professor (Ronald Colman) and his land- 
lady (Jean Arthur). The movie's light 
sentimentality and pieties about humanizing 
the law sometimes call to mind the worst of 
Frank Capra, but the acting is fine, and 
Stevens's light touch keeps things lively. 


werewolf — and, not so incidentally, the 
most popular kid in school. Director Rod 
Daniel manages to cram in every element of 
this year's teen pictures — fat jokes, break 
dancing, a sardonic Bill Murray type; and he 
detours away from his story whenever he 
thinks he’s stumbled onto an audience sop. 
Look for this one in the generic aisle of your 
supermarket. Beacon Hill, suburbs. 

* & & KTHE 39 STEPS (1935). One of the 
great Hitchcock films, and an early dem- 
onstration of the finesse and virtuosity that 
would characterize his later work. Robert 
Donat plays a young Canadian searching 
through Scotland for a spy ring whose 
machinations have led to the stabbing of a 
woman in his apartment. To complicate 
matters, he’s handcuffed to lovely 
Madeleine Carroll. @ Harvard Film Archive. 
THE THREE CROWNS OF THE SAILOR 
(19862). A kind of Latin American version 
of The Flying Dutchman from Chilean direc- 
tor Raul Ruiz. Harvard Film Archive. 

& THE TIN DRUM (1979). Volker Schién- 
dorff's Oscar-winning film version of GUnter 
Grass’s ‘‘grotesque epic'’ — the history of 
20th-century Germany as viewed by a boy 
who refuses to grow up. Played by David 
Bennent, a 13-year-old who resembles a 
horribly shrunken David Hemmings, the 
protagonist is a nasty, self-centered kid who 
beats incessantly on his drum to keep adults 
at bay, and whose infantilism is meant to 
reflect the infantilism of Germany under the 
Nazis. Schiéndorff shows a demonic visual 
invention in the scenes of grotesquerie, but 
he severs the powerful symbolic images 
from their meanings, so that Grass's 
resonant epic is reduced to a parade of 
horrors. Brattle. 


KWETHERBY (1985). English play- 
wright David (Plenty) Hare is a leftist who's 
given up waiting for the revolution but is still 
disgusted with his country's stifling emo- 
tional climate. And his filmmaking début is 
an ice crystal of a movie that refracts this 
frustration into a dark spectrum of despair. 
A sullen student turns up at a 
schoolteacher's dinner party, and everyone 
assumes he’s someone else's friend; the 
next day he calls again and biows his head 
off. The film the shape of a mystery, but 
tt ho from 
the teacher's youth, from her 
classroom, and a selective panorama of 
town life, it also deepens, leaving political 
analysis behind to take up national psy- 
choanalysis. Wetherby is saved from termi- 
nal rigidity by the heat of its acting (notably 
Vanessa Redgrave's unforgettably complex 
teacher) and by the sheer speed of its 
thought. Copley Place, West Newton. 
WHY WORRY? (1923). Silent classic featur- 
ing Harold Lioyd as a vacationing playboy 
who gets involved in a revolutionary upris- 
Off the Wall. 

WILDROSE (1985). Employed at a 
dying Minnesota strip mine, June Lorich 
(Lisa Eichhorn) tries to establish an 
independent life, but she’s hounded by her 
boozing ex-husband and her town's 
churchgoing ethics. Rick (Tom Bower), the 
man she loves, is a fisherman from Wiscon- 
sin who's working a lake where the fish are 
becoming scarce. Will they stay together? 
How and where will they make a living? As 
in his Northern Lights, director John Hanson 
is trying 40 combine a love story and an 
economic study, narrative and documen- 
tary, professional and nonprofessional ac- 
tors. The film sometimes achieves a sense 
of reality that’s both solid and heightened; 
Hanson, however, fares better with mood 
and personality than with his big themes. 
Copley Place. 


Y 


Kurosawa's Satirical, 
violent samurai saga, in which the seif- 
intoxicated lone warrior (Toshiro Mitune) 
Swaggers into a town spit by feuding 
factions and hires himself out to both of 
them. Sergio Leone remade it in 1964 as the 
spaghetti Western A Fistful of Dollars. 2 
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““One of the year’s very 
finest...a beautiful film.’’ 
-Gene Siskel, AT THE MOVIES 
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Roger Ebert, AT THE MOVIES a 
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A Panel Discussion 


Panelists Evaristo Bellotti, Jose-Luis Brea, Dan 
Cameron, Catherine Coleman will discuss the 
emergence of contemporary Spanish art in 
the context of The ICA’s year-long survey of 
new Spanish art. 


TUESDAY, OCTOBER 8 — 8 PM 
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“A WONDERFUL SURPRISE. A SPECIAL 
MOVIE PEOPLE WILL TALK ABOUT FOR 
THE REST OF THE YEAR.” 


- CBS MORNING NEWS, Pat Collins 


~- NEW YORK POST. Rex Reed 


“An entertaining, sure-fire film about rooting for the good guys.” 


~ ENTERTAINMENT TONIGHT, Leonard Maltin 


te te te A Screwioall comedy with lots of curves, proves that high 


amndety can be hilarious. When you leave the theater, your lungs wil hurt and: 


you won't know if it’s because they've collapsed from arndety or because 
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- LOS ANGELES TIMES, Kirk Honeycutt Peter Travers oem” 
Michael Wilmington 
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A MARTIN SCORSESE PICTURE _ 
THE GEFFEN COMPANY PRESENTS A DOUBLE PLAY PRODUCTION - AFTER HOURS 
JOHN HEARD + RICHARD CHEECH MARIN - CATHERINE O'HARA « PRODUCTION DESIGNER JEFFREY TOWNSEND 
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“Joshua is a movie for then, now and always- 
a fresh, funny and ribald treat? 
Richard Freedman, NEWHOUSE NEWSPAPERS 
. “Richly entertaining. .. There's no justice if Alan Arkin doesn't get an 
“ ..a hilarious, scene-stealing performance by Alan Arkin...” 
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” 
increase the viewer’s adrenalin. 
—THE BOSTON GLOBE, Car 
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Harvard Square’ % 
largest celebration ever 


ACD 


ef 


Oktoberfest is a fantastic 
fall festival that will be held 
on Sunday, October 13, * 
from noon to 6 p.m. 
Oktoberfest features exotic 
food, beverages, dancers, 
jugglers, music, arts and 
crafts exhibits, and an 
authentic Beer and Wine 
Garden. 


*Rain date October 14. 
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JFK ST., CAMBRIDGE 
E 


JONATHAN SWIFT’S 
CONCERT SERIES 


Rebel-Rouser Tour’’ 
DUANE EDDY 


AZYMUTH 


Spectacula 
JOHN LEE HOOKER/ 
| JOHN HAMMOND THE ““ROCKAPELLA” SOUNDS OF: HALLOWEEN: OCT. 31, 1985 


THE NYLONS SHOWS 8 & 11 PM. 


One of Canada's Best Groups . 
Australian, 1985 


etron. Strawberries, Out-of 


tree 


| 
j 
te | 
Advanced tickets available at: Swift's, Ticketron, | 
Strawberries, Out-of-Town, Concert Charge fire up the [sold-out] forum. July.20, 1985." The Ontario Globe.and Mai 
Ri Advance tickets available at: Swifts, Tick -Town & concert Charge 497-1118 
: 
exc 


center. 


- brought as much evident 


OOM-PAH-PAH! OOM-PAH-PAH! 
| Harvard Square. A state Cambridge Trust 
ant torestore Winthrop | Company on the first 
ark has been applied for | Friday morning of the 


The Harvard Square Business Association, celebrating its 75th 
anniversary next month, is a prime mover and supporter of many 
of the events that have recaptured the early spirit of Cambridge 


when it was originally 


called ‘Newtowne.’ 


The Business Association’s seasonal festivals — namely the 
Oktoberfest, the White Light Campaign (to decorate the Square 
for the holidays), the first Winterfest, and the MayFair — 
brought many thousands of additional visitors to Harvard Square 


last year. These and other 
events sponsored by the 
Business Association have 
helped to enliven and to 
publicize Harvard Square 
as a thriving commercial, 
academic, and cultural 


This has truly been a 
banner year for Harvard 
Square, which celebrated 
its 350th anniversary with 
a resurgence of activity and 
major changes in its 
appearance. No other year 
in recent memory has 


progress and’renewal to 
‘the Square as 1985 has. 
Completion of major 
development projects at 
Charles Square, 
Green, Brattle Square, 
1280 Massachusetts 


Avenue, and a new garage 
on the corner of Eliot and 
John F. Kennedy Street 
has created a new look on 
the face of Harvard 
Square. The brand-new 
MBTA station 
underground has again 
made Harvard Square a 
mecca for artists and 
entertainers, young 
professionals and senior 
citizens, parents and 
children, and established 
(and prospective) 
merchants. Burgeoning 
retail, office, and 
residential space has re- 
established Harvard 
Square as a place where, 
once again, new 
opportunities occur almost 
daily. 


Expanded parking 


facilities to complement 
these new developments 
now dot the Square — at 
Charles Square, Church 
Street, Eliot & JFK Street, 
Holyoke Center, 1201 
Mass. Ave., and 
University Place. 

And, since 
transformation at its best 
preserves the best of the 
older aspects of the 
Square, there has been 
renewed interest in the 
history of ‘Newtowne’ and 
its very first marketplace 
at Winthrop Park located 
on JFK Street in front of 
Grendel’s Den. Earlier 
this year, the Cambridge 
Historical Commission 
a photographic 

istory of Cambridge, with 
a special section on 


with support from the 
community. And the 
Historical Commission is 
now seeking approval from 


business community 
_and from a majority of its 
property owners in order 


to enter Harvard Square 
as an historic district on 
the National Register of 
Historic Places. 

The Harvard Square 
Business Association has 
also been instrumental in 
setting policy on vital 
issues concerned with 
rezoning the Square, 
urban design and 


beautification, cleanliness 


and safety, traffic and 
parking, business taxes, 
and marketing the “new” 
Harvard Square. Having 
recently tripled its 
membership also implies 
an increase in social 
gatherings and informative 
luncheon seminars for its 
300 members. The next 
big social event on the 
calendar is the celebration 


of the Association’s 75th 
anniversary in November, 
1985. 


led by President Sheldon — 
Cohen (Qut of Town 
News & Ticket Agency, 
Reading International, 
and Pilgrim Parking), 
meets regularly at 


month. The officers 
include two vice- 
residents, Tod Beaty of 
ngram, Rettig & Beaty 
Real Estate and Mark 
Murphy of 
BayBank/Harvard Trust; 
treasurer Ali 
O’ Loughlin of the 
Cambridge Center for 
Adult Education, and 
Carol Sapoznik 
of Crate & Barrel. The 
Special Events Committee 
in charge of running the 
Oktoberfest is chaired by 
Richard Diamond 
(Vintage Restaurant) and 
co-chaired this year by 
Walter Guleserian 
(Sheraton Commander 
Hotel). The Association’s 
office at 18 Brattle Street, 
Cambridge, is staffed by a 
full-time executive director 
and by part-time 
administrative assistants. 
Harvard Square is once 
again a vibrant 
‘Newtowne,’ after 
undergoing six years of 
heavy construction above 
and below ground. And, 
when the Business 
Association celebrates its 
75th anniversary next © 
month, it can be proud of 
its accomplishments as a 
organization of 
usiness people in 
Harvard Square. 


HARDWARE 
HEADQUARTERS 


DIC 


Suoway extensions 


come and go 


But Dickson Bros. in Harvard Sq. has always been there, serving 
all your hardware and houseware needs 
Now that all roads lead to Dickson, stop in and see what 


Quality and service is 


all about. 


Dickson Bros. Co. 


26 Brattle St -Cambndge. MA - 876-6760 


SA HARERDARE. STORE “AND VIORE 


SIMPLY COMFORTABLE 


FUTON SALE 
thru SEPT 30 


1393 Beacon St, Coolidge Comer, 
Brookline 566-1431 


Our hardwood Studio Sleeper With Arms and futon 
answer your needs beautifully! Sit or sleep in natural 
comfort and elegance. And change the look just by 
changing the futon cover. From $299 up. 


932 Mass Ave, Cambridge 492-8262 


The Natural Comfort Company 
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COME JOIN THE FUN THIS SUNDAY AT 


THE HARVARD SQUARE OKTOBERFEST 


By Sally Alcorn 


Executive Director, Harvard Square Business Association 


Harvard Square’s seventh annual Oktoberfest this Sunday, October 13, 
1985, promises to be another jam-packed festival of song and dance, prizes 
and souvenirs, and exotic food and drink. 

Modeled after the Munich Oktoberfest, one of the great fairs of the 
world, the Harvard Square Oktoberfest annually draws a huge crowd to 
Cambridge over Columbus Day weekend. The Oktoberfest, sponsored by 


the Harvard Square 
Business Association (a 
non-profit business league 
celebrating its 75th 
anniversary), has kept its 
authentic character, while 
growing in size and 
popularity over the years. 
Beginning at noon on 
Sunday, the Harvard 
Square Oktoberfest 
features an afternoon of 
oompah music by the well- 
known Hofbrau Boys 
Bavarian Band and by 
world-famous yodeler 
Knut Wold, plus all the 
excitement of a giant 


Brattle Street Fair and a 
special Beer & Wine 
Garden on JFK Street. 
Performing at the 
Oktoberfest in Harvard 
Square is a regular 
tradition for the Hofbrau 
Boys, a local five-piece 
band dressed in German 
costumes who lead such 
popular toasts as “Riki- 
tiki-tavi” and provide a 
good bit of the 
“Gemiitlichkeit” (or 
“friendly, happy feeling”’) 
at the Oktoberfest. 
Making his second 
appearance at the Harvard 


Square Oktoberfest, Knut 
Wold sings everything 


. from arias to yodels for 


festivals as far apart as 
Austria and North 


| Dakota, and he looks 


forward to touring with 
the Los Angeles Opera 
Company this fall. 

In keeping with the 
Munich Oktoberfest, 
which by the way is 


celebrating its 175th 


anniversary this year, the 
Harvard Square 
Oktoberfest converts 
Brattle and JFK Street 
into a ““Budenstrasse” or 


““Avenue of Booths” for the 
day. Specializing in all 
kinds of food and goods 
from around the world, 
Oktoberfest vendors do a 
bustling business in 
traditional crowd-pleasers 
such as hot wurst and 
sauerkraut, tacos and chili, 
pizza, pretzels, and 
eggrolls. Side-by-side 
booths offer a bazaar 
ranging from serapes to 
sweaters, fine jewelry to 
thingamaijigs, Balinese 
shirts to Oktoberfest 
souvenirs. 

The Oktoberfest is so 
successful that it has 
expanded from JFK Street 
around the corner as far as 
Brattle Square. Even with 
twice as much elbow room 
as before, the Harvard 
Square Oktoberfest teams 
with life from noon until it 
ends at 6:00 p.m. 

This year, the Business 
Association will block off a 
part of JFK Street for a 
special Beer & Wine 


Garden where many of the. 


Square’s favorite bars and 
restaurants will set up 
shop for the day. 
Marshalls at the entrances 
on both ends of the block 
will check IDs and 
determine access to the 
Beer & Wine Garden. 
Admission to the Beer & 
Wine Garden is $2.00. 

WFNxX, Boston Phoenix 
Radio, will promote the 
Oktoberfest over 101.7 
FM and broadcast from its 
van on Brattle Street © 
where “Rock the Boat 
Radio” will also give away 
tickets and souvenirs. 

Another new addition to 
the Oktoberfest is the 
Youville Hospital’s 
Treasure Chest near the 
main entrance to the Beer 
& Wine Garden at the 
intersection of Brattle & 
JFK Street. Youville 
Hospital, a unique 
Cambridge institution that 
provides long-term medical 
care primarily to Medicaid 
and Medicare patients, 
needs to raise $2.5 million 
dollars to replace two older 
buildings that house 180 
hospital beds. By 
promoting the Treasure 
Chest and by encouraging 
local businesses to donate 
prizes to be given away at 
the Oktoberfest, the 
Harvard Square Business 
Association hopes to help 
Youville Hospital meet its 
goal. 

This Sunday, October 


13th, from noon to dusk, 
you don’t have to travel 
any further than 
Cambridge to enjoy an 
authentic Oktoberfest in 


All This And 
Harvard Square, Too 


ight in Charles Square are fine 
0-4 shops for eaten gifts, Harvard Square. (The 
flowers, notions and treats. Shops scheduled rain date for the 
like Hydrangea, Goods Gifts, 1985 Oktoberfest is 
Crabtree & Evelyn, The Plant _ Columbus Day, Monday, 
Works, Simon Pearce, Papermint, October 14th). 


Honore Jewelry, Discoveries, and 


SweetStuff. The best route to the 


Oktoberfest is to take the 


\ a. Grab a bite or get off your feet 
at Rudi’s, The Ocean Club, or MBTA’s Red Line to the 
The Courtyard Café in the Charles brand-new Harvard 
ae Hotel. There’s also Rarities for Square station. 


Where Fall Wardrobes 


urmet dining and the Regattabar Automobile traffic will 
Spring To Life or jeez. , detour around Harvard 
pring And all around you here is won- Square all day, but 


derful, exciting Harvard Square 
with shops and restaurants by the 
- hundreds. 


parking is available on the 
outskirts of the Square at 
Church Street, Charles 
Square, University Place, 
Holyoke Center, Mass. 
Ave. near the Gulf station, 


From traditional ladies’ fashions 
to this season’s liveliest unisex 
threads and his’n’ hers safari garb, 
Charles Square is the newest, most 
talked about, one-stop shopping 
destination in New England. 


OCTOBER 


Catch the awesome Autumn The Dirty Dozen 


line at Banana Republic, In-Wear Brass Band, Reminiscence and The Red Norvo Tho. 
Matinique, Laura Ashley, The : oe and at the new Harvard 
Talbots, Harlyn’s, Zabin’s Clothiers | Fest roasure hunt and prizes. berry games, Square Garage on the 
(for kids), Goods Lingerie, and hayrides. clowns, magic and more on the 19th. corner of JFK and Eliot. 
Des Jambes (for legwear). FASHION In lieu of charging 

To shape up for the new ward- “Ohne ard Luncheon shows continue the Courtyard ‘admission, the Business 


on 
robe, check out Le Pli Health Spa For Association would 


and Beauty Salon. appreciate receiving any 
donations to help pay for 
the cost of running the 
Oktoberfest and other 
public events it sponsors in 
the Square throughout the 
f 
or more information, 
please contact the Harvard 
FINE UARE OR Square Business 
PLACES PARK RIGHT Association at 18 Brattle 
TO SHOP IN THE Street, Cambridge, é 
AND EAT. BUILDING. Massachusetts 02138, 
Bennett & Eliot Street, next to the Kennedy School of Government. Phone (617) 491-5282. Store Hours: Mon-Fri, 10-9. Sat, 10-6. Sun, 12-6. telephone (6 1 7) 491-3434. 
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Total Dental Care 
Cambridge. 


Introducing the newest Westwood Family Dental Center at the Galeria Mall 


Pedodontic Dentistry — we love children—and our 
gentle dentists understand that children are sometimes “less 
than enthusiastic” about dental visits. 

Our preventive dental care program encourages topical 
fluoride and the usage of “sealants” which are painted in the 
grooves of teeth to help prevent decay. Westwood's 
affordable fees and convenient evening and Saturday hours 


make your family's 


(JFK St.. near Harvard Square) 
as well as our location in the Arsenal Mall, Watertown 


dental visits easier than ever! 


Cosmetic Dentistry If your teeth have large 
spaces between them, are misaligned or are discolored, then 
these cosmetic dental techniques may be recommended: 
crowns (Caps), fixed bridgework, Orthodontic treatment. 
tooth bleaching, Mastique bonding. It's amazing how signifi- 
cantly your appearance can be improved with cosmetic 

7 dentistry—and the cost can be surprisingly affordable. 


Comprehensive Dentistry for the Entire Family 
No more running across town to see different specialists! 
Westwood has a board-qualified Periodontist, Orthodontist, 

and Oral Surgeon on-staff. If you have a toothache, or other 


dental problem requiring 
usually see you within a 


Apprehensive patients will appreciate our utilization of the 
latest pain-reducing techniques. We take pride in our saying: 
“We Cater to Cowards”. Westwood's experienced dentists 
and specialists are graduates of such dental schools as 
Maryland, Howard, Georgetown, Tufts, Boston University, 


immediate attention, we can 
few hours of your phone call to us. 


and Harvard. 
i 
We'll bill your dental insurance for you Galeria Mall (JFK St., near Harvard Square) 
Teeth Payment plans arranged on extended treatments Cambridge 491-4422 
Adult $26 Child $20 Credit cards and personal checks accepted 
Silver fillings—one surface $25 Arsenal Mall 
_ surfaces $42 Gary Anusavice, D.D.S., Executive Director Ww 
Composite (tooth colored) filling Michel Rosen, 0.0.S., Dental Director (Watertown) atertown 924-7900 
Crowns (porcelain to metal) $385 Steve Sousa, D.M.D., General Partrer 
Orthodontics— full 24 month case Peter Blanchard, 0.0.S., General Partner Worcester Center 
by specialist $1,975 Manus Templar. General Partner Galleria 757-9300 
NO ING EREST C Gary Bur, 0.05.Genera Partner 
NO INTERE HA » ner 
Shal Kuba 0.0.8, Perodontat North Shore Shopping Center 
Alen Berke, 0.0.8, Orthodontist Peabody 532-5550 


Mon.-Sat., 7 a.m.-9 p.m. 
Sunday 11 a.m.-6 p.m. 


We make your dental visit a pleasant experience. 


; 
- 
_ 
i 
7 ay 
tide 
i 
John F. Gallagher, President 
j = 


By Lawrence H. Lentz 
Director of Community Relations and 
Development, Youville Hospital 


More than 1,000 prizes will be won at Youville 
Hospital’s Treasure Chest at the Oktoberfest in 
Harvard Square on Sunday, October 13. 

Unlike a raffle, with lots of entries but only a 
handful of winners, everyone who participates in 
the Youville Treasure Chest wins. , 

For a small charitible contribution to the 
hospital, participants get to select an envelope 
from the Treasure Chest containing certificates 
for valuable prizes donated by many businesses 
in Harvard and Central Square. 

The Treasure Chest is Youville Hospital’s first 
public fund-raising effort in its 90-year history of 
offering long-term rehabilitation primarily to 
patients on Medicare and Medicaid. The 
hospital plans to build two new wings to replace 
180 beds and to house new medical facilities and 
outpatient clinics on its present grounds at 1575 
Cambridge Street in Cambridge. 

Donations to the Treasure Chest will provide 
needed funds towards the hospital’s overall goal 
of raising $2.5 million dollars for its new 
construction. 


love the spirit 


__ Bobby Orr recognized it 

immediately. BayBanks has a 

special kind of spirit-the spirit 

that motivates us to give our 

| best every single day, in every 

single office. 

Soif youre ready for Some- 
thing Better from a bank, visit 

your nearest BayBank office. 

You'll love the spirit. 


SWEATER SPECIALS 


Alpaca $28.00 
Colorful Ecuadorian 
Hand knit mohairs......... 20% OFF 
Irish Fisherman knits......... $52.00 
and much more 
RUG SPECIALS 
Indian Dhurries 


9x12 _Reg.449 Now 399 
KOLA KILIMS 


PERUVIAN TAPESTRIES 


ROG. Now 125.00 


OLDER KILIMS/REDUCED 
bane Now 225.00 


West Persian Kilim AFGHANI PRAYER RUGS 195.00 
more 
40 Brattle St. 
(downstairs) 
876-5402 


Oktoberfest 


SOCCER SHOES | DOWN PARKAS 
| AND VESTS 


20% +. 60% ° 
OFF 20% OFF 


BASKETBALL SHOES 
Tigre Nike Adidas Brooks New Balance 
29 BRATTLE ST., HARVARD SQ. 876-4218 


“Better Buys at Brines”’ 
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BAND IN 
BOSTON? 


St. Pauli Girl *4.° + dep. 
Lt. Beer 

Black Forest Girl 92,5 
Estate Bottled Wine 750 mt 
Selected wines 2 for *5.°° 


of the world 750 ML 
967 Mass. Ave. Cambridge 
Next to Orson Welles Cinema 
547-5950 


We DESIGN ANDO MAKE 
JEWELRY TO ORDER 
APPRAISALS, FINE REPAIRS. 
ENGRAVING 


Craftsman's Corner 


49-A BRATTLE STREET 
CAMBRIDGE. MASS 02138 
HARVARD SQUARE 


(617) 864-3295 


DENNIS CHIN PHILIP CHIN 
GRAOUATE GEMOLOGIST 


Enjoy our new Italian cuisine at our Ticino Lounge. 
ad Affordable menu. Open 7 days a week. 


114 Mt. Auburn St. Cambridge 
354-1366 


Spend Thanksgiving and 
Christmas at home... 
..Not waiting at Logan Airport 


Make your holiday reservations now 
and save both time and money! 
Limited Discount Rates 
are now available from: 


Starting Point/ 
University Travel 
12 Mifflin Place, Cambridge 354-7300 
5 Cambridge Center, Kendall Sq. 354-7500 
129 Mt. Auburn St., Cambridge 864-7800 


NO FRILLS « NO GIMMICKS « 
JUST THE BEST SERVICE IN CAMBRIDGE 
“The Let's Go staff raves about this place. Excellent, 
knowledgeable service is their drawing card. SPT is located 
right behind the Brattle Theatre.” 
The Unofficial Guide to Life at Harvard 


PERSONALS 


BCB (Bacon Cheddar 
Burger) ¥ Ib., juicy. 
dressed in sharp cheddar 
& crisp bacon strips seeks 
HM (Hungry Male) for 
satisfying dinner date. 


MGC (Mesquite Grilled 
Chicken) seeks DD 
(Discerning Diner) for 
ecstatic experience. This 
MGC is a plump boneless 
breast and is accompanied 
by a special rice pilaf. 


Large group of fresh 
veggies and homemade 
breads seek people excited 
by bountiful salad bar. 


Available For Take-Out 
Anytime! 


BOSTON: 
524 Commonwealth Ave 
Kenmore Square 
536-766 
119 Newbury Street 
247-4983 


HARVARD SQUARE: 
36 Boylston St.. The Garage 
497-6689 


BRAINTREE: 
South Shore Plaza 
843-4658 


1684 massachusetts avenue 


Representatives from over 40 
leading colleges of art will be 
available to look at portfolios 
and offer information on their 
programs 

Host Colleges: 
Massachusetts College of Art 
621 Huntington Avenue 
Boston MA 02115 
617-232-1555, ext. 377 

TTY (for hearing impaired) 
617-739-1038 

School of the Museum 

of Fine Arts 

230 The Fenway 

Boston MA 02115 
617-267-1218 


GEMINI SPIRITS | | | value of handcrafted 
for Wathen at University Place Re 354-3036 
} 
5 
| Specializing Sunday Brunch 
in Cheese 11 am - 3 pm 
uropean 4:30 pm 
4:30 pm - 
: 11 pm 
= 
SATURDAY, 12 OCTOBER 1985, 10:30-4:00 


asian books... 


Specializing in fine publications on Asia and the Islamic world. We invite 
ou to come and discover the other half of the world. 

Artbooks * Cookbooks * Travelbooks * Maps ¢ Healthbooks Cards Science 
History Language Religion Philosophy Performing art Martial 
Art Women’s studies Flower arrangement Architecture Garden 
Carpets © Textile * Literature in translation and more. 


sian inne MA 02138 
asian books 12 Arrow Cambridge, 


89 WINTHROP ST. 
HARVARD SQUARE 
CAMBRIDGE, MA 02138 
BAR: 491-1050 
Open daily 4 pm - | am 
RESTAURANT: 491-1160 
Open daily |! am - 1} pm 


FREE VALET PARKING 
AM of Ave. and Davenport in Porter Square, 


354-6808 


Over 1,000 
Phono Needles 


If your stereo needs a new needle, 
come to us. We carry a stock of over 
1000 phono needles, over 45 differ- 
ent models of phono cartridges, as 
well as the complete line of Thorens 
turntables from Switze 


Free Turntable Tune Up Offer 
Purchase a new cartridge or stylus 
this week and we'll give your turn- 
table a high performance “tune up” 
($20 value) — free 


BASKETS 


SAVINGS!! 


¢ Ful line of parts and 
accessories 


Clothiers & Booters 
to Gentlemen 


FOR A LIMITED TIME 


BCD 


IN COMPACT DISC 


54D JFK St.. Harvard Square 
Cambridge 576-2201 


ONLY ALL RAINWEAR 


AND 
RAIN ACCESSORIES 
ARE REDUCED 


20% 


Holyoke Center 
Harvard Square 
12-18 Dunster St. 
Cambridge, MA 02138 
868-6688 


Amex Visa MC 


‘AMERICAN 
SHYONG 


Shao-Lin 


595 Mass. Ave., 3rd Cambridge agp 


+ Excellent repair 
» Teaching & work F 
space: avaiable at Needle in 
Learn to fix your own a Haystack 
bicycle 
Pe DAYS 12B Elliot St. 
Harvard Square 
868-3392 Cambridge 576-1980 
351 BROADWAY, 


Come celebrate with us at the 
Harvard Square 
We'll be there in the middle of it. Bie 


The Galeria Mall 


ALPHA TON the cambridge 
OMEGA COMPANY T shirt museum 
Jewelers 


ORIENTAL 
TOURS & TRAVEL 


‘THE KITCHEN 


Galeria 


57 JFK Street Harvard Square 


vLT470 


DIRECT FROM 
RCA 


sans to VCR pr confusion 

ith RCA VLT470, featuring remote 
control programming. This remarkable 
convenience feature includes on-screen 
instructions to guide you oe program- 
ming steps so you can set your timer quickly 
and easily—all from the comfort of your 
chair. Plus, there’s a special bonus when you 
buy Mode! 470 now: a $50 rebate direct 
trem RCA!* 


It’s the quick, simple way 
to program your favorite shows. 


Hurry! Offer Ends December 1, 1985. res 


See your local 
RCA dealer for details. 


@ On-screen timer instructions, tape 
counter and function displays 

@ Up to 1-year, 8-event timer 
memory 

© 80-position cable-capable 
electronic tuner 


*Torecerve your rebate, complete and mail special 
rebate coupon to RCA 


Shop 
b 
SLOUNGE 
EVERY MONDAY, TUESDAY AND WEDNESDAY mont CE R a 
ALL YOU CAN EAT BUFFET 
7 EVERY SUNDAY COMPLETE DINNER SPECIALS a c ay 
Live music in our lounge Thursday, 
Dr. of Dental Medicine (0.M.0.) 
GREAT FALL OFF An affordable RCA VCR with 
Proqrammin 
| 
LEATHER WORLD () 
4 amliy DEN 
RESTAURANT 


October 8, 1985 
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REMO WILLIAMS. 
He’s the button man in the war against crimes...a walking “victim’s Bill of Rights”... 
and the year’s hottest movie hero. 


Pictured below is a hit list of other celebrated movie heroes—one for each year 
since 1974. Name the character and the actor (or actors) who played them. 


The Actor: 


The Character: 


The Character: 


The Actor: 


A PHOTO QUIZ 


Inspired by Orion Pictures’ Exciting New Film 


HEROES OF THE YEA 


The Character: 
The Actor: 


The Character: 
The Actor: The Character: 
The Actor: 
THE ANSWERS 

pjowy RANG Yeqoy Poomyseyz 
Aeunw 3HLNYNOO INLLNVS IV3HD 3HL ALHIG 
SH3LSNELSOHD S3NOP VNVIONI NVWHadNS wove 
1864 8264 
L264 


7 
4 
| 
Mee. i 1977 1978 


Its a strange mugging, even by New York standards. 

When a tough cop named Makin tries to break it up, 
he’s attacked by both the hoods and their victim. Then a 
forklift truck looms out of the shadows. With a scream of 
metal, Makin’s prowl car crumples around him, and the 
East River empties into his mouth. 

Makin wakes up in a hospital room on the morning of 
his funeral. 

He has a new name, a new face and a job offer—with 
a secret government organization. 

_He’s been recruitéd to serve as the a 5 
enforcer, rooting out criminals so poncuehl and corrupt 
that they openly defy the justice system. His credo will be 
es — Commandment, “Thou Shalt Not Get Away 

a rous killer .. . make a quick hit... a taw 
d. 

But, as it turfs out, the only occupant of the building is 
a frail, elderly Korean named Chiun, with a face like the 
parchment on which he practices his calligraphy. 

Remo does not want to hurt the old man; he just wants 
to know whereto find Chiun’s boss. 

Chiun tells Remo he has no boss. It is Chiun whom 
Remo has been sent fo kill. Remo doesn’t want to hurt the 
elderly Korean, but when Chiun makes a move, Remo 
attacks. Chiun deftly eludes Remo’s grasp and entices the 
ex-cop to slam himself from wall to wall, sapping his 
strength by demolishing furniture. Even six quick shots 
from Remo‘s revolver have no effect, as the amazing 
Korean is able literally to dodge the bullets. 

Remo has met his match and his mentor. Chiun is the 
last living master of Sinanju, the sun source of the survival 
arts. 

He will become Remo’s companion, jailer, teacher, 
critic, father, sparring partner and friend. He will protect 
Remo from such abominations of western culture as the 
“dreaded hamburger’ which poisons the system. He will 
teach his disciple to walk through fire, race across sand 
leaving no footprints, challenge heights with cat-like 

race and even dodge an assassiris bullets. Under 
Chiun’s tutelage, Remo’s being—his mind and body—will 
become the ultimate weapon, the only one which leaves 
no trace. 

Chiun admits that there is little he can do about Remo’s 
appalling sense of humor. But the crime rate is rising. 
One cannot expect perfection. 


Invite you to be part of 
the exciting Remo Adventure 


The Grand Prize Adventure begins when a Grand Prize Winner and compan- 
ion fly via Continental Airlines to any city in the contiguous U.S. serviced by 
Continental. One double room for two for seven nights will be provided along 
with two Puma Sports Wardrobes. Plus, 50 Prizes of Athletic 
Footwear and more! 


HOW TO ENTER: 


Si to any Thom McAn store between September 30-October 13, 1985 
a or mail a reasonable facsimile to: 


Remo: The Adventure Begins Contest, P.O. Box 470, 
Hollywood, CA 90078. 


No purchase necessary. 
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FRED 
WARD 


In the title role of Orion 

Pictures Remo Williams: The 
Adventure Begins, Fred Ward 
enjoys the first screen adven- 
ture of the cult hero, known to 
thirty million readers as the 
“Destroyer.’ 

Before launching his film 
career as Clint Eastwood's 
jailbreak partner in Escape 
rom Alcatraz, the lithe, 
craggy-faced actor paid his 
dues—and kept his dramatic 
ambitions alive—through a 
succession of odd jobs in even 
odder locales. 

Recalling such occupations 
as subway “rigger,” street 
hawker and demolition man, 
he says, “The only thin | 
didn’t want to be was indoors. 
| knew | was going to make it 
as an actor eventually. And | 
figured the more | traveled, the 
more | experienced, the more | 
would bring to my work:’ 

In recent years, that body 
of work has included the tor- 
mented Vietnam veteran of 
Uncommon Valor, astronaut 
Gus Grissom in The Right Stuff, 
love-smitten dance hall propri- 
etor Biscuits Toohey in Swing 
Shift and the volatile vice de- 
tective of Secret Admirer. 

Remo Williams: The Adven- 
ture Begins, however, marks 
his first starring role. As set 
forth in the ‘Destroyer’ 
books, he plays a New York 
cop, a secret gov- 
ernment agency which ar- 
ranges his “death/’ erases his 
past, remodels his appear- 
ance and entrusts him to the 
custody of a whimsical, wiz- 
Korean named Chiun. 

A Dick Clark/Larry 
Spiegel/Mel Bergman Produc- 

tion, Remo Williams: The Ad- 
venture Begins was crafted by 
two of James Bond's creative 
allies, director Guy Hamilton 
and writer Chris- 
topher Wood (Moonraker). 

To the New York Times 
Book Review, the exploits of 
the “Destroyer’’—told in 62 
fast-moving, mordantly funny 
him “a 

ero for the ‘80s?’ 

To Ward, “he is a blue- 


35% 


N.Y. TIMES 
HARDCOVER 


collarguy, a street person who 

ets to indulge everybody’s 

ntasy by changing his iden- 
tity and his life’’ 

Ward's own life changed 
when he was twenty-one years 
old. Born in San Diego, he had 
bounced back and forth be- 
tween relatives in California, 
Louisiana and Texas, before 
joining the U.S. Air Force 
three days out of high school. 

Stationed in San Antonio, 
he was on the verge of re- 
enlisting when he decided that 
he wanted to be an actor. 

“Don't ask me why,’ he in- 
sists. ‘I’d done a few plays in 
high school, but not enough to 
take it seriously. It was an im- 
pulse. But since | had no one to 
answer to, what was there to 
lose?” 

He bought a one-way bus 
ticket to New York, found a 
room at a cheap hotel, en- 
rolled at the Herbert Berghof 
Studio and set out in search of 
“survival” jobs. 

After a brief appearance in 
one film, No Available Wit- 
ness, Ward headed for Flor- 
ida, in hopes of hopping a 
freighter to “somewhere ex- 
otic!’ When that didn’t pan 
out, he loaded trucks, hitch- 
hiked to New Orleans {again 
in search of a seaman’s job) 


and wound up working in a 
barrel 

The next stop was Yuba 
City, California, and a brief 
stint as a short order cook at a 
bowling alley. “By now, | had 
enough money to take another 
shot at acting,” he recalls. 
| went down to San Francisco?’ 

Finally, he enjoyed a stroke 
of good. fortune. A major 


play? 

‘Not quite/’ he says with a 
wry grin. “I got into the con- 
struction workers’ union just 


about the time they were start- 
ing to build the BART subway 
ine. 


Ward soon became profi- 
cient at one of the more haz- 
ardous tasks of his new trade, 
“rigging” at the metal plates 
which reinforced the tunnel as 
it snaked its way beneath the 
city streets. 

He then appeared in two 
Sam Shepard plays at the 
Magic Theatre, “Inacoma” 
and “Angel City,’ under She- 
pard’s irection. Roles in 
‘One Flew Over the Cuckoo's 
Nest/’ “Find Your Way Home?’ 
“The Two Character Play?’ 
“Domino Courts” 
Glass Menagerie” confirmed 
his growing reputation as an 
actor of ebylical power and 
sensitivity. 


JOEL 
GREY 


Joel Grey knew he had it 
right the first time he walked 
into an Oriental restaurant in 
full make-up, ordered dim 
sum, and was addressed by 
the waiter in his native tongue. 

It was, Grey explains, a 
kind of litmus test for the role of 
Chiun in Orion Pictures’ Remo 
Williams: The Adventure Be- 
gins, after nearly three months 
of trial-and-error in the make- 
up chair and extensive re- 

_ search in New York’s Korean- 
American community. 

“This is as strange a role as 

I’ve ever played,’ says Grey— 


_ a remarkable ‘admission from 


a man who won a Tony on 
Broadway and an Oscar on 
screen as the garish, gro- 
tesque nightclub emcee whose 
grin was an omen of the com- 
ing Nazism in Cabaret. 

As Chiun, he is the last liv- 
ing master of Sinanju—the sun 
source of the survival arts— 
assigned to turn a tough ex- 
cop, played by Fred Ward, 
into a “human weapon” in the 
war against crime. 

_ The physical discipline he 
teaches includes such exotic 


exercises as dodging bullets 
by bobbing one’s head like a 
Balinese dancer, walking 
through fire and across newly- 
poured cement, and dangling 
serenely from a skyscraper 


qually important, how- 
ever, is the ery Korean’s 
viewpoint on subjects rangi 
from the “dreaded” 
burger (“you American’s call it 
fast it speeds 

to the grave”), timepieces 
the mind debe not 
need a watch . . . watches are 


the Swiss”), and the dowel 
ness of his disciple (“l have 
seen pregnant yaks with more 


As the Sinanju sessions es- 
calate, Chiun and Remo form 
-what the film’s producer, Lar: 
Spiegel, calls a “father-and- 
son relationship!’ 

Grey puts it his own , 
“I'm Remo’s Confucian Jewish 


A Dick Clark/Larry Spiegel 
Bergman Production, 

Remo Williams: The Adventure 
Begins marks the first film ad- 
venture of characters who 
have captivated some thirty 
million readers in a growing 
series (62 at last count) of “De- 
stroyer” novels. 
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FREE tickets © 


Now's your chance to st 
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ALARGE 


SELECTION OF 
CLOSE-OUTS & 


SPECIALS 


ARLINGTON 


Powder Mill Plaza 635 Mass. Ave. 


Junction Rt. 60 


Remo Williams, the hero of 
Orion Pictures’ Remo Wil- 
liams: The Adventure Begins is 
a tough ex-street cop— 
recruited for a unique role in 
the war against crime—whose 
taste runs to burgers, blue 
jeans, the New York Knicks 
and a good brawi. - 

He wouldn't know Saville 
Row (the location of James 
Bond’s bespoke tailor) from 
Tenth Avenue. And his idea of 
a perfect martini is to pour it 
out and have a cold beer in- 
stead. 

But Remo and 007 have at 
least one common link—Guy 
Hamilton. 

As the director of four Bond 
escapes, including the classic 
Goldfinger Hamilton helped 
stamp the off-hand on-screen 
humor and daring of lan Flem- 
ing’s unflappable spy. 

Now, as director of Remo 
Williams; The Adventure Be- 

ins, he’s responsible for the 

rst film adventure of the rug- 
ged, sardonic crime-fighter im- 
mortalized in some 62 “De- 
stroyer” novels by Warren 
Murphy and Richard Sapir. 

In Bond epics like Dio- 
monds Are Forever, The Man 
With the Golden Gun as well 
as Goldfinger, he observes, 
“the challenge was to imagine 
dangers no one could possibly: 
survive—then have fun getting 
007 out of them?’ 

He credits much of the “fun” 
to his mentor, Carol Reed (The 
Third Man, The Informer who 
told him, “Nothing is more 

ive to suspense than a 


touch of humor the way.’ 
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youre looking 


meet someone 
1000 intelligent, 


successful 
free for the 


people 


next two weeks. 


The Phoenix presents its new Personal ads. 


Say goodbye to meeting in singles 
bars, health clubs or on blind 


dates arranged by well-meaning 


friends who ‘know your type.’ 
The Boston Phoenix is creating a 


new, more effective, more reliable. 


section of Personal Classifieds. 
It’s the place where you can meet 
hundreds of smart, young, suc- 
cessful people. People who like to 
do the same things you do. 
Laugh. Dance. Do crazy things at 
the drop of a hat. Even people 
who love to do the same silly ro- 
mantic things you do. 


And to prove that these new Per- 
sonals can introduce you to the 
kind of people you’ve been want- 
ing to meet, we'll run your ad 
absolutely free for two weeks. 

To get all the details and place 
your free ad, just turn to the 
Classified section in this week’s 
issue of the Phoenix, or call 
267-1234. 


THE BOSTON 


The Boston Phoenix Personals — 
it’s a better place to meet someone. 
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FRED WARD JOEL GREY WILFORD BRIML 


“REMO mu THE ADVENTURE BEGINS...” JA PRESTON - GEORGE CHALE CIOFFI - KATE MULGREW MARK MELNICK 


JACKSON 


ANDREW LASZLO, A.S.C. Ss RICHARD SAPIR & WARREN MURPHY CRAIG SAFAN DICK CLARK - BERGMAN 


GOLDSTEIN CHRISTOPHER WOOD LARRY SPIEGEL HAMILTON 


Opens Friday, October 11th 
at These Selected Theaters 
SACK SHOWCASE 
CINEMA 57 1-2 WOBURN 


SHOWCASE SHOWCASE CIRCLE CINEM A SACK 
REVERE DEDHAM 399 cHestnut ave. SOMERVILLE 
286-1660 326-4955 CLEVELAND CIRCLE AT ASSEMBLY SQUARE 
ROUTE C1 &60 ROUTE 1 at 128 566-4040 628-7000 


¢ Material May Be inappropriate for Children Under 13) 
ENTER THE THOM McAN - PUMA Resi 
AT ANY THOM McAM STORE. WIN A TRIF OR 1 CONTEST 
NO PURCHASE NECESSARY CONTEST DATES. 8/30." 10,12,68 
| 
. 


Invite you to be part of the exciting Remo Adventure 


RREFAO The Adventure Begins... An DRIDN® 
Pictures Release, starring Fred Ward and Joel 
Grey, is an exciting new movie opening 
nationwide October 11. 


GRAND PRIZE 


The Adventure begins when a grand prize win- 
ner and companion fly via @conTnINENTAL AIRLINES 
to any city in the contiguous U.S. serviced 

by Continental. One double room for two for 
seven nights will be provided along with two — 
Puma sports wardrobes. 


50 SECOND PRIZES 
Fifty second prize winners will receive a pair of 
Puma athletic footwear. 

100 THIRD PRIZES 


One hundred third prize winners will receive a 
“Remo” package. 


OFFICIAL RULES 

Winners will be chosen randomly from all entries received and/or 
postmarked no later than 11:59 PM on October 13, 1985. Sweepstakes 
are open to residents of the United States except employees of 
Orion Pictures Corp.; Thom McAn; Puma, USA; Continental Airlines; 
Rolling Stone, and A&M Records, or their parent companies, various 
affiliates, agencies or suppliers. Taxes are the sole responsibility of the A DICK GLARK/LARRY SPIEGEL/MEL BERGMAN nea A GUY WAMMLTON we FRED WARD - JOEL GREY - WILFORD BRIMLEY 
winners. Void where prohibited by law. Subject to all federal, state “REMO: THE ADVENTURE BEGINS.” 1A. PRESTON - GEORGE COE - CARLES COP = KATE MULGREW ie MARK MELNICK 
and/or local laws and regulations. No purchase is necessary to enter JACKSON DeGOVIA « ANDREW LASZLO, AS.C. RICHARD SAPIR Lhd WARREN MURPHY CRAIG SAFAN 
the contest. Only one prize per winner. Affidavit of eligibility will fui DICK CLARK - MEL BERGMAN ron’ JUDY GOLDSTEIN “*S CHRISTOPHER WOOD "5; LARRY SPIEGEL ““" GUY HAMILTON 
use winners’ names and likenesses without compensation. A copy 
of the official contest rules, and a list of the winners, may be obtained 
by sending a self-addressed, stamped envelope to the entry address. 
Prizes subject to certain restrictions and availabilities. 


HOW TO ENTER 


To enter, simply fill in this form, or a reasonable facsimile, and bring State Zip 

it to any Thom McAn store between September 30-October 13, 1985 

or mail to “REMO: The Adventure Begins” Contest, PO. Box 470, Age 

Hollywood, CA 90078. =. 


All entries must be received no later than 11:59 PM on October 13, 1985. 
Enter as often as you like, but each entry must be received separately. 
NO SUBSTITUTION OF PRIZES OFFERED. NO PURCHASE NECESSARY. 
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MIDDLE EAST AND 
AMERICAN CUISINE 


92 Mt. Auburn St., Harvard Sq. 
Cambridge 491-3079 


IN THE UNITED STATES 
Poetry cassettes, 
Small press books, 
POETRY «MAIL AND SPECIAL ORDERS INVITED « (617) 547-4648 
6 PLYMPTON ST., CAMBRIDGE, MA 02138 


He was one of the world's smartest men — 
except when it came to haircuts. Too bad 
he didn't have time to visit the haircutting 
geniuses at Advantage. You do 


Mention the great thinker 
and your first wash. cut and blow dry ts only $12 


One Arrow Street, Cambridge, MA + 868-5355 


We could 


HOURS: Moa.-Fn.: ? am. to p.m + Sat: 7am. to 6pm. 


AND B-A:R 


Light Meals, Bountiful Salads, 
Croissant Sandwiches, 
Nachos, Seafood Specials, 
Mexican Specialities, Late Evening Bites, 
and Sunday Brunch. 


UNCOMMON EATING AND 
DRINKING ESTABLISHMENT 


1920 Massachusetts Avenue « Porter Square « Cambridge « 
876-9180 


Across from Porter Square T 


‘Almost every 
person has 
something secret 
he likes to eat.” 
M.FK. Fisher 


HARVES 


~ 
- 


HARVEST RESTAURANT « 44 BRATTLE ST. * CAMBRIDGE * OPEN 7 DAYS AND NIGHTS « 492-1115 


ag 
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6. Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 
their holes after a move or two 
and cause bed to wobble. Never 
nails! ves 


Only safe, hidden Mtings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers. ves 


8. Bed entirely ready to go together 
without drilling or misdrilling left 
for you to reckon with at home? YES 


9 Platform deck firmly etteched to 
* pese for safety & convenience? YES 


10 Olled hardwood bese to match 
* frame? Not cheap painted 
particleboard base. ves 


11 Bed gives you the choice of 
* “drawers now or drawers later” 
and is good looking either way? YES NO 


12. Drawers so designed that 


IMMEDIATELY « 


with those of our competitors 


SOLID OAK FUTON FRAMES 


Storage beee comes quickly 
epart and carries under one 
arm? No enormous 4 ft. x 6 ft. x 1 
ft. carcass to wrestie. 


Bed moves easily in nearly all 
U.S. & imported car trunks? No 
van to rent or mover to pay every 
move. 


Lote of storage et a reasonable 
price? Storage capacity of both 
our drawers combined (17.250 
Cu. in. or 10 cu. ft.) exceeds that 
of two regular 30hurcaus. They 
offer 70% more storage than the 
smailer four drawers (10,080 cu. 
in. total) of its most advertised 
compefitor, where each cubic 
foot of storage costs three times 
as much. 


Mattresses offered with cleerty- 
stated foam densities and 
guarantees in writing? 


Bed sold by original workshop & 
woodworkers whose name & 
reputation are on the line? Not 
by @ secondary retailer & 
salespeople with na involvement 
in the workshop or stake in 
craftsmanship. 


they virtually disappear anc 

not cause the bed to re- Cambridge q ous. 1.F 

sembie a squashed bureau? YES NO 15 Westem Ave., 492 2886 +a body orest Products 
See this ad and compare our features “Wood Handbook, pp 4-44 & 


ves wo 


The 
Estabished in 1 
CHRISTOPHER’S 
Grawer is large enough to 
2. eli drewere can couple & glide 
NO /] ¢ / out the open side? Dead storage 
So tight that nothing can slip into ves 
° workshop; who knows how 
‘2 Fi to Correct any problem ine YES NO 
and Headboerd 20. 
‘bedworks | 
( 


Live’ 
© Boston Phoenix R. Jin @ 


WONDER HOW MOST RADI 
STATIONS PICK OUT THEIR RECORDS? 


Judging by what you hear on most stations, there’s only a handful of new songs worth 
hearing. And that’s very shortsighted, the way we see things. We’re WFNX 101.7 FM. We'll 
open your eyes to more new music by more new artists than any other station. And if you 


want the best arts and entertainment coverage, you want /0f 


101.7. So pick out the station where more of the music 
scene is heard. WFNX. Because there's a lot more than a 

handful of great new songs you should hear. It all depends 

on how you look at it. ROCK THE BOAT RAD/O 


Come visit the WFNX van at Oktoberfest 
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